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T. S. Eliot’s Theory of Literary Criticism*!
Motoaki Koga**

Throughout his life, T. S. Eliot insisted that readers should focus on the work rather than the author. This paper examines the
development of Eliot’s theory of literary criticism.

In 1919, Eliot strongly objected to the accepted theory of literary criticism which placed great emphasis on the author. Eliot
proposed the following organic structure of literary criticism:
1. there is an immediate relation between the reader and the work,
2. there is a correlation between the works of various authors,
3. there is a correlation between an author’s work and literature as a whole,
4. human history validates these points,
From 1928-48, Eliot strengthened his organic structure of literary eriticism and affirmed the coexistence of unity and diversity
and the necessity of various common points for the coexistence of literature as a whole, Tn 1956, Eliot established a flexible theory

of literary criticism which emphasized only the immediate relation between the reader and the work.

BUBIC 1.1 XRIEFFROFHRAMBRIORIE

LHFEERTEL CHEFT 201218, LFELFOLO I % » ki3 “Tradition and the Individual Tatent™ @ 1!

TIBEEIHMT RETH B, & T.S Eliot (2E#i4 5. T, BRIEFEAOELFI BT Z2MANLIEXBITHL 2
Z o @i, 3 Tradition and the Individual Talent” EEAELT, KOLIIIHVTVE,

(1919) & & FE 3 “The Frontiers of Criticism™ (1936) 12§ 3

FTHRER-HLTHECTHS, LaL, ZoFgizEsn The business of the poet is not to find new emotions, but
Fo TR ONGE I E D > T, Tlt, o AT to use the ordinary ones and, in working them up into
MIEEDE IR EINT VLD THA D », BREDH poetry, to express feelings which are not in actual emo-
i, CoOMEORRETEETIILTHS, tions at all. And emotions which he has never expe-

rienced will serve his turn as well as those familiar to
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him. Consequently, we must believe that “emotion
recollected in tranquillity™ is an inexact formula. For it
is neither emotion, nor recollection, nor, without distor-
tion of meaning. tranquillity. It is a concentration, and a
new thing resulling from the concenlration, of a very
great number of experiences which to the practical and
active person would nol seem to be experiences at all; it
is a concentration which does not happen consciously or
of deliberation. These experiences are not “recollected,”
and they finally unite in an atmosphere which is “tran-
quil” only in that it is a passive attending upon the event.
(58)

T4y b, 18-15EEE S F) Anu LifREEA Wl
liam Wordsworth®3% 4] “emotion recollected in tran.
quillity” 22 ) Tz LIFC, FONRSTNTEHADE
?ﬁ*‘fiﬁﬁ‘é TEEMLTWA, Lty FAHEETO
A R—HD e o 136 s B LRIV D
LLk?%#fé%ouuf.ﬁmeMJMRWT%ﬁ
HYORBITROWN TH S,

Honest criticism and sensitive appreciation is directed
not upon the poct but upon the pocetry.... In the last ar
ticle I tried to point out the importance of the relation of
the poem to other poems by other authors, and suggested
the conception of poetry as a living whole of all the poet.
ry that has ever heen written. The other aspect of this
Impersonal theory of poetry is the relation of the poem to

its author. (*Tradition and the Individual Talent” 53)

N KL T 5 ENEERE TEIEOIRS ) (.
personal theory of poetry ) AHEHI EN T B = Z12iH
Lisw, CoXFHIFNEOZsnfgiEconTuns,
~2it, & GEcuMrhiFoRAK) LHFIIA
N, HDEIFEMOBLRBLTERTHICLTHSE, b9
—ol, HETOERLOMETHEZ, =)t v b
*...:but, the more perfect the artist, the more completely
separate in him will be the man who suffers and the mind
which creates; .. " (“Tradition and the Individual Talent*
SMYEEH-TWA LS, B, HIzL-T, FOfEHE
DWEEIRDZRELDTH B,

X' % » M, “Tradition and the Individual Talent™ & [4]
CByz, 16— 171042 o> B {4 William Shakespeare @2

"

Hamiet 12 & M L 723135 ~Hamlet and His Problems”(1919) %
BELTVE, COFEONT, U4y bOLFMNH
TGS, (Cobjective correlative™) BT D L H {2
HArshTWwd,

The only way of expressing emotion in the form of art
is by finding an “objective corrclative™ in other words, a
set of objects, a situation, a chain of events which shall be
the formula of thal particulay emotion; such that when the
external facts, which musL terminate in sensory ex-
perience, are given, the emotion is immediately evoked.
(100}
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4 ¥ ADRES Thomas Kyd ) Hamlet) ERELTWS
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WarMin, tHL TS,

