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‘Sound’ in Tom McCarthy's C

Takako Takamoto

‘Sound’ plays a vital role in Tom McCarthy's C (2010). First, the sounds of the words used in the novel

attract the reader’s attention to its masked intertextuality. For example, ‘Serge’, the protagonist's name, is

an allusion to ‘Sergei Pankeiev’, one of Freud s patients. As analysed by Sigmund Freud, Sergei's hidden

sexual desires are revealed through the similarities in the sounds of the names of things that he dreams

about. Accordingly, the allusion to Sergei causes the readers of C to observe the implied significance behind

the similarities in the sounds of words, and this observation warns the readers against reading C as a

traditionally realistic novel. Second, throughout the novel, sound acts as an important leitmotif. Sound and

silence in C represent life and death, respectively, and are uniquely intermingled. This is observed in the

following descriptions from the novel: the silent explosion of chemicals and a record’s soundless parts full of

static. These metaphors pervade the text and give the impression that the author endorses Serge’s and

Sergei's obsession with ‘death in life’. In line with this, communications between the characters in C have

been compared to static or meaningless sounds. However, in the last scene of the novel, Serge, who is dying,

dreams of gigantic waves of static overwhelming the world since the waves contain all the messages that

were sent and all the words that were spoken throughout history. This depiction, undoubtedly, expresses

McCarthy's zest for life. Although he acknowledges the meaninglessness of human life and communications,

McCarthy does not give in to pessimism. In conclusion, the sound is an important aspect in C since it creates

a unique, seemingly realistic novel rich with intertextuality. In addition, it introduces the concepts of death

and meaningless communication, and subsequently uses the sheer volume of human sounds to override the

negative connotation of these concepts.
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Dr. Learmont, newly appointed general practitioner for

the districts of West Masedown and New Eliry, rocks

and jolts on the front seat of a trap as it descends the
lightly sloping path of Versoie House. He has sore
buttocks: the seat’s hard and uncushioned. His
companion, Mr. Dean of Hudson and Dean Deliveries

(Lydium and Environs Since 1868), doesn't seem to

feel any discomfort. His glazed eyes stare vaguely

ahead; his leathery hands, reins woven through their
fingers, hover just above his knees.*
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ideas, images, words, preoccupations gather and
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The rattle of glass bottles and the fricative rasp of

copper wire against more copper wire rise from the
trap's back and, mixing with the click and shuffle of
the horse’s hooves on gravel, hang undisturbed about
the still September air. (3) (F#HUIEEH)
[HFXHFx LTV NTHY Ay ] 2EDED [
FODRo729IHORA] s hTnd, 2otk &
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silent but for the hiss of the chloroform and, quieter than
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Learmont] heard earlier, floating in from outside, from
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‘Sophia,” Petrou says reverently.

‘So fear what?" asks Serge.

‘Her name: Sophia. Wisdom of the Gnostics. Syzygy
of Christ’ [..]  Philo of Alexandria devised her, to
bridge the gap between man and Jehova. She’s the
Logos. Dweller in the Inmost [---] (253-54)
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LI FEDLRV, Fo72 OMFE7 (A window breaks,

with the same slowness; he[Serge] watches each of its
glass fragments separate from the plane around it.
There’s no crash or tinkle; there's no sound at all) ] (37)
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(silence which in fact is anything but silent, bursting as
it is with a crackle and snap that conjures up for Serge
the image of Bodner’s deformed mouth opening and
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ClRoEFERA BTV, ©LAZOMT, [THELSE
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(International Necronautical Society) ] 7% % & O % §%37. L.
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%"

1. RE—MORHTHE, KA FZOMKEHE, £
ZITAY AA, RRMALL T, mEWITITZE A
CLEHFETODOTH %,

2. L ZOWNTEMEZR LI, RIIFME LRV, FKridst
DFELE, BVRINIEZOLDOEHEVHIFTLDD
Thhb,

3. AWM EZ 6T L2 RAOHEKELET S
(Femg)

4. TAOFBWEEMIE, FLHHIAEEHTLI L
BTERWICLTD, [E2DBTHRS T X )%
RNHTERAZHANEEY AL L) BRI REITHIUT
HILTHD (Hm)

1. That death is a type of space, which we intend to
map, enter, colonise and, eventually, inhabit.

2. That there is no beauty without death, its
immanence. We shall sing death's beauty-that is,
beauty.

3. That we shall take it upon us, as our task, to bring
death out into the world [---.]

4. Our ultimate aim shall be the construction of a
craft that will convey us into death in such a way
that we may, if not live, then at least persist [---]

