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The Role of Nature in the ‘Wessex Novels’

Teruo SHIMIZU

Abstract

In Thomas Hardy’s ‘Wessex Novels’, nature plays such an important role that these novels can be
said to be the products of the soil of ‘Wessex’.. the imaginary name given by Hardy to Dorset, his
native home, The relationship between man and nature is the main theme in almost all of his major
works. But the role of nature in this relationship gradually changed as Hardy continued to write.

In this treatise, the process of this change has been divided into three phases, and an attempt has
been made to shed some light on Hardy’s ideological development by discussing the characteristics of

each phase,

B B F—<X nN—F{EE%R

b =<2« —54 (Thomas Hardy) @ [V =+
v 7 A« 7~ UVR ] (Wessex Novels) &rFEiEh %—E
DOES, T Z DROEBWVERIEDENE >t F—
o b (Dorset) ——~—F 4P [V =y s 2| E&H
1o HER —— D b BN O—FEEE - T L
LIOSERTH 5. ‘

N=T AR V=%y s 2] QWAL THID DL L,
TBICGNEEIRE R D ZWEEOLE T2 DEY 28y
. 2O T ] o TEBEAY 7 ) &
(Clym) T2V TR TN BROSHEL #FHK 2= »
Moo= A XBIEEL TV ABY 20%E -~ F A H
HBLHTEEZEDESA LSO

‘If anyone knew the heath well
it was Clym, he was permeated
with its scenes, with its sub-
stance, and with its odours, He
might be said to be its product,’

(#) (1) ‘Thomas Hardy’ (R. A. Scott-James. ..
P. 6)
(@) [JRHR] (B3R 23
oVt w s X (Wessex) 2 Tid & FKDMW
BRREOC L,

GE»ZDTEE 2 XL HB OB ELILS, 21
B2 Y L Thot, oKL ZDORB - FE - BL
BUHAA TN, R ZDERES > TI»-12.)
I [HRCELAL] OERY Y £ v 2 (Giles) i
DWTDEREB UL T 1 BHFLZDEEELSE
ETHAS,

¢...there was a sort of
sympathy between himself and
the fir, oak or beech,’®

(FEHEE IR BT F DA E DI —EDI:
Bbid -1z, )
N—TAWEIBELUII A TDONELHEOBRITHT 3
SERILEDLTVS,

‘In spite of myself I can-
not help noticing countenances
and tempers in objects of scen-
ery, e, g. trees, hills, houses,k@

(FA2 ER OB BRI L R KICEBRL A E b H
HORE S L THEM»ZNTIEZBNZY, )

(B [FicEtr Ax ] (FE83)

(4) ‘The Life of Thomas Hardy (F. E.
Hardy...P. 285.... F. E. Hardy {3-~—5
TDHETH 3. )
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N=TAVBHIL, BBUIZ [V=%v 7 X | DER
BERICU THIACIREFAL { 2 OLHOEN L BT
b LVER DA & 2B S B BEOERIE T A %
Res, UhbU—B [V=ty s x| OESHLMCH
B, KHIZEZ DT THVERESDO A 2EY |
F3LEOEIEERE->TLUES, ERY a2 VD
ROPFOEEED TH 5.

‘Hardy’s sureness of heart
and hand deserts him, or in
a measure deserts him, only
when he deserts Wessex and

its people,’®

(AN—FTAWBY =y I 2EZDA &% RIET BT
2RO EEDOHD IWEbNLE D, HIBERD
NH5DTHAH. ) |
Flroan—TF AR [ V=t 2 2] OENE
ZTREIN, EHINC EDHEOKRERETH S
LI T AHTR S BV, COFHETHT S —T A
DERX [FRCEDA 2| OROROXEBECRHINSE T
»HDHD,

¢...from time to time, dramas
of a grandeur and unity truly
Sophoclean are enacted in the
real, by virtue of the concen-
trated passions and closely-
knit inter-dependence of the

lives therein.’®

(ZOFHTREMBINTIEA L B EERFOAR
WX - TRITEILY 74 7V ABRERI Lii—% 3
SR I TWRECELLNADTH S, )
LDEDE -7 4 REMTEISBEORIRC ZA
&0 § AN SEV TR EDN S LE
. 2O NI EROR THECR GBS RS, B
NERVENS 2 ETRIE2RE  EAUI,

UL [V=ky sz 2 VA QEREEHOR
BT & b 72 > THESOH TOREILEIATK 5 22 bhs
U T 5, J0aEE RSB BT XA T & 33RT gL
b5, ZDOEBEBORICAN—T {4 DBEFEROREEZ 5 H»

&) (1) ‘The Ari of Thomas Hardy’ (i.ionel
Johnson...P. 58)
@ TIHcEbbAe] (E1E

MBI EMNTERA.

