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River, Sea and Mother in T. S. Eliot’s Poems
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T. S. Eliot was greatly influenced by both the Mississippi River and the fishing city
of Gloucester, New England. In addition to these influences, Eliot was also greatly af-
fected by his mother, Charlotte Champe Eliot. Though he sometimes repelled her, it is ob-
vious that Eliot heartily loved his mother. This paper examines the relation between
river, sea and mother in four of Eliot’s most famous poems. In “The Love Song of J.
Alfred Prufrock” (1910—11), the final drowning scene is associated with the flood of the
river and suggests that Eliot cannot bear causing his mother great distress. In The Waste
Land (1922), when recollecting the view of Gloucester, Eliot entreats his mother to end his
suffering. In Ash-Wednesday (1930), having both the river and Gloucester in mind, Eliot
prays to his mother as if she were holy and capable of redeeming him from a sinful life.
“The Dry Salvages” (1941) indicates that he determines to live in accordance with the ev-
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erlasting love of his mother, who remains the center of his daily life.
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T, = VA Y FPOFRRE, IVVYERIPI O RS —
REEFHEOBICEDLIBrIrLIBRELNEDTH
A9, TOMDDLY OREEEEZET BT, HFORE
F175M > D5 —“The Love Song of J. Alfred
Pruforck” (1910—11), The Waste Land(1922), Ash-
Wednesday (1930), “The Dry Salvages”(1941)— % #
FEFIcHE Y BB &icLicl,

T TUFy bEBEVMIVAR

%9, “The Love Song of J. Alfred Prufrock” (Ll
T, “Prufrock” £B3) KHEMIT TAHL S, TODFD
BOFTHBSN—T 8By 7id “Let us go and make
our vist.” (L 12 LHBNT, WOX 3 WEFH T <o

In the room the women come and go
Talking of Michelangelo. (1. 13—14)

WIIMMCBELT, 3y vV uEELTWALEELD
WD TEMTERY, 208, BRRIFELAEDEED
ADOEZRZERD &S ICii~N3,

The yellow fog that rubs its back upon the
window-panes,
The yellow smoke that rubs its muzzle on the
window-panes,
Licked its tongue into the corners of the evening,
Lingered upon the pools that stand in drains,
Let fall upon its back the soot that falls from
chimmeys,
Slipped by the terrace, made a sudden leap,
And seeing that it was a soft October night,
Curled once about the house, and fell asleep.
a1 15—-22)

FOMEIE, TV Ay PRV ML ZATBI LIHEOFH
HBROEEETHEITLTV 3, TR, EEHNAY
JAMNORE S 42> TRT, oHMEBL-72C
ETh B, L TOBPENSMICEA SN T VWS, 7
=78y 7, EETHEPECEREEZTIFEEEH O
ESILT, 345 v Y-nEELTVALERLBICED
DIV DTH 3,

&I AT, “Prufrock” OHEICE, BPEOMICd &
VENAZRPOBMODANLONT WS, =T oy 7 &0
SEZENE, DET YAy VEIOWHETELTHBIED

EWSSHVONTNG, 2T, T OFEHEOTFHE
ROBREESEATVEDTH 5,
LOEmITEE L OMBRD XS BFHTTH %,

And indeed there will be time
For the yellow smoke that slides along the
street

Rubbing its back upon the window-panes;
1. 23—25)

ZITH, YAy rOFHIEROEESEDAELTY
3, iz v 20BN ZBEORBETIZEL, B
HRUT LTV 3,

Ay FOERICENE, V-7 8y 7 RBIORAO
PEQBTH B LA, BAHSTLS .5 TR
COEVFEFz )Xy b THBIEIKEFEHLILV, T2 7
BE, YAy NI, WEORICW R EBL B
TEIDEVFOLEBLT, FOLH>UWHOOREER
BHLES&EL72DTHAI D “Prufrock” B8EL N
Dz ) Ay FOEAEEZRIANT, DT TIORER:
BT L7,

“Prufrock” BHEX N DIZINMETHB, =V 2 v
FRZDEDIH I, —EROMFEETIENTY S v R
DY ANFRIL > T3, FOEMD—DIF, /Y TEHD
HEERIDTH T UL, BOHHRIE, HH O
NYBRCEH LTV, &b EHEOBW ORI
Hid, HEBEFIETRI0EL A 3 AFOKRD & 57
FTHONE» SHBTE 3,

I have rather hoped you would not specialize
later on French literature. I suppose you will
know better in June what you want to do next
year. And you will have the literary judgement
of able advisers probably. I can not bear to
think of your being alone in Paris, the very
words give me a chill. English speaking
countries seem so different from foreign. I do
not admire the French nation, and have less
confidence in individuals of that race than in
English.

