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Arthur Clennam’s Sense of Guilt in Little Dorrit

Charles Dickens (1812-70) o W1 #% I » (£ & Little
Dorrit (1857) (2, MR OB 2 7] 5 T35 % ) (“the
Circumlocution Office”) #*7 V) I 74+ 1% D 17 Bk

BIERL T2 LIRS N5 2 & 24h, AL
DYE[EFE4 % B L 7242/ B W G{ERITE L
LIRS N BD. fED 2, B8 AWITELEDORITR
John Sadleir # €70 T 2MHBD F » 7 Mr Merdle
76, BEEFEMKANN Mr Dorrit & T, #4817
STETIRTEREFLTHEEES>T0WITY 2l
WD, 747 ) THEMAEMT Kk TR LT
WhHEEZ S, 727250, Dickens (3, 72770 B4
REH/HEL, AWLLEZED EDDTIE A, Alan
Shelston 7%, “the institutions are important not in
themselves but as metaphors for a repressive
social psychology”® i L T3 & 5 12, Little
Dorrit % &T LIRS ESI235 v T Dickens (3, 4
2WEZ AR E 2T LOOEBE BBL, 20k

) B AMERIRD & 5 ICELET B2 BT 2 A7
HEdi T B, Little Dorrit 12351} B{EURRM 242
Bo—213, 2 DA% %5 X ALPH 2 ¢ 72 Merdlef®
HENDIREBTH S, Little Dorrit LSO (EGIZHONT
B 2T, Bleak House (1852-3)1281F 5 E BIHEIZ, I
EZDLDECT EN L, 1 FLAETRTOBEYEAYE
BERAH, WHELHIICHTY S BHRMLRHKD £ &
77 =12 HZ b5, Shelston ik, I &9 ZekA
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Be M ADBIEIZ D T Dickens & William Blake @
HBRE AWML LT LS TR T W5,

both Blake and Dickens have at the heart of
their work a sense of a threat to human spirit
from the forces of repression, and they locate
that threat symbolically in the rapidly develop-

ing urban and industrial world around them.?¥

%1251 ¥ % %%, Dickens (&, 103 |H® “the rapidly
developing urban . . . world” IZxF 28 %, 2o
NI BT B8 2 e A (R Arthur Clennam
DUERy FroRREE _EMLICTAEIZLE T
WL T %, Arthur Clennam {3, /MR ORE 2 D4t
2EZHNH2D 2L, Ho A, Merdle~Dfi&#h
t%@'&@iﬁéﬂ IZEEAFNLIAETEILIZLE - TH
DNDHHIEE D, REFIZHENT DL LI IZRZ
57, I ITIE, WWORREDIBAL, REMZTEH
FHLCRML 220D FHERRICH 2 2 L skl L
Vo,

Arthur Clennam Z5PUA-fCI2 5% LT Zehs & R
IZHEZ T 7BV 2 RIS TETITw 20 &
[z, ¥ Dickens b & & 0@F 12 2 75h 1) 15,
ZDIELY Z{EHICKMEET w5, BIH, Dickens
(&, 12 & H-FHEREUS B &0 SRR KB 7S
ZHNZGDP oI W) EHEBRER > T2 E0 5,
SEHENBRESME LTHRbNTHAI TR
KELBHLEHE, FH4 L"ET%: ZEEBLIRA
TeHAND LU 2 RSP THE DB Lk~ T w2,
B2, AN RENE Oliver Twist (1837) 2B\ T

e
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Dickens (3, AR§3E £ R#T 2 EHLHERT#E
DOMEETHLILEZOHEFICRESE, HED
TR EBEDIE Oliver Twist ICHE S5 Z XiZd»
T, ZuFR 7 TICHAL, KEEMZ TV, &
B, ZOfE&IE, 17954 R UI8MFENFIARRIE (the
Poor Law) i2J2% 3 % Dickens ®7° a7 » FHIEIX
B I EATERIZLEZ LND I ERZWDT, e
HEFE w e Ll@k%t’(b‘é L9 # 213, Dickens #°
ERAICHEER DB B A S RRICR 2oy F Yo
ﬁlﬂ@ﬁ%%b‘%ﬁ-%htb@f: EEZBD. E7, T The
Old Curiosity Shop (1840-41) 12BWT, KAl [ e A
“confidence” & “simplicity” % Fft K&K & R
L, LR E I FHCImE LB AEEEED
LI LICL o TABICHE LG N EFRL, &2
PR 7 Little Nell 2 faf@ B O@B Y ISENITH T
Trent %I\’E;‘F%’EL’U‘%S) F i E N BT Tx
<, MALORREE L W BHERZEN LT,
2 Little Nell {2, Oliver Twist #4212 & » THF &
N ko, BRI - TS FHo—FIsEF
25 ENTEDY,

