146

Takizawa et al.
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Three Aspects of Edmund Talbot’s Moral Growth
—An Analysis of William Golding’s Sea Trilogy—

Takako Takamoto ™

William Golding’s sea trilogy, Rites of Passage, Close Quarters and Fire Down Below, is a
typical buildungsroman in that it is focused on Edmund Talbot’s mental growth, three aspects
of which can be traced. First, Talbot becomes aware of the richness of his native language.
Second, he realizes he possesses more romantic passion and idealism, particularly in terms of
democracy, than he thought he did, and he no longer assumes common sense is the best com-
ponent of one’s personality. Third, he realizes that the conditions of human existence cannot
be distinctly categorized into tragedies, comedies and farces; rather, these three are all en-

twined together.

Moreover, by presenting contrary views and values, Golding has also achieved the utmost

of verisimilitude.
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¥, B1ORHEP LRI LTHIV, SELOMEDY
BV TEAROHHIHPEEITREN TV I LI, D
WEMNBICERONEY, ZO3WIENEELREYTH S,
7EhS, BB T -V T 4 v IHBEIE L TREREVEVA
IWHH o2l LEELIUE, TOILMRIE(REZL
TR, B THE D 5 S35 NI 2 Bk R o
Tl MERE o Thb b, BICERGY 4 Ve v
BT RL, ZOT4Ta vy PEDIHIICLTSEIE
B ONDLPEVIFEISTL, ZREELERLTY
5o P EBM TEORR (UT MR LHT)0H
&2 The Paper Men # HE LT, BRI EEFL L
FF—RWA TV A, SHILEE, T-IVT 1 v IH%E
RENOEROFRCTEEIH Lok ) ERNLEEL Lo
TVB I LR T AT MR T B,

LA oTC, SOIFMEDEAD =Ry bHEHZ
LEEIH L THVEILER > TWA A E LTHi»IT
VBEDLZIUTEREHER S ETRRVES S R
KEY AL, BEHE(“Tarpaulin’) 2 v A5 —L &9
CRET D, PRy MEERBEROARAHELICLT
FH)THAH LI, EIZ 5 AM, (“manipulator”) T
HAHH)ETHOEN, BEAFEEYAS-LL)ETHY
OPE, EIEEOLTH THHAM, X259 & LT
WHZEERL, TR, H. Stape bIHLTVB LD
I THAOBREYIEEL, a3y ba— v LE) LT AES
#HOwK, OFEbIRTHB, LiL, i Colley DI
FEUT, A% "5, L2arh, HETLFEEEY
BOBRTHHZ LRI E, PO ClEHELR
Bl o TRNEIL TV L2 TR LLE) X)Xk
0, SRGEHERARE) T bt b, 7220, KRR
I, FOEHD M=Ky MIEEHRO ) HITEoTL
FHEEICHHEAFCEBL TV, ZOI & EIHho
MNEICL o TR ENETI 22T 4 ICT oD BITAA
TLESTWVBILEMRE- TV A, ZIITIMBAZES
HETHRAVIELRPAELNEZV,

LIAT, BRICEEE, XFLB) 0EkK(FERE)
(“denotation”) &, X ¥ 77— & LT D&M (HLRE)
(“connotation”) S 5o EHEDTHE LTHFEZIFT
Elzb =Ry M, FTVEER 7T VAR EITbPE
L, ZOHGHEELDPRYDIDTHAHA, EHEITHTA
HRRERG LW DR LI EMEEA LRV, FD7-0,

I

Bkt7z & 212 “instruction” &\ FENTHIELETH -
7z Miss Granham I2& > TED L ) ZEREFOLEE 2
Led, i ThI y7OTHREBE LT T,
(“I.hoped that at some time in our long voyage I should
have the benefit of Miss Granham’s instruction.”) & 7~ i
BICE)ZLICE ST, HEROBEEAELTLE -2 T
5bo

Now there was the devil of it. The smile vanished.
That word ‘instruction’ had a denotation for me and a
connotation for the lady !”6( 45y 7 3EINTF)

ChEFEBIL, P-VEy M, HBFEDORY
77 =L E AR L LTOEREH > T Th, £
OEAAEET Lo TROFER T ECERL TV ado
)T EDTH T, TNETAD, WIFEIIEZZDOTTE
DREEVPFEAETHILETHHORVHY SETHo7, 72
B, BT A A REREFA TR ) BT, fid T4
577 —%ZFOEFICBVWTHMET S, (“Now here was
metaphor come across at its origin.")7l ICHBDTHb,
BEICBWT, T7) s =7Ed#ehld, Lsxs b
ZEbHHAFY R, WBORHTAIERANEICEA
EARMLIZ, b= ERy MEZN T T “taken aback” & T
U, HEIZ TREE oD, HolTIillbns, &
W) BBR LS B h o7z 7248, Close Quarters |23\
TEBRIZHRA “taken aback” L7z & &, ZOFEDEN T
SR L RBEOWE D SR LD THD, ZDEER)
DT, BTORBICHRT LR PIIEAD
Ahrbwn) T EIZAo<.

