TFELVI DR, HEDEEZAVLEB/TAEO—R
Thv, ZORELITENTRMOSETS, 2L 2EH
HWRMELFUTH2LE2 505, bbBHAEIZHN
BHAIROHE2H - T3, RRDZ2AEICEED
HHRTHS, 20T, SEVEEFNCOFIN THEEER
N2 RS145H, ZFEIEBNSHEEORRE 2
D53LELBLLIZEBLWNTRZINTHS),

B MRS, BIEEINC, CREEERREOOTTEL
BUDIDIR, HESHEEEILTHItLEL L.
ZD5H T, Harold Whitehallid, 1950fRic &
PHEBEUTOIHRRCE T 28RS, KEOHSES
KISHTE 2D T 50 &0 ) HR %, George L.
Trager and Henry Lee Smith, Jr., An Outline of
English Structure, 1951343 3BT, BINCHKSE
LTWaD, 208, HOCDHRITB FonT 225
T, Seymour Chatman, Ronald Sutherland,
Archibald A, Hill &\ 5787 HASHESESN
MBI 5T, BHERCET AR eFEERL TV 52,

EHRIIC T, BRI SEOEIICEEINITES
IN 2 53HiF55% (segmental phoneme) &, SR
BOI IO EED A LI oL 31 ULTHEL S
58 EF (supra-segmental phoneme) O FER
BdHb, TLTiE, FTFRIUDCOHZESFOHRTE
NIRBREAZIDTH 20 2R TH BT LT UL
5. FOEMNZRERR2 B EF 300K ke LT, #
3K, §EEE (alliteration), B#E (rhyme), & 33
8 (consonant clustering) »3% 245, Zh 534
WEFEVPD S RE 5728 (pattern) % 3 (cluster)
OHTHWOLNZZL LRI S TTEEN TS, L
T, ROHTIR 1 >OFOTbN 5 EHD, LBOXSE
DRIV I TSN IS REbN 3. ZHIZENEHE
DIZHTHY, FZ0FHOEKNEVRBIN T
3. 12kziE

1 murkey mildewed monument
2 merry mincing madcap?

DZODRZHCHIT 5 &, mOFRL DETTFEC L
> TTI L DRDEIRNEA (lexical content) HSERFH X
nNa, T45bb1lDHOKKSE (dismalness) dmiE
DLOYEBELEZL ST, TETTRIICELLNB LT

¥ PR LESEEMERIGERE
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20, 2OMTEL SN BEL S (gladness) i, 2D
LETHoBLIMETIICEDLNS, ¥k b,
LD RENOOHRTRUEY 3 Fbh 5 &1 5
EokT i3, WEOHEHE FH ERO K (English
phonemic probability) DEER|TIX, G¥<Hbh 3
T LT, FBEORXFRTIIZVES LAERIPSERIN
BINLTH S,
CDE5T, brEDEbN 3EE (frequency) i<
L BEIRDITHNT 5 10, HLH L OHEBTER
(transitional probability)® #s#x 65, 2& %
i, “the full ripen’d grain” izi3 (pndgr) &4 9
TEHOHEE (sequence) 3BT, D& H7% FEFH
i3, Z0OHOBRTHEDHZA (point of articulation)
DRRHITEEN T B 72oie, B FET 5 ¢ L HIRERC
20, ZOMEBONFEFTUNIELR LS. TDXD
IS FEREOTERE K (ow) LW, T OFERDS
EohEEwviee, 2omoiEiE (intensity) 13K &
7%, LEX b3, HH0I, ®E (density) »5
WY, LEEL L.
it Keats 0Ode %24 & LU THEL L 5. “Ode on
a Grecian Urn” OFE—ETH 5,
Thou still unravish’d bride of quietness !
(5t br)
Thou foster-child of silence and slow time,
{ns n slJ
Sylvan historian, who canst thus express
(lvnh) (nstd]
A flowery tale more sweetly than our
rhyme :
What leaf-fringed legend haunts about
(njdl) (jndJ
thy shape
Of deities or rmortals, or of both,
In Tempe or the dales of Arcady ?
What men or gods are these ? What
maidens loath ?
Cdnzl)
What mad pursuit ? What struggle to
[tstrd (glt)

escape ?
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What pipes and timbrels ? What wild
(mbriz}

ecstacy ?