BEHBEFONVEEEZIDOLICBIKHATZDEF, =
4y "REOREEZBRELILVLLTHEEEZL SN S,

ZOREE, BELZOBXTHYEFOHKXTH S Wil-
liam Greenleaf Eliot »E L7c&ITH 5, T DEII,
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AT L FE L IREHEETS CETH 2700
EROBIET - CHABHOHF IRV TV EE
Icd-T, BTFOABHE 0L BERP» OB®BHET B 6D
Th5bo
baoERBICET LD ) 4y M3, WRERSL TS
) A o Foe “Prufrock” OfMEICE Y M4 XA TOH
OFHERBEEN TV I EEZER TN, BEOPIC
WREHZ B, OMHIEATOEORE P B
ERBELTVWAEEEZA LD, 7V—78y71d, TOFOD
tho#iibic L TBRAWNEE THo7o TV A v
M OEEEIR, YAy PROKELEBAFDOTHFEL DR
HEAERMELETVEDTH B EHWTE 5, TIITIE,
BHOBEHEER BRI 2HOEBBELUEN>TL BT
BP9,

F—7 oy 7 FEEE “you” IKHEEEIA- TV 5
COEREESH PN TV EBEE I ZIKFELTAL D,

Let us go then, you and I,
When the evening is spread out against the sky
a1 1-2)

Streets that follow like a tedious argumnt
Of insidious intent
To lead you to an overwhelming question...
1. 8—10

There will be time, there will be time

To prepare a face to meet the faces that you
meet;

There will be time to murder and create,

And time for all the works and days of hands

That lift and drop a question on your plate;

Time for you and time for me, (11. 26—31)

And 1 have known the eyes already, known
them all —
The eyes that fix you in a formulated phrase,
(1. 55—56)

And the afternoon, the evening, sleeps so
peacefully !
Smoothed by the longer fingers,
Asleep...tired...or it malingers,
Stretched on the floor, here beside you and me.
Al 75—178)

COREERBEORANTETH B, LBRE) Ly
M3 Kristian Smidt KESLTws, Vcoxse
“Prufrock” KB RENTWVWB T Y & v ~ OFHEE % B
WOk EE, FOBEICEETS ‘you OREY®E,
COHHOFAEETHEEEAL LI TUA Y M, K
FEoEBcazhicBLOTHBROBAZEWVEILT
W3, BERE, THABNENTLEDLRVLICRE-T,
19044 I TR D EFAEEE HAR L T\ 3, i T O EIEE
DT, HXOELVHOHEABREEREL TV,
L7=t>T, LOBIHXD55—56{Ticd 5 “t(TDhe eyes”
i, )4y FOBEPHEOERP Y TIREL, FHo
HRXOHETHELTWVWBEDTHS S, £72, 56ITD “a
formulated phrase” &, BOEEPMicb» oEPsH
FEARXDBINOEEAZOHLLTVWEEEZIOSNL S,

T, BE¥ET )4y PRERETH > o THEREZEVH
LT, BEZBIERTIOTHAI D, ThiF, AT
DEVWHICL > THEDHSEER ST, NUEELWVD
THEBRICRELSEMLTCOILVILVDLLTHEEE
bbb, TOEED “an overwhelming question” & L
TRBEENTVEEER S, £/, YUY THEATVTSHL
OIEEORRASTRETIEE VA E VI HEO BV,
“t(There will be time” &W> Fv—7 oy 7 DEE
KEIZEENTVWEDTH S s & S,

“Prufrock” BIRD & 2 RFHITTED %,

We have lingered in the chambers of the sea
By sea-girls wreathed with seaweed red and
brown
Till human voices wake us, and we drown.
1. 129-31

