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Introduction

Henry James is an American author, who becomes a British citizen just two months before his death in
1916. He is a son of Henry James Sr. and a brother of a famous philosopher and psychologist, William James.

According to his father’'s educational discipline, the James family travels a lot in Europe in the infancy of
the children, James has his education mainly from the tutors and attends the local schools in the cities where
the family stays. James attends Harvard Law School just for a short time, for he realizes that his interest is in
literature rather than practical learning such as law or economy. He leaves the university and decides to
concentrate on writing novels.

James has made some short trips around Europe and lived mostly near London. Through his life, he
rarely settles in one place for a long time with the exception of Rye, Sussex, where he spends most of his final
days. He is kind of cosmopolitan and his lifestyle is very suitable for producing his life-long international
theme.

One of his literary themes can be referred to as an international theme. It deals with some kinds of
confrontation between Americans and Europeans. He emphasizes the innocence of Americans and the
experience and maturity of Europeans and Europeanized Americans who stay too long in Europe, and make
themselves stick to the European manners and conventions more than is needed. He is attracted to both of
them. As for the innocence of Americans, he sympathizes with earnestness, spontaneity, and natural, not
artificial character. Whereas he is dedicated to the European way of living, a sophisticated, educated, and
cultural way of life, compared to which his compatriots seem rather unsophisticated, naive, and provincial.
Between the conflicts of those parties, he creates some short novels, such as “Four Meetings,” “The
Europeans,” and the most famous one, “Daisy Miller.”

After finishing this novella, James sent the story to Lippincott's magazine in Philadelphia. He likely
assumed that since he had success with his friend’s journal Atlantic Monthly that being published in another
American literary magazine would not be difficult. However, American editors saw the story as an attack on
American womanhood, in other words, a satiric attack on the heroine as a representative ill-mannered
American girl. It was quickly rejected. Instead of sending the novella on to his friend Howells, James gave his
work to the editor of Cornhill Magazine. It published the work in the June-July 1878 edition. This publication
brought James recognition in London but lost him the money he would have earned by publishing in America.
Once the story was acquired in the States, it was immediately published in a number of locations for free
because of the absence of copyright laws. A book form was published by Harper's late in 1878 and, according
to Leon Edel, sold 20,000 copies in a matter of weeks. The book form came out in England by Macmillan in
1879.

Ironically, James felt that his lesser story was getting the credit that Roderick Hudson should have
received, but the test of time has shown “Daisy Miller” to be one of James's classics, whereas Hudson is less
acclaimed. The novella became incredibly popular. By the early 1900s, the novella had been reprinted many
times due to the revisions James made for a New York edition. An unsuccessful play version was even
published, first privately in England in 1882 and then in in Atlantic Monthly in 1883. In 1909, James
conscientiously attempted to supply for the definitive edition the psychological depth and nuances which he
felt were lacking in the 1878 version. Yet editors since, such as Geoffrey Moore, have felt that the 1909 edition

clouds over the fine work of the original and tend today to print the version of 1878.

“Daisy Miller” is divided in two parts, and the former two chapters are in Vevey in Switzerland and the
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latter two chapters in Rome. In addition, New York and Schenectady in America and Geneva in Switzerland
are referred to as symbols of what each city literally includes.

James symbolically takes up Vevey as an international tourist site, where the traditional European
tourists and the burgeoning American tourists are mixed. In addition, snobbish Europeanized Americans
enjoy their self-satisfied high life and criticize the newly-arrived Americans. The protagonist, Frederick
Winterbourne meets an American girl, by whom he is bothered about his viewpoints of his compatriots. He
has lived too long in Europe, especially in Geneva and has lost his natural instincts toward American
characters. He is fascinated by Daisy and bewildered by her behavior.

Schenectady, New York, is referred to as an industrial city, where Daisy's father, Mr. Ezra Miller is a
wealthy businessman and seems not to devote his time for his family and allows them to travel freely in
Europe. The society in Schenectady and New York City is repeatedly described by Daisy. The New York
City society is her favorite one, in which a lot of welcome parties are held for her and many young men often
flatter her.