COBEDFERIIRDL > TH 5. (Stbr), (nsnsl]
(and OEIFHE2M 2 % &), (lvnh), (nstd],
Cnjdl), (jndJ), Cdnell, Ctstrl, [glt), Cmbrlz],
21 ODEDHIT, TODX 5T OIERIERDE
WFEDET OBHTL 2L W05 DL, BRZ 57851z
LidEz bhisy, Keats BHRESORBELFS2HLY
LED THERER? 5> F<AHL, T00deDZENFIE
BHERSTDOTHDH > LELZ BN,

i, 5—FHDOEHR, MrSEEREBELOBERS
ELTHES, BERTE, EER4OOBBEHE
(stress phoneme) 22L& EL2 b3, Tixbb,
—mmEh (primary stress) | 7|, F iS4 (second-
ary stress) ||, £ = i&R3\ (tertiary stress)
|1, 58583 (weak stress) |~ | Ths., H—i
AL BERREN LT, différ DT 7wy FOF A EHIIE—
R, ROUHEHIRIEEE RO LELNFT I
HETEXA2ThHAH5 L, FikEtélevator 6perator
D& 52 AED B—EMCHEET 5, FIE =ZmE
12, nécessary D5 BB OBMIT oL . WERDH
DEREIZ, BRTE 2 D OMENTI ST, D220
BEAETCEIDEI - TUE D &, TRTOFRI BRI
LHHEDLVELDIIRIZHTUE D, FTHBTHRD
N4 ODEED 5 b, FH— IR SBEERO
BRICHIS U, F9REIIEIICInd 5, BHOHRTIETZ D2
DD FEIROIEEDEE U, B IREMIEITHTH 0,
FEHEMIEICETH B, L, Z0OMICdH 5HE 53
LEZIEELIE, BOAS TV ABRERICL T, iR
WL le DBIRESTIDT AW ER FosTNE, DF
b, 5588R# (lambic) DFFTHIUE, ESKFERE £

wbhizd oww 6/ (1771, Y71, 1771,

P21, 170, 170 0) 3023, 2UT,
COME L ZHBFOHELZEMCEALIDITLTIN S
DTH 5,

RiIT—Fl2HIF L 5.

This City now//doth like a gdrment//wéar
C®%ﬁmﬁ%§%%ﬁwéat@i5maa,C®$
@ This City now// ICIZEE—FREDS 1 0, FH=FREA
b20, FEEEH 1 ON &EX 6N B, L THE—HF
HIOE=0580E, FEOHTIZIHREL 25, ¥ L

Res. Rep. of Ube Tech. Coll., No. 6

DEENCE—IEEVH 5056 ThH 5, FIHEEZFHII
ROESRETH A5, CCTIREELEL bh 3,
LS DI, ZORIOEHMNIFEETHD, Z0DH &IT
BREEVRB L0 TH A, GEBOWTIRBAT %)

CDXHC, FEEBEALFEERELIMHENHN Tho
T, ZOMIMBEEL TV, BEOLEMISHEECS
WTHERWES 235 D Th 5, LELSLEEL2IE
DFHMBBT U S RWFELEERDIEIT LR, 050D
3, COZREICRERPH 505 TH 3,

12 & 2.1, Longfellow @

As with his wings aslant,

Sails the fierce cormorant,

WS TR L T b & BN 525, cormorant
i3 cérmordnt TH T, 553kEE, aslant DE—iR
B OWERIEHETH 5. b - &HHS 272613 Poe D

Wanderes in that happy valley
Though two luminous windows saw
Spirits moving musically