A= FARDVTEREZ S5 W ROBAESFIT S
NTHEY, FGEESFRY 7~ FBEREUIC L S K
OVERETRLNS [KY 79 X4 ] (anti-realism)® @
Bizar sy FOOPEELET L ~—7 4 2HEHL X
5 ETAREMED, EELTAM> OWMEBFBLFTIZ
NTW3, ZUT2NbREOERELEEF —< 2L
THEFHRBIN DL UILED S 208, KRTIEED
THhE TR TR 2E L L, ThdOWEEOE
B2y DRBBUIEHS [Vt y IR e 7 V] O
RO BEROKR E % =>0 (phase) XX 73U TZ DR

BOPRILEY, ZOEM DL ~—T 1 OBENERDS

BRRALETEIODOTH A,

B1E WRELTOER B0k

ZOMDBRIZ~—T 1 O BROPTE S EUL
BB VETH S, HOWHOMER [FOAPF] -
[—DZENIR ] « [E»IEFEHOBRZEN T ZEoh
Z2DOHIME L RBINE, ~—T 1 BED [FOKRD
) CEEE LT (45 XREROHERSE | &
TV A DS, FHOERCHLO TV BRETITT O
HEPR -1 b HTIREBLEEALS.

Z OO BRIIEE L BRCES L HA RSN THE
xh, ZhPEEIL TZ20ARIERICETAAIA
x——BRD b 5 —~DOBYES & § S BEREIH
— DB V= — 2 7 2 2FEKE» S UHL T
WA, INLDIERIRRT v b « D= A XOEIERED
Eic

‘an idyll of Dorset country
life...a pastoral in prose’®

(K=t v + OEEAEOREK-—B OHER)
L2 5TVS, ’
REMZBEOBIZRT & [H# T IHEILOR 2 BN
T DEHRNDIEET, £L{—BOEFES R5L5
TO, REODEBNLNZVEHSER2ETTHHD.

(8) ‘Thomas Hardy’ (A.J. Guerard—P. 47)
(4) Joseph Conrad (1857—1924) #—35 > FH
NOEEEHE K |
(5) another fauna...‘Hardy : A Collection of
Critical Essays’ (A, J. Guerard—P. 86) -
(6) ‘Thomas Hardy’ (R. A. Scott-James—

P. 9)
(M TEPREFLOERZEENT] (B19%F)
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OO BARBETHCEN 2D ~—F 4 DEEIT
GBI BE L BLHBELETH S, HOBERIIAFY —
FOEREL TV ABOYEROEHTH 5,

‘Hardy’s painter’s eye is a
real painter’s eye...far beyond,
for example, the painter’s eye
so agreeable cultivated by Henry
James, '@

(N=F A} SEFROBIABOERDE T, i
) — e D= L XDE S LERDH 21 BT
LOSHDTH A, )

ZDWEZ N~ T £ DIEROBEC R X 555, B
SHbDE—ZHIFTHBE

‘The long-armed trees and shrubs
of juniper, cedar, and pine varieties,
were grayish-black ; those of the broad-
leaved sort, together with the herbage,
were grayish-green ; the eternal hill
and tower behind them were grayish-brown ;
the sky, dropping behind all, gray of
the purest melancholy.’ ®

(WX X« e 27 ¥F - BRERHOEVERIIKEE
* FEEERICELIIKR S « 21 5 DB DKIERD BRI
KB, Z2UTZ2h o TNTORICITIN T > T 52E
Y DELVWKETH 572, )

‘To the north of the mead were
trees, the leaves of which were
new, soft, and moist, not
yet having stiffened and darkened
under summer sun and drought,
their color being yellow beside

a green, .. green beside a yellow,” ®

(BEHOILTTCTH Kb b, Z20EEBLT AT
o IPTIHBVNHY, TLEOABLOTHO
TTEL L -72h, BFAITILTEL T, 2063
HEDOZETIRE BIRRA, FD2IE Tids: gk

(#) (1) ‘Thomas Hardy’ (J. L. Stewart P, 82)
@ [—oFE Bl (BSE)
8y  [#EITHFELOBEZEEN T (3519%)
@) [EEOA»F] (13

FBIE B EFFIERDIERS

7z, )
ENAN—TAOHFCWT HHEI 3 BAMTRE IO
505, ZOBbBETHIFTALS.

‘To dwellers in a wood almost
every species of tree has its
voice as well as its feature,

At the passing of the breeze,
the fir-trees sob and moan no
less distinctly than they rock.’®

(FGOHRITE 5 TR EA L TN TOEEORIAD
ZNENOFIZTTRLAES > TV 5, HMEAVRKE
BELRE IORNZONBDERAU I > S Y &F
TORLE, 5DEFERITF5H. )

‘Gusts in innumerable series
followed each other from the north-
west, and when each of them raced
past the sound of its progress
resolved into three. Treble, tenor,
and bass notes were to be found there-
in, ,..Next there could be heard the
baritone buzz of a holly tree.’®

LD EH & K> RN EEDBNT R, 2L
T—FEDEPR &8 ¥ 3 H2 O TR =R
N1, 2OHICEE - RPE - BEFOFEVFERTE
JASRNERIRLE KT e £ 5 FDORBHTNY b -2 Fhmn
iz, )