Li_F o Oliver Twist % Little Nell (2w TH#gH S 1
TWa0l, HHZEAET 2 EOMBS LA LHE
XRFEIHEL B2 LWETH 55719, Dickens D
LI e Ic B 83 5 FHHC DWW TS, Alex Zwerdling
PEEHEL T B L 9IS, FHER ISR R 1T & 7caE
MBI VBB H ICE S EINLL L) I H™,
2N 35&%“?7)@ L7, BAAS R T2 Db D» 6B

PEMEBALHBT DI T, HrN D TFHROES
f?"J:aEJ'rL FHEX VS L0 L FAEERRICHE Z AT s
BEE SR TE L WTWARALENZSELET S &
3427 0, Little Dovrit \2FE - Tl3, BEICHHFD Arthur
Clennam #8384 5N TH 5. £/, Oliver Twist 2°
XEBY DOMRTH 2028 LT, Arthur Clennam O
50z, BoEELELsNL VoI IKERIRIICH 5,
F O MIIME 2R L VT2 A b %, KT
FIZe R L MRS EATE LS.

I

F.R.Leavis ® Alan Shelston 124~ T, William
Blake @ Songs of Experience \Z81F % London VGl IS
AWz EN TV S LD ®, Arthur Clennam »° -+
ExDICRzT Y R, YRS Sl Y HE o

BETHLEIEAE (treadmill) D X ) I A% ZEES
L HITFEO T CERLERD L LFRERL, B
%2 L9 HhBEDENEIL, KHICIOMTOEIEL A
) HADREHLEEE) LTS,

It was a Sunday evening in London, gloomy,
close, and stale. Maddening church bells of all
degrees of dissonances, sharp and flat, cracked
and clear, fast and slow, made the brick-and-
mortar echoes hideous. Melancholy streets, in
a penitential garb of soot, steeped the souls of
the people who were condemned to look at
them out of windows, in dire despondency. In
every thoroughfare, up almost every alley, and
down almost every turning, some doleful bell
was throbbing, jerking, tolling, as if the
Plague were in the city and the dead-carts were
going round. Everything was bolted and barred
that could by possibility furnish relief to an
overworked people. No pictures, no unfamiliar
animals, no rare plants or flowers, no natural
or artificial wonders of the ancient world — all
taboo with that enlightened strictness, that the
ugly South Sea gods in the British Museum
might have supposed themselves at home again.
Nothing to see but streets, streets, streets.
Nothing to breathe but streets, streets, streets.
(67-8.'® 4 # Y v 713 Dickens)

PDloayFroxgisd, 20zBko Tw 5 Arthur
Clennam NLRARTL H 5. i, ZHESDITRS
oy R YoM LTI, BoEE LOH T RN
Y LRoESRE, Fnellb g o) masE

HET A RBIEL, TTETERICL-TeP
LTHD. 2D LS 7% Arthur Clennam OLHIKE,
Steven Marcus DKNDIEHZ HMTT T EEZ ).

In Little Dorrit, indeed in all his later writing,
the discovery of the connections between social
and personal disorders becomes Dickens’s chief

pre-occupation.'?

HSE &l AEOFICB LA X512, Arthur (35509
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CHOLEXF®RDIKLTLE S >, Ul s L
Oy FroXFEEZHRS TV BB TEDES Arthur (2
B3 € Tw3D(3, FHROEDEFZNDLNIZ-7:
Mrs Clennam O¥ETH 5.

