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The Double Descriptions of Chorus and Thomas Becket
in Murder in the Cathedral

Motoaki Koga*

In his poetic drama, Murder in the Cathedral(1935), T. S. Eliot carefully wrote the chorus and cast
Thomas Becket as hero. This paper considers how the chorus and Becket are described.

The chorus, which is constituted of the poor women of Canterbury. England, indicates that they can
overcome the monotony of life and win spiritual rebirth., The chorus also tries to make the audience
empathize with it. The life and death of the poctic drama’s hero is modeled after that of Thomas
4 Becket, Archbishop of Canterbury from 1162 till his martyrdom in 1170. In the poetic drama, this
martyrdom of the hero causes the poor women to realize their spiritual rebirth, and at the same time,
the audience comes to see what is essential in everyday life: God's mercy.

Morcover, the description of the chorus represents Eliot’s own spiritual rebirth, and the description
of Becket shows Eliot's deep gratitude to his parents, Henry Ware Eliot, Sr. and Charlotte Champe

Eliot, for their unchanging love.
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T. S. Eliot (31934812, A ¥) A0u ¥ ook
BREDLDIZHIE The Rock #RFR L 12 S DR
RBARIHFTH 1, MED—-AThHoNtFFr AT~
FEH George Bell 32 4 v MIZ, A v yx) —RERS
DI:HOFEEEFFIL AL 220 Y4 v MIZ OIS
BIELT, NT0EIZH ¥ & <Y —KBE TR L 22 KFHK
Thomas 2 Becket # EAR' &4 25 Murder in the Cathe
dral DRI Y Sd o 7o, SOFENT19355 BB S h
R LHshs, F0LIRKESTH- 22,

X )4 2 Fi219344E 7H25H 12 Rupert Doone (25T 72
T C, “If | write the play | have in mind, it

would require a chorus, and my recent experience warns
me that choruses nced long and arduous training... " (qtd.
in Browne 39) &V Tw3, T2 TSR TVWER)
Q779 28T 2 K H2(39), Murder in the
Cathedral Tt L TV 2 L T2 3, £/, & The Aims
of Poetic Drama”(1949) P TIOFFUFRL T, =Y
4 7 M1 "1 wanted to concentrate on the death and
martyrdom.” {(11) £ fXTWE, CHRRIHH, KiIX
o rORBEEMMULTVE, LT, bhbhid
Murder in the Cathedral #3FlIL L3 LT 2L &, 03—
ALy POBITICEELLIRETHS I,
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IHEFHIZIL TS, ZHFFTIE, BRLTVYIEN
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{52 # Henry Ware Eliot, Sr. & {#fl Charlotte Champe
Elio} 1235 2 & S L 2O BMNER ST B,°
Murder in the Cathedral DB & B UYL &9 LRl
ShbhbsZLEBEABE, COHMIIBITLI-FR
Exy o FORBBIE, EHRIIETA Yty P EAGOM
AMLAFLEENEL(ETRTVWE LI IBDbRS,

FIT, FFTONE, 3-FRERF v LOEDL
) L MIEENRE I LR T H2DDEBETLILT
H3,

1 A-SADHE

Murder in the Cathedral DE—{Hit, 2—FADRD L
I LBRETHEED,

Here let us stand, close by the cathedral. Here let

us wait.

Are we drawn by danger? [s it the knowledge of safety,
that draws our feet

Towards the cathedral? What danger can be

For us, the poor. the poor women of Canterbury? what
tribulation

With which we are not already familiar? There is no
danger

For us, and there is no safety in the cathedral. Some
presage of an act

Which our eyes are compelled to witness, has forced our
feet

Towards the cathedral. We are forced to bear wilness.

(1.1-8)°*

D=FRADAV )=, AXVARDA XY —DOHLW
LhbThi, Whirbld, KEETINIHEI LS
RN EART AR L LFBT D, TYF» M
—ROFHMOI—F RO T, “It[The chorus]
mediates between the action and the audience; it inten-

sifies the action by projecting its cmotional consequences,

sothat we as the audience sec it doubly, by secing its
effect on other people.” (“The Need for Poetic Drama”
995) LMBLTWD, OIS LAMMN»G, Murder in
the Cathedral iZ BV LIz b a—F AL, THOFPO
MERITESELEWERLLTVDEEYTEL L, BEFL
COFHDERCIRNTIEHLRLLTW S,

$< a—- 7 ADEF(1.9-50) ik, Megill AEE T LD
15, A RN -—DEAOR LWL BRI LIRS R
TW5(292-93) =2 ¥ nfiillie BEIILT, kLD
¥ TH—adky (1L9-17), THZodk, .18-29), TH=
Dy 1L30-35)e+ 3, £2¥HE, T-F AL, T
BEADME, BN Mo