)y b ETHEBROBHSIICWIIGFIE, BOoEET
THEHEDA A -V TIRAONTWVWS, F72, HODEE
DRENTV D, INSOHMEDREE, = )4y FOE
FKOFEL LH-Iv vy EATHZ EBbNS, BFED
#id, 74 ) ADNRF Mark Twain OFE The Ad-
ventures of Huckleberry Finn (1950) DFXDHT, <
DOFIZDVWTIRDL S IKE VTV B,

...the river with its strong, swift current is the
dictator to the raft or to the steamboat. It is a
treacherous and capricious dictator. At one
season, it may move sluggishly in a channel so

narrow that, encountering it for the first time
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at that point, one can hardly believe that it has
travelled already for hundreds of miles, and has
yet many hundreds of miles to go; at another
season, it may obliterate the low Illinois shore
to a horizon of water, while in its bed it runs
with a speed such that no man or beast can sur-
it carries down
At least

vive in it. At such times,

human bodies, cattle and houses.
twice, at St. Louis, the western and the eastern
shores have been separated by the fall of
bridges, until the designer of the great Eads
Bridge devised a structure which could resist the
floods.
usual for the spring freshet to interrupt railway

travel; and then the traveller to the East had to

In my own childhood, it was not un-

take steamboat from the levee up to Alton, at a
higher level on the Illinois shore, before he could
begin his rail journey. The river is never wholly
chartable; it changes its pace, it shifts its chan-
nel, unaccountably; it may suddenly efface a
sandbar, and throw up another bar where be-

. 14
fore was navigable water. )

Bid, THERICRZ I v Yy CHOBEFASEMICE-T
W3, ZORDBHISELHR ST TVWEDO0hH B,

COFEEEREIC LT, “Prufrock” OE®% 4{TOME
EFHUEZTHIZV, )4y b EDEHOKEBT T 3
BER, ol > THREVWY v vy EHAOEELS TE
ZICLTWVWBEEAZLD, COADUKDE =, ABPEK
EDTRALZORBENICD Lic, TORDZE S LIzEED,
IOFHEBF L) 4y b EDFHOHOBIEOEREL 1T
TVWB3DTHAH, TV Ay bRIBEOHEERRAVWT, &
B bEBT Lick v b V4 AEREBOEEIT TV,
ZhiEd, SEOTHERBICTHL TS SV VWEOKE
LERLTVWELEEDNE, Lrl, BRKTTOLERL
“ADBREDA A -, TOTEBRENCKD 72T
LABRLTWVWS, REN S, TOHER, HorFBEO
TG EFRONEILEEH®RT E205TH b, LOFE
FEOTWAEOZ ) 4 v M3, BEESHEPOSEATH
ISP 7K TEDBTEFIRVEDTH 5,

2 NECHTEZTUF Y FOFRH

T VA vy Mid, The Waste Land (1922) 23ZE L /- §)

£

H

RIS DV TIRD & S ITRRT WV B,

I wrote “The Waste Land” simply to relieve my

own feelings; ...15)

‘Various critics have done me the honour to in-
terpret the poem in terms of criticism of the
contemporary world, have considered it, as an
important bit of social criticism. To me it was
only the relief of a personal and wholly insig-
nificant grouse against life; it is just a piece of

rhythmical grumbling.'le)

INSTODFRENP S, NEICHT 2HORHELS T DOFD
FICETEINTVEONEZLSNE, T}, TONHIEFE
DEIREDTHAI P T, WRTORFEELED XD
RIETIRELELS ELEDTH A e TITHR, 0D
OREO—HA R LT, DAL &5 - - & & 0
IC& > THEOBEENSVPICEETH 3 DhiigiL1zw,
The Waste Land 125 &b ol EhT W5, F1#H
“The Burial of the Dead” TRIRD & 3 BETIH 3,

Under the brown fog of a winter dawn,

A crowd flowed London Bridge, so many,

I had not thought death had undone so many.
(11. 61-63)

61—62fTid, o ¥ F VHIRGKZXORFGICEH T 2BHTH
%, 63fTid, TOFHOFEFICINE, 15U TOFA
Dante Alighieri @ Inferno III, 55-57 @ “si lunga
tratta/di gente, ch’io non averei creduto che morte
tanta n’avesse disfatta.”(“such a long stream of
people, that I should never have believed death had
undone so many.”lg)) ETHEICLTVWS, FvF7OD
COIERICBET 201, ERIIESOREERL, 5T
LI ENTVTHRICWATRLDBTH S, BV F v
MR, €5 LATEALBIKIEALNTVWS, =) 4y
FEloOMEBEBLT, ov FrymRONEOEAE ZH# ¥
LTWw3,

