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On the Form and Characters in ‘Strange Interlude’

2L ®HIC

Strange Interlude (FF 7% HEMIES) &, 19264 &£ 27
FillblzoTENIN, BE1ARLZ2—-F 7D T
F— FNFOFIZL-TEESNRZ 2HIF D
HREVEIT, METIT#HSEEICHEY, F1EE2
BOBICSOTHDOI ED - DK, & 5T, #iFidll
BT & &) EICRE OB L & it 19264 12803
X 77 The Great God Brown (ffk%Z a7 ) T
AT EESIRBOEHIC L > TREBE NP,
Strange Interlude T i3 % 7L A% spoken thought GES N %
BE) CRBESATVE. TRILOBTR 22
FOFFHNLHELTHTL B DT, BH (aside) ®
EReELIONDE, VALKV aA X (James Joyce
1822~1941) 1319224 12 Ulysses (1) ¥ —X) %%
L, 20 [BEHoEN] OFHER, $L07 X2 H1E
K (FR-I%VR, bR INT, 74—2F—1% k)
WRKELREBLYS5 20— Vo ZofEfmicd Zh
WL bhBBETEZTVEDTHE. 1212V a R
o [B#owmn] a2y ERFTHY, £hid Long
Day'’s Journey Into Night (HE~DEWIKE) O X 71—
DEDSHELFLTV LA, ZoBITEZREIROAE
W, 2o [FEonsBE] v EBET4Y T - T
S — (Philip Moeller) iX, & Lo A\pEOE X %
Vo BWVVEE X E BT EIZE S THBLE. ZOELRD
FEBRKEIZBED, F—NVE3IEHOEL—Y
vy —EEZIH, oI TAHFROFRIX
gl BREFEEL LT [FEORIBE] b)) FER
miF 5, #ZiE Normand Berlin ix, Z R ASREICIZE)
BTHHH, faE b THD LBEFZ N RN
HFELTLEIEE>TWA2LELE) VoI

FHLERHF S MR et

Tetsuo Ohkawa

bhhrbod, Z—FEhLt L [AE] ODFF<D
JBESICEILNDIDLEETH B,

F—E BLBROKRHMICOVT

F VB Z ORI OH TR &G E RBANICHW TS
zZolirEAION TS, S TIREFESIE LTE
TR,

BB AR EGEMEIXRD L) ILHBH AT
5.

It is late aftemoon of a day in August. Sunshine,

cooled and dimmed in the shade of trees, fills the room

with a soothing light. (p.4 11.8~10)

The atmosphere of the room is that of a cosy, cultured

retreat, seduously built as a sanctuary where, secure

with the culture of the past at his back, a fugitive from
reality can view the present safely from a distance, as

a superior with condescending disdain, pity, and even

amusement. (p3 1. 18~24)

BRI a2—A V7T NORFHILHB=—FD
KB - AHEBROERIBEL 2o T b, HIFHMR
ZEYTEOEROAMTEROKE S Y T, BEICH
YO CIMEOANE LTEEZEBERRL TS, &
DEEDBH OB LT ARBZOBEAFEIBILY—X
FrOENSEOFRILHTEY, NEORVIZERT:
Z—FEBRR IO - AERORIZE STV, v—X
T3S OMBER T, 57 HHE 2 ATHIGLT
Wh. HIRESGOARICBEIFTY, $-AETERN.
AL TCVDL AT, BB ADELELORT -
Twa., L LEEBICBAEICHRLA=—F 2842
tr Earth Mother D & 95 ZifxH% L Tw 5. fkid=—F
DRFIT—F e BEOBHE~TY) Y BFXFAL T EY
FRTRDEHIED.
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—and what has their loving to do with me?—my life is cool
green shade wherein comes no scorching zenith sun of
passion and possession to wither the heart with bitter
poisons—my life gathers roses, cooly crimson, in shel-
tered gardens, on late afternoons in love with evening—
my life is an evenivg— (p. 319 1. 10~18)
oI —X T v OANENFE LRI ZZEZ6NRT
Wa, B Tbb I OB TRETAES (possession) A
FhTHHE, FODICABIELAY, EAaEW,
FLTEHELIRZLS TR ROV, v—XFrDLHEIE,
FIVI BRI LN —HEOEY) OBERIZH B LE R
)., Z—FLeFLFRICBLALTHEERED LR
1 (afternoons) TH Y, FhiZ=—FDF ) & ) ITIFE
(passion) # R L Tw 5,
Oh, afternoons—dear wonderful afternoons of love with
you, my lover (p. 180 1. 15~16)
Z L TH BN EFH (late afternoons) & £ 9 V9 {F#R
BBEEBETHY), NEOREY BT 5K (even-
ing) TTHOVELELETHE, ZOHORKII=—FL
V= AF N = XEFEORIIR > T Db, £0 *
HLVWAKR” 2KDTCTHH, ZORFED late
noon THrb. T—AFVIZFDOEEIIT-oTWn5,