ISEOZ2DOHEN S, T 4 v POXFEINEOE
BlEAD & I IZRHTELS,
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RIS, 429 Josiah Royee D4 3 F— S L T b,
[t 3i+—=THL)F vy bid, YPWEOILELBEIZE WL
EHAETVD, EITISEI2NOA IR % L 2 &3 ~The
Interpretation of Primitive Ritual” @B ¢, KoL) LER
¥R TWAS,

What seemed to one generation fact is, from the point of
view of the next, a rejected interpretation. And an
interpretation, as such, is neither true nor false; but
truth and falsity are relative to a level of interpretation.
{(qtd. in T. S. Eliot’s Inteflectual and Poctic Development,
1909- 1922 *120)

BEOZUBGHIMN TS 2, SORREIIHEL T, Pk
LRAKTH S, 5 LARIMNNRESIZESHV T, IRt
DBHFEESEADITHIHL S L Z LIENT S, EO
Extoldsthon l s tni,

We must translate it [purpose] into behaviour: that is.
into as nearly mechanical terms as we can. [n other
words, conscious purpose melts into behaviour, and
behaviour into mechanism. {qud. in T. §. Eliot's 127)

(1 € you take a purely external point of view, then it
is not behaviour but mechanism, and social phenomena
(and ultimately, { believe all phenomena) simply cease to
exist when regarded steadfastly in this light. You must
take into account the internal meaning: what is a
religious phenomenon for cxample which has not a
religious meaning for the participants? {(qud. in T. S
Etiot’s 127)

BoREE, LG LOASNATHRBE (FLTHS
BatEUT~XTORE) 13, bivbhoiRieey kL
LoTLEd, EVWIZETHD,

Tk, WHILEHBILLHEBETEINTHAI D &
DEEIzoWwWTOXIY 4 v FOE LR, B Charlotte
Champe Eliot ® {1l Savenarota (1926) {2 4 12} LD KD
& LXIhs G hdbh b,

Some years ago, in a paper on The Interpretation of Primi-
tive Ritual. 1 made an humble attempt to show that in
many cases no interpretation of a rite could explain its

origin. For the meaning of the series of acts is to the
performers themselves an interpretation: the same ritual
remaining practically unchanged may assume different
meanings for different generations of performers: and
the rite may even have originated before “meaning”
meant anything at all. The persons concerned may
believe that the ritual is performed in order 10 induce a
fall of rain; but this innocent belief throws no light on the
genesis of their behaviour; and it is true even for the
participants only in that if they became convinced that
the rite had no effect upon the weather, they would
probably. though with regret, ceasc the practice. (intro-
duction viii)

SORMRY LI I, IS1EOEL TR, Y4 s M
FRAROEUF SN ENERETHE EHEL T
b SOHZIE, AMSEEELTTH, FHRBLE %
CREBTELLI E AL TYWS,

Z0XHE, Y Fy FIERYEEOEEL ML 0N
DB LR ERoTVS, £IC, HidRYHFUHL the
actual ritial “{qud. in 7. 8. Eliot’s 128) TH 5, LI #5%
g A,

W B 1) F v P OREEREE, 1916 IZBHE
L 72 22 30 3K 3 3C “Experience and the Objects of Knowl-
edge in the Philosophy of F. 1. Bradley™* BT & & [ZRY
shTwb, JORMEPERNLTALZY,

Ay FAIIMED G THAYLEEOR L, X
2EDLOIEATEI L Chots, SORNMTBRETS
R, B 77 v FY—-ofE@s TWEE%, Cin
mediate experience™) 2180 L Ty 5, SHTRBX T,
COWEEMEN RO LIRS h T 5,

In the present chapter 1 wish to take up Bradley’s doc-
trine of ‘immediate experience’ as the starting point of

knowledge. (15)

: although we cannol know immediale experience
dircctly as an object, we can yet arrive al it by inference,
and even conelude that it is the starting point of our
knowing, since it is only in immediate experience that
knowledge and its object are one. (19)

Immediate experience, we have seen, is a timeless
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unity which is not as such present either anywhere or 1o
anyene. It is only in the world of objects that we have

time and space and selves. (31)
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RSz ERLTV S, TR, "TNBOPRTER,
(“internality of relations™} &, FYLEL & SN IE &y (“de-
grees of truth and reality™) TH 5 (153), 77 v FY =213
o1z Ty Cwhole) v 3 WRMELNHD, 22T
73 v Y —OFF Ethical Studies DO L ) LT E T
BLT, IhoZ20FEEET MUK L TRV,