"Tr4x =o€y (UF 7747,
EBTNCY, WRAFICHET 5V AL REAROE
REEGE D THRBRT D RELRFNND Ho “oil on
troubled waters”® & V2 3 EBZ TS h Vi B R 72D
By &) BRERODS, ZIILKEISHER LS LI
L) RE LWL O DITHICHET S Summers 232 1L
EEBIIR o THELNERT Ky MIZORKOD
HOBRENOCHES, 72, "7 74 Y—y CREFEH
R TRE C, RICHET 2 BERIDEON TS, 72
LR, b=AERy MiE, FNFET, “be all ears”(F178)
LW FEHEEBIIC T—MIE R T 5, &) BIRIC
BERZTBY, ZOEFOLTEY) DBRLESE R
ZtWEhh ot L LMELRSEPAZVIZERE
REOPTELLDF AP REFMLEFETL b0 H
EFTE) L EBEASTTEY ThegEE
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LTy BLDTH A, ZDMIZD P IE,“Mr Benet
‘looked down his nose at me.” (F144), “I saw red. It
was literally red.” (F162), “I had been literally deafened.”
(F182) 2 &, WREH O T3LFBY) DER, 2HEBET 5
CEICE o THMLTOL, TNETr—FKy ME, £
IREEHE 2\, BV MEELEOER L DLV,
BIRG T = FER LR o700, BEOLRED

K72 b ERELTEROBGE LR L CEBT LI LI2LY,

BHEEHOEDPSIZRONTW L, 2O LIFEDRD &
I BRI LA TH B,
What a language is ours, how diverse, how direct in in-
direction, how completely, and, as it were, unconscious-
ly metaphorical ! (C25)
LIAT, SEIIHTA M-V Ky FOEBORERT I
&N b B ETHREFOANME - #RBOLDY) 2R LT

WBHEBRL ). Bdhs, FERBEICEBOMETER

EDbDLEPLTHE, EFMERBHTITIRL, B
MEEZEENEEL LICEY IO LD ) 22N
UL THE, NHNS T SELHY - BELTRT
LIENTEDLDOE, TNCEEDHENMDH->THIET

Hho 2FY, BREEZLHETHL V) TN TED,

L7zhsoC, BERISHTHIEMIREL LN T LEED
SELHCUTONLEEZDLDDRITENEETH LW
IZERBRTBDTHE, TOZ L ENFET H72DITI,
ZOERHOHLOE L R NIT L v, 12& 2,
George Orwell ® Nineteen Eighty-Four 28\ T, MkE
FEE K “Ingsoc” 1 %8 THiEH:, “Newspeak” % 58] L
2D 2L, HADANFMOBMRLERE LA, WEE
“Big Brother” ®E ) 2 Y IZ7%2 50Ky bD L) A%
KREAEFET B0, BE55iE%, ANAMEEEzRE 5
L I o, AMOBERHIRY 2 0h—FME 2T
B olehBThDo RO L HIZFES “Newspeak” D FEE
DiFHEE Syme 13, T, b—Ey MIEALZZ LD
EOFOKmEEELTNAEE X b,

“Don’t you see that the whole aim of Newspeak is to
narrow the range of thought? In the end we shall
make thoughtcrime literally impossible, because there
will be no words in which to express it. Every con-
cept that can ever be needed will be expressed by ex-
actly one word, with its meaning rigidly defined and all

its subsidiary meanings rubbed out and forgotten.... Ev-

ery year fewer and fewer words, and the range of con-

. . 9
sciousness always a little smaller....”

