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There are many subjects in Hamlet. There is politics, force
oppesed to morality; there is discussion of the divergence between
theory and practice, on the ultimate purpose of life; there is the
tragedy of love, as well as family drama; political, eschatological
and metaphysical problems are considered. There is everything you
want, including deep psychological analysis, a bloody story, a duel,
and general slaughter. One can select at will. But one must know

what one selects, and why.!?
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C O Z R %, £ A RO Othello 5% F o Iago KR SN CE HOED
Desdemona &\ 5 ZHEERL, & BIC ZOETDRY B HENS T
§TW3o 3 5DUHULSHALTHL 50
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Know that we have divided
In three our kingdom; and ’tis our fast intent
To shake all cares and business from our age,
Conferring them on younger strengths, while we

- Unburthen’d crawl toward death.®

tLear B EoTWAH LIS, BEADERY =214, Zhix=A
DB D Goneril, Regan % 1T Cordelia 43ELL, BEEL LD (=
unburthen’d) &b 7eRErY %A S5 EFTBHDTH Ho BEWTLear IZ= A D
IBEXRD L 5IE T 5o

Tell me, my daughters,
(Since now we will divest us both of rule,
Interest of territory, cares of state)
Which of you shall we say doth love us most?
That we our largest bounty may extend

Where nature doth with merit challenge,4
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Cornwall and Albany,
With my two daughters’ dowers digest the third;
Let pride, which she calls plainness, ‘marry her.
I do invest you jointly with my power,
Pre-eminence, and all the large effects
That troop with majesty. Qurself, by monthly course,
With reservation of an hundred knights
By you to be sustain’d, shall our abode
Make with you by due turn. Only we shall retain
The name and all th’addition to a king; the sway,
Revenue, execution of the rest,
Beloved sons, be yours; which to confirm,

This coronet part between you,®’

2 U CEH#UED b, TOEEWRESIITH % ‘the sway’ ‘revenue’ ‘ex-
ecution of the rest’ T ZAILGAL I ELTWBEDTH B0 2L TH
SITIEEE VI <HFISKITEERL, ZADROE T~ AHC LR EIC
(=by monthly course) 3T % 5 LT 5%, BT LREITRD—ADORE
EUTHERLIS ELTWADESIE, Lear D Hd 6 e ka8,
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o THFER VBB LEEBLTHWEDITTH Do ZOMENR, WbW3
FERNFHE O b Tdh 5 Goneril ® Regan ICEHAT 51X oo R
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Is
man no more than this? Consider him well. Thou ow’st the worm
no silk, the beast no hide, the sheep no wool, the cat no perfume.
Ha! here’s three on’s are sophisticated; thou art the thing itself;
unaccommodated man is no more but such a poor, bare, forked

animal as thou art. Off, off, you lendings! Come; unbutton here,”
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Micdr o fe Dt Iago &\ 5 fiiE D appearance & reality @ #\WTdh 5o
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% lago DEDETH b, Cassio & ZFE 7 EIB L T/l Desdemona D%
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Soft you; a word or two before you go.
I have done the state some service, and they know’t’
No more of that. I pray you, in your letters,
When you shall these unlucky deeds relate,

. Speak of me as I am; nothing extenuate,
Nor set down aught in malice, Then must you speak
Of one that loved not wisely:but too well;

Of one not easily jealous but, being wrought,
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Perplexed in the extreme; of: one whose hand,:
- Like the base Indian, threw a pearl away

Richer than all his tribe; of one whose subdued eyes,
Albeit unused to the melting mood, .

Drop tears as fast as the Arabian trees

Their medicinable gum - - - Set :you down this; 9’
Zhix T. S. Eliot23

What Othello seems to me to be doing in making this speech is
cheering himself up. He is endeavouring to escape reality, he has
~ ceased to think about Desdemona, and is thinking about himself.
Humility is the most difficult of all virtues to achieve; nothing dies
harder than the desire to think well of oneself. Othello succeeds
in turning himself. into a pathetic figure, by adopting an aesthetic
rather than a moral attitude, dramatizing himself against his
environment, He takes in the spectator, but the human motive is
primarily to take in himself. I do not believe that any writer has
ever exposed this. bovarysme, the human Will to‘see things as

they are not, more clearly than Shakespeare.l®

LHEFFLCWBEFTTH o MO T DA FD JI R A3 Desdemona IZ.d % D
Tix7z <, Desdemona #3Ro TR UL WIS RENLEBL, BTHIL
L TW5 § OLENMIFIL, Desdemon?. DEHEZEDTUNBHT &R
FIXFENTH Bo D b Othello D Z ORI B A HAB UIzR b 237
BINICT EE2YEE > CnBo 121 Lear DB EHIXZ S Tiz\o
WAFESR DR TR 28341, appearance 2% reality %8 E15 @7);, N
% b appearance & reality I2—ET 20N E S ME WS BEREBA T