Y4y bOTOLS SN, FOE OEHOKEMIR
RLBERMNH 2 LD ICBbN B, The Waste Land =&
WTWi kX, FRovFvoyF s —HiRichb04 X
81T (Lloyds Bank) IC191TED 8D TWic, [EEITT
DEDOHEIG, CHETOBEMOEELD BNADBEL T
EoFENBDIEb T, UL, BIZHEE, o FEITT
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HREBEICER L TR LD IKm b, 2D &, #HH
Lytton Strachery iZEW/1919E6 B 1 O D & 5
HEKoTIcESNh 3,

My thoughts are absorbed in questions more im-
portant than ever enter the heads of deans— as
why 1t 1s cheaper to buy steel bars from Amer-
ica than Middlesborough, and the probable ef-
fect — the exchange difficulties with Poland —
and the appreciation of the rupee. My evenings
in Bridge. The effect is to make me regard
London with disdain, and divide mankind into
supermen, termites and wireworms. [ am so-
journing among the termites. At any rate co-
heres. 1 feel sufficiently specialised, at present,

to inspect or hear any ideas with impunity.lg)

CITEEESICDIE, VA y FSHEFORBENERN
LT, BV FYEBRELTVWEIETHS, CORKE
M, oV FUvHRATCEABICLEZ BHOME (61—63
) KRMLTWBEEEZ LD,

B 2H “A Game of Chess” IZl3, o ¥ FY O THE®
WETRO LS EHREPR SN B,

Well, if Albert won’t leave you alone, there it is,
I said,

What you get married for if you don’t want
children?

HURRY UP PLEASE ITS TIME

Well, that Sunday. Albert was home, they had a
hot gammon,

And they asked me in to dinner, to get the
beauty of it hot —

HURRY UP PLEASE ITS TIME

HURRY UP PLEASE ITS TIME (. 163—69)

IOREE, —ADLHES Y v (LiD) KELTWL B, &
OHER, EELTRE--TRBYLVDEKTAN=+DT &
Thd, _ANOZHOLFEOMICHAIELE T 2ENEA S
NTWVW5B, YAy MEI9I6—20FIC, sy FvyDr o7 4 —
Fe=<vv3 X (Crowford Mansions) THS LTW
Foo TD7 5y b ORPWVENCIZER S - 12 551922
F9 H2HICEV /. John Quinn FED FHKITZ, “Per-
haps the greatest curse of my life is noise and the

associations which imagination immediately suggest

with various noises.”?” EEINTVWSE, TOFHKDOR
B, Ay FOFEL W OIS S A FERR
DEEDRFEEZELTVWELEEZ OGNS, bLZITHN
i, oEERL-HED 5SS “HURRY UP PLEASE
ITS TIME” IG/REBENTWVWB I EIZE %, LT,
163—691T13, A% DB~ LWAETEICH T 5 O HER%
RHLTW3EEZ LN LD,

ETAT, The Waste Land ##EHRD L) v M
—ODREUHRESRE - T3, Thid, HOREH
191951 A T 85722 & TH B, =Y A i,
ZOEBODWBHICZ 9 4 YITIRD L S BFEHEBNTN S,

I explained to you when I wrote last how im-
portant it was for family reasons to get some-
thing in the way of a book published in America.
Since then my father has died, but this does not
weaken the need for a book at al—it really re-

inforces it — my mother is still alive.?”