Mrs Clennam {3, FEIVICHEEICHELEE LB L
T, Arthur 2D Z DFEDEH 2 HRTHOEBEE 4 5 H
THEDFRIINT HERE LAARLE2 52T 5,
KL DFEH (3, Beth F. Herst »¥EML T 5 &9 (2,
Bleak House T Miss Barbary #* Esther Summerson
AL TIT e 5 2B ICIEFICL TS T A
DB 72 61E, 22N, K, KU, WOARELFH
FTIENTEY, FORDVZFLILLALARANIHLTT
(37 <, FfER L L TREAE L 72-Fik7e By, Arthur
Clennam & Esther Summerson A2tk 2 F THi <
BiyMEE 5.2 T3, Dickens (3, REET 52 &i2&-
THLEF LI LATEL I, o ICREEDNL
WIEEEIL O AN TR fobE, BHROTFEEMN
TR EEFT LI LI L > T, BT F BT,
FHDHEAEZ D L DI L TEEN L ANT 7 EHEH
ELTHMULLSIEHLTWBEHEI NS,

X 512 Mrs Clennam 25\ T3, fEHAD Jeremiah
Flintwinch iC B2 &0 6 b b3 E D F 2 5%
BEHILITE ST, FHEEVRAEDEFICMAT, i
e B ERERIEOERIC BT 5 I AMBITHE 2 IR L T
BEERB, BHIZUTLHLABL, KEZEAL I L
Ze S BESEICIRIAE L T2 2 e AT oD Arthur IS8
MEe B 2722 813, BRICEYBSEEDZ &, “the
only child of parents who weighed, measured,
and priced everything” (59) & IFEMICMEA TW 5 2 &
MPORGICHERITS L. EEIFIHOERIZE T2 F]
C.EF & 13, Dickens #%, A Christmas Carol (1843) &
Scrooge X2, Dombey and Son (1844-6) @ Mr Dombey
DEERRHIE S (BT AMZIEAMMIZZ L LHDE D
D& LTHKEL, Alan Shelston 75, 41 72@A %8
T35, £i7 47 M) TEI%L “a repressive social
psychology” &MEAZZLDHTH 517,

Arthur Clennam (372 &, ACBUS (2 REBIC
FTHMEPDFNTEPH DT EIE LT,
ZHUSTRIT, AUFFE IR L TEREIL L, BEICHS YIS

FHINTHEDPWICEDIFEEZ AT F T EH-T
Liotmfu&h#twﬁﬁ%«t%kbfwé.&

LA Mo T Arthur 752282 ZIT v
PIEROBEIZL RN TV B

To sit speechless himself in the midst of rigid
silence, glancing in dread from the one avarted
face to the other, had been the peacefullest

occupation. (73)

Pl cHEREFKTIES2Z LT, Higwstico
DFEFHERE D E LT Wb h, BOLICKT 55
HEMEAL % 35 AU LH - 72013, Clennam 28 Lo
FHilo BT DT 2EBOWTII VW r LB b
b, w9 Dix, Sylvia Bank Manning % Bleak
House (22T U A2, BAOHSWEERFEIC
EHE L REZREA T IO A6 250, BN
TEIZEL A0kt LToREI 2B ToktErb
EBEA TV 5459, Mrs Clennam 125, &7z b & Rk
2, 74 7 8 TEAO BB LIEG TH 5T RED KM,
DM HLBELLEEFRBIETIENTELLLT
$ A. Manning 2T &2 613, KREMZE 2D
HxERPIZTL T B2 Th L, RICEWBNERZ S5 2
LIFE SN A E R ->TBY, JoH5FT TR
ENORME LHARTLIHFEIZLEZ 2 LS. bbAAHH
T CEY» 5 L EI N D -7 Arthur (3, Dick-
ens »° The Old Curiosity Shop THEL T3, KA
I 9 % “confidence” %% Z LA TETY, LT, 8
KL TEWER LI -2 b E L5, WD
DL TOLRHRICEN I N I E 2 72828k &
WEHICEDbN S, BoORKIEE~DRIEIC L > THS
BB S N7z 0 ) EBEMD, Arthur Clennam 12,
Clennam P2 g W2 Z2D L D~DEEWF T2 T
Wa, DFE D, RIE, BEIIMA RS L OREES
AT, B T30 TIE LW B> Tz, )
12, BECCBIR R 2772 Amy Dorrit DFHE-13F < 45
[N R L IIEEN W NH % 81F 72478, Marshal-
sea FERRTHOBO L AEGITBEAN LB & /- 720, 3
i3, MBIHEIARKRZITEINERELRYIZED
TldZ k% zZ, f&‘k’i‘@%iﬂtb‘%*ﬁ(? Z&ET, BHED
ML TW2 6 L ELBOREZHELEA LTI
DTH 5,