— 136 — Hamlet 555

V¥ - 75 Ch Bo Shakespeare WL DR TEDLA L L TWABDIL, A
e 2WwTCikox h ULTWwWBDIX, A 2 ‘a poor, bare,forked animal’

T ERVEV ST DTH Do B o TRNVEEMERD L TILD 5 4%,
‘bare’ I REEDH S IX A OM AR CE S I BN T3 Lear LW 5<<FE>
BEHICHEITE T, ABDOTF TWAEERSF 3 % Shakespeare
WEYHITTHBDTIRED»S Db
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In sooth I know not why I am so sad,

It wearies me, you say it wearies you;

But how I caught it, found it, or came by it,
What stuff ’tis made of, whereof it is born,
1 am to learn;

And such 2 want-wit sadness makes of me,

That I have much ado to know myself 1D

X The Merchant of Venice® '§35C Antonio 5 Salerio & Solanio
KA TEIBATH Bo FiX, KM TINHNZ LITb»o>THBD
2z DEERDD B ey TW %, Shakespeare (%, BIDOFHEHTZDEE
DBRBEREEI LT DRI TIVOIFEREAVCTWE, COFEN
Shakespeare 7217 D § D Dd, Thk dEABROERICL Rons
DD E 5 pixbh b A, Fic Shakespeare iz & W T w3
X5 icEbh b, Hamlet ® FHE D Bernardo ® ‘Who'’s there? (32 D
T mBERBRBIDTHBY?,

3T, 47 L Antonio DEIIL, EHEMIZIE, TOZEOHTE
CHEERRERLTWS b DEE 5T lro O b Antonio DRATH 2
Bassanio % Portia &\~ 5 Ziic RIF 35 7D D&% Antonio icfE b & 5
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ETBERD WL ,FETICENIET OERTd » 1o DT, B L ® Shylock
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SEHETIEASNRWEE R T Antonio DFTIIETHTHED - D
TREXZLUWERBWENRS § ZRE2EAT50, BErThTEe
AEEIT & 72 7% Shylock 1% 22#5&E @ b I Antonio DI 1 K> K& HE
RT3, UL, Portia IR X - T Antonio 13¥bh 5, BEHCHN
U7z Antonio DS D EREFBIIAENTLE S0 5 LB ER
UTW3EEAL S0 UM URKNT, Antonio D DB DBIBE S
Shakespeare DIEZIDRHREZBERU T3 LHEFETHAD Dinn 505,

—DDIEHDOHROBENFIOIER L EE S BEARH B LIX, TT
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BTEBLILESY)TH Do LU S, Hamlet oiciy, (1)TH
# L %= Othello % King Lear DT R 5 11 7z appearance & reality D
BN, »H5EETIX, ZOZODFEROFID D b o LEMTEME SR
BTHEBINTWAZ Eibhb, & DETIX, Othello, King Lear ©
ZoODVEREY BB LoD, Hamlet DA D appearance & reality & D%
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Maynard Mack (% “The World of Hamlet’ &5 g XX DA<, Hamlet
OHIEHTL B<BESKEOSWITRDL H EENTNEY

Shkespeare’s favorite terms in “Hamlet” are words of ordinary
usage that pose the question of appearances in a fundamental
form. “Apparition” I have already mentioned. Another term is

“seems.,”
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Another term of like importance is “assume.”
Two other terms I wish to instance are “put on” and “shape.”

‘What is found in the play’s key terms is also found in its imagery.
Miss Spurgeon has called attention to a pattern of disease images
in “Hamlet,” to which I shall return, But the play has other
patterns. equally striking, One of these, as my earlier quotations
hint, is based on clothes. In the world of surfaces to which
Shakespeare exposes us in Hamlet, clothes are naturally a factor

of importance.