We'll be married in the afternoon, decidedly.

after-

I've
already picked out the church, Nina—a gray ivied
chapel, full of restful shadow, symbolical of the peace we
have found.—It must be in the hour before sunset when
the earth dreams in afterthoughts and mystic premoni-
And then we’ll go up to your
old home to live. (p. 337 11.9~16)
E OH#LEERK An Min Hsia 4 = — )V & Taoism (GEH)
DEEICOWTIHN, FORTo—F Lo —XTFT U HFX
BoRRERs LTIl ZHORR I > Ty
BERLTVAYF = U ERICELER > Tn0
X, 19364EICH ) 7 A NV TICK EHE T “Tao House” &
WHLEZEDPSL BN TH S, John H Raleigh b F
Z— VORI OFE L LT circularity (JEBRME) % Z47F,
Strange Interlude IZBWVWTH ZNIFR 6D LT o T
2Y9ZLTCZDOFE LTE—REDOEHD “Ill wait in here,
Mary.” & ENFEDOHZHED “—dear old Charlie—who, pas-
Ly w—

tions of life’'s beauty.

sed beyond desire, has all the luck at last!”
XF 0N SEEBTTVREH, FIEOE) SILHD
ATV =T 2HLHEETH > TEALRBME 2
WOTIRZVE, GLAE-FIIBTARLGMEER

HORBICB Y- XF v &= FORFEOFHHH L
BELTBY, FANFF =—IVEID circularity 7R L
TWwaIIHIEZS.

B Hidnight (R) THH. 221, =—FOXHY —
AEFRHFTL ), FERDPRIZE > TL ABHTH T 5.
BT — XEIFDILIZE 5> T b, The Emperor Jones
(BT a— X)) TIIEA terror &), disintegra-
tion (Hi3#), retrogression (%:8) %BE/R L Tw 724
COBHEICBIBEL ) —XDOREZFTERL, =—FD
MEDBBYRRL TS, Tbbo—FT3KBNIE
KR LTMELORL ko TV D,

I want to feel that he is dead—my father! And I can't
feel anything, Charlie! (p. 68 1. 4~5)
EZREATHE., ——F LEROKRIN Y XZHED
ERTHHrZ2—IF— 7 MORRICH L RFIKTY
5. CZTHOBRIEELA-EMY O —FIZ, TN
YARICIFRMBREOMMELSH Y, HOKIIHEA 8 F D
FEREARBEICA D ZORTE ko722 &, BEEBIEANL
LTZDRO—ZUIHALIb T TDEFEL LTS
Zt %23THBIF 5. The Emperor Jones Tid dawn (&
BHI¥) %% retribution (F&Fi) ERHBIRL Cw/z2s, 22T

b —F I T BEREDN T/ EEZ2AH7EHH. Lb»
CHINRW L ERTHbh T LS 7. 208D

FELVI)FHOBREORERNTHS. HTEh ATOIEHN
EFEIATVE, ZREBAEMOEEEZRL TS, =—
FRENEBSEOHBEEHBLTD L) LLEE).
T—=AXF = FORTE Db EN D ILHIIHELZDH O
PpEEEDODEEETEDLTWA., ZNid Long Day's
Journey Into Night (B~DEWHKE) OBEHO T 1+ 0 —
YERXRTY—DREEEBL TV A,

Marsden :—the flowers are flowering, the trees are

treeing with one another,—

Nina: Oh, very well, old thing!  “God’s in his heaven,

all’s right with the world!”  And Pippa’s cured
of the pip!