In the infinite you can distinguish without dividing for
this is a unity holding within itself subordinated factors
which are negative of, and so distinguishable from, each
ather: while at the same time the whole is so present in
each. that each has its own being in its opposite, and
depends on that relation for its own life. The negative is
also its affirmation. Thus the infinite has a distinction,
and so a negation, in itself, but is distinct from and
negated by nothing but itself. Far from being one some-
thing which is nof another something, it is a whole in
which both one and the other are mere clements. This
wholeis hence “relative’ utterly and through and through,
but the relation does not fall outside it; the relatives are
moments in which it is the relation of itself to itself, and
s0 is above the relation, and absolute reality. (77-78)

ik (BRZ L) 20 LEE (TRE L) (&,
MIARAE 20 U CHHetE 2 MR LTy B, TRIGAT R K3
MHHEE LS BETHERTYE, Tk LD
R U T, s ooy st s,
LoXiEoz ) LRiENE L, BoZoofERe
("R MNENE), TYORESIEDIES,, Taiky) AoTE
citng,& Hid, £/, LoXFINGNLEDNEL
. - T oT D,

77 v FY—DIH LIATEN, 204y hOEMGEK
EEORUIIRI) ANSNT WS, LA, HELTod;
DEIRLRENTHRL I,

T

‘[TIhough my experience is not the whele world, yet
that world appears in my experience, and, so far as it
exists there, it is my state of mind.... And so, in the end,
to know the Universe, we must fall back upen our per.

sonal experience and sensation”, (141-42)

Nt itli 77 v F 1) —OF % Appearance and Reality (229)

HEOBNTHL, S04 F) AGIERIZLNIL, WA
i)" R —ili L #EE L 223, REEFEAORBIZN
35, 2HLT, FHE, FHLRETsbLbILAN
EDFEBLMENBANORTVWS, EERPFEH O]
o, HOWEEE Ttk O—BREARLETHA S,
Iy Mk, SOFFEBRECES CEREENVTRO
LN TV S,

And we have the right to say that the world is a
construction. Nol Lo say that il is my construction, for in
that way ‘I' am as much ‘my’ construction as the world
is: but to use the word as best we can without implying
any active agent: the world is a construction out of finite
centres. Any particular datum can be certain only with
regard to what is built upon il not in itself: and every
experience contains the principle of its own self-
transcendence. Every experience is a paradox in that it
means to be absolute, and yet is relative; in that it
somchow always goes beyond itself and vet never es-
capes itsell, The simple error of mistaking one man for
anather illustrates this well enough. There is an ideal
identity which persists belween experiences and rec-
tifies our judgements: and it is this identity, together
with the transcendence, which gives us degrees of truth.
(166}

TR Gy FOFBEBONNIICEE L TA Y, 51,
"'U;" BOWARTH L NHEHRY, 2RULTVS, 2D
T Edh, HOBHEEOLENL, & D TRERE
UM#&:JFL LHBIETHD, SODLH) EIEH

, oS S T X L OB INEE RN
-mo »Mﬁ AR EDMNTHRNIETONLOTH
be FIIE, VI v FU—0Montigis (Titiisg
B, THEOMTENE,, THEEIGEOES) TRk k.
By E— kAL S,
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SOLIHEIDE, 7Ty P -OESRIY Ay b
DLFRTFBOWE (O~@) WL RIEILTWEEE
2B, O~ORBUL TINERE, ThD, QLO~OR
(&, Zo0¥EEREs (MWHROMNTENE), TIEL EEOR
G T&k) ThhH, OO sE—- kTS5,

1.3 AFELBROYE

T7r FU—LCHE L TW93- 1EOL Y F v ME,

YOG R F IR oM G2 & KL ORELF13T
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b, 2-—3EES > Fo Nagarjuna” ('kﬂ&ﬂ.-’}'ﬁ(“f;ﬁlfi}fl:
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KOLIe=20EMH 5,