ZOXZT7x A MEGLE, Xy - —I3F 5 TRIC

EDEINTOEIDLIICHZS, ZLT, =V dF
oW U722, HIEHEHME BRTIC LT, BT RXTOEDE
IRTH B &) Bk ESicu T, HIRIRED T
EMZEIETEDOTHD, L=V DID L) RIE~DH
23, WoMBEL TFIATR o2 D) DD
bo N4 7 LHLEL, Lo [MEDZER—
N ZIETFIIMBEOBAZIEL S E VT2 TH S
REMoITOIT, BEIFEATHEDTH, TEIEE

TWwW5b®OTdH %\ (aspace of burial—but one whose

inhabitant, not having been accorded proper burial rites,
is neither properly dead nor properly alive) [", 2D X9
BEMBED LD, ~RTBEREHLLTVE2D L)

BB %525 Z0FY, Z LT, FEICHIH L T T,
IE 77— (EBIWICEELES) BREE2 5 E—
JVIZDWTEIHRT HRELZEL ) Do EHIIE. ThF
TIRTEZ [F] X pWoERGbE[FH (=4)]
&M (=30)] oFEQGLEICL Ty =T =1
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5. [Cl m&Ek
FREOREH Z M ETHEELRL 2501 [C] DR
W Th b BHBGHTIIt— Y OEROMT-2H T
WBEDEN, OISR — b - A — Fh o) H
ATERROMRE~ VT 4 /7 (Martinov) DT A S i A
NTwd, 2L T, ZOHNMOBENIIRE LERE DO,
HAEGRA R ZOHIE, BRI T2 FB)
LF a5, ZOORSE T (dump) | 20 )
LTI,
[HEASEHE (dumb)725>C 2 JE VT 1/ o3k,
ZOFREFBICHBELZERSE, HLVWEO TS %
i hc g
[0 ss (dummy chamber) |
[ECWEHDAREV] EXVT 1 ) Thamiad,
(&2 Th ] EBIHER D0 b5 b5
The man [Serge], his eyes half-vacant, makes a great
effort that results in no more than the word ‘dump’
issuing from his lips.
‘Who's dumb?’ asks Martinov.
The young man concentrates his face again and
manages to say, beneath his breath:
‘Dummy chamber.
‘Where? Martinov asks.
‘Everywhere, replies the man. ‘What's not?’ (309, 1 %
Y 7 13E30)
2%, TOWRETREAATHLETOX—IH% 4
THLEZONZVIRED L) ZRVEZITTWEDE, £
LT, SOZLIMHOT—IZH RS Wb o TS, I
FOFIHICBWT =V [BOEE] P 7b eI hHIC
HHLEOTVLIEIZHERELV, 20 [ADEE ]
Lok, HREZ Iy FIZBWT, EOEELRL SN
BUEICT BB LBOEEDI L ThL, €
LT, t=VIRET Iy FOPIZAS7ZBIS, ZOBOE
BEDVRA LDV oTWDLIEEFEALIZOTHS, TR
T [BOEE] Lw) L x, BXLE-—VIRAGTAY



Fo =y h—v— [Cl 2855 [#] 213

ELEDTVDEDOTHS ),

TRTOLOWEWIEL V) Ay -V IIEEREED
D7Ze BURADITEIRD 5 HITIGEHD ) BIZZIFANRT
WAIERLIE. ABOE DO L Y PEHGDONEDERTH
D, DIBZOBVENEE D 5 O E V)
S nE FEBE B [< M) v 7 R (The Matrix) |
ZHNCTICETO AL, BBV TIE TAYTH S
Z & PEEMTHREINDENS AZT ONE, ZOX
I RMEMoOBERKREY Yy K— K1Y ¥ — ) (Jean
Baudrillard) 28 [¥ 3 29— 5L Aalb—3a V]
(Simulacra and Simulation) (1981) Z1Z L &§ 5 —HD
FHECBOT A VFVETE—DRFIDHEEL, T —
HREINIHE SN LB R ORME TEMICE S 2722
LICHRT 207259,