I YAy M, 794 VIZFETHINEL AHDOFHKD
BT, A F) REFEDOE L S EMRICHES 5 70dic—
MOREHK LAV ERAL T2 LOFHONED
RTEIE, VA FOERBEORTHER b—MOADH IR
IKIKEHBEE, BOOBREOANFERHICEDTEL WV
Wb Th b,

LOFRONBEERC, =V 4y BREOERBEE
BLTWAIEBRRLTWS, Z8Ud, H19204E 2 A
I5EICH L 28O FH (5 Henry Ware Eliot, Jr. 5%
LEEEEY) ohT, BHELEDIRAVAN TS
CENOHERMITE B,

I YAy MIL20FEICHREESSICKE > TV 5, Ottoline
Morrell DD T, KITZRA RO ERTH D —+ v %
(Lausanne) THMFIE Roger Vittoz B oREE %
TW3, U 4w bFELVCEVERENANEMFD
FHOPT, TOWMWHOETFERD K D ITIBNTL B,

This is just to tell you that I am here, in your
room (so they tell me) and under Vittoz; and
that I am very much pleased, with Lausanne,
with the pension (the food is excellent, and the
people make everything easy for one— ordering
milk etc.) and with Vittoz. I like him very
much personally, and he inspires me with confi-

dence — his diagnosis was good and in short he
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is, I am sure much more what I want than the
man in London.... So thank you very much for
Vittoz, and for the pension. Of course I can’t
tell much about the method yet, but at moments
I feel more calm than I have for many many

years — since childhood — that
25)

may be

illusionary — we shall see.

I YAy PRIKDAVETDERKD o TWV3, B—F Y X
K03 EE, EBIOIIBRATEE LTLDD, HFH
8 “What the Thunder Said” TH 5%, & A, RD
XD RFITHH B,

If there were
water
And no rock
If there were rock
And also water
And water
A spring
A pool among the rock
If there were the sound of water only
Not the cicada
And dry grass singing
But sound of water over a rock
Where the hermit-thrush sings in the pine trees
Drip drop drip drop drop drop drop
But there is no water (1. 345—58)

BUTORFDPRLTVWBDE, WHARITOY 7 I DIES
BAAFISDOr~Ny M TH WK I &%, Frank M.
Chapman ®#%¥E Handbook of Birds of Eastern
North America ICERLTIDEBDREFEHEL T
BT &ETHB, k12, BUTRF v+ v 7w v OEFEENSH
VONKEETH .02 T, U5—58TH, =V A v b
PEEDOFLELEEY 73D ) XI A VKIEEETEL
EZLTWBEEZ LN B,

TIT, M-ETDES LEMEOEREARE L TH
7oWe =Y Ay M3, The Waste Land DE5#HZE < 2
AVEEATHRE L, OO XS BESREFLETH
BRIETH -1, COFmEHBLTVILEE, HIZRBH
LHATBIEEAREBEATV, RO )4y FiF,
REBT AN ADTFF a—ty YNOBEHEToxs -1
BT TREREECEERBI L, ThoDEER

BERTDHE, BEOPPDY ZHEB S 334558170
ERIE, DE YAy PHTOBEIIT TRM I
KEob B BENSH B LHEE LS CoBEO R
LRZODBEORETH S, BENRDS, 41 F) RIFEAT
Wi & ZFD1916—19F I » e RS0 FohT, =Y
Ay bEro2y—CRFFELTELOBBOZREE S
BoTWBNLLTH D, TO—PIEETNE, 191745 B
WA ORBWOFETH 5, £ 2103, “I am glad
you are going to Gloucester after all. I could not
bear to think of your not being there in the sum-
mer” D E VS HOEENS B,

25 LT The Waste Land ®345—58fT13, = U & v
PO Lo e Ry —BREBVEI LT, AEIX
TERE GTTOHEDR b LAPBEEDERSE) % @BH
L&D ELEDTH S, 2D/ 0y —KRIE, BEEF
DELEMRTH -7, L ->T, ThHUTICE,
BOERBCHI 2RO BHOLBHERENTVE EEZ X
WTHAEI BHRTAVAERNTA FYRTEELED
ELTH, BHOBROBERSERHELTVIDTS %,

3 TUFy bEZADLHE

TYFy biE, ZAOZEEBEBIEZRLEMNS Ash
Wednesday (1930 %% 7,22 0 3 50— AR O R
HThH 3, zhid, BHIITFEIOA24HICH L2 BHED
FHoOP T, “I am constantly thinking of you and
picturing you in past scenes, and trying to picture
me in the present.”30) EBRTVWBIEMOHETEX
Yo bI—ADOLHEIIHDFEF DFEVivienne Eliot TH %,
Zzhid, 19304 A4 IKBEHRR SN2 ZDFIT “To
My Wife” &\ i 0mEsS 3 2 &V kb o Hicx &
Jo