Winterbourne is said to have lived in Geneva, “the dark old city at the other end of the lake” (24) so long
studying something, and keeps company with a clever lady who lives there. He compares Daisy and her
mother with the young girls and their attentive mothers in Geneva. Geneva is a religious city where ethics
and morals are strictly observed. It is a harsh contrast with loosely controlled family life of the Millers.

Rome is an international city of human history and Daisy ends her life tragically there. It is in Rome that
Daisy meets Winterbourne again and often walks out with Giovanelli, which causes a stir in the American
society in Rome. Rome is a city of the old things including a long human history, and new things emerge in an
endless stream. The most impressive scene in Rome is the moon-lit Colosseum, where Winterbourne meets
Daisy and Giovanelli, and judges Daisy to be a “tremendous flirt,” (60) saying “She was a young lady whom a
gentleman need no longer be at pains to respect” (60). In The Portrait of a Lady, its heroine Isabel Archer
regards Rome as the place of Christian martyrdom for faith, while Daisy says “he [at this moment she does
not recognize Winterbourne] looks at us [she and Giovanelli] as one of the old lions or tigers may have looked
at the Christian martyrs!” (59) Isabel associates her own sorrow from betrayal of her husband and her close
friend with the humankind sorrow and sublimates it into the universal emotion. On the contrary, Daisy
understands the superficial phase of history, like she does at the Chateau of Chillon in Vevey. Her
unsophisticatedness and uneducated mind are revealed through this novella, and this scene is one of those

examples. At the end of this novella, Daisy remains forever in Rome with her death.

How Daisy Miller is described in this novella? Picking up the adjectives and the nouns used to describe
her, it is possible to identify James way of thinking to provide a detailed but mystifying description of his
heroine.

The adjectives describing Daisy are roughly categorized into two groups; one that emphasizes her beauty,
wealth, and amicability, while the other that criticizes her behavior, especially her society with young men.

To name a few from the scene where they first meet, the former is such as follows; “strikingly, admirably
pretty” (6), “pretty American girl” (7), “for the young girl's eyes were singularly honest and fresh” (8). Her
prettiness is repeated many times and is emphasized. But this is only true of her superficial aspects. The
other is often found in the scenes where Winterbourne and his aunt, Mrs. Costello have conversations over
the Millers and she especially criticizes Daisy for her audacious behavior; “very common,” “very wild” (17),
“completely uncultivated” (18), “a dreadful girl” (18), in spite of the fact that the granddaughters of Mrs.
Costello, that is, Winterbourne's cousins, are said to be “tremendous flirts” (19). In the latter two chapters,
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Daisy is often seen to walk with a handsome Italian, Giovanelli, which arouses negative judgement toward her,
and an American woman tries to save her from gossip, but her defiant attitude puts an end to the woman's
effort and she is left alone only with her Italian “intimate friend” (36). The latter half of this novella, she is
still referred to as follows; “she was wanting in a certain indispensable delicacy” (41), “the object of one of
those sentiments which are called by romancers ‘lawless passions’ ~ (41), “ a very reckless girl” (43), “very
uncultivated” 45). Her audacity and independence are accelerated by the company of Giovanelli.

In analyzing Daisy's character, her clothing is a clue to analyze her. Especially her dresses represent her
state of wealth, her sense of fashion, and her character. She is often seen dressed in white, which usually

means innocence or purity. That inference seems to contradict with her attitudes.

--»white dress on a woman has many resonances. It was a sign of youth, innocence and purity, and
had become almost mandatory formal wear for the Victorian jeune fille: white was also correct

summer-wear in the nineteenth century for most ages. (Dressed in Fiction, Clair Hughes 115)

James made a reference to an Anglo-French painter James Tissot's “The Deck of the HM.S. Calcutta,” in
which he criticizes Tissot's “vulgar and banal realism—a longer acquaintance with the lady's black and
yellow ribbons” would be “intolerably wearisome.” (Hughes 120)

Daisy's dress implicates her inner innocence and purity as well as the wealth of her father and her desire
to wear the beautiful things as she likes. Daisy does not care about the maintenance of her white dress,
which is shown in her way of walking in the yard of the hotel at the edge of the lake, where she first meets
Winterbourne. At that scene, she is bareheaded and has a parasol under her arm, and this is contrary to the
manners at that time. In Rome, she uses her parasol in a different way, which results in changing
Winterbourne's judgement on Daisy.