KiZ, #2ORMEICBITS b—VEy b ORMIEE,
FhbbENFHCREEZEO TV CBRIZOVWTHR LRV,
iEEBLT Ry MEFNRE TR TV cE
CHERBLEOHTEREBERITOL, LL 2R, B
R MAZZLY, BFOILE BB CHEERDM
\; (“honourable and responsible”) (R102), TE4IZE{E
D& By (“self-confident”) (C188), M B 7 AR, (“a
good enough fellow”)(R4)7ZEEL ATV, 7245, §
WALHEEELC, HRENDBVEY IFD DRI EHZES
IR BwmsahTw {, 2k 21E, i3 Zenobia
Brocklebank # #FE L TB & 2050, HEIITIRLZGE
DT EEREZ, MFROEIZAHRIZE 5T Mkl &%
LEL 5DITE) ET H ZLTZDORADEL SITE N
Lok &, HAOHIZZD L) HREEHFEA TV
JEERMY, BRETH, iz, BRI, #BE
BT HEMRLTBELRDYD, B ZDHTEVEE
IR, TIHRLIZ L2 BMELIEY 5, ZLTH—
WKy MR, ZALCOFBFSICHTCHEICRN2, Z
DL HEBERTO BT, =Ky PEEGOH
Zhb T2 X4, THHEE) £—D—2RALTW{,
ZRRES TELERLALETICEBLLRVWETR
#%.1 (“what shaming self-knowledge !”)(F212) T 572,

FATHIRATZAS, b=FRy MIRMIEES % LA
By 22EBo Tz, ZNIRERTELFICRS 2,
BED DN ERNS LB BEOBAS B TO0
Thbo "y ORI LR CTASE, “manipulator” &
7 “politician” 7 EDFEAFH L T HZ LIZRT <,
ik TBHBEOBMT ) (“art of flattery”) VA Z & 12
EoT, AZIRYD, BAOLUERREL) LT B, €
M2 TBIAZR, o® ) OTH ) (R32), MHixzEL
LCBIAR R EALZLZF TR, TXTUCBWTBIER
LALLIZDTHE, LirL, THIEHICEEZE T
LI THIHFOLRPLEE L B P o THZ LTk
{, L bR EOBZDFEIPMONL L) b RIS
b EFELREV) BEABER > TREDTHLPH, RA L

7T FLERY Y- AL DLEHEOITOE, LErbZED
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ZERECRITV RV, D THELARE, HoALT
BREEE, fE TR, AL TTRICA- TR EIA
CIERBN T 5, 20 TEY, 2BV CASEHEE
BOOb ) 20THE, LALRIZEFTOBETIEZ 5T
VAHHREE SRS C TREL, TEH 501 TR
Bly CHHELTLEB) &T5, ZHhTLMEABICAL
TBEZRE ) ETOERPDP o mRITELFR)RFEL
FIHEENTRUDOWbDTH 7275, 7ob 2 idHiE
3 —RIOEDEED Z 5 1TV ED R T LM OB ET:
LROOV, EOZ oW RELPRE) EE L, 2
) =% Anderson S EICFOECHES -2 LIS LT
b, F=Ky PRESFREBLTOEERE LTEBLL
BUH Y LT HREEIKIAT 5o

Or may I stay with the Greeks? Itis a play. Isita
farce or a tragedy? Does not a tragedy depend on the
dignity of the protagonist? Must he not be great to
fall greatly? A farce, then, for the man appears now a
sort of Punchinello. His fall is in social terms. Death

does not come into it. (R104)

CDEHTE=NEy M, T)—DF LAWY 25
b TR ELTROWE I ETBDTHE, bokda
V-DHRBEFBRALED M=Ky M, KrERORE
ELTLPR T o 7zBa 2 KA L, TAERBIZE
LboNVb DRk, =X, LENFENICHE YT
DI ETLEDIEEES TWA X,y (“Life is a formless
business, Summers. Literature is much amiss in forcing
a form on it!”)(R265) & ik~, ZN T TOTOMH % D
TWwh,

BT, PRy ME, 3T AT Y-V Y
MEROWALLBELHIBEEL 20, e Fia Lz
NERLLRWEDIZR DA, 9 LIg4s, RENED L
I EFUSERTMIIONT, EIHEZD L LTHEY
bODLV, THOLEEYDTHIBINETARESL I L L
TWIZESOBWLEN) 2, B WRICE ) OARZH
BLTO Do ed 2 ELDTH D,

Who was I to dip into the nature of the man, cast the
very waters of his soul and by that chirurgeonly experi-
ment declare how his injustice would run its course? I
sat before this journal, upbraiding myself for my folly
in my attempt to play the politician and manipulator of

his fellow men! I had to own that my knowledge of

the springs of human action was still in the egg.(R146)