ZHIZLTH, Z¥ Arthur (3L L6 L &5
EFHSHBEDOLOD L IZEL, Amy 230) 1TEI %@ L
THIER A LAz », MBARMIZ, #icid, KB
LICBZHABDLDTH DL ICBEHEbLINLT &
b, HODTFEEFDLDIZEVWERS, iz, A5
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SWCHEIBTT, oL WREETCHASDLOEL
THZTLEFH)MEmH»H 5, 85612, Clennam 2D
WHELToONEEHZNICLBERIELN T
7212, Arthur (3, KDOFEERFDEREIN/IZHZT
Th<, LDIPLIZ6 L EFER, FNMOADERME T
oW L) a8 bich- Tl a2 HET
NETHH, TITHORE L ITNUEL 5% wald, Mrs
Arthur ~DEE L HF IOV T, 1

devoted myself to reclaim the otherwise predes-

Clennam 77,

tined and lost boy; to give him the reputation of
an honest origin”(846) *fZICHERALTWAIETH A,
oER, Bo0EARN T BEZELLL L) &
DERERAIZTIELTESY, ZNLTH Arthur 2%,
B+ Tl37e iz LT L, Clennam LD B & v
5 #2723 MG Lvs “the reputation of an hon-
est origin” % S22 Ll UT L S - 722 L ISFED
TH» . FENEEF»RL 72 Clennam FKI3AkK
REDPRITNEREN 2R LT WIRIBEL LT,
Arthur 7%, BRI D B & V9 FITH§ 5 368721 H3 TR
BRI DIFRAL I ETH L. & RO,
Dombey and Son @ Little Paul 23 R o d, B
o Mr Dombey (257 Paul % Dombey KD FRE )
BrUNOMETE L RS, BI) & L THOMSLL
PRLLGIMTFEES L2k, BTk, Paul #
FHBC LN BE 252020 T 52 L2580, 2o
&, Paul (378 L TIIICEF U AE R BITHITT
LEIDTH DY,

Arther Clennam 7%, HBEHDOXDIEIZxKT 5t
PWEEL, FOEFBLLITNITE V) BABSERFD
LIy oenld, XoEHMEHOHINIZL, ZDIE
FREGPEHTCOZEROIETH S, ZHTTE
M, BN L7z Arthur 228 A& Flora Casby & D ffi %
3l 2251, Mrs Clennam D EETHETHOXNDEES
FfE5 2 &k, EbiE, N TEEHFEZRE L
BRI TH 5. EHENT 52 L0EE Aok ELSD
MEYRBIEPTEY, FEBOLLITNITE V) A
B TR ORI L2HE LD LRELOWMETH
0, Arthur@ &, 2O "-FfHE%E “exile” LFFA TV
DLL-EHTHD, LB, BLEnwILEER
ZnF FIZ, "D.N.F.” BIH “Do Not Forget” &%lZ
BRI 258 L T % 5650, Arthur (3v v F
SICEY, LDBEEHTH BEEEFEZ Mrs Clennam (252 &
FFTRXOWELHENZ 9 LT 577517 T% <, Clennam

e o—UFE5KEEEZT 5. 2F DKL, MDY
ELTOMBEERETLILIZE-T, E2HH G,
I W E TR D@L UTHRE T 5 2 & 05RO X
5 ELTWBENE, 72, A5 Amy Dorrit i2#16 TH
S, BOEBEMET2ODTEERGT 20 L 2
DEFTH D, FDt%, Hkld= > ¥ =7 Daniel Doyce &
WFEFEELHD, 25610, FEOMY L TE Pancks D
HOTHREBICLAFEHDOBREXA D LI ITD, ZD
%92 LT Arthur (3Clennam 5472 &%, H5E &
DEEERWRD L) LT D750, FIHBEEE L 728,
Arthur [3HUSEOERE, 2 zlba T v )58
BRI ENIZLICLDLDTH S,