Maynard Mack D% E>% T8 i, Hamlet O appearance %
BEEICIRHENBE B AETNTHB L LIARZEEBETE %, Z L
TZOHRTHE-REGTRUDTHEBRCEL U /= Hamlet 22 5 0
Gertrude DEICE A IO RO BAPFI b TS % 54 5o

Seems, madam! nay it is, I know not ‘seems.’
"Tis not alone my inky cloak, good mother,

Nor customay suits of solemen black,

Nor windy suspiration of forced breath,

No, nor the fruitful river in the eye,

Nor the dejected haviour of the visage,
Together with all forms, modes shapes of grief,
That can denote me truly. These indeed seem,
For they are actions that a man might play,

But I have that within which passes show,
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These but the trappings and the suits of woe. ¥

J. D. Wilson @ stage directionic & % &, COEEITHUL Fein-o
7z Claudius AH{BEFRL BT EEOBEE TH Y, | Hw Claudius B &
DM 5 Gertrude & OFEIELMET S BH T H%o 2T, Claudius
L Gertrude % & H L BEDELBIXECERWIERE R LT\n5, 2
DL 5 IREOHRT, & H Hamlet 7217 28 58 fR (=black) % BT
BEEEL U TWb, 20k RTCRHE D Gertrude 73

Good Hamlet, cast thy nighted colour off,

And let thine eye look like a friend on Denmark,
Do not for ever with thy vailed lids

Seek for thy noble father in the dust,

Thou know’st ’tis common, all that lives must die,

Passing through nature to eternity, 1©

LS A GO B Hamlet 1234 { o, Hamlet 3 22 X T B3EMBFEA TCU
{ DiE ‘common’ 7E D B, Z5THH b

Why seems it so particular with thee? 17

L Gertrude I3 fFiIc@2H 5o 181X Gertrude 73 o - ‘seem’ & BET %o

RBEDOFEIFICE o TRAII<RA B> & TR, <EFESERLO
ThHsB, LI DOIMEDRETH Bo #HUAREEKDT> inky cloak’
‘the fruitful river in the eye’ % ‘windy suspiration of forced breath’
BETANRET B EDTE B ‘actions’ 12 E LT 50 U UnaH,

Hamlet 23§12 17 7 ‘inky cloak’ %, REHHITOT T3 DIX7RE D0
Z2hix Hamlet X B Y T Frf, &I BH TH % Gertrude It 5%
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B B R TIXIRNES 5 D UEL Tn 54 Hamlet 0E—HH % 5[ A
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O, that this too too sullied flesh would melt,

Thaw and resolve itself into a dew,

Or that the Everlasting had not fixed

His canon ’gainst self-slaughter. O God, God,

How weary, stale, flat, and unprofitable

Seem to me all the uses of this world!

Fie on’t, ah fie, ’tis an unweeded garden

That grows to seed, things rank and gross in nature
Possess it merely. That it should come to this,

But two months dead, nay not so much, not two,

So excellent a king, that was to this

Hyperion to a satyr, so loving to my mother,

That he might not beteem the winds of heaven
Visit her face too roughly . .. heaven and earth
Must I remember? why, she would hang -on him

As if increase of appetite had grown

By what it fed on, and yet within a month,

Let me not think on’t. .. frailty thy name is woman!
A little month or ere those shoes were old

With which she followed my poor father’s body

Like Nijobe all tears, why she, even she. ..

O God, a beast that wants discourse of reason
Would have mourned longer . . . married with my uncle,
My father’s brother, but no more like my father

Than I to Hercules, within a month,
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Ere yet the salt of most unrighteous tears
Had left the flushing in her galled eyes

She married. O most wicked speed . .. to post
With such dexterity to incestuous sheets!