A, ADNHOBBICEANRL—VDF I —DFRIC/z
AOLNTVLIEDPBERLTWD L), vy h—¥—IiF
HRCENRE [A¥—] ODXIBABELTVEDZ,
FEE~ v h— ¥ =ik EBEZERITH 2 (International
Necronautical Society) DO 3tRIFH [KEIEIZOWToOH
7] (Joint Statement on Inauthenticity) | ®H T, [H
EXO02F I TRTRD DN E 7 (Al cults of
authenticity [---] should be abandoned) |®& k-~ TH Y,
% o Ao [EIEE (authenticity) s 2F 0 [AR¥YT
HY, BEPTFTHAHRL, 2¥—=TH R & (known
to be real and genuine and not a copy) " & v BE&ICH
ATREBEZTVWED,

ZIBEZBE v—TUBANWERO LR, HEEN R AW
THHI LMV, £ [HFIOMIZBNTDH,
t—VidEo &) LR b2 A TH 5o K
TIHEE L (=] ERRLL TV BN fEE 3O &0
DREEEDLIEDHVIVIIL TV D, Fo& 23, BB
Te—=vV) KPR T—=v] LIER0R, E M
U7z & 912, REDOLPDP o720l e Oh Rk E Thh
HRVEV) MHOBIRS WD T A 72 7 4 T 1 BAKE
NTHAHILERMNT L0 ThHo/z bbb, 512,
HHl ERRIEAN Y r A 27 L ERGHLENTVL 2L K
PERMEEN 2 N TH DL 2 MAT 5720712572855
250

FWBIALEFE LoV TH ) —EMR L% 5,
‘dummy’ & ‘dumb EWIHIEELOMEFHLPVOL
V7 O IR RNIZ, A OEE THET72], ks
BVWLDTHL0DLH 72, 22T ‘dumb’ A% [Hi] &

V) BREROZEIIHIERE LV, BEEZHELTH,
ZOEERIBEERTHL05, BLTVWAREWVIIELWVWEW
I ZERMBENIRELTVSE L IICHZZ2DTHY,
CTHEDOELR AR ER TV,

OB, £ —VIZHEGHANA — R e Bo 28R
b, TOHN—RUME [HELOMOB VTN, 20
FKMZ WU TYWFEIBY RSN G LEED) LTV DS
ZNAKZVOETLRTHYEATH Y 2175 (the
black smear between the sheets, the surface through
which things repeat, CC themselves, but that will itself
always remain black, and blank) | (308), Z Zi2ix [ &
CETOH Lo TWBOESR| LIAFkO NRBARZ T
bt HEDOZCABZ TEARE L, R725IZFEHMT,
AWICHHEDO L WIE Y — FE) 72 SAICHEOIRAATL
O AMFEICRER R ERVWEF o TR A 00
£ TH 5B,

L2L%do, A=K - a¥—%2KFCcOCIAEYD
AR, REOCTHDH LD, 75 ANEHFHN
2 —1) — (Pacorie) ASEEFTHOH 2 8 & 5% L CTh
EHHME R THL I,

[HE. kb, <>y, §il, fa, 7—%v b,
TAVAM, REEE—BHD0IE, bo RN AETw
HZT %% 56, Mn, SiO,, Cu, CaCOs, CaSO,, =2 AT
{Co CEEZIITEDH B

M | - Y Eng,

(777X FDCP]

[CLizfTTyne? ]

[RF. Tbb, EaORERNLEHRZ L]

‘Gypsum, limestone, manganese, copper, calcite, the
garnet, amethyst, red jasper—or, to state it in a mode
more scientifique. Mn, SiO,, Cu, CaCOs, CaSO,, Surtout,
the C: the C is everywhere.

‘The sea? asks Serge.

“The letter: C.