EOESBFEHATESIHLT, o AORHIHT %
Ay FOTELO—IHEEREL TAHI,

Grace to the Mother
For the Garden
Where all love ends. (1. 86—88)

4EF)RIFATVIZZ ) Ay M, AETHDEG 72T «
74 7 v E191FICHEET 5. T ADEER, BICHESR
NBEHI, DS E o T, BRIEEEIS L & &
Mo/ A n—ERRTH -7, W3, WZERBASE L
IKMA T, 94 FE8IT® The Criterion DfREEDHE
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DEEDLDICENT - TLEI, DW0IT, FHid
Bertrand Russell 155 T719254E5 B 7 Bff O F4k o h
T, BLOMUERPT 5Dz Ay b0 TS L AL
OEWEEZ B &, 88T OHAEZEATVE LS ICE
bbb, £72, “the Mother” REOREEZRELTWV S
THAL, “the Garden” BHOEROEERREL TS
THAY, £5F 5 &, LOFHTIE EOIBHOEEICL-
TAEDOEMREFR L2V EVSFHVWERITRERELTVWS
EE-TELVWTHAD,

=) Ay FOBENI29EI BItEE LT, TDRICE
PRIz Dh, IRDXHEBFHITTH 5,

And the lost heart stiffens and rejoices
In the lost lilac and the lost voices
And the weak spirit quickens to rebel
For the bent golden-rod and the lost sea smell
Quickens to recover
The cry of quail and the whirling plover
1. 195—200)

i3, THERIC /o2y —-0RETEI LIoERERL
TW3, HiLE &, TORHOEDITIZTA Ty 7 AW
VTV COBREN BT A TN S, VWA WAL
BRI 0) v X50F F Y BEEE AL, O s
OZ4—TODZ 5 LzBOHEVHEHRE, AETTTicl
Nk, BEHEPLELL DT 7, LT,
BECOHREBHEI B &ICL-T, SRTEEEDS
DEEERHDTVEDTH 3,

VA Y PDIDXIUEEEATVE DY, Ash-
Wednesday O¥HDEL DRD LD BIHETD 5,

Blesséd sister, holy mother, spirit of the
fountain, spirit of the garden,

Suffer us not to mock ourselves with falsehood

Teach us to care and not to care

Teach us to sit still

Even among these rocks,

Our peace in His will

And even among thse rocks

Sister, mother

And spirit of the river, spirit of the sea,
1. 209—17

FRETREN LFTICE, RoEENERPEESATL

foo TTTHIDIRICMERETTANTH L D, “ Blessed
sister”, “holy mother”, “Sister”, “mother” &, &
KEDONIEOREEZERL TW5, “the spirit of
fountain”, “these rocks”, “spirit of the sea” &, =T
VA FROBIFEPSRONIERRKER LTV S,
“spirit of the garden” &, HOERETHEICLTW
BXHIcBbN B, “spirit of river” &, TDHEZXDIE
CEFNBIV Yy EMERZATOEEEAD, €57
BE, FHiESozy —BEREPDTREL, BV PLA R
Bk CHaD ERTBROMAEZF/ERL TV, £0
HROPLIIZBBRBVEDTH B,

LoFTicE, FEeddsz )4y POBVSEENT
W3, 210—124T7D “us”, 210fT® “ourselves”, 214fT®D
“Our” 13, FEFEARELTVS, #id “Dante” (1929)
OhT, 13tieS & U 7 DEE LK Piccarda de Donati
DEIE “ la sua volontade & nostra pace.” (“His will
is our peace.”) ERFL T3, T OFEFE, HICTD
FETHLMOPBITIVA VWS BEBEIFEETLILT
55,0 COBRBREERIANS &, 24T, FEALH
MADAEZEES LK > THAD LITHOES DS
ZEoicEVIT Ay POFHERMVT VS, TOfTE
B 210—15F7Tld, EERICED L S BALE OE L
LHATVWLI &, HPTAZIEL CEL XS5 #idd-
TWh,

YAy MRTH LEFOOSBICBWT, FHERO X
SRBEBBRICEL I ENTEEIIICH-> T3, M
AT, BREEOHSOKRbZEPEMLTINDE LD
KbE->TWVW3, “To My Wife? WO HOBED, =
DTEERLTVEETAL I, HIEEHI, M~OIh
SOVDEDIBLERRKLTVEDTH 5,