BA (ORI 21k, 2T r—FE, YDLS

LENLGFEEL v, Sy =202, &8HE, ¥

DL LEWLEEL v, CB190)°

BLE, ZAYr—FORBTHI LD, (TOF
F) BHORBTLH S, WHIZE, YOLiLED
OTEAL MBS, FAEL v (E¥20H)°

TN =N Tk, DT (BUEORR) = <=
oy -0 (EAOHR) ENLTYWE, ZOM#EHT
THT 00, RELGUTLIEDRYETHA,

LIk oy MAEEES S, JORAKOMEA= AL EAT
V3 (Jain 199). SOHAIL, H—ATIED {85 04°
HoILbhdboYt, BICHALEoTRELHALE
3 ETHCERE "OBIIMOATV S, Thud, DiEsE
DEFHRIDUFTHBI L ETIEL TS,

F=H=nTarid Wi B1LIROPT, DL L
MM 2TV B,

B6DH) WY B (AW, (s0b) &
FRIehl FE), (Mbnh) WRTERL R
W), (160 6) HIETEAS ), (bDb)
Fl—CH5 I bnd (A=), MbDY) RiaT
WBIEL (RN, Mb0d) R L%
Ry, (b0 £5ZEDLV (FE) (&3
%),

(37:) BB (e 2 hritm AL TEY, ¥

fTHhH (WThW), 20X e MRS,
WL (7 5™ 12, b2 b H08H0
LBPTROGTCNEALLT, Fidiiltas,”

MFL Ly o TELZEDLV, FTOASD
HRFART &9 12, TORABIAFROME LibiLTw
Lo Wt v MR, TOATE -the sharp sword of
cightfold negation™ " & UT T/ — b, 12ERLTWE,
ST, EREETHD, HERIETH I VIR
WOHIIIET CHEO IITHII STV S, ATRH
a);lib’ﬁ*?im'ﬁ}'pi‘?icnrr%i?i Lyoifisnsold, —
DLOI (CEYTHY, (BEIIEoTHNETAE
Thd, MAT, (B> & (%)Y THbH, SHLIEK
FUHBRDRIZH LD ChiidYTHE, FIT,
T =T a R E OB, (R, Ohii))
RO Ty FIREL T BDTH S,

KDALY F v oSN IBRIO~
DN RENTVR LA SIS, F—HF—NT 2t
ONEASVNLFHEOER, BEATNLTWS, 2D
PERMAIDIIGENTV L, ROZS 2O (I,
didd, i) 1, HEMoHMMEIZ X > THYBL
BHMAEF B E XL TWB, 29 LA, FU
CAHIMMR L MM QL@ LTy 2, HiARIA
FTHERY=H =T 2aFOHEEIG, BELRBITALE
H{EYDT o YOLBHRPVLNDL, THHFDINET SR
Twah,

ZHLT, =Wy PO RFREOAIRIFRIZ(E,
T7 v FY =R KB DD ATy
bHe TNk v MO L XFEMFFELIERE LT, {E
M Ao 0223 2 W40 LI IR o it it
G L TR0 THL, B0E s LABEOTRIZS
550 %MD 2012, “Tradition and the Individual
Talent” DXD L 5 L LWEFINLTAS,

The existing monuments form an ideal order among
themselves, which is modified by the introduction of the
new (the really new) work of art among them. The exist-
ing order is complete before the new work arrives; for
order to persist after the supervention of novelty, the
whole cxisting order must be, if ever so slightly, allered:
and so the relations, proportions, values of each work of
art Lloward the whole are readjusted; and this is conform-
ity between the old and the new. Whoever has approved



this idea of order, of the form of European, of English
literature, will not find it preposterons that the past
should be altered by the present as much as the present
is directed by the past. (50)

EoEsid, BROLRIERSEOBE (O~D) zHzi
TWAEDPDTIR G, BFEOLFEIF I TRb B2
LOFHEIZb Lo T, ATEHR L IROFEN
it CoZUHMEMECS 2 H%E 2o TW A,

1.4 EGBROEE

SnEIE, TVFdy M AEHBEOLFIEE A
EgRELHSLt+r¥zi2ik, 75725714 XAprag
matism) DIERF D~ A THB19—20lER 7 £ ) H O F4E
¥ - BEEFE - [EH C.S. Peirce DEFH S rdtbir 3,
Michaels li, Z.) % v b DFEF Notes towards the Deinition
of Cullure(1948) DR & 9 A X FEIZFEE ¥ % (“Philosophy
in Kinkanja" 196)

The reflection that what we believe is not merely what
we formulate and subscribe to, but that behaviour is also
helief, and that even the most conscious and developed of
us live also at the level on which belief and behaviour
cannot be distinguished. is one that may. once we allow
our imagination Lo play upon it, be very disconcerning.
(32)