Daisy’s companion took her parasol out of her hands and opened it. She came a little nearer and
he held the parasol over her; then, still holding it, he let it rest upon her shoulder, so that both of

their heads were hidden from Winterbourne. (46)

It resonates with her carelessness toward other people’s judgement on her character. She does not mind
whether they make a severe and mistaken judgement on her innocence.

Veblen interprets dresses as an expression of the pecuniary culture, and James makes a famous scene in
The Portrait of a Lady, where the heroine Isabel discusses with Mme. Merle. Isabel does not think her
belongings including her dresses represent her inner self, while Mme. Merle does. This perspective

concerning appurtenance is not fully discussed yet in this novella.

Ir

In this novella, the characters can be categorized roughly into three groups, American women, American
men including a boy, and Europeans. In detail, the first two groups can be divided into two small groups,
namely, the newly arrived Americans and Europeanized Americans. The latter characters have lived in
Europe for quite a long time and are immersed in European convention and have lost the American identity.

The Millers travel around Europe, of whom the American girl Daisy is the only one who really enjoys
Europe, with a little detectable note of complaint that the European society is not what she expected. Her
mother and especially younger brother miss America so much. Mrs. Miller is described as a weak mother,
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both mentally and physically, and she can't control either of her own children. It is at the ending scene that
she exercises her maternity, but it is too late. Her brother is an ill-mannered boy at the age of nine or ten. He
is ungovernable and even capable Eugenio has a hard time with the mischievous and wild Randolph. He
represents the lack of responsibilities as a guardian of Mrs. Miller. She blows the chance for her children to
learn about Europe.

Winterbourne's aunt, Ms. Costello, who lives in Europe, and her children are not attentive to their mother
while Winterbourne visits her and gives her wanted presents. She is repeatedly referred to as to be so
“exclusive” (21) about her company and absolutely disapproves of the Millers, especially Daisy. Another
American character plays an important role in the story, Mrs. Walker. She has been acquainted with
Winterbourne from Geneva, and befriends Daisy. At first, she tries to save Daisy from the scandalous gossip,
but her defiance, lack of docility, and ungratefulness make Mrs. Walker sever the relationship with Daisy. She
is often referred to as “the lady from Geneva” (43). She is associated with a high and strict sense of morality,
for Geneva is home to Calvinism. Through this novella, Winterbourne is attracted by Daisy's candor,
spontaneity, and prettiness and also mystified by her audacity, lack of concern for social niceties and the rules
of propriety adopted by the American community in Rome. Both Mrs. Costello and Mrs. Walker share the
values of American expatriate society and represent the conventional society. “Mrs. Walker was one of those
American ladies who, while residing abroad, make a point, in their own phrase, of studying European society;
and she had on this occasion collected several specimens of her diversely-born fellow-mortals to serve, as it
were, as text-books” (47). In this point, Winterbourne has something in common with Mrs. Walker. Both of
them study things European, but the decisive difference between them is that Winterbourne is always
mystified by Daisy’s amicable, flirting and also defiant attitudes. He tries to take the better side of Daisy and
stand up for her in the face of Mrs. Costello and Mrs. Walker.

In this novella, there are two European male characters. Accidentally, or intentionally they are both
Italian. One of them is Eugenio, who is mainly seen in the first two chapters. He is employed by the Millers as
a guide and often referred to as “courier” (13). His employer is a rich American family and he serves them
capably, but his inner contempt sometimes can be seen through his excessively polite manner and statements.
This type of servant also appears in The Wings of the Dove. Mr. Giovanelli is a handsome Italian and Daisy
picks him up, and he accompanies her wherever she goes. He speaks fluent English and Winterbourne later
learns that “he [Giovanelli] had practiced the idiom upon a great many American heiresses” (40). From this
description, Giovanelli is one of the fortune-hunters.