It is not, nor it cannot come to good,

But break my heart, for I must hold my tongue.!®

CORBIKREL DI TZob %0 BOHBLERHEETH 50

55T Hamlet & Gertrude (3L BL, REENBOBICHB LS A
b MVERERIICL, XEEZORNEL ko keFicid, FBUAKIC
{NTROTEIRDOWT Wiz b DTH Do 2D, RNUTEL IneTh
527 AWR 2Ty AR NI bIT, ROBEFEBLTLUE w10 BO
Claudius 28 R L HEART £ B IO WA THHE NS T ELD G,
AR & I8 L 7o F5E 8 Hamlet 0 Ok S 2T 2T e D TH
%o RO BT 5 # 1H 7 (=incestuous marriage) Tdh b0 % L THEHMN
GertrudeDFHTH 5 &, BOMMBREDTOFIIFEN T3S &5 EHEIL
BETER V. COMEDO—FTHD ‘sullied flesh’ 12/ DIl % ZiFHkT
Wi ESBEOREDOREE WS WOE L 2B MEIRIN T W5, Hamlet
ik, <EES>SLWHIERBLELRIT TV BH, RITERS,

EHEL, WHIZEOMNMUL SED Do R EETH D, ZOEKRT
i, FEAYT & 5 EBAEET SN i WEETH o iy
LT, COHE2OFEEL, BoWE» S EHT 5, FKicikkhsd
NROIENHETH 27219 o

FEFBINTVWAE LS, WHRBELLSEBBRETHLEDOTE
REICRIET I INTWBDTH %o Gertrude i35 FHIX, 250U
REAFKIZED L D=8 D ThH 5 5, Horatio %= ‘575> BOBENLLy
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FOTRBOHBEOBHEL, ok s RG> TL £ T\ 5 Hamlet
DI BHRE TR > TWBDIES 5 b

Horatio 2> 5 RBEOTBH R & B S h =Ko Hamlet o 5T 13 8
IRERW & DM D %o Horatio?e b OBFI X EIE L, Hamlet © § 07217 %3
BUTxI 5,

Saw, who? 20

The king my fathef! D

For God’s love let me hear!?
But wﬁere wés this? @

Did you speak to it? 29

"Tis very strange,®

Indeed, indeed, sirs,but this troubles me,

Hold you the watch to-night? 2
Armed, say you?2?

From top to toe? &

“Then saw you not vhis face, ©
What, looked he frowningly? 3
Pale, or red? 3 .

And fixed his eyes upon you? 3

| Woﬁld I had. been there3®

Very like, very like, stayed it long? ¥
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- His beard was grizzled, no?

I will watch to-night,

Perchance ’twill walk again.®

If it assume my noble father’s person,-

I'll speak to it though hell itself ’should gape
And did me hold my peace; I pray you all
If you have hitherto concealed this sight
Let it be tenable in your silence still,

And whatsomever else shall hap to-night,
Give it an understanding but no tongue.

I will requite your loves, so fare you well:
Upon the platform ’twixt eleven and twelve

I’ll visit you. ¥

Your loves, as mine to you. Farewell.

My father’s spirit (in arms!) all is not well,

I doubt some foul play, would the night were come,
Till then sit still my soul, foul deeds will rise,

Though all the earth o’erwhelm them, to men’s eyes. 3

C o—&#o Hamlet DRIGOHFT, FFEATRCHL, 0L S5E0
FEUTWAENIEEUTSHE 5,

‘this’(212) it’(214) ‘his’(229) ‘he’(231) ‘his’(234) ‘it’(237) ‘His’(240)
27 (243) “it’(245) “it’(246) ‘My father’s sprit’(256)
=223 Hamlet D00 TR BRI TH ol b, FCIE he’ TH o7
H LT\ 5o BBIT My father’s spirit’ LIZE-T\w3 4 0D, TR
FTHREFADHE T O, HETRBEOEHEOEILERL Tn5,
<FEEEDZEAL> Lo ZNEHIETBHlK, B—REBTCRIR
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DT (ERCEALE=ZEHRER SN, BERCRD THbh o &w 5 BHRT)
Horatio 7= 5 OB B b 7, 15 1T B0 %, Denmark 238 % T
W% Norway & DERWZEER DT Tnb, TEOHBEIR, AEFRL ok
BWitwA, ZhLUETE ZhUTTE o ERoHEL OLERELT
Tnits, UL Hamlet D8 G138 5o TEOHBRIFEOLEZNEL T
W5, (=but this troubles me.) D HA&IL, FEHRTEDHIH% Norway
LD EIFD, TTEHEBABATWIREE I >T e bETHh
oD Th b FNEMFEIT ‘some foul play’ W3 EWHE L TWAEA, Z
DRZEL, ROFEEFOHEBCEET S b OUNCREBALSNTo, B,
TRIADOERDELLDEHBETHL L L H 5P, FoLDENIT,
AEFHOOE L F2BAUWEBYEERIZEERWC LD
Uhicus & Hamlet NEE U A fBnd v 2D E1X, T8RN
Hamlet DRICIAD TR%Y R0, W d Ll oko G 5 A EEHA
L T\wWbo

Angels and ministers of grace defend us!