YA VZXE, CoXxRCHNTWESIE TEE,
(“belief" ) A28 = ADKD L) L RBHIKTWTwE T L
EHLTWE,

The essence of belief is the establishment of a habit; and
different beliefs are distinguished by the different modes
of action to which they give rise, If beliefs do not differ
in this respect, il they appease the same doubt by
producing the same rule of action, then no mere differ.
ences in the manner of consciousness of them can make
them different beliefs, any more than playing a tune in
different keys is playing different tunes. (Peirce 255)

M=k o T, PEOHLIZL 238 shi L &,
ZOEEMWTH~NERONTH, w4 7 XiL, 1$—2AD

IOEEHNTY 4 v FOIMSHEOEHOTIMIIFINT
VA EETTVAVOTHS,

EIZAT, w4 RXE, {eoBMPY 4y b
MHRESTISRE L6y, EMBRTWVE197), La
L. mxu*anu&wOMéiwamzo&iﬁ*wm
L<

I have tried to show that there ean be no truth or error
without a presentation and discrimination of two points
of view: that the external world is a construction by the
selection and combination of various presentations to
various viewpoints: and that the selection which makes
realily is in turn made possible by the belief in reality :

.. (142)

Yoty MU, BEHOMNE LR L OHININER
xor,%Wm%ﬁﬁmwéuéo%:um SRR
LRSI ETHL, LA, EMFEREICBTS
M@%mlﬂ&%xLEméhéo

If 1 have insisted on the practical (pragmatc?) in the
constitution and meaning of objects, it it because the

practical is a practical metaphysic. (169)

#E, HEPUmYLEE~EDTHE, DL,
Yty b OFENRBENTHEZ L EBHVTWLII LS
REELTVAS, SOX) LWL, ZAMNKREXHSL 3 E
RIZRON WO FHIFENREIZIHETIRIZOTH
%o

Ay FOXERFBOBEIR, FISvF X4
DL —ADRNETHH19-20{L47 A V) HDLHE
& WEF William James DEFOHHBTELVTHS 5,

Ty v bid, JFE5 -William James on Immortality” (1917)
DPT, YA LXERDLIHHL TS,

His [ James) own personal feeling about immortality. he
admits frankly, “has never been of the keenest order,”
but he had great curiosity, and a curiously charming
willingness to believe anything that seemed preposterous
to the ordinary scientific mind. He hated oppression in
any form: the oppression of dogmatic theology was
remote from him, who lived in the atmosphere of

Unitarian Harvard: but the oppression of idealistic
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philosophy and the oppression of scientific materialism
were very real to him. Many of James's ideas may be due
rather to his antipathy to ether people’s narrow convic.
tions than to convictions of his own; ... [t would be easy
to pick the lecture Lo pieces: its binding fluid is its attack
upon dogmatic dishelief, nol any constructive theory.
But James has an exceptional quality of always leaving
his reader with the feeling that the world is full of pos-
sibilities —in a philesopher, a rare and valuable quality:
and what seems scepticism or inconsistency or vague-
ness in others, James has the knack of communicating as
a sense of sincere adventurousness. (547)

SO, USSPV 4 AXORBERN CGHEL
TWAHILFREELTWS, 2515k, 204y b
1G195E 1IN A 5 LGRS ORI, Y= L Xnfis
HoPEFRLBHoN D,

1.5 CP;EE’JM%O)B‘Z%ﬂtn Eo

ICREAHITL B, L, L) ok MINH
DB (7T 2 FU -, NN, #—-2%8V =4
AZOREE) RHIBTANIIEFTELOTHSS
B, EVHIIETHL, TOHHO—2ELT, Yo
NAdy FPIBESSENI T OGN FTOR LS. —DIk,
44 5E k2809 # [ (Eliot, “To J. H. Woods,” 28 Jan. 1915, The
Lettersof T.S. Elist 8) Th 5, ThHHOON 4L
o TWiDThb, 4—2t, Hahi 04l (Eliot.
“To Norbert Wiener.” 6 Jan. 1915, The Letters of T.S. Eliot
79-81: “To Conrad Aiken,” 21 Aug. 1916, The Lettersof T. S.
Eliot 146) TH B, ThH, LiO@~@D Lzl k2T
WBENDTHA,