LU U—Hicid ~— 7 1 O BRI KR TR
TRV EFEET AHFER D H DO,  F 2O L B
RIS AURFOEA S RIE— T RIL OB BB AL
DS 34 AL L 720 A (Arcadia) T
5EHFTIIDE DA, b OFEHT B EET
N—TABHOROSEOHCRHINE THSH 5, 1
D3 < R

‘a partly real, partly dream-
country, . .a visionary world’ ®

(—8FTEHRED, —HHIEDR

ZIED R

&) [RE] (Ee=)

(6) ‘Thomas Hardy : His Career As a Nov-
elist’ (Michael Milligate—P, 343)

(M [EPHEEORRPENT] (530

W4T M IS3 &£ 3F
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Thb, EBEATNS S DX

‘I want to see the deeper
realities underlying the scenic.” @

FhXFEHEICEDN IS ODDOEHITO 2 LIRVEED
LRIV ) L EDTHB, AT 4 RAEMTEE
ATh b, HrsH L ERIEPAREL 1OmE 0L O
RIEDTH 5, ’

COEDBERCBEREL TON—T 1 DEEVED
F12EEAEBDNT, HaVBICEA BRTS -
THRYEZEOBROMBICHE Y, WFEOHITAIRA
1Ph, BEAMRZET AL E 5L, BEODIEN
DIVELVEISEZEL TLh5b, ZUTZDELVE
PRIEEIRIZB EAE TR TOMFERPHEROEERIEL
TRV, BATIUTUOROBEDORD, OB
BEQEHIZITE ~—T 1A ORIIE S EEE LCEs
ThsH>. ‘

‘...s0 long as human beings are
moved by the quality of the life of
tree and wood, and find it a waking
dream-to step aside from their own
affairs into the other world of forest
branches, they will not be forgetful
-ofv Hardy ... .” @

ABEDBRPHROEF S 2 5T, BoolHEER
NTHEVS HIOHFUA S T CLikd BN
BUBED, AR A—F 42BN IE55, )
A=A EH L FOHRTHOY BARFEMICEEL,
ZOMWMEMERZRA AR s AB L TRIERN B L
BE EBRRTVED, BHDOBVKEERHAIZE DT
HHH®, '

2B TEABELTOBEHK B=ni)

AN—T A O BRIZY 7V X s OHFRTIRS A
DEMLIEOMFTTH 5 C & IRENCHIE TRNIL TS

() (1) ‘The Life of Thomas Hardy’ (F. E.
Hardy—P. 285)
(2) *‘Thomas Hardy’ (Edmund Blunden—P.
C212) _
(3) =%£ ‘Moments of Vision’ "OHDEHKD
== ¢ ‘Afterwards’ (A, J. Guerard %3
‘Thomas Hardy’ (P. 74) TiEHL T 3)

30, ZORKENIE-EHEDNTL 208 DE_D
HOBRTH 3. ROJEOHRCIIBREVEASL
AU K BRROEMOD & 5 IWERL b1 5 T EIFBRTIARNT
B, FOHCEAR, BN, #EELUVIEVIEARAD—R
— B —DNE % HD THEDOERT»»D D
RODTH B, COHODBRIZES OHFKLERHEL
TWBEYNT — F (ballad) OEEIT X 5 MK S
EBEDLNBY, JEmEzhEEw NI — FO X ) CEEME
WHBbNI Y, BEANLESSEsE A R TIR
{y N=TADOROEEDIEDL TV 3 & 5 BEHKO
HERTH 3.

‘The ghostly birds, the pall-like
sea, the frothy wind.. .in them-
selves lend to the scene an atmos-
phere like the twilight of a
night vision,” ©

(BEBOD X 5 555 TRHEN PR - 12X 5 15
B 205 BEWBZ DBEBICEDOLIBD 2 5h O
IO nFESRHIRES, )

£ DD BIROFIRADOIER [—HOZIR] Sic
b RHEN B, HIL-TL 50 [RE] » [fck
A+ ) BORMOERTH 5. 2h & FRACEEF
=7 A DEBRELERITEL SN B X 5wish, R
DEFAKLBOEIEL - TH L,

HFDOHET DN T DHDREEZPERLTA LY. %
T [—XDOEVIR | OFEITI L DOKEE | © OEH
BEN6NZVEDTHS). REARD=VTY — K
(Eltride) & 20 AD+ 4 + (Henry Knight) 3¢ -
DOHEEDTE EICE - LRI ST 2 E 55 &
UTHA P BREBETNE L, HEEQHTEOE2 O
ATV LHENEETIORLRBVTNE, =17 ) —
Fide - XOBETETOEW 2 IV THEDO L h o
Sl F AL RBIEHFHEECTDH 5. .

WD BRI YL 3 BR TR L ABOBZ 0
LDEHDB, =T Y —FRE-TWV3,

(4) Douglas Brown (Thomas Hardy—P. 110)

; Jean Brooks (Thomas Hardy : The Poetic
Structure P. 138) ; J. I. M. Stewart (Thom-
as Hardy—P. 79), etc.