Marsden : Pippa is certainly a pippin this morning!

(p-83 11.11~18)
BEVIHIFHOREEFEARL LB LTVEA, £h
HE=—F ORI HABEL TS, FE=RT
RINY ZDOFHE, FEHETRT LIV L OGO T
AFROATVRS, LEBERTRIVATORIZE > TEF
AR ENLD, BARTRY-ZXTVOEEOPIC
FRHTTLBETTHL. HEFICODVTRNDEIK
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SoTwn5h,
—outside it’s April—green buds on the slim trees—the
sadness of spring—my loss at peace in Nature—her
sorrow of birth consoling my sorrow of death—

(p. 162 11.16~19)
COBEHTY— AT 3FE2TLLTERETHEMS.
HELEDFERLHETH S, FidEr b 2o TEHT
HEH, TR ZOHDELALAPE1 BT L TH
D, FSIIHI EREELFEH THL.

COBIOBEEEEKE LTAaANE, “8HDHBHHED
I ThREH., “MKkodLHOFFEL”
T#boTBY, TOMICH, &, Hek H, & %
PHRESH TS, bR~ EHIZB I 5 circular-
ity 2L 5N BHEIZ R o TV 5,

B ——FHFLELEEBTBADICOVT

CORNIE = —F, ) - X8IE, BORAT/HARRED
R—AXTY, Z=FDRIN X, FORANTEED Y
L, TN XO8E, —=—F0BFIT—Fr, 208
BT ) o 08BETA. RO ANYDOF T —F B
FUOAYTH S I LICERBILEVTHS . iR
ANT— F A4 TS, BIFRNIC T Fr eidh s
DEWF KB ZRAE, ABEITEDOOBRERICE
EIFE L ITE RSO DIc2 T, FhizEHEFEICAE
25252 EERFEKRLTCWS. $5TT- FUILAKE
Hzehh-o-BOEEL, ) 38K BIT 5
1B ¢33 5 X )2, Richard Dana Skinner |2 & fLif
)= ZEFRIMEANOBROF L EZE X T 5 S nwht
RERL TR EWIVT b b EENEIH 2o
KHEHE*RETLAWTHY, 213 £ 7 God the

Father D& Th H b, =—F X FDOHELIEAR, #
ZHhSRIFTITA DTH L. ——FRREOZETAZ L

WCkoT (WHRES5Z2Z52L), HOWRHEDLAL EBW
ZAEFEIRE 2 LDTHBHH, Michael Manheim NDE S
I —FOERI A = — L OERIETF LTV &
WHDTHNE)AZ—VHEDE ) o L REN B
KL EH 0 b Lhkw., LALED LTAED
B A (HEXEIE) ThrZ L, 20iTABK
BEAS BN EDPLLFHIND LIS, =—F 3
LT, REOEEZBIIBORIIE->TL 5, iz
FBXBDOA A =T TEZOLNRTWEYS NERZWHA
TEY, EXFLRBRICILZBDOTHH-T, BREHNA A -