MAEEIED 7245, b—Ry PEFOEEIZONT
FroTWich ) 1 o0E - 7-HAT ML, HFY TEHE
%y (“rational”), T #F 7%y (“cool”), THT 8 4 72,
(“calculating”), TH{EHI 7, (“intelligent’) NI TH B &
WHZETHoTze LAL, COHCE#LHHEELD
PRENDLIEERD, DFY, b—NKy MIAFVIE
Kb A LT MEERFTV, (“sensitive”’) A\ THBH I L %
HRTBEICEDBDTHE, P—NVEy FOINDLIH %
Z23{bid J. H. Stape 251833 5 £ 912, “classically Augus-
tan ‘head’ to Romantic ‘heart” "~DOBIFTH 5 & EHT
L), COBBRIE Tru-2 - rx—y—-Z; (UTF

Tyu—2y LB 774 Y—y #hLELTED
b,

Truo—2y B & 5 12S. T. Coleridge ® “The
Rhyme of the Ancient Mariner” % FE & 12 L. T\ 5,
51 ) EBKRRICE o TRENIZHITH) LY 2HITHE
2 TCERMFIEVIRAAZ L HIE, =Ry O
Hiehba) —OTRICHbI LI, EEMFFICAY
AAT, ZOEFHEHETELH->TLE), ELT,
=Ky PERR2ZEDDECHEHET - TLES AL
DIRE TR —RICRE L &L, Thdfioo< v E
FNOFEEA TR B, ok d, TrO-
25 CBIFHOT Y ERE P —VEy MISIREIRIC
PN TWVDH, 72& 21, AleyoneHFDFEH Tho 12
Miss Chumley # —BH BT, HEEIITzhz L9, B
AR EERITO B &) REELERL, BRICELLDIT
7305, WETY A Mo, BRI S8 R, L EOH
BERRIFETET, uvViROEFRTL20HO L TERO
BEf ) 2L CwA X ) REIRE S 2 ki, $7z,
BEFHLTORDEZ) EFELSALZALTWS -
Ay FOEE, IV EBIH ) AF 2 THICHIRTY
ARGy FOFEABREFALY LA THINDZ LI
IoT, BHICIoFVWERERLEED, Lid, b—i
Hy POBOWETH S, YDOF v 2 —EHED “Na-
ture” £ ) b “Art” DF 2 BREFTVYL Th o & bHE#
72 AN, (“the most commonsensical person”) (F218),
FThabbTyF - uvEREELTRELTHLEND
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TAT= AN B HERTEHAL» R L1, (fESH
“common sense” & OV Y EFHE EHBICH HIEAL LT
Wb Tnd), T7o-2, KBFsuvrEHEHED
TR EUDICERENTVS LT E I TVEVNT W,

bolkd, 7MY —; IZBVTIE, OvrFHizd
ERIHROME TRV, ZZIBVWT F=LKy for
v UEFEHMOESE, REIRENOBELHE—CL
TWh, FHIbBRZZE I, & F—Fy M, B
PEOAMETOHLY S, ABMIZLERTVWADEE
WORRORLEZ 57200, BRI TTOAMELT
BHCEHI~v—X, Lk OH Ty ABIICIZE 572
{KFTz Deverel 5OED N E 72 ) RER LT I2oh,
ANEOMAEE LS L BRI > THREBDOTIREVWI &
2tE5B. LL, WHBREHLEZDOL ODEICRT DI
REFEZWEZ L AT Pretiman £E (77 7 1
Y =4 2BV T Miss Granham i3 7L 7 4 v » & 157
B)EEFEERENSIOVTHELEI LI ChoTh
bTHb, TVTAYVEA—A T TORMIZIL K
7 F(ARAFETHLHEM) FBFE L LD LT hEHER
A TWE, ZLTh=KRy MDY 4 Va3 v
THTHML, METLEVI) LYY, HOZOME K
T 1H#(“passion”) ICBILEN BT LT Y, Al
BIELFEN Do TVDBZDOMZITIE, HOHKZY 4V s
VEGDPLEOI LI TELDTH S,

No matter what nonsense Mr Prettiman talked—and I
have never entirely convinced myself that it was non-
sense — the listener came away with a sense of well-
being, of enlightenment, of feeling that yes it was true,
the universe was great and glorious and that these
adventures of the mind and body were the crown of
things—a feeling that drifted away naturally enough, of
course, as other considerations supervened and hid

them !(F208—9)