ThHb, BBEOTZEHRILICET L,

spirits// miwvin // myawzikliy//
THAH, TOFTIE

spirits// mlwvin// mylGwzikéliy//

EWSERA T 2 Uiz g, valley 2E»E 370/
. LU, CCTEARZS | -ko- | bz &AE | -
k=] 725 TUED X558 His, |-ke-|&230
BAREAZCLLTH S, ZRIEEOHRRLHIZAHHL
T35 ThH%, %D, EFEOHNTRESEDSER
YR TP VTSRS, BB SV 5 30 5 B IS/ D
BNIFTHLLNSICEWTELD

FHCBR DTN S HFRIC, EHEOIIICKEESE

(terminal juncture) »3 5 5, FKEMHBHTIZI 320D
FEHENH-T, 72& 21T “one, two, three” (Donelk
two DI LW D ¥L DT THE N, three DEE
BT 5, BIEDX S ZBE I "EHEE (double-
bar juncture), #%ED X > BPAIFZEHTEE
(double-cross juncture) %3 % LE% Hh, [one//
two //three2) O X 5i1CE ST LHTEA, 5
1 OQEENY, “EFESELFU LS sEE 2T 505
FOFTRI LMD 3T LT, AUATTHRL KT
FEETAEEZOND . I 2HE—{FHEE (single-bar

December, 1967
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juncture) GLBELS),

LD OEED, ECREDIIICHN BN BT
STHITVSABERL ST AX5Tha, RITHTFS
Pope OF% A TH L 5. EERFRTOHILEFIAAT
W T Eitt B,

Tis hard to say // if greater want of skill
Appear in writing // or in judging // ill#
But of the two // less dangerous is the
offense //
To tire out patience // than mislead our
sense %
Some few in that // but numbers // err in
this //
Ten censure wrong // for one who writes
amiss #
A fool might once himself along expose //
Now one in verse // makes many more //
in prose %
LDX572EEDR] (type) 2R, F12T D FdE
e ls skt — 178 4] (heroic couplet) TEHh T
B L REEBICANS L, Pope OEIHEX HITEI 5
W D&z b, Pope DFHE, HIEFRIE (caesura) HE
WZ ETIRE I A e BHrThe d, EFEocL»
Ez A&, ZRIEN2ZRE T TV3 L UrEbis,
s 5, EERREEFAUIOTEZVALTH 3.
CHITRUT, WEMEFORETIRC OEEDRIDZE
{EZiwv, BREFHHDL D BEISZHLANCEL 5D
X, COEDENDELIDIDTHS, —BlebIFs
&,

When Gentians roll their fringes tight //
To save them for the morning %

And chestnuts fall from satin burrs //
Without a sound of warning %

When on the ground red apples lie //

In piles like jewels shining %

And redder still on old stone walls //

Are leaves of woodbine twining %

T FYIR TR 567

C OFOEHEDORNS, B BEgdgEr “\- s
ZIIRCTZHITS OETEITH 5,

F 72, RITHITF % Tennyson DEHTITATEAELIIZS X
AAVWLNTV S, AFEDOB 5 E AT §E
BNh 5 LRESNDT, AFE2IZ XAMANTE
AU EERH S LI 50D TH 5.,

Love took up the glass of Time, and turned
it in his glowing hands; //
Every morning, lightly shaken, ran itself
in golden sands %
LOE 3T, EEORWHILE ST, BETHOIES
WWHRCE L, ZUTEATEHAVEENTE TS
5,

UE, EETEMINIFOEBELERE OBEGRZHN
THIH, BRIZFLEDLN TV O, Zh R4S
HUTCRADEH#NCE X, AR X, BV
SEOHEZES bEFI LTV LEEZIDBVEIZ L
LBTE5,

3 1) “From Linguistics to Criticism”, The Kenyon
Review, X, p.710—714 (1951)

2) Seymour Chatman, ‘‘Robert Frost’s *‘Mowing’: An

Inquiry into Prosodiec Structure’, The Kenyon
Review, Xyl (1956) »

““Mr. Stein on Donne', The Kenyon Review,
XVl (1956),
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The Phonemic Dimension’ The Quarterly
Journal of Speech, XLH, (1957)
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Archibald A, Hill and Harold Whitehall, ‘A Report
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