FE LRSS E PR W

TRIESNDNEZLEZ L. HEOELADOF THEL
WRAETLZLEZEZNE, ABOEHELAIMETES
bDRZEFTH. Z® God the Mother ®#& 2 J5 i James
A.Robinson 2 L NITRFEM ZE X TH Y, God the
Father i, BTEHEM R Z 2 TH 5 & v 39God the
Father i3 A D 478) % K]+ 2 @R E (moral codes)
EXELTEY, =—FOXHB, ALXBAIT-F,
RINVZ, ZLTBED=—F b FRICES R TV 72,
Z 23t LT God the Mother 1EfE4* B2 5 HIETH
D, MELET (mystical) 2 EFF-> T Db, T “#il
B rwIERRE—F BT 010U T
CHERBTH2. BHRICH L THSORKES5 252 L
THOND ZLRFEATHLEZ—FThHoLH, LIrLE
NARIUERTH S Z L 2E- LR, ST
DIETEDKRZWMA-ZITEH. ZLTI—XFTD
BIOIfE o TNy TS 5. RS ED
BLDHLEPY)DBFDEFFETT LI EBLTC=—F &
Hoav, BREBIMICEL TV, ZOHEHDEIER
#EANETHEL ) TR wd, ——FLEHBLT
Ak I ngkE, AELERIATERIEL R T
CERZ—FHAREFCMALOBEELZ L, T—
FUyHEGOFHTEVI LB HS T, T— FUhf—
LU —ATEBLAREELERCEHAS &) SFHZ2
FCHET A, RECHOTHEOPTRLLZ L & v
I ESUBRBRONER AL, AV oAYEEE
DABELTHVTWZESIUFEROIVLIL AL
T=XFICEBHMICES TV A, iy X
DVWTRD L I IZFES.

—always on the go—typical terrible child of the age—
universal slogan, keep moving—moving where ?—never
mind that—don’'t think of ends—the means are the
end—keep moving! (p. 203 1. 3~8)
IREAZ—VAFOT A AT r8H L T
BOF == VDTN T BEFEOFICIE D LD
CHRT 23 0FFABLTNS L) THS.,

BT LTCINV XL LA=—FTh o, 1§
DEBHH TN ZROMBED & & % FH» & RAEE DR
I23L 72 3 L 5. Sophus Keith Winther i the falsity of
the romantic ideal X DRIOEE LKA V2L E o
TWEPN - FREALEBRAT-F R
o lcB (WE, FH) 2BVRD, TN XoEo
HHTABEILL > THREZILDOTHE. F=— N
DRIOFIZIZZ ) LIZABORTIRE)I LI b w
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(ZoHE M v Ea) s AECEREEL5 2 5L
W AL LIEBE WD <. Arthur H. Nethercot &
Z— )VBI® madness (JER) IZ2 W TG/ DOF T,
ZOBIOBHEANY BRI =—F) IIREMEIIT NS
YAGBED D B Y, ELH S AMERH S TIV L
WEF o TWBPEEHNIZ Long Day’s Journey Into Night
DAT) =D X BHEADPEFHAY L LT TERL b
T, RZINVZORBIZE > TINY ZIEAN
DMARNT VDI ENFELNTVEZITTHE. ER
(madness) & 3 TH A I 2. WiwEITERWIZEIE
DOANBIZELDDLEWVW) ZENHDBIEA D,
Day’s Journey Into Night ® X 7 ) — 2 HS DB E D7
WHLZL->TLEIDOELEELU &) ICEFEE OB TR
LTRWZWEAL) D, Z—F DX HIZHT DL %
D0 T 2 AME, BELHMEL
THFOMRIZAEE AL ZEML G2 5. FL
IV DF 5 & 92 romantic ideal ¥ insanity (JER) & #
—EHZLEWVWI I LI RB2DOTELRVY., BIZFy LR
Z—F EBFDOIZ L ERD L I lunaties FEAN) &I
ATWEG,

Sam is the only normal one!—We lunatics !—Nina and

Long

I'—have made a sane life for him out of our madness!