CITHhUT Y EHDF—T7— FThb “feeling” & 129
BEF2EDHVONRTVAZ LR ICHET 5, $77,
DL 720 I3EH 1T “Ancient Mariner” DBEHZD A ¥ v
TERIEDDLEN, ZIVIELERTDDOREET
7259

BRABIICIE, b =Ry MEE S ORI 2 55T T
LE) LD EELI LR TEL Y, ZLTHEOED
REFREPW L &, HOT~ r EHRIFHRLHBLT
LEde TUTFARYRLINET FEBELICT RICD

WCZhwhe@HbhlLE =Ry MEFICEZ
BIENTELRP 12D,

I said nothing. It was a silence that grew, lengthened
until the very noise of the water hissing past our hull
sounded like some wordless voice; and at last I knew
that it did not need words and was something even
closer to me than words themselves. It was the cold,

plain awareness which we call common sense. (F219)

B ORBPERN T ZEDTERWF=VERy bD
£, T=NVT7 4 ¥ T ORDOVER The Pyramid(1967) D
FEANLOliver IZHFICEEDH I 2 A& b ITHBRRE
TTHG DM, OE) TITC S & % LV ol TE#y
(“common sense”) 03 & Rl L 72005 THhotzo T722
ANEDIZALAGTEEEZHEL TEWAbOD, RKICH
IIODNEEEGPLRVBEESLF ¥ v AR5 100k
LTh, F=FKy Mlix "ZORMIEEL b 2ETE
5, (F220-1) & LB wl, —hF+Uyr—b %
LRRAULDLDEFZIS 2 b hikn v, "0Th 2,
727U b =Ry POBEE, 4T e 1T SR
iz L, EROFTF BRI BHRPRL kv, &
NETVT 42V DFD DT DITHHERNZ L2
BZETHINDOFE N s ehbn) e bdhri L, b—
WKy FDOWENL—-ETALDE 1L TEHA ),
F=Ky P OFBHMHRE L VI BELLRLRG, b —
WKy FDZOECE#MOEICOVTIE, HABEZD)
HLIZLopWREFE-T0D THEH, 2, ChITndd
ICHAMIZREWD D EFDDITTWEELNL, THFOM
BEBHRLTWD, FRENIREDORHES,) (“common
sense which is a useful though grey component of my
nature” ) (F260) £ V29 21T L Ol Eb o722 L 2D
HEERO—ONBREEEDLT DL LTRILRET
H59,

RICEIDOREICBITH b—Ky b OREMIEE, +
ebb, WHONBFREIT 2RMAESE o T GBI
DWTH L72vy, BIficBWT F =Ry FOHETHED
WEDITOVWTRTELD, "Ry OREKITIE T
WEEZEERMICEE STy, 2L 2, aY -0
BHEREB L =Ry M3 TAEREICRD O
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BN, V) LD TEVEYET L2600, T0
BERIS, 79F2ENTLT 4w MERwo b 2T
WHELZAMICE > TWI ) & LTwA, (“he always tries
to give a comic turn to the conversation”) (R275 —6) &
EoC, BADEREBES S BELFLTWAINELDL
&ELTY, ZhAHFESOI LR LEbhELRV, ThE
CAHH, WEEZ TH, 2HTEIEL, AERTLT4
v UERERREICEAL) ET 5,

Without the source of it being evident there streng-
thened among us the determination to get on with our
play! Perhaps it was Mr Prettiman’s genius for com-
edy —oh, unquestionably we must have him for our
comic |(R273)

TRl 2B ED&THb—KRy bDZD TiE, %,
WAE D L) IZEPG DB - T0H L) DIRFETIE
2L, LLAEOVEY LAY ZBVWIAATH L T LT,
T FLIEDAR Y I RLLHLNTH B,

F=Ry b OEELECHEME, ABFEECHT 23
HWPREE > THOTERENDLDTH B, ABHFEEITHT
B =Ry FOFEBOBEE N, WHBNEZEBTHE
BITHZEEITh R, o), NEOHREEDLHNH
RITER, FbsEh0RUSER, $-00E»S
RTER, ZOENICTOR)BLEV) L 41EL L
VIBE LS TREND, ZLT, b=Ky PIZDR
WICEDBREEESTOLDNE 1774 Y—5 OHL
ToRELES>THBETREDS I,