‘What's C?’

‘Carbon: basic element of life. (292, £ ¥) v 7 13

30)
HOWBEMOD & LR DEFZ ] OXH otz
Bl TOTHL, ZLT, =T bFElh— KU
Lo SJHONT T4 ¥ 7 O] L7l [RRERH O
FHORLT, ZORIROHKRS X, =KV 1—
IR L THARFETE RV L ZRIEL TS, O F
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D, 1E&1E ‘Ce (=carbon copy)’ .
EV) 3ODHEFERAADLELILIZLD ., e DAL
TN ENTH L EFFICRE LR DD TH L L ERELT
W3 N7,

‘C (=carbon)’. ‘sea’

6. [#EF| ELTOEE

= VAFEO MBI A X HONEZ, ZofEmiZBw»
T[] WWNHOT =~ 2RI ELELEMETHL I L&/
MRS ETND, L=V EKEOPTHOY 7 4 — Lk
BRAEBF L0720, 20V 74 —OFIE [72720%0,
DFD, LY MY DRIZ )= DX ) BAGEVEL TR
TA FOBOFEMIEDOD 55139 (blank—a featureless
oval of the texture and off-white colour of a fluoroscope
screen) ] (307) LEASN TS, T 2Tl E AR
WERADHLINTWLDIFE, ZLT, LSO TE
R LOMERWLDTH %,

V74 —3EAEER S BAor M~y A%
BOFTLIREEELEBEILEL TS, (T) wX
W, TOEEIIFHEONL, HEEZREIWY ., 2%
YWH R AT ZOFERL, HEKOBRIE, ZORE
SIEINETRELNLZIRTORXA Y=Y, TRET
WCHEOLNTTRTOFERZELHENTDH L. TXT
DR LT EFERDOT, ZNLITRTEF 2y LD
TEARAR, XF8F, Fh—v il OEDDRE K%
WIZT %o € LT OIISHTRBIROREIEDT) & H
A O, KB MRIE L o TIERL TV D7,
Sophie’s going to say the word that will complete the
ceremony, bring about its climax [--~.] Then it arrives,
rupturing the air as it breaks across the podium: it's a
burst of static—a static that contains all messages ever
sent, and all words ever spoken; it combines all times
and places too, scrunching these together as it
swallows them into its crackling, booming mass, a
mass expanding with the strength and speed of an
explosion of galactic proportions, a solar flare. (307-08)

Y= VOLIROPTY 7 4 —HFT 2 [HEEEE] T2
NETIRELNZITRTORA Y=Y, ZLT, IhET
IEi SN TRTCOBEEZEL] &Hb, TOLE, IV
A=Y =IO [C] LVHPHZTDLDEZLEATVS
TliRFELFARV, vy A=Y —3RICERLE [ A
Y74+ —VRADEA] IZ0WT, Ivyab- k=
(Michel Serres) D& %51&, [1EAE )12k, ZORD

HOFHEIIII2a=sr—vav0hy PI—2Z0b0T
Hbo Lhd, B0, fho-ibE, Bl Mk 255
Whibiib7z] kv 7 —272 (The real subject of this
book, he tells us, is the communication network itself—
and this ‘stuffed with untruths, misdirections,
imbecilities, pure noise’ ) J* L BTV B A, ZhizE &
LS [ClicvdTidgarc i,

ANE B BEP OBV FTHRLRITTEA Y
=V [HEEKR], 2V EREDLLVIDTHD
EVIHRFTE AP OSEEEAIEY = FIZHIEITR
INTWD, 2FD, TONFIZBWTIEA Yy =V F
EBIED o TV AR VHEFIAFBITAE L D172 L 2IF
T4 M UORIEE - VIO ) =ik, bLD
T4 M UYBRBTHEVESIE o HHICb LonT
o 7o A2 L2 L2 8D, F72. TCICETE]
HZXoOHFIZb WL DhHo/k )T, ZONRTIIRHE F
LEAVRRIEPVOHIET L. THE FoBr Lo
BRELTILICLY, SFSELEMEIEIO50E LK
W boH, TNERKIC, ABRL0aI2=r—T 3
YR E LB LT THEDERTIDTH L, S
SIZid, N4 708N [HEOMOA-725] %24
A LAE I, WS NbZ L ICLYiRfFaA L3¢
2hebd b L. BRWICHE 2R HEET L — A D
Hbo 22—V DORANF—F— (Audrey) 1ZFE
EMORTIHALZRERBTE I L 2ERD, EZZFD
REFEREZ A Y FF 2Tz THL, Ll £
DA vFFeF0Iot =TI L, AYIWERFTE
ERL TV o W IZRY 2 5015, HHOIEL S
XL, WHICESTIHEELD S [Ho L RE AN
DN TWBHLERELSLNSLZ L (afath in her
connectedness to a larger current) | (235) ® 2K 72 -
7572,