I

Arthur Clennam (3, Doyce & @3 #< Pancks D)
HIZ & b Merdle REANDHEEZ® LT, PHHFICE
WY BRI LR EIc b 2 L) Ich B, BRICR
ok 9T, THREECD Arthur OO —D I3 KEE %
BB e AR T AW OFICERICH D, K
IIRBHEINZO LD - Twi L) il bn s
DIZHY, FEROFE, WBAT -7 LR URIKIE %,
WEEFBOFERE LbITTH S, FlHBRIZETS
R ERIZT 4 7 P THICBU AH2BORETLH
B bIF7EHY, THU, Little Dorrit 85 8-+ =% “The
Progress of an Epidemic” 2B\ T, #2IZ&E LT 215
FRE LTH/RONT WS, ROy 7 Mr Merdle
ZAEI L BB T N2 A2 Merdle R348
SR EEBRETL D, KoBERE, EFRICEKIIRE
LAy Zews, ROy 7w ZELSNOM G R %
WAMITH 72l BEOREICL - T, FRIVME
BRSITITTRL, RETIRELZHSEWICH EEZ T
EWIEGTHS.

BEic /72 & 942, Arthur Clennam 3 Merdle 12§%&
L72—ATH 5%, #i3, FHDERD A& SIHIZHE
722 OFEHWMZATENC T 5 B0 B L IR ICHBURIC
BLTwWa, i3, HEORBICE-> T, B5Fhaodh
BE A Doyce ZHRREICIB VAR, ZDFEME LB 72512,
#EA T Marshalsea ZERKIZIEEKS L5, Arthur (2(3,
RIARE e H 6, 8 e LT Amy Dorrit 2484412 L
725912, B4 b Doyce 2 3iIC BV AA T L E -7 L
WO ARZERDERDL H-72755 5, L L, Arthur
PEUE{ A%, HHMIZ Merdle #5H LR T
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5 & fhiant, ZoEREaEEEY, Rilo—ZERE &%
LLHE L) LHEOBETELMbNERETHAL). &
AN LS B2 LTY, T/, BEREER
HEPHFAEL T AL, AEEELZ L AKRIETS

2L TYH, BRFOLWAZICEZILZE, 512
SEE&A5 &5 HFEBMA %, Dickens [J{ZHYR PR, £
DEBAEEN T HEMEL, NEOFHTERLL
BLDFENFIZRHE LTS, [WERC, Dickens i,
HAPHRICEE L TH &2 5BFIT IO L K7
B VEREDORAMEE, KA %A T "How not to
do it” EMZ 22 & » THEDBMA IS K § 5 HFEAT S
FRL T 5,

SR N AEBBFERINA & 7% - 72 Arthur Clen-
nam 727%%, BEAWR->TWd L) kDb, WEDKD
BN R et o e 2 B s H 5 2 & TRIBEL,
ﬁff*ﬁx/)fb\étb")j?ﬁ/ LIRS T VWD &
ICRZ 5, ZHhizi3, “dreamer” kPRI, BAEHFELHF
D EHOBIEEMDMER LB L TS L) 2 b
27, BEEFREEZDLNDOFE LIFFEIZONT
LERTHLE» D L, AMEHEEREE & (3, EBICE
KAz B2 5 BECx 3 EEN BT, Wh, B
RiERTEIFREEIHETHAIL LIS, FLZF LR
FTEFBRCOBATRTH S, HELWMD L 250,
KAZBIZEEIY 2 H5RKFETE SN LM E RIRI N
kY, &8 »E# Dr Haggage ¥ “Peace”
“Peace” (103) L# WK LEFHL TWb L)1, 6 I13H
E2GBREN TV E05D TEEDOHTOFRH, 222 L T
WAITHEE e,