Be thou a spirit of health, or goblin damned,
Bring with thee airs from heaven, or blasts from hell,
Be thy intents wicked, or charitable,

Thou com’st in such a questionable shape,

That I will speak to thee. I'll call thee Hamlet,
King, father, royal Dane. O, answer me!

Let me not burst in ignorance, but tell

Why thy canonized bones hearsed in death
Have burst their cerements? why the sepulchre,
Wherein we saw thee quietly inurned,

Hath oped his ponderous and marble jaws

To cast thee up again? what may this mean
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That thou, dead corse, again in complete steel
Revisits thus the glimpses of the moon,

Making night hideous, and we fools of nature .
So horridly to shake our disposition

With thoughts beyond the reaches of our souls?

Say why is this? wherefore? what should we do?®

Hamlet %3 ‘angels’ ® ‘ministers of grace’ i B30 E%5F5L 5 @S L
TWBDIE, TENEEE LT, Horato REE L TWB L3 Y, A%
BANEFBRAL T E03D B &) R ER%E Hamlet 237> T %h»
5Tikinve LA, TEOOD S HAABNTHS Z L2 H» SNk
TR EHAED DT RIXBN IR WIEERED 5 A% F> TN B L2
FLTWBD TINS5 2o REI UKL MWREANFEEZIEBWAATL
F5 PO VEROMEY, I3 TCHEHZ5 £ T30
C @ Hamlet DIRABIZ, TR FHIDEAR UEHET Thp S5 %8k
\» Macbeth il T %0 &5 & b 3 BZOFE X HDH S h ‘rapt’ iREE
Mg -7z Macbech 23, ER 2RI/ EELTWL L 5K, Duncan L~
TFA T Y B 2Bk L 7t - Macbeth 0BT W%, Duncan®
BUTERRD EVWIEZRIL T LD TEHO K Macbethiz#L o,
wid, 25 &ik Machethic& o TALERIZ Vo T2 L5, A
ERTCEAFELETSL TERWTWAEDOYFHR L /-1 & Macbeth
BERSNTULESTWER , whid, BLELOERNTh, 20
BE Ukl AABTAENER S D ADRIE IR > TW% Macbeth %3
EATWBHDIE, ZORE»SEDERHLTIN DS 6 DT TH %0

RIS BBoHETIE, BOREK > T o TWBE@ES HEELTLE
o7z Macbeth it & - C, flEBYHELTEENIERRSEERC &
ThHhoT, ZOLDIRAEZ BT H»EL FZRULEBRIZRNDTH b0

Hamlet @ ‘Bring with thee airs from heaven, or blasts from hell,/
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Be thy intents wicked, or charitable,’ §ic ‘Let me not burst in igno-
rance’ 1%, BME U RES»SRITHZI LU TS, bRsHL LK
DEEIEo & ) LB ERGET B I, HEI & LDI5ETH
Horatio 25 0F%2 5 D5 XD, TROBEED-
CROFRERBNT WL B YD DTH 270

Ay, that incestuous, that adulterate beast,
With witchcraft of his wit, with traitorous gifts,
O wicked wit and gifts, that have the power
So to seduce; won to his shameful lust
The will of my most seeming-virtudus queen;:
O Hamlet, what a falling-off was there! '
From me whose love was of that dignity,

" That it went hand in hand even with the vow
I made to her in marriage, and to decline
Upon a wretch whose natural gifts were poor
To those of mine;

But virtue, as it never will be moved,

Though lewdness court it in a shape of 'heaVe‘n,
So lust, though to a radiant angel linked,

Will sate itself in a celestial bed

And prey on garbage,

But soft, methinks I scent the morning 'air,

- Brief let me be; sleeping ‘within my orchard,
My custom aIWays ‘of the afternoon,

Upon my secure hour thy uncle stole

“ With juice of cursed hébona in a’ vial;

And in the porches of my ears did pour



The leperous distilment, whose effect

Holds such an enmity with blood of man,
That swift as quicksilver it courses through
The natural gates and alleys of the body,
And with a sudden vigour it doth posset

And curd, like eager droppings into milk,

The thin and wholesome blood; so did it mine,
And a most instant tetter barked about:

Most lazar-like with vile and loathsome crust
All my smooth body . ...