In the works of James' international theme, the heroines are subjected to be seduced by fortune-hunters,
like Isabel Archer in The Portrait of a Lady, Milly Theale in The Wings of the Dove, and Maggie Verver in
The Golden Bowl. But their decision of marriage or donation of the wealth is made on their own judgement,
while Daisy thinks of nothing about the danger of seduction. She sticks to her own dogmatic judgement and
does not listen to other people’s statements or advice, which forces her into a position of isolation.

Taking up the relationship among Daisy's family, it can be categorized in the light of financial male-female
relationship. Daisy's father, Mr. Miller is defined as an invisible American businessman, which means his
existence is only referred to exclusively through his family's conspicuous spending. He never appears in this
novella as a real man. They make his state of wealth conspicuous through their spending. He is regarded as a
financial source of his family's rather luxurious travel to Vevey in Switzerland and Rome. They may be
defined as a kind of his possession and Mr. Miller makes use of them to show his industrial and financial
success to the world. Young Randolph reminds us of a famous politician by his speech and behavior. He
always says that things and people of America are the best. “American candy’s the best candy” (6),
“American men are the best” (6), “My father is in Schenectady. He's got a big business. My father's rich,

you bet” (9). He is neither well-disciplined nor spoiled, but, in other words, neglected especially by his mother.
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As a result, he is an incorrigible and impudent child. From another point of view, he is a miserable child, for
he is not only given enough consideration by his family and treated like a selfish infant tyrant, but swayed by
the circumstances of the adults around him. In the scenes in Vevey, he behaves himself and pays little

attention or respect to his sister and mother.

Conclusion

How can one associate modernity with “Daisy Miller” ?

Christopher Butler defines modernity as:

The rise of our dependence on science and technology, the growth of mass culture and its
influence, the invasion of bureaucracy into private life, and changing beliefs about relationships

between the sexes. (2)

On the other hand, Bronner writes about wealth, and its power in his work.

The rise of a consumer culture and the wealth that accompanied it created cultural, social, and
individual dilemmas. Wealth is power, and to show this intangible relationship, wealth was made
tangible. The accumulation and display of goods expressed the power to manage people by
directing production through consumption. (20)

Therefore, the power of American wealth was obsessively turned over to the consumptions of
things that conveyed one’s station in life or the station to which one aspired. (21)

His point of view on a consumer culture and the wealth gives an enlightening perspective to analyze
“Daisy Miller.” The power of American wealth gives a light not only on a consumer culture but also on the
human relationships among the characters. The relationship between Mr. Miller and his family is mainly
based on the financial relation. Mr. Miller is a great businessman, according to Randolph, but has little
presence. He seems to be just source of money.

Conspicuous consumption is reflected in Daisy's consumption behavior, especially her clothing. The
power of American money leads to the availability of French dresses to American women in their own
country. Daisy does not wonder why this economic system has come into being. James works deal with
themes concerning money, but the financial or economical systems are not depicted in his works. In The
Wings of the Dove, for example, the heroine Milly Theale's tremendous legacy is repetitiously emphasized, but
the details of how it has been accumulated and handed down to Milly are totally neglected. The pearls, the
dresses, and her villa in Venice remind the readers of her wealth.

All through this novella, Winterbourne is swaying in his judgement on Daisy's innocence. He has lived so
long in Europe that he has lost his identity as an American and dismisses her as being not worthy of his
respect.

At the end of the story, Winterbourne recalls that “I was booked to make a mistake. I have lived too
long in foreign parts” (64). What does “a mistake” in his remark represent? The clue to solve this question is
in his next sentence. He has lived too long in foreign parts, so that he has lost his American identity and his
natural intuition for judging things American. He seems to regret his judgement of Daisy, but he continues to
live in Geneva, and is “ ‘studying’ hard - an intimation that he is much interested in a very clever foreign

lady” (64). He is stimulated by Daisy's spontaneous behaviors but at the bottom of his mind, he remains to be
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what he used to be. And the important reference is in the phrase, “a very clever foreign lady” (64), which is
totally contrastive to Daisy. Daisy is ‘completely uncultivated” (18), and cannot keep Winterbourne interested
in herself.