(p. 231 1. 23~25)

HEZLI o TH b0 I N —F I3 L W HEL LY,

ABBT2IcorhTnl, Zhid ‘B Th 5,
IN REOMICFIER R EEH - 2 — i
EBESLVLVEFRIBALTCTFHEZES ) L 55, thizon
VADBBOEBIO T H 7. FREIEOLR Y, 1E2F
frEAt70 2 N\ORKIHET 2 L) “BfEm” %
FEBRIZL T ELRDro7. MHe) 2EBELoAL RS
"—Tﬁﬂ%%FWTbﬁu COBIOT CRIZED
N7z Dynamo (¥4 ) BV TEAR) 2=
dynamo (BEH) #REFEIFr2HLLBBLTVL, =—
FTHETLUNVEFEEL, FLUNFNZFRIZELTL T %M
D2ANDEFEOHRT—FEFL LD &% Doctor &
5. 2 NOBIRAY “BHEH) THH I EERLTND
C.W.E.Bigsby i, ZOBl3A=_—LoFELHIIT 5
ERNERIZF v 7ICRKBALLODT, =—FO1fit
RERTZVEVIBOERKITIT s —RUNTZIILDOED
CHEANDEE PERBRRTWEPRINOZF LD ST
TH T AR VEV I Z—FORRIIBEELZ LT
3 B A, EFEIZHT T B BRI HIEDOHKTH S 5.
7272 God the Mother *fE U A2 =— i, EEH LI

TAIENTED, Z—FIlt T}, FRIIADIL
BPETCTHoT, ZRUNEEITLRVDTH A, -
A TENREIREIEY, 2L T=—FbMETLH2NTH
L, ZORFEOHPTZ—F ¥ L VDI &% Doctor &
O, ZLTHLIVIE=—F DI &% Sam’s wife X she
LS. ZLTE—FTBHLHTD I L 22 )4,
Nina: But she is ashamed. It's adultery. It's wrong.
Would she rather see her husband
wind up in an asylm ? (p. 140 1. 22—~26)

L %% 2 NOFTE & BoE & S EBROM ik
EFTAZ—FEF L NVDOKRFFD A Doctor, Sam’s wife,
she IZEDHDN TV 2. Manheim it =—F & ¥ L VO
SHBEDOF Z— LV ERIZEE R BN —O v ¥ - £
TULAEDBFRERBL, BEFIT—-FroZeTHLY
FULVOEZRFL 21— ETELEAZ—-NLDOE
ThbLmLTHARY
IHOLTHRL - =—FEBBIc 2 - HEL O %D
DEEFWYVET. L2LY LI EORRIEE DR
R7IZEE DY o Tl —F728, HEFLTLTS.
FLTHERBREN T LV E DL EL. LAL
FUNWRBR TSIy X0ES 2, Hio=—F
DEIRDOZ EEFIFTCI—0 v /U foTLES. L
WICEYIOh- b Moo= —F 13, TN 2R 2
ERBoTHLILEHEIEHRELILITERSITN
b, BEEFELE->TVwArEREELIHLIILIITE
AR

I can’t say that to him !—I can’t tell him without Ned to

Darrel: Wrong!

help me !—1I can’t! —look at his face!—oh, poor Sammy !—
poor little boy !—poor little boy |—  (p. 178 1. 14~17)
ZORBERRIN XOHEXAGFORIIZL DO TH S
A5, 2R BN L LToKENMIz N, ML
LTCOENEONE., ZhEITERDOI L% Sam LIFA
TWERZIE Z OE S T Sammy LIS, HOOZ &
REIFALZDORIHNELZ 272 L VI I N UADEFESL £
hEx BT b, FAI29612 The Great God Brown @
N J)V & A Moon for the Misbegotten DT a — 3 — & D
B LTRSS 0E»RlEET, ZhdExso
BUELEML T I i Tli~EY L L=
FONREEALZBE R W
Z—F DA% i3 Every Woman (&%) OAETH 5
EFoTwaPtFhid=—Filtya -y -0
I M ESMT AFETE LV R LR S N D
PLEIZVOTHLH. BELVIDOREALZEZHETD