DX, BEol Ay —=UREINTZD., BES
N7eX v b= VPR TR SN THIEITED,
[Cl] o Thbasnhd Ay te—Tik, ZOL DL D
[MEERE SR Do Twb, F/2.[Clekz T,
FTTIRZZ L9112, BZS IEEMMWICHEWIZEED 72w
IEY— FE2HEEEDLDDOLOTHY ., ZOEmEERD
[MEEER] Lo TwDBDE, F7z, oo T
FTHEEEIE ] &) BIRAEDS [HIELTwa] £wv)
HIRSFFo, 2F 0, [HMEEE] 3HLE I BICELLO
EEVWHIEBELFIDOTH S,

‘static’
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ZNTIE CNETITEYHENZHHWD Ay -,
Mo Endowas 5%, LT, [Cl % &L 3083k
MR D [HEE 12T ELVD7Es ) Do Ehi [
Tl Zohd Lithv, 7225 LlEEO5IHC L,
MEREOIZLIELYIIERRIE 2, [ R HIESE ]
B0 [H] P g ] 2fkoT&722 [Cl @
TUAME, SIS TREBOILEREL 55, HIXF
WHEERIEH ATV DD DROIEN, RBEOYIIHiAI T
WAL RS ERATERT 5 2 L, #R. AT
B 322 [HAY 74 F—VLEAOFER] LH
UL T, o 728, e, MR7: 2 B (i 5 il
LETwa] LLTh, ETObRVIANT 2Dz
DL V) T EBRD [Cl BRI SIRED Z WL ¥
V= FOHFERODI AR DL X I, BboED &
BRSGHHTWL2000 Lith\v, T2, b— V%L
KBS L9, BA-bEBEH AL aE—1CHET. 20
TRy =TT RTMERE SO0 Lawv, 72
P [ZNTHVWTIERVY] LAEES L) RELE
WO/ D Do I3 EBRPROALED SR LI25E
MBEOLI—FIZER L ZOHDO1I2EF L DT
WALRFELHERGT L2 Do 00Eh, ThdvRT &
ATy THEF ] BEBIEAFRF v [F] 1ZHbT
Wb, ThbH [EEIE [F]ARbhRETIERL,
ZNHKD [H] 2H20TH 2, 202 L3, EERE
bOPMERTH BT LT o THKREHUS LI
WHEBEELBHLTWADEALH L, F/2, a¥—=29%FY
VINEEETIHEEDRLTVDEDEL),

INFETHRZEIIC [Cl IZBwT [#] & [
AL & [ZEL TERR] & TEEIR]L [HY Y] &
[a¥—] ZLARARATOLDEDN, NV 4T 7DOHT
H7zX 90 TH] BEBIETF 7 A MIT 7 A Mok ft
ERHLALILICED, DHONTEREZEIEE
ZICE o T S SF LRI B S
ATHLDTHS, [C] B MPIES T T LR [H]
ZLT [E] ELTo [H] 22X E LD, RKehk
TR 7% D72,
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'8 Oxford Advanced Learner’s Dictionary, 7™ ed. (Oxford:
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ZDOLDELELTW/ADTH%H—— 'The static’s
like the sound of thinking. Not of any single person
thinking, nor even a group thinking, collectively. It's
bigger than that, wider—and more direct. It's like the
sound of thought itself, its hum and rush’ (63).

8 McCarthy: Tintin, 27-28.



