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Hemingway as a Poet

Hajime SAKAMOTO

Ernest Hemingway made his debut as “‘a young Chicago poet” in the postwar world of
letters. His early poetry was favorably noticed by Gertrude Stein and Ezra Pound, both of
whom were his tutors when he began to write in Paris. Some of his poems were reprinted and

translated into several languages.

Hemingway was, though minor, known internationally as a

poet in the early twenties. But he published little more poetry of a serious kind since around
1925. Why did he choose to set himself up not as a poet but as a prose writer?
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1. “Ultimately,” Double Dealer, 1, xviii (New
Orleans, June 1922), 337.

2. Poems. ‘Wanderings,” Poetry : A Magazine of
Verse, XXI, iv (Chicago, Jan. 1923), 193-195. (“Mitrail-
liatrice,” “QOily Weather,” “Roosevelt,” “Riparto d’
Assalto,” “Champs ¢’ Honneur,” “Chapter Heading” @
614.)

3. “They All Made Peace—What Is Peace?” Little
Review, I, iii (Chicago, Spring 1923), 20—21,

4. Three Stories and Ten Poems (Paris, 1923) (Poet-
ry, XXI, ivic®EHRL - 6i@ofthic, “Oklahoma,” “Cap-
tives,” “Montparnasse,” “Along with Youth” ¢ 4 # £}
%, “Mitrailliatrice” iz “Mitragliatrice” LS h Tw»
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5. “The Soul of Spain with McAlmon and Bird the
Publishers (Part 1)” and *“The Ermest Liberal's
Lament,” Querschnit, IV, iv (Berlin, Fall 1924), 229
—231,

6. “Part Two of the Soul of Spain with McAlmon
and Bird the Publishers” and “The Lady Poets with Foot
Notes," Querschnitt, N, v (Berlin, Nov. 1924), 278, 317.

7. “The Age Demanded,” Querschnitt, v, ii (Berlin,
Feb. 1925), 317.

8. “Neo-Thomist Poem,” Exile, No. 1 (Paris and
Rapallo, Spring 1927), 21.

9. “Valentine,” Little Review, XI (Final Number),
(Chicago, May 1929), 42.

10. “Advice to a Son,” Omnibus : Almanach Auf Dar
Jahr 1932 (Berlin and Dusseldorf, 1932).

11. Poems. ‘Two Love Poems, Atantic Monthly,
CCXVI, ii (Boston, Aug. 1965) (“To Mary in London™
+ “Second Poem to Mary” o 2 §#.) 94-100.
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("Three stories and ten poems is very pleasantly said.
So far so good, further than that, and as far as that, I
may say of Ernest Hemingway that as he sticks to
poetry and intelligence it is both poetry and intelli-
gent.
Hemingway and as old as Roosevelt. [ should say
that Hemingway should stick to poetry and intelli-
gence and eschew the hotter emotions and the more
vision. Intelligence and a great deal of it is a good
thing to use when you have it, it’s all for the best.”
— Gertrude Stein, “Three Slories and Ten Poems
Reviewed,” Paris Tribune, 27 November 1923.)®

Roosevelt is genuinely felt as young as
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The mills of the gods grind slowly
But the mill

Chatters in mechanical staccato.
Ugly short infantry of the mind,
Advancing over difficult terrain.
Making this Corona

Their mitrailleuse.
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All of the Indians are dead

(a good Indian is a dead Indian)

Or riding in motor cars —

(the oil lands, you know, they're all rich)
Smoke smarts my eyes,

Cottonwood twigs and buffalo dung
Smoke grey in the tepee —

(or is it my myopic trachoma)
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The age demanded that we sing
And cut away our tongue.

The age demanded that we flow
And hammered in the bung.

The age demanded that we dance
And jammed us into iron pants.
And in the end the age was handed
The sort of shit that it demanded.
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The Lord is my shepherd, I shall not want
him for long.
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A serious and vivid account of a divertissement in
the cruel sport.

Estocada stuck well stuck. They run round in
circles with the capes and the bull whirls round and
round and then goes down and folds his knees under
and his tongue sticks out and the sword sticks out
dully the hilt and the bandillas stick out sharply at
angles. Well stuck by the applauded diestro. Well
stuck by the afamoused-espada. They are going to
kill him back of the horns with the short knife.

Short knives are thick short knives are quickshort
knives make a needed nick.

I love to see the puntillo used.
turning off an electric light bulb,

It is exactly like

“Short knives are thick short knives are quickshort
knives make a needed nick.” WS BuE XL LB eMn
EAFA YDA ANZER LTHIH, EHLAWOIR,
0wk < “1 love to see the puntillo used.” & 25 &
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our time) %3 THRE T 3. T F?F e 74V i3,
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b, —HITIIBSCE LTIRbA T 385, EfCWR
g, ~3¥ 74 02EROPTHLEEE 2O K7
Yoy deLTO/MMATH S, BXHFLZOTH S, FHK
XEV2TbIW, NI¥T YAt HEOBW 28
ZHELTAHEOFR 28D LLDOTHE, DAYy
FD36, 2 TR 7 2V A OFAR B (Poeti
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1 £RHR ¥ “Authorized Edition” & U 71979k
HiTahte, 196ECERELIAI YD 241 DRIV A
5 e\ “Authorized Edition” TH 35, ~31 v 72 4
AR > TRERTE L LHETH S, L L, &5
K&, BINAFIT SRS MEIICOFARE L LOT,
Bl #BHTILICL>TEHLETE I LIITE Y
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57, BEXODLOEEULZThER S VWHETH
3, EAHIDWTO, $LBRNLIHTOBRERET
DBREITRS,
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