Frederic 1. Carpenter &
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FoTwabbnThy., 2T HRIIHIDOTHS
5. IHLTC=—FidBoFAY A, KFEZoF
WWT—Fr e a. 2o 32— FDBRALZEAN
T—FrDIZteEhbohy, TOFEEE-TNLILE
(romantic ideal) &, TN APEOBLAB %245 TH
HRLTV L) BERLERBTHILOTH L. ¥
LV S —BRIE R L T et b FEsCc & 72
T ETHMRBERD > TV D, ZALRFIANT T v /0
KT EZTOTUNHIPEREL TR - TL 5. KE LI
BHYRHATEDRLZTHOZ L TR, TELL V) S
Ll oTnaD, ERLLTo—FrEhiI &L
N EHRBENRONTIIR - TRAEDTHS. £L T
Z—FlI N AP TN D L)W, L2l
S FRINVZERTOIE ¥ BoTHARWES
d. BT LASRIT-DII, 4BE=—Fh3kiF5
DTHh5H., ZOLHZ2ANDEFELR “HOFAOTF
%" LRI hbas - TERr Y b, FLIIERERIZ2
AN BEERD L HIZF .

But perhaps we’ll become part of cosmic positive and
negative electric charges and meet again.

(p. 337 1. 3~4)

Raleigh & Z @ polarity (F®ME) OE 2 i+ =—
DB O TH 5 dialectical and repetitive movements
(Frabfy, REMIES) L2V TWwD LT
FULVOFEIIM L To—F i, #HBETE20ITA
ELTIhhebfFaGoTVIHIEE). v— AT~
o= FIIERBE R E A D B L - T B, ZAHZ
ZTEh2b LPLYLVEEALZ=—F2IERT S
ZELTETHEMBSELATLE)Y. FRIEBKT
HHIN AT BN AL TEHEEED
—to kill happiness is a worse murder than taking life !—1
gave him that happiness !— (p. 222 1. 5~6)
LA L2 AOBBIZI NS L2k 5 TEETHHIETAH
<, ARZGIERCHAHNIZ O KETHE. 0¥
LVOSHERL LERWZE LTS LerLIo
B DFERTLTFHTRAIEVIRFEL” 1 The
Icewan Cometh 28172 7 —DFRFHL LEBEBL T
b, ZOBEICBITE-—FRBEEORIHIZV S, kit
Z—FDHn 5,

My three men!—1 feel their desires converge in me!
—to form one complete beautiful male desire which
I absorb—and am whole—they dissolve in me,

their life is my life—I am pregnant with the three!

FHLESFEEM AR RHRY

—husband !-lover !—father |-—and the fourth man !—little

man !—little Gordon!—he is mine, too!—that makes it

perfect |- (p. 224 1. 14~21)

COBETORTFOMENEBHTH L. HRIZv—X
Fv, HEOV T il LN, EMOT— T UVEOKT
WZINY ZWEY, ==+ L% “IREL TV B0
£ 912" (dominating them) F19IZTT o T 5. F=Z—)b
PVRIOH T DB & BRI > T b 2 LB
WR7ZEZ—FDRYEPLLDRE LI IIZ—FIF D
D3 ANDHEEFTEZIXML TV IELILR > T
L, ENAES L Z—FOBEGTOMEIZORB AT
V5. Travis Bogard i34 = — VA Z OB OTFHEREIC
DVTHRBRT 5 EF U 2T R 62w EiEXL
L7z &ii2onT, ZThi3BloREICE{fbA Ry, T4
bHLEIED %\ & (without forward movement) % BF7R
ERD7DTHDERNTV DY = — U HEREE I
WRIREE S b2t Y- FTHD, e L
THOINYA, BAELTOF LY, RPLLTHT—
A7y, ZLTFHOT—Fr, 64 A HSOXE
WIELCZ LWL s T2—FEBerlin ®F ) L H 2 “&”
ELTOERZ2ETCEARIER LA LIl Y

ZFAGBHEROKE 5 7-=—FTlxdb 575, KEIC
RELZREBICEBLTWL, $FELSOI DB D, 35F
WX olez—FRBEELTOANEDOKEDLY ZKLIHFED 5

I'm thirty five—five years more—at forty a woman has

finished living—life passes by her—she rots away in

peace! (p. 229 11.18~21)
BRI A AEIM L CO BB HFHETH), A =— 1D
determinism (REF) AL T3, RiZFL e
DZENDHDL, BALLTZ—FDZFREICVDIEICL
FVIVTHBH, BRIHTIELELATELD.
TR ==F OV TbERAILTHE. 20 KL
LA ORI VEIOBEETH LD, 2B
PTHRAEMRODL LT —FEFLIVOBRICHT
W5, the Great God Brown IZBW T ZhizRoshi
VLA LZOBIicBWTY, ZRIZIT—ETH- T,
KEEsrix “EOoN 5 BE” oI cKE EidlELTw
5.