Thus was I sleeping by ab brother’s hand,

Of life, of crown, of queen at once pispatched,
Cut off even in the blossoms of my sin,
Unhouseled, disappointed, unaneled,

No reck’ning made, but sent to my acount
With all my imperfections on my head.

O, horrible! O, horrible! most horrible!

If thou hast nature in thee bear it not,

Let not the royal bed of Denmark be

A couch for luxury and damned incest. ...
But howsomever thou pursues this act,

Taint not thy mind, nor let thy soul contrive
Against thy mother aught . .. leave her to heaven,
And to those thorns that in her bosom lodge
To prick and sting \her. Fare thee well at once,
The glow-worm shows the matin to be near,
And ’gins to pale his uneffectual fire..

Adieu, adieu, adieu, remember me. *®

—1471—
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212 Claudius DFEXRE L, Hamlet I H4HST %, UL URAKIC,
B o Gertrude D Z 2 122WT, BRICEFELHIFTELOBITE»
5 & 5@ T %o Hamlet 2398\ TR~ I hico BEX O
BCHICE U WEES 51T i Claudius @ EARIZZ N TIiXo & H Uto

O all you host of heaven! O earth! what else?
And shall I couple hell? O fie! Hold, hold my heart,
And you, my sinews, grow not instant old,
But bear me stifly up ... (he rises) Remember thee?
Ay thou poor ghost whiles memory holds a seat
In this distracted globe. Remember thee?
Yea, from the table of my memory
I’il wipe away all trivial fond records,
All saws of books, all forms, all pressures past
That youth and observation copied there,
And thy commandment all alone shall live
Within the book and volume of my brain,
Unmixed with baser matter . .. yes by heaven!
O most pernicious woman!
O villain, villain, smiling, damned villain!
My tables, meet it is I set it down
That one may smile, and smile, and be a villain,
At least I am sure it may be so in Denmark . . .
So, uncle, there you are. Now, to my Word,
It is ‘Adieu, remember me.’ . . .
(he kneels and lays his hand upon the hilt of his sword he

prays)
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I have sworn’t,

BILELS DO D 5 —H0 ‘trivial fond records’ #E b ik, B0
BERTICEALL 5 &350 ALK TE Tl (=appearance) 7235 3,
SEEEIL (=reality) BA D 525L W3 EdiZox Y Lice 2RUT LD
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ol EWHTBOMm S % Hamlat 238 5 21T &£ D722 TiE ‘O most
pernicious woman! 7217 Cldbhr hbhsbe, il L, COoE D BEED

Hamlet ©

The time is out of joint, O cursed spite,

That ever I was born to set it right! ®

LnwsBEEIE, FlOFEL A ‘To be, or not to be, that is the question’
FTCOROREXERT R, TEOEEN Hamlet it5 4/ a v s D
KEIXFLDIRITS S EHBIENTE B, <EHE>SLSNDETOC
EEBDOLPOHEUVEST, <EE>SEWS—RIChEERU R, T
OISR, ZOBEDR - TWAEXERKIC, Hamlet ic FH> 0
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the Ghost affects imagination not simply as the :apparition of a
dead king who desires the accomplishment of his purposes, but
- also as the representative of that- hidden - ultimate power, ~the
messenger of divine justice set upon the  expiation of offences
which it appeared impossible for man to discover and avenge, a
~ reminder of symbol of the connection of the limited world:of or-
dinary . experience with the vaster life- of -which it is but a

-y partial appearance, ©
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But in a fiction, in a dream of passion,

Could force his soul so to his own conceit
That from her working all his visage wanned,
Tears in his eyes, distraction in his aspect,

A broken voice, and his whole function suiting

With forms to his conceit; and all for nothing! 4

&b X

A dull and muddy-mettled rascal, peak

Like John-a-dreams, unpregnant of my cause,
And can say nothing; no, not for a king,
Upon whose property and most dear life

A damned defeat was made: am I a coward?
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