6 [—HoZAR] (F)
(6) CIHiff without a Name— [ —XfDZE R |
(8213 :
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‘I cannot bear to look at the
cliff, ... It has a horrid person-

ality, and makes me shudder.,” ®

(FAE & THHEEER2 R TBhE¥A. 2HIIEALL
EHEZ Y - TV, A2HS30I30TT.) &,
F A MIDFECEDRITT A 72H55

‘...he still waited and looked

in the face of the enemy.’ ®

G D OCT THOBR2DE S AN, ) 2

‘He could only look sternly at
Nature’s treacherous attempt to
put an end to him, and strive
to thwart her.” ®

(B BB REAIEZ5 T 5T 2000 2L

SERODTZOMARITF LS £ ML EUDT
gt ) i TV B,

IS DFATH»S 5 Wb s X HITF 4 b PNLEE
BT BB E E W OMNMEE - DFERITH b, BEIR
LT DYGHOER & S 4 5 HEO LTS 52
JB5THAS,

RiT [HEPICHFEL O B2 N T] Oy =¥ -~y
(Weatherbury) HXOEH S LWFITH S5 . EED
b o ABE (Sergeant Troy) »IEAI 1277 =4
(Fanny) DZEf X 9 2NCH%HEL T2 OEFNTE L T
FIEDE 2 A TR 5, HHICKTEIEY, HE0OE
ROZFFRZ DR 6 I T LU WA T2 0
DI oD YENRENTUESBHTH 5. L EHRD
FNOFRCIV D+ v HEREZITC

¢, ..for the first time in his
life, Troy wished himself another
man,’ ®

(P e AENTIEZUD THARENRLE D b 1200 & i

-7 ) WAt B,

LOFESFEORAL 512 LU b HaMKkOE»
ele & Z MRIRICREZS b o I3[ - T2 OIEFT% ¢

&) 1) [—WOENB] (FFE1E)
(2) 7 (8821%)
(3) e (322%)
) [HEICFILOFEREN T (5465)

T TEBSE RIS

GUD LS ETARBEZDL DOEITEAL B,

U U b EISEeflid TR A~ J el Tl 3
=VORRDIETHSS. WRCHBEAT av « ¥V
* (John South) RED KDT S HIKZTA S =L D
KRwE YO T A, HIED

‘...yes, the tree ‘tis that’s
killing me. There he stands,
threatening my life every minute
that the wind do blow,” ®

(Z5TY., BAEZ5 LU TWVWBADIRZDARIZAT
T, DUV Z TIAL - TRV L ERFDVDH %2
BUORLLUTWADTT, ) BIRCOEALE - TIZ

‘The shape of it seems to haunt
him like an evil spirit, He says
that it is exactly his own age,
that it has got human sense, and
sprouted up when he was born on
purpose to rule him,’ ®

(Z DAROWEHDBFERED LS e h 20T s &
D10 ECEDES &2 ORI ERUESTABD
Bii% b, EBENTEEREEL &5 &0 ) B
TIEATER) L5CRABDTH B,
CDVEFDER Y ¥ 4 0V XWBZADI2DITZ DAAD
2R oWEL TR EDA->THIL ) —BELLEL 3
EE - TEANREMD%2ET. RCNCEREZ OB
WCHE- TZOR%2H b E9 & BEAKDIE b BlIh T2
SRR A =R Y Tl 1=

‘His whole system seemed para-
lyzed by amazement, ... And he died

that evening as the sun went down,’ ("

EDEHFVEETEOUI LI CREATL, o v
TR Z DY KBS & R E 258 & 512.)
COZNTE 5T =V DRRBEEDET, FKici
MM TIZd 505, 20FchEG% 5 i1Tbh s,
FROFITH 5 & 51 C DD BRINTEOHED
IEICEHE 2 BRLEY, BEBNCHEZEDEBTH»D
Y% 5T B, ZU CTENICEES THHRDE b YEGD
FTHA L RBCREIBZHCLX51TEh, 2L 8EmrR

() TERCELAx] (GE13E)
(8), (0 ” (5814%)

24T M ME3E 3 A
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32 HROHFICERIAKU SN 3, .

U» U COHEDBEARTIIAR & AEDOMIBTHNILT 5
BARIC D 303, LU TROBMICHED & BRRAR LY
—B BV, ZOEMBXET S LKL,
MBROBZDOHCERTEDTH A,

B=8 AEOXZEE (First Cause) &
LCHER B=0i) '

C OO BARTRAHADIERIT RS h 1Bk RS
BEBCULENT, BRSATVERLLY, 208K
CBER AT f OFEVBRLIELONSE XIS,
Z DR & 72 - ToVERD TR T, ZDESTH S
=7 K38 (Egdon Heath) Z #2iX Z DD B ED
SRPITHD5.

537 DB ORAETDH 505,

‘The spot was, indeed, a near
relation‘ ot night,.. . The sombre
stretch of rounds and hollows
seemed- to rise and meet the

" evening gloom in pure sympathy.” @

(%@ﬂﬁ@é(&@ﬂﬁ&bot@bﬁotw-#
EKU‘ébM'CC‘BI‘%%]KFQTF%"?MA#E-/»T:I%
SWo>TEZRARHIETVBEITRAN) U,

XbiT ‘

¢...the storm was its lover,
and the wind its friend. Then
it became the home of strange
phantoms,’ ©

(B3 Z2DBATHY, BBZORTH-T. ZUT
HOBITIEZ 3T RBEYOREGE L2 -10) OT
»5.

DX 5 BE b 15 U EEIC oW TIREERIT
B o ISR K 4 YEROME, S5 -T A
FEAOKEEESLAEOCE BIN ETTRHITH
n, BBWINTEIH, T OBHOIERIC TSI
ET BEEHNBIRONG T &b b F  OHFR IR
bfmaﬁbﬁ—v4y®ﬁm%®%gﬁ%ﬁmﬁ§#
ST RPN, FFY LS L OROSEDSZNEE
LILERLTVELDTHDS. "

@ W, @ [FE%] GB1EE1E)

" Res. Rep. of Ube Tech. Coll,,

. the notion of life as a
perpetual struggle for survival,
with the downtreading of the

- weak or incapable. . .made it im-
possible for him to accept any
vision in which struggle was not

- a dorminant feature.” ©

(KE~V 4 D>558 L EIE 2BA 2T TOHA
X HIESE UTOANERIZ ~—T 1 2 U THFY
FEBEEEZSTOWEVWEAREY 2 v BRI S
CERARAREITLI. )

ZOHBRRTETORARIER»HBIALTALS.

“The leaf was deformed, }he
curve was crippied, the taper
was interrupted ; the lichen
ate the vigour of the stalk,
and the ivy slowly strangled
to death the promising sapling.’” ©

(KDERIEFL, I Th, kimd ¥IAD
n,ﬁﬁzwﬂ%ﬁﬁo<b,otﬁ@j<btﬁﬁ
OBEOBRZ LD, )

‘Next were more trees close
together, wrestling for exist-
ence, their branches disfigured
with wounds resulting from mutual
rubbings and blows, It was the
struggle between these neighbours
that she had heard in the night,” ®

(ZDWITIZBEL TEFOIZDITE NG > TV 51
Kby, 2hdOBRAERITHIE-IZY, S22
DB THEUIETEEL TV A, FRPEHIICEH
1o Th s OBA<BASHOBSFOHEI 1. )
ECERSESZO DORBELEALS.

RPT =T AR~ 4 v OEIREOM Y o« —
N EURR L H — R 3 VEO ORBIEOHALERT

(3) “Hardy’s Vision of Man’ (F. R,
Southerington—P, 217)

@ I Ax] (B71F)

(5) 7 (BB17%)

(6) Arthur Schopenhauver (1788—1860) ;
Herbert Spencer (1820—1903) ; J. S. Mill
(1806—1873)

No. 24, March, 1978
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TROFEBRHLT 2CES. IbFERTET D
REBEOEEEY BB 2 [EEBOFERE OB &
(Unconscious Immanent Will) | T» 2 & £z %,
U UBHBREUTON-FT AR COFEEB2ESELT

b, EREL T N~F AR 2N %2HETA 0 L3S

Th -1, COFRD—F 4 ODBEIZHER T OIRD
SERIERIh T3,

‘(Hardy) found it hard, as must
anyone raised in the shadow of
Christianity, to accept a world
solidly indifferent to mankind.

He had an overwhelming need to
spiritualize nature.... ...as
novelist and poet he continued
to attribute meaning to the
universe,” @’

(KA=FLE>F ) 2 P ROHEBOHRTE - ILHET
AWNTZITHB L5, ARRELEELTH 3
EVSHASEZUANS L EBEETH -T2, DL
T BAZEmM LT 2O BER 2ERC 12,
INRREU TERFAE U T FECH 2 EHER S
ARz, )

DI A—FT A3 FEOBBEERE LS 5135k
KEUTREMELINIIMBEOBEE2IED diT 1.
CCTHERUAMBOTBNARE 2 L O53A YV — X
v — 2 EXHT A C & D 5 D BB R 2R
P BDTRIL>TH S5, KKl 2T AUz
AN #CEEE 2D, BRE U AR 28 EEOAE
BETHALBLTWILCEELLOHBEID 55,
—T AT E - T B [BIAOE2 3ET ] @ wHk
WTYEL N IZBEICHE bEHEDNS L /25 X ) By
2 DTREL, ZHh EEOHICHN CREENTH 5
B D—7 4 OBRVBERDOHATIEO DO H AR
OEMmEFHICEY, BFERE T ETHEDE (
First Cause) &ftL, 2hds [RH] =7 Fr3%
B, [fFRCEDRAA] TRert v 70/HEVS O
LWCRBEINIDTH S, 2L TE2NSDIERMITRT
BRI L, Z2O0OFBICHU TV AEBRZOH X 5
D—HIb W, FHBSFHKCT ) LaEh

(#) (1) ‘Thomas Hardy’ (Irving Howe—P. 23)
(2) %A William Wcrdsworth (1770—1850)
DEET [X—N—EVEKDOFT 2] 1 EHE

3F) WA TR 0D

FRILERSEIERARRS

TWBDOVBEETH S, :

=T {3 EGwE, RBRE TIN5 & 2R
CHRY, BORABORKCEE 2RO EERETDH S
EFIRL T 303, HOKEHOVER S CEGH /SRS
WERBLESEST RN TRELZVTH S, i T
FCED A | THMESHSREDO< -5 1+ (Marty) 1

‘It seems to me, ., .as if
they (the young pines) sigh
because they are very sorry
to begin life in earnest,. .

just as we be,’ ® .

FTxzh b <BEOROARSBELAELET X5 ick

HNICEE2HED 2O 2B UATERELTVWS L5 iE

ODNBEDTY, ) EELETWVBL, 12 [F—n—
ENVEKDF A ] TR 7 ZTINEBITA - T [FR2EA
TVADIE THAEVEID|® 2 Ebe TV 3% =04
PHT AT THZOFEEN T -5 b e bbibh
%,

L THER A~ 1 ORI 2 0 & 5 5 ERKOHIC
doTHEMZED, BHZRD THROKZED 5 B
U2 ENB DA 2L ZN2RILE L THEERMA
£5¢92BREOEICIEBDTH S, Duffin @ =3
2D TzhezRBETHE

‘We know. . that intellectually
he occupied a position quite other
than this, but through his creative
work, both in prose and in verse,
there is a latent philosophy of
revolt and revenge.” ©

(BEBHCRES N BT & > TV &
PERAGH - TWBDITH, EOBNEEVES TIidEsr
EEN DT 28 U TECERICI & B0
DZATNE) DTH 5.
TEEPRRCEL—ROA 4D L > CEE» b 52 b1
% b DI B L Tl BIRD BB % 23 TEfs %
DHEFRETE 20, RIWL T20XE»SHHL X5 & T
53 DRIFBIBREREOARNCL > TELINIDTH

(3) [&HRiELAx] (FE8E)

(4) “A blighted one (star)” ([ X —/,x—¥ L
KD7 2] (BB1EEHE4%E)

(5) ‘Thomas Hardy’ (H. C. Duffin—P,
197)

245 W AMOSIE 3 AH
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B, N—FADIDF — 2OV TIEHIFTEREN 2T
oS 2iT-oT0wad, ZhefRETH3DRdn~V
CADRDORBTHH ., . ‘ ‘

*This is the theme of novel

: éfter novel ; remain quite within
the convention, and you are good,
safe, and happy in the long run,.
...on the other hand, be passionate,
individual, wilful, you will find
the security of convention a walled
prison, you will escape, and you will
die, either of your own lack of
strength, , .or by direcf revenge
from community, or from both,’_h)

(CNDBEDPNH TR DIRNE L D DPAINDST —

< Th 5, EIFODLRCHEENL, HEER - X2
TEETH B, —JFEE - EHAE - BENTH
BELIEBC L AREIN > TETHINIEREE
LoNnT, 20 B HUL B THES DI Ed» S
», HEROEENES» S, $ULRZOESOFRR
CTHECER) EVIDTH S,

U VBRI AT g 1o U p K X ERERC Y 3
B I & BFITH - T § BB 4 DEOIERD &R
AENSUI T CTH N T — FREBEERHFENFHEKTH Y,
EAOEMIC BB SN A~ [FHEEE] DK
< Thh.

VD b BETFOHIZELY HIF TBELTAHAB L EITL
X5, ' -

B VB M) o=/ FURBTHLHS. VA4
)7 LA XDBEDED

¢...the heath can destroy
people., . ,only'those who have
-succeeded in forming the right
relatiqnship with it survive,” ®

(ZOTEFIA 2 B HRTE B, zLTZREE
LWBIE 2 & ORIz DIZIHBESENS D
7)) : :

(&) (1) ‘Study of Thomas Hardy’ (D. H.
Lawrence—P. 411)
 (2) ‘Thomas Hardy and Rural England’
‘(Merryn Williams P. 136)
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=7 RUMBLZ LONROTRTOREGAY 2HD
AFD LD CKET 2EEEZDS DDOBEFALS. C
OVEROER IV 23 [=7 FUDEYI O EE-TH
SV ETRBIOERL IERTH - 1205, i

_¢...this place was not worth
troubling about, I thought our
life here was contemptible,” ®

(e T DB <TE T EH T BIED UL -
12, FAIX T T DHEFIZEROTRE  OF) AW,
22 DERHIZETEC S CHNTHRE» LT 5. 2
DB ) OEREOERCEEL THORFCRD,
BREOKBCEIL L5 LB TRBT 3. LbL
—ERHL THH U T ~ORE 2 FREF L
I, Y MR TBRHDIDIEE A EEIPRERC S
b, BEHCEECH I TIRC, FHORELERS
Pl T 2N - 12iDFE= — 25—+ 7 (Bustacia
) b BREROBICEBTAFELTLUE S, Ee=/Fk
VB E L HBFER FUILRSEEOEEEELS. 2D
REAROEOHRFI I KL EBEROKFLILL, ZOHE
ARSEE AREEABLDOTHS,

‘The gloom of the night was
funeral, all nature seemed clothed
in crape... . The noise of the
wind was shrill, and as if it
whistled for joy at finding a
night so congenial as this,” ®

(ZDHEDEBLAIREEDHD X 5> T, BRAINT
MIERZETNB X512, o AOZFIIUKRED
5T, TARREST2h ERDE -1 RRHUT
BEATKREIDNTOB LS 572, )

W TFRcEb A x| THERCI BN e b Y
YONTIRBAEITHEOEHZIZ DD HRILL D EHD
HEIBRATE Y, COHLEBRAZDORBEOXE
HTH B EHBEODROLOL LB bR G, TR
DY ¥ A NRRCOBECHENT > THL ) b LR
BTE, BEAL

(3 [JRER) GE3ME2E) - (FRTBHTHI

AU
@ (BB 3 HEE3E)
GESHEFETHE

(5) ”
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‘the tongue of the trees
and fruits and flowers them-

selves,” @

(RPRELTEOEEE) XAFELCH I ERTIIUAL
ERTH 35, MONAZBLSXTHVEZHRZ S -
TEH, AU LBOERI - 28 HRCHTHE 22
127y —2 (Grace) 2L, #EBELUL > EUIIHFE
DFGEE E AL EN S, W THIE S tHd k-10K
WCEN S, e RETTRNOESZ LRFBELIZZ Y — 2
MBRIZEES T Y AV OFFT % kD THE
B, THAEROFTH H 25 BOD/NER IR
UTHARBEEURTUVCERICX S SN TFFATLE
5. ZOZEMOMEOHRCHEIEEHMOELEDH
ZHICRABANNTEZTHAS,

‘The wind grew more violent,
and as the storm went onit.
was difficult to believe that
no opaque body but only an
invisible colorless thing was
trampling and climbing over
the roof ., .shrieking and
blaspheming... . As in the
grisly story, the assailant
was a spectre which could be
felt but not seen.” ®

(BA—ERITFUL -7, ZUTEMBLBETH
SKAERZYIE T, HIRRAZWVEL SO
DREZHEI O UVERR2DOY i &) Fedh
7, BERODVTVAEIRETLELLN LD -T2,
SEEOBOWIEEICH T 3 L 5 ITHBE<E >3 %2V
WA EiEbd3h, Eiid RAZZVWEEERTH -
7.

[H—=N—CIVRDFZ| THERDF % (Tess) i
FLLIEY T BEETLHEHCHEA AR R oiEE
EERLSFACWIEDIETH 2. U UK S @l
TV BAMD M FRN, T bk v 3 <hT
WA, ZHUTIFROBIERE D oD ITHuBic B ek
WD F=2 ¥or (Angel) IWEIN TS 72,
LR 7 ZADEETIE VDR YR TH Y, i3
ZITHL TEWZ2RIEE 57555,

@) 1) [FHRESAx] (5B443)
2 - (5541%)

FAWPOTHBEEBHRUIIEATV v 7 (Alec) i
BEINNTCEREALZIZORD =V EWMTHETH
H, BOOEFELS L OFERMA B L Wil 28
TAUDBEOBHICRIEIZA 7YV Vb ea—L e 7Y
UL B TREOGRO 3T R b iET T RO ES
BOUREEZHHRBHBTHHH. 20BETI

‘The whole field was in color
a desolate drab ; it was a complex-

ion without features’ ®

(B2EDBBERIDIVVEBRT, HLEDZWVEE W
OTC%U?’:\')T:, )

ZU T CTHSELEOENLER TV S 5 2D
B Y 22 SRR

‘...race along horizontally
upon the yelling wind, sticking
into them like glass splinters

till they were wet through,” ©

(MUE2HIFTRLERE S THERHIREDY, ¥

5 ZDBERD & 5 WHEBEDHEIC L 52D T, &%

Sz, )

COBR 2/ BEOFIL L - TF ARJAT 51
NTEHOHATH A EVIEENTEDDICHEL 3 Eh
B, RV T=rEAPT AT AEFTbR2®RIEL T
SN BIREL TR B A KR, 238D %
BT A BN TV v 2 REIERL T vb & ek
, BABERCHINTELIEBE R~ e A0
THRIBIN S, COBHE S FEEOEIBITE S RIFVEIS
ZETHEDTHAD., FADBA L -2 « ~UDIEVTE

What can it be?”®
(ZhiTcU 5. )
EZ/RIZDITHLU T=r ¥ idEz 5,

“A very Temple of the Winds.” @
(B2 MERIC L. ) Fies 2ps

“Did they sacrifice to God here?” @

BAENNEB) [X—N—EVKDF 2| (5K

$F43E)
(5) stonehenge—3EE Y — L X <Y I EHIT b B
[ERaL =%
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(T LTIV Z BT 0TI H. )
EESE, =UENMREL B,

“No, ...I believe to the sun.
That lofty stone set away by
itself is in the direction of
the sun, which will presently
rise behind jt.” ®

[CAIAL SIS FAR AR EF IcDIZ LRSS,

N TV 3 H0EVERABOSELS 3.
KEBIZHE S 2 Z20HBLLBEIDIZL, )
AEBEEOH TH 1A LEDNE AL~ o~V
SREEINTE I WAD BT b > TUR UKEDE
P THICBA->TLUE - 127 AOEFIEIREH R

DY ¥ 5 TEDICTHOSICET b h iz At
DEZDIDEVIGEREL B, ~—T 44 =¥
WEDLETN S,

—27Z
ZULT

“I think you are lying on
an altar,” @

FAT X BHILGESEEO it Icb > TV A X5 IKEb
nask. )
ULBEFOEFCE->T [Vt I R 7K
o BHT 2 QFRILIBROER T BV T BB AR D ER %2
TETAEMEORZEL TV A, AILEZ0OHEDE
RBEZEL THRIZ, HREUTOELVEREEDIESR
2IEL LR L 20D, COE=ZDHEOBRCZ N —
74 DLBOMADREBEREL I ELTIOTH D,
THEDOEREELSEDTH S, Z L Tz OAGEED
SHD A —T {HHAORER 126 Ui FEs—RHE
oTWADTH S,

E7] E ]

[ty s e ) VR | ODRREEE L THiD»H
TV 5 BERREC—EORRETH Y, Fod D DR
LTRER, R A—FADOKEEAY v b ThHD
P35, BREEKA—T 1 OHBIEFROHITE L5 5> TR
ONTZDOHRLRBTEREVTOMEN» S FITI<D
FRIZA DAL L 5 ), LR TEEAY & EEDHAL
PHDYEOEBECHPO Y ZE DL ITLE, REIT
ETHEATZDBERV A DEG 2 BT 2 EYED

) ), @

)

[H—N—EWVEDT 2| (5 5EHE43

Reé. Rep. of Ube Tech, Coll.,

BERRET IS5, ZOFBOBREEZ=ZFCAYT
HRAETEIZOTH 5D, HEBEOHTH 2 EHELL
TOBERIE -V 4 L EORENBRBORERILZRZ
A= T A BTN T — FREERIC RS N AR
HEEVED 2 MEY T2 b O { TR s L O
REfE) T D RUURFREEA S, ChUtdo
THEANSEORBCEINTIIVEY, ~—T A HAD
YPEOHREDBTFAREHEEINBDTH 5, [EITED 2 =
DEE

‘Art is a disproportioning. .
of realities... . Hence “realism

is not Art,” ’ ®

(GEMRERBE - 2ERETHLLETHE. T [

BREFHIIEREISTAZL, 1)
BZzOEFEEINITLDTH 5.

L OLBOHE—T-Z (ghost) ZZ2Hbhiz Vs
EHICHEICZDEELEL 85 &5 BRBEEERNF
ESKOPCHE RER BB RTIOLILBET 24 DV
b, ThHSH —T 4 OERHEEIEL &5 &7 55
Ee oo UNBELERTH D, 2hRIFEO [V
Ty A e 7 UVA] OO & FEIERDESR

K2 REET AL 5B THDS.

(fF = 3

[Vzty 2 2] 2V BRI A—T A0 [EHICHEL
DEZENT| OFTHD THVIZE DTZHILDNT
[A—FADFEE] O ORO—FE [ ~—TADV =1ty
PR| DEETFT =R 4 e v Y BRERDLD
CES>TWA,
'A—#{@Wﬂt;ﬁZuEEL®Vi*)71ﬂﬁ
DOEETH 2L, TR~y PHOZTE 2R
D6MEZLIDTH S,
(Berkshire) (kv =%y 7 %)

W=D 5% —

~yFy x — (Hampshire) (L& 7 )
v 4Ny — (Wiltshire) (ff 7 )
K=ty b (Dorset) (B8 7 )
¥<—+v+ (Somerset) (H 7 )
TR (Devon) - (F 27 )

() 3) ‘The Lif: of Thomas Hardy’ (F. E.
Hardy P. 229)
(4) ‘The Genius of Thomas Hardy’
by Margaret Drabble—P. 110)
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- T [—NOBENR] 32 0ESH ORI AT (3) Far from the Madding Crowd #&»ICIEELOR:
NTWROLLEEBCEZE [V y o2 7V K (1874) RN T
JRBEEZVRTH 205, ARTIEELZOERL & (4) The Return of the Native TSR
HDTHRETA EITLT, (1878)
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(1872)
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(1873) RGBS I > DTH S,

CHRBLE-EEZEEHRREBEO Y X |

&# £ EED) (FHTHDD

(1) The Life of Thomas Hardy (Florence E, Hardy) 1928
(2) Study of Thomas Hardy (D. H. Lawrence) 1936
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