Is Daisy fully illustrated in the story? Considering this novella is one of James  early works, the complete
description would need more detailed explanation, especially in her character. All through this story, Daisy is
most often referred to as “a pretty American flirt” (12). She remains to be defiant, does things on a whim, and
pays little attention to others’ advice. On her deathbed, Daisy pleas for her mother to tell Winterbourne that
she is not engaged to Giovanelli. Although she never listens to his advice and modifies her own behavior, she
might care about him. Daisy remains immature and unsophisticated, and never grows up in the end. Daisy is
buried in a graveyard in Rome, surrounded by daisies. She was the victim of Roman fever. She is not so
obsessed with Rome as other heroines of James works. Taking into consideration that this is a novella and
almost his debut work, an insufficient description of the heroine can’t be helped. But it can’t be denied that
this novella is the beginning of his international theme. It is controvertible to categorize this novella into
modernity works, but from the perspective of modernity, this deserves a modern analysis.

In conclusion, “Daisy Miller” does not genuinely belong to the modern world, but it can be inferred as a
pioneering work of modernity by James. The relationships between sexes, such as the ones between Daisy
and Winterbourne, between Daisy and Giovanelli, between Winterbourne and the American ladies who have
lived long in Europe, are superficially described in the novella. One of the reasons is that the characters are
stereotyped into the conventional category.

The most remarkable figure is Winterbourne. His lack of the ability to understand and judge Daisy is
repeated from the beginning through the ending.

He felt that he had lived at Geneva so long that he had lost a good deal; he had become dishabituated to
the American tone. Never, indeed, since he had grown old enough to appreciate things, had he
encountered a young American girl of so pronounced a type as this. -~ Winterbourne had lost his instinct

in this matter, and his reason could not help him. (12)

He is a kind of déraciné, and often perplexed at Daisy’s spontaneous behavior.

His aunt Mrs. Costello gossiping about the Millers, remarks his weakness. “You have lived too long out of
the country. You will be sure to make some great mistakes. You are too innocent” (18). What does she mean
by “some great mistakes?” As for the mistakes, Winterbourne himself reveals to his aunt at the end of the
story. “ “You were right in that remark that you made last summer. I was booked to make a mistake. I have
lived too long in foreign parts ~ (64).

What does James mean by mistake? “A mistake” made by Winterbourne is to have lost his instinct as an
American and to judge Daisy incorrectly. Although he seems to be in deep regret, nevertheless, he continues
his life, at least in appearance , without being damaged by Daisy's death.

This type of vulnerable but immutable male character appears in James' other works, such as Ralf
Touchett in The Portrait of a Lady, Lambert Strether in The Ambassadors. Among them, the most passive
and unchangeable is Winterbourne.

He is a central consciousness, whose viewpoint allows the readers to see, learn, and feel everything in the
story. At first, he takes the side of Daisy, and makes excuses for Daisy, but later on he approaches to his aunt
and Mrs. Walker, and after the encounter with Daisy and her handsome Italian friend at the Colosseum, he
gives up Daisy and shares the judgement of Daisy with those American ladies. We can see that
Winterbourne has quite a lot in common with James, however, as we can see from Giovanelli's comment about

Daisy’s innocence, James lets him make a mistake and leaves Daisy mistaken and allows her die a tragic
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death. James just lets the readers imagine how Winterbourne feels about the tragic fate of Daisy.

In this novella, James introduces his life-long motif, an American girl, but also he produces the important
male character of his international theme. Winterbourne might well be viewed as the unconventional, modern
character. He is far from the traditional male character who has overwhelming control over female characters.
It can be said that he is a modern man who is always confused about his own judgement. The ambiguous and

swaying kind of characters following Winterbourne play important role in James works.
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