& 2 A% Dr Haggage Hi3& A EDNANIZAFNT
WA WDEN, NN/ B IEERD ) bIZATHED A
Ik -T, BfERETLLHMmitonTnd, i
LIBNEICBIAEALITTIE AL, EHaTESTY
CHeEh % LHB XM TE Y, Mr Dorrit (MBI R 5
Nd LI BONTERIZEE THIMEZRKNTEY,
MBI N2 L LT, WMok nsoid
RA[REIZHE DTS, Mr Dorrit (3, 8EAD AA TEIE
FEILE > THMEZRAL, RikS b &, Mr Merdle &
BEENDEFEDHHEEFICANS, LrL, K2R
PN ZTTHHEETHITHW I &A%, o—=2D Merdle
BB TOM BN TH & 227k b, B WP TR ERK
NERD, FPEABEBRTEELLVGE FIEATHC Mr
Dorrit (2, WAL L TOMEZR Y 72, ITR AT,
FEHICIIRE, ERREPBEN A L TE L TN T

R I B 1 S P SRR 2

HoH. FEEHDOENZ LK DOEIZ, IROAmMy 3T E:
R OBEE, BN “a deeper shadow of the shadow
of the Marshalsea Wall”(712) = R\Ww7ZL, &AL
PHSIZ F 7RIS H > 7o 2 E BB L T 520,

Mr Dorrit 7%, B 6D ANEIZ L > THBEEIAWHITT
W72 Z &, Amy PSRRI E LA LRI S 5 T
72, f#i3, Mr Dorrit IZEBEDELA ) RAATIZ & 23k

12372 Arthur Clennam (2K & 9 (2 B & B F RS
DX EHEEHL TS

It seems to me hard . . . that he should have
lost so many years and suffered so much, and
at last pay all the debts as well. It seems to
me hard that he should pay in life and money
both. (472)

ALDOANEE, &8t Icd- T HICARZ LG TN
X b A~ DENA & AREFERBEDTERA~D
Y %, Amy (ZBL 32800, WOl (Bl E R
12 L TLL i % 17 7% - 7285412, Arthur (3, #&o
L CHEZ NI T2 2, BWIkRAEFH ORI
Pe A2 72 “the prison atmosphere” # 7%, = DR
T, J BRI 2 BB 2 RN 2 LT E LIS,
HEE L TOBMBAERBNEOFBBIIBIITA T LR
fI&, RETEHEILEDTEZRELHERF DI LTS
T2l Thsb, L, 2089 EFEIZAMTT
Wiehth, BRI, OB s { kol
HEHEE, FEEOBE L THFET 2ARKEERKCH
rEE, DLy, FEES-TVE L) K—ZXE
52L& T, AREMESELIELTVE LI
"2 5, [, Mrs Clennam (2, O35 TH % HHE
PREMNMITFICIEFE > TWREERZMA ) £ T 508
HLko7TEIITRZ B, BHITH BHIL, Mrs Clennam
2% Clennam ROMELZ T XTEHET 2HHEICLESD
BAHEIENTET, S, BHH»DzoicF
FOBEBMEMZIAT N, FRBEAINIO»ERIZ
DHHEL 72D E ) DPAHDE L TH B, TS
Arthur & Amy OB E V) —pD/ vy E—Z v FT
FEASNIEI LT B, FRUMIELE ST % Wik
513, Shelston 7% “in Little Dorrit Dickens seems to
abandon the idea that the individual can assert
himself any hope of success against the pressure
of society”?? L XT3 & 52, BEFOHIEIZEH 21T

42 % P83 A
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HHIELDPTELWLESITRZ BN,

1)

2)

3)
4)

6)

7)

2, RUmE

John Holloway (%, Dickens &% Little Dorvit 128
WTEINE BT 27 a7 SER R - Tw
HhIF TRV EEWmPFA L2 LT, Fhicfrh
Twbd, HEFERICH- f:%f*‘i’ﬁ%lﬁu&] M, R,
7)) 3 TR R IMIC LT BRI O E B DLW T
R L T\ 5, Little Dorrit,
Charles Dickens [Harmondsworth, Middlesex,
England : Penguin Books, 19697, 17-20.)