L2:AoT, ELENZ 20 EE B {EXHIT Y F v
b OIEEIGTIRE, Ao LR S o im0k
TBTWBEDTH D,

2.1 XEHRTROFRABEIDRE

I, Ty P OTFERNROF BRI ED
BEDLIRBENTVEOD T HRTHIV, HOR
WOFGEYE The Sacred Wood HF1S208E 1T E ATV 5,
B DFSROVER (1928) O T, “the relation of
poetry to the spiritual and social life of its time and of other

(o]
141
=]

times™ (preface to the 1928 edition viii) IZiE T+ A2 2 &k %
RIELTWS, ZOREHHU The Use of Poetry and the
Use of Criticism(1933) OWIC, oKD LI WME Lo
THNTVS,

The poct is much more vitally concerned with the social

‘uses’ of poetry, and with his own place in society: and

this problem is now perhaps more importunately pressed

upon his conscious attention than at any previous time.

The uses of poetry certainly vary as society alters, as

the public to be addressed changes. (150)
BRBAZRY A CHGERHFIIANTVWS, Shid, 3%
Cretfhdn) QHGOLDICHMTRETHH L2 B
T4,

I oAy PALEAEROE S Lok L
THIFCV BN, HROSTLELBHOALEHTT
B4 7 AETOMTHS (The Use of Poetry and the Use
of Criticism 153) o, TV} o v bOIREIZH 2D, HEEY
ELT, TR EHFEOHNMNFEETINSAZ LT
Hd,

Yk oy M. 2HNEI) LHIMNET g—0 v 0

THEHF 5. oL 21X, EIX19463E D RFEE ~The Re-
flections on the Unity of European Culture [[1* &1 ¢, Ao
LAt 2 TS,

The painter or the composer perhaps cnjoys grealer
freedom, in that he is not limited by a particular lan.
guage spoken only in one part of Europe: but in the prac-
tice of every art 1 think yvou find the same three elements:
the local tradition, the common European (radition, and
the influence of the art of one European country upon
another. I only put this as a suggestion. 1 must limit
myself to the art which [ know most about. In poctry at
least, no one country ean be consistently highly creative
for an indefinite period. Each country must have its
secondary epochs, when no remarkable new development
takes place: and so the centre of activity will shift to and
fro hetween one country and another. And in poctry
there is no such thing as complete originality, owfng
nothing lo the past.Whenever a Virgil, a Dante, a Shake-
speare, a Gocethe is born, the whole future of European
poetry is altered. (3)
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i, I—UINRXFEORRIILELLELT, =Z=20¥
# (F3—u vy AZEDIEK EKilloT—a v SR,
-0y NEEHOHLEE) 2ELTwD, RkOXLE
(“Whenever ... altered.”) &, JREMOMBLIT 5 -
I ThY, -0y LEORROBPLEEIN TS
B, FHFT 2L, LiZBIHLXBEkE, O
BOWK (OQ~D) 2 BBLTV S, OO+ v b
(21946 SE DB OO BT C, T OMRIOEMA KD L
WML TV B,

Now, the possibility of cach literature renewing itself,
proceeding to new creative activity, making new dis-
coveries in the use of words, depends on two things.
First, its ability to receive and assimilate influences
from abroad. Second. its ability to go back and learn
from its own sources. As for the first. when the several
countries of Europe are cut off from each other, when
poets no longer read any literature but that in their own
language, poetry in every country must deteriorate. As
for the second, | wish to make this point especially: that
every literature must have some sources which are
peculiarly its own, deep in its own history; but also, and
at least equally important, are the sources which we
share in common: that is, the literature of Rome. of
Greece and of Israel. (2)
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The world, we may insist, is neither one or many ex-
cept as that one or many has meaning in experience, and
it is either one or many according as we contemplate it
altogether as an object, talking still, if you will, of minds,
but meaning rather the phenomena which mind presents
to an observer: or as we treat the world as finite centres
and their experiences. From the first point of view the
world is a priori one; from the second point of view the
world is a priori many; and | am convinced that this is the
only form in which monism or pluralism can appear.
And the two views are so far from antagonistic as to be

complementary. (145-46)
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of orthodoxy: ... "
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For the purpose of acquiring such knowledge. from the
point of view taken throughout this paper. is not
primarily that we should be able to project ourselves
into a remote pericd, that we should be able to think and
feel, when reading the poetry, as a contemporary of the

poet might have thought and felt, though such experience
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has its own value; it is rather to divest ourselves of the
limitations of our own age, and the poet. whose work we
are reading, of the limitations of his age, in order to get
the direct experience, the immediate contact with his
poetry. {117)
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