P77 4% -y W—HilidlilHEBmpfio ez
LR E VS T T HEEETERTH B, FhUT
1IDICBEHIEY — F, BRHIEY - Fimeih
VIR LS TVERETRZVAE V) ZEREL LN
5o 2HIZEI LI, HADIEY - FIZLTATY,
HBH1DODLEY — FHERIIIIET > TEBIIE 5 72
D, $7RZOWTH o720 L) LI, BEE—ED
SAHELEPETBOTLNEVDR S TRV S S b
TVT 420 h—BoNEEOREIE 7 Dim 7
“BIEFTRL ) M 7 0—25 1I2BVWTARy FRLE
LTREEMOTLE ), HEa ) — b 2 ERIEEICIE
REDELTOEb—Ky M, BHOBEbI:TL
TATYOBERT, "ZoF i AbOAL ERL
(BWELLIENTELDSEL by (F18), T
WEFED) DD By (F69) LB, 270 i
F=VRy FDNEBOEFOREE Y 27T LA,

s

LT 4R VIOV TOERNERZEDTwb, LiL,

COHET LT LERNIEY — FAilo b—VFKy
MERRZ Y PEEEWRIERLEVHFWIIED, D
Ao T2 2 ANTT LT 4 < OIREZICH LAY, %
DFAZBELLLTRNADEELLNEN) T EIZDNT,
LELFVFVERITL, ZLT, HAdoHFIC,
EEHAICTVLT ATV DORICETALEXTALTL
FIDTHb, TLT 4TV IIBADHT W EMT S, &
DEHEZO DB ERANEZ TV TH LA, T
TARYDT 4T v THLTTF LMENS THRD
R LD L) (FUT)ESbRz b= VEy PO LW
FEERICIME S b, =Ry P2IEMETHE XIZ, K
DBIRART LI, I @RI ZT T, 2 M2
Bly &) % HW T B O BRI,

“...This voyage, Mr Talbot, will be famous in history—
not for you, not for any of them, but for hirn. You
thought it was a comedy, Mr Talbot. It is a tragedy—
oh, not for you!—but for the world, for this new world

which we are approaching and hope to reach. (F151)
(£ 51y 7 ix5EH)

LIAN—), ZOFEF—VEAy bhrLEWT—X
TR 2o TlkWwiF v Xy (FIS5) EEo72h, 1
FESBICLTHREGRAZNLLEE T, EHAL
F=VERy FREWRITT, SHCREZOLEISR
bo 2Bh G, 7ok 2E TR KBV TRIRRLTEN
RITEDLFEN S TR RP oD TH D, MDONLHT
)= DFED, ZORREL LTOAREZRILEX
BLeholb ETER, Y- ARXKRERUZIT LD
TVDTHb, TV —V VREDERWELY P —
Ry Ml U THIL L) & LD bz 5hd)v—XT
Holze T AY—3 IZBWTIHE, Hv—XIZhFni
D ORREDH B L) T &R EESITCSNFEE MO
LHELTVHEDETETH LY, ThiEEICANTY
P —=ADZDEN L) EHHITEMENOrE V. T
FLELFT =2, ZOIFECBNTE =Ry b
DAY —WFIEE LTEH LTV D, 202 AN DF
O LECERMDOR A2 LTWwaD, SEidebs
DR % EBREPHWNCE LT, 25, 20X ITHER
WEITEHRL DARYBHICE S &1, EZE LD, LME
FZDFEIZA > TWDTIREWES ) b

TVTF ATV OFEIITRODTIR AV, —REIZAETE
D% S E X o7, FHIZ P —Ry Mo Ly
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LNz EFERETH 2 o TRIRAEIE L, BEIREERT
FHTHHEICRELZ S b¥D, TOTEY—F—D%
Lo ThELbRBEHIC, FTEREIVIBEAILFHA
EATWTIRVWOR, FEbLINL I EHFEN,

P77 4% =) ORERBFIOVTHIRLI ENE 2 5,
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Oh that voyage towards which I had looked as a sim-
ple adventure! What ramifications it had, what effects
on the mind, the nature, what excitement, what sad
learning, what casual tragedies and painful comedies in
our rendering old hulk [(F212)(£ % ) v 7 13%%)
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“...The voyage has been a considerable part of your
whole life, sir. Do not refine upon its nature. As I
told you, it was not an Odyssey. It is no type,
emblem, metaphor of the human condition. It is, or

rather it was, what it was. A series of events.”(F275)
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