Alan Shelston, “Dickens,” The Victorians, Arth-
ur Pollard ed.
England: Penguin Books, 1993), 94 84,
Shelston, 95 Z:H4,

Dickens & Ttz O T2, Peter Ackroyd i
& B{REC Dickens (New York : HarperPerennial,
1990) *, W.Somerset Maugham ¢ “Charles
Dickens and David Copperfield” (Ten Novels and
Their Authors [London . Heinemann, 1954]) # %
EIZLTw3, 213, Maugham (3, BEEO¥%
REE KRB I2HE L EERF D HITKYNIC LT
WA R/ LN LR, AT Mershalsea F5k
POFR SN2 LG SR EMBILSG TEH» S i
Z &, DETH 72 Dickens 2 Y EBER w2
DIZLI/WH LT B, (125-7)

Kettle Arnold {2, Oliver Twist% ) 7Y X5 4 v
7 FHERMT I EIITEL VY, HAKOME
ELTHBIELSI N T B I, a3z fiHo
B HICRBEIN T DL EENT WS, (An
Introduction to the Ewglish Novel [Hutchingson
UP, 1951], 132.)

Angus Wilson, “Introduction,” Oliver Twist by
Charles Dickens, (Harmondsworth, Middlesex,

(“Introduction,”

(Harmondsworth, Middlesex,

Ackroyd i3, BRLWBIREIRICTE L LH» HHE
T2 - Tw7z Dickens DWIEICDWT, “For
talented and ambitious child there is no hell worth
than this” (59) SR HFR T 55, ZDKD
FrBRE ERICRIZERD, Eottoha ik
IZXTREREEEE, DHICEPSN TR EEZ
HNb,

8)

9)

10)

11)

12)

Dickens 7%, &) F %@L T, Ff#o “confidence”
& “simplicity” I22WTlk~X7% A% Trent EA%
FEL T EDELUTOEWSTH 5,
It always grieves me . . . to contemplate the
initiation of children into the ways of life,
when they are scarcely more than infants. It
checks their confidence and simplicity - two
of the best qualities that Heaven gives them
- and demands that they share our sorrows
before they are capable of entering into our
enjoyments. ([Harmondsworth, Middlesex,
England : Penguin Books, 1972], 48.)
Trent &AL Little Nell iR o6d 59 %, 5F5
& F o N B ADEE| DD H T, Dickens (270
BRI E, 2B ELINFHEEII L
£\, Arthur A. Adrian |3, Trent # A & Little
Nell ®E4% %, Dickens #*Z 7 & 5 & &z %
HWoleERoflo— & BigL, ZiuckE<fle L
T, David Copperfield #>Agnes & Mr Wickfield,
Little Dorvit @ Amy & Mr Dorrit D81 B{&IZD
Wk RT3, (Dickens and the Parent-Child
Relationship [London : Ohio UP, 1984], chap.8.)
Angus Easson (3, Quilp Z#icl7car b7 X
}, Bl%, “youth and old age, beauty and deform-
ity, countryside and city, light and darkness,
freedom and constraint, illusion and reality” (Z#&
H LT The Old Curiosity Shop %iml T35,
(“Introduction,” The Old Curiosity Shop by Char-
les Dickens [Harmondsworth, Middlesex, Eng-
land : Penguin Books, 1972], 18-9.)
Alex Zwerdling (3, Dickens ?OF iz 2T DR
Lold, Dombey and Son(1844-6) HERFF TIZ, %
DREEER D HREMITER~ L HES L, TR
2R TR IME DR D N DT E S E
PNBELEIITH>THB EEHL T w5, (“Esther
Summerson Rehabilitated,” PMLA [1973], 429.)
F. R. Leavis, “Dickens and Blake . Little Dor-
vit,” Dickens the Novelist, F. R. and Q. D.
Leaviseds. (London : Chatto and Windus, 1970) ,
227-8. Shelston, 94-5. F 72, Ackroyd (3, Z ¥
W %, “a perfect picture of urban melancholy” &
LY, Arthur Clennam O EBREN 7 i) % R L
Twd EHiIclbnsg, (470)
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