HBF o7z =2—FTRAKHLREZ EHYA—F v v
TWEoTRLTYA, BHTLE> T oNE
DEDY THLA0F FICHE T LE o=, B
N OB OB E I ELTwD, L LELD
AR (TR T a, BFOT— FYidBAL, <
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TN EWHEHEDTE DA, <7 vt
THVWHBIFOEF-Twa, FLidE) pLE23,
EYZFEOMBEIAEENCEZRWEL, ——F L0y s
OTEl FHOT-FroZtidbisown, 7L R K
FEVIEMFEEFORDLYICKEFICILTW S, (K
T VA NEBBEED) RINVICHETT—- N
DHELEFT IS5 ) £ 2—F 13 ¥ LIICHE B8,
Hizd ) ABICHEBEAY 2WL, T-FYRESOEFT
W, Z—FORALBANT— FrOFH#T, HS
HEELZZZG2EES. b —Fikica—F
YOBEZ T AAIINY XEOMD I L 3T B
THRISEGTE D) 3225, FLASBFELTI b5
BMLTLE). RN ZRLBORIETCIHEATLE S .
ZTLTREBILZ—FRTHIIR > TRBE LTHw—X
T EREET .
(staring before her as if she were in a trance—simply, like
Yes, Charlie. Yes, Father.

(p. 303 1. 16~18)
ZLTHFMICFBRTH I E%BS. Berlinit = 0k
WKOWTRDEIIIE-TVA.

Life is a dying process, with Nina, at play's end, ‘beyond

a young girl)

desire’, resting comfortably in the arms of her ‘father’

Charlie, and falling asleep as ‘the evening shadows’ close

in around them®
ZOROHBTEL DRAFSRERTVEEEG ZOEHE
THIZTTE., Z2nbit QY- XHBOEDOE Q) —
ZERDH R~ F DAL — F VDO @DIN XD
KOF. ®—X7 - OO @HOMDIE DTN
ADFETHH. ZhoDED#MES L LT Manheim i3
PETH T L EEE" 2T TC0E P L le—XF
YIEELTRERIEZZVERY . Bl=—F DXk
FELANYTH B, F-BEThAEIICAEERA
TWwWh AR E LTI TS, Iz LT EktE
DEUREEBR L TERIBE DL v 7 2T 2 REK A4
THHoTV 2., ZhEBEEFLLLV S B#roT
bh. EroZ—F LT B LTORIEEH 2 A
7, ENERICMT L ERN, BEICT=—F LD
Hi2vwbwz B Lol ®»ELohzwy. FLL
BEDZLELDELIZLEE)FhE, BHRYETL L
M5B & 12, ik A Moon for the Misbegotten ® —
¥V —® & 5 7% Earth Mother DX H % =—F 123t L T L
Twv%. Robinson i3 “MEKD 2 &7 & “REMER
ZRME BB TY—XF @4 = — VoL ~DBL %

BHELTws rii~xTwa®
Bhyic

CORIOY A PVART LI, ThERBH#LET
Hb., A NVOBHOESHIELELNS. ZOFjICE
2247z The Great God Brown & FI#EIC OBl L “Blod B
T AIRE N WD, RIEAMBHT XS 0l L,
ZOBIZEEEKNT, ZREAOBIBAMOTE LM
FLRT W,

i, ZOFESHOD T F A b2t Rinsen Book Company
DAZ—NEEO—WEEHL .
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