) A&y Mid, Ash-Wednesday 2IRD & 5 IHEAT
W3,

Suffer me not to be separated

And let my cry come unto Thee. (1l. 218—19)
“us”, “ourselves”, “Our” 5 “me”, “my” ~NEEH
OEBRONG, COBLIKEET L, ED21TRH,
EoRVBEP D TEEL, BREORVBROHETL

BOVERWTEELZ TVWDE, BENOHOEKERI,
The Waste Land D& & D 58 18> TV B,
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4 229 ERETDRSY —

YAy bDERBEOFF Four Quartets (1943) TN
5N TWVWBDY, “The Dry Salvages” ThH b, T DF
i, ROLS>TESHLTHE > T2,

I do not know much about gods; but I think

that the river

Is a strong brown god — sullen, untamed and
intractable,

Patient to some degree, at first recognised as a
frontier;

Useful, untrustworthy, as a conveyer of
commerce;

Then only a problem confornting the builder of
bridges.

The problem once solved, the brown god is
almost forgotten

By the dwellers in cities — ever, however,
implacable,

Keeping his seasons and rages, destroyer,
reminder

Of what men choose to forget. Unhonoured,
unpropitiated

By worshippers of the machine, but waiting,

watching and waiting (1l. 1—10)

TP NTVEDE, Y v RBRICED» T
7oy vy EFMOETFIRESVTWS, A58, B =
A v DEZE The Adventures of Huckleberry Finn I
EVWLFEXOXEZLRICBN L, TOXENLL, IO
FOI VY y EROETRERERTE XL I,

T, =Y A +id “The Dry Salvages” 1T, 3
Yy EICH L TEDL I BWEVWER VTV EHET
XBEDTHAIMe TORIODVTERIB L THZ W,

FY A VOEBOEXICR, TV Ay FORESI X
EbHRoN 5B,

..., the River itself has no beginning or end. In
its beginning, it is not yet the River; in its end,
it i1s no longer the River. What we call its
headwaters is only a selection from among the
innumerable sources which flow together to
compose it. At what point in its course does

the Mississippi become what the Mississippi

means? It is both one and many; it is the Mis-
sissippi of this book only after its union with
the Big Muddy — the Missouri; it derives some
of its character from the Ohio, the Tennessee
and other confluents. And at the end it merely
disappears among its deltas: it is no longer
there, but it is still where it was, hundreds of
miles to the North. The River cannot tolerate
any design, to a story which is its story, that
might interfere with its dominance. Things
must merely happen, here and there, to the peo-
ple who live along its shores or who commit

themselves to its current.38)

I ) Ay MIHIEENE B S, JORBHBH EKLDD D
BOEETHE I EE2B/RTVWDE, TORMDZT S LIFEE
7%, “The Dry Salvages” OFHICbRERENL TV S &
SALD, HEED, £ITR, EDEINWHDDLSE
HENE W OFDME O VRENESIBNEP5TH 5,
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WWEEESRWTHA D, Hid Ash-Wednesday DHT,
Y hA ZBRP S o2y —EBREGAZEETHEIL
MEEFH VTV, £ Ticid, FUDAYE L TRED O,
“The Dry Salvages” OFEEH LI, BH LKLY DI
W3 VY ERAEEZ TV, TS 20HDEH Lt
WELXZAEDOE DL, BEOFOEZH L OMETIH,
EETEHREHROTMI W 2 REEA C R & F Uk
FTEOOLNTVELHMTE LS,

ZDH, T4y PRROXIICEVNTV S,

The river is within us, the sea is all about us;
The sea 1s the land’s edge also, the granite
Into which it reaches, the beaches where it
tosses

Its hints of earlier and other creation:

The starfish, the horseshoe crab, the whale’s
backbone;

The pools where it offers to our curiosity

The more delicate algae and the sea anemone.
1. 15—2D
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YAy FROBIENPSRALBICERLTWS, 7o 2
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We had the experience but missed the meaning,

And approach to the meaning restores the
experience

In a different form, beyond any meaning

We can assign to happiness.... (1. 93—96)

BITEBITD “We” O—MIZH, T ) A4y b EDEHD
BHEENTS, TV Ay FIBEOESE—EKIKTE T &
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