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3. ‘In Cold Blood’ 23RN JoFrik & HEEDFHH
1) E=HORATHE
i. she [Mrs Clutter) had met and married Herb, a college class-

mate of her oldest brother, Glenn ;..- Herb was handsome, he was

pious, he was strong-willed, he wanted her —— and she was in love.
p. 38.
ii . they both had been proud of Nancy; she had done so well,

remembering all her lines, and looking::- beautiful, p.19. +> ¥
— DDA

iii. Smith, though he was the true murderer, aroused another

response, for Perry possessed a quality, the aura of an exiled

animal, a creature walking wounded, that the detective could not
disregard. p.341. FIEF 2 — 1 OES(THRERIE simile DEITY H
%)
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2) Represented Speech

i . Dick had made up his mind : stockings of any shade were unnec-

essary, an encumbrance, a useless expense, and, after all, anyone

they encountered would not live to bear witness. p. 48.

i . It rankled in him, the way Dick mouthed those two words (No
witnesses), as though they solved every problem ; it was stupid not
to admit that there might be a witness they hadn’t seen. p. 48.

iii. ‘Skeeter was a horse.” A beautiful horse, a strawberry stallion he
had raised from a foal. How that Skeeter could take a fence !
p- 52.
3) Mixed Speech
i . And so, lifting the office phone, Nancy told Mrs Katz yes, fine,

bring Jolene right on over. p. 30.

ii . I asked him hadn’t he ought to put on some clothes first, p. 215.

ili. ‘Seen that car ?’ Mr Helm asked.

Yes, Kenyon had seen a car in the driveway. p. 51.

4) Other techniques
i. Cutback ¥I®HRHEEBORELHBAL2 ADEE, LITHRIZIEBRE
EFELTHAEROBE 2EATRAIEIBE Lo TW5,
ii . Panorama

* The land is flat, and the views are awesomely extensive;
horses, herds of cattle, a white cluster of grain elevators rising as
gracefully as Greek temples are visible long before a traveller
reaches them. p. 15.

* Mr Helm picked up his spade. Crows cawed, sundown was
near, but his home was not ; the lane of Chinese elms had turned
into a tunnel of darkening green, and he lived at the end of it, half
a mile away. p. 52. (THREBIX metaphor DFITH H5)
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iii. Fade-out
% [After the description of Mrs Clutter)
Now, on this final day of her life, Mrs Clutter hung in the closet
the calico housedress she had been wearing, and put on one of her
trailing nightgowns and a fresh set of white socks. Then, before
retiring, she exchanged her ordinary glasses for a pair of reading
spectacles. Though she subscribed to several periodicals, none
of these rested on the bedside table——only a Bible. A book-
mark lay between its pages, a stiff piece of watered silk upon
which an admonition had been embroidered. ‘Take ye heed,
watch and pray : for ye know not when the time is.” p. 41.
(B DU pathos HEF TS FEL 55T 3)
iv. Simile B | |
* Like the waters of the river, like the motorists on the highway,
and like the yellow trains streaking down the Santa Fe tracks,
drama, in the shape of exceptional happenings, had never stopped
there. pp. 16—17.
v. Metaphor FEi&
* those sombre explosions---stimulated fires of mistrust in the
glare of which many old neighbours viewed each other strangely,
and as strangers. p. 17.

* ‘Gosh, I didn’t know he was such a shrimp.’

“‘Yeah, he’s little. But so is a tarantula.” p. 340.
* I sure as hell never killed four people in cold blood. p. 306.
4, “The Executioner’s Song’ [ZIRN - Hik & EED K
1) Colloquialism
i. vocabulary

zap (move quickly), mag (magazine), drained (exhausted), yep, y’all,
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sissy, ya, dude, blah blah blah, buddy, bod (body).
ii. Sentences
* I couldn’t care less.
* I know the name of the game.
* That annoyed Brenda no end. (a great deal)
* Gary was kind of quiet.
% He zipped through Provo. (moved quickly)
* (He) Couldn’t believe Gary had ripped off water skis.
2 ) Non-standard English, non-standard spellings retained in quptations,
and other devices attracting attention
i. Non-standard English
* we was, they was, he don’t, I says, it don’t
* I seen, I been
* it ain’t, I ain’t, you ain’t, there ain’t
* littlest, theirself, hisself
* never paid no attention, it didn’t cost nothing, weren’t looking for
nothing,
ii. Non-standard spellings
thru, nite, rite (right), s’pose, gonna, wanna, tryin’, hopin’, visitin,
swimmin, ¢’'mon, outa (out of), sorta (sort of), thot (thought), jest
(just), lak (like), loveing, makeing
iii. Other devices attracting attention
* Ohh. Ohhh. Ohhhhh. Uhhh. t-t-thrr-thereby.
* “Yeah, yeah,” he said, “yeah, yeah, yeah, yeah, yeah, yeah.”
* matter-of-fact California Voices/
a total go-down-the-road-with-him gambler/
Would-you-want-this-man-who - defends- clients- who- stick - ball-

point-pens-in-middle-aged-women’k-ears-to-be-your-next-Attorney-
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General had been the whispered theme of the campaign./
pull-it-out-of-the-typewriter, get-it-to-the-printer jobs/
3) Obscenity

WwWhHW 3 four-letter words & A7 T & (blasphemy), HBEEHE

(sex-related expressions), {5\ &I (scatology) 5, [ «HAEXH

(Expletives), BE R (swearing), BE « ® D L Y R (Invectives)

LU TERFERST iz VEECEDbR TV 2,

4) Other techniques A
i. Cut back
TR HEEZD 2 DORBEOBF L FVET OB E BT AIHE LN
TWwa,

i. EREE
There they were on top of the Hotel Utah fifteenth-story level,
looking at the towers of the Mormon Temple across the street at
the same height, most important Mormon temple in all the world.
Those towers had floodlights on them that made the temple look
like a castle—a very dramatic sight. p.811. (T#ZBiZ sim-
ile)

iii. Close up
Then he signed his name in large letters, GARY GILMORE. p.
231.

iv. Simile

Her head was ringing like an alarm clock. p. 179.

v. Metaphor

* There was a silence between them yvou could push. p. 179.

* Stephie was ready to kill him. Here it was supposed to be a

vacation, and he was living on the phone. p. 781.

vi. Represented Speech
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* She said she could make him a sandwich. That was okay.
He would run down and get a six-pack. p. 149.

% She couldn’t believe the way he had set them out on the trunk
of the car. If any of the neighbors looked through the window,

they wouldn'’t believe what they were seeing.

vii. Mixed Speech
* She knew Gary’s mind. Don’t worry. Don’t worry ‘cause

I'm close to killing Pete. She decided she better talk to Galovan

herself. p. 129.
* A man might slip cufflinks or a watch into his pocket, but

how did you steal those big slats right out of a store?

* Three days later, at lunchtime, there was Gary in the doorway
again. Talking fast. Said, I thought I'd come and have a beer

with you. Got some beer? Gee, she didn't, said kathryne, just

coffee. Well, he told her, I'll come in anyway. Got something to

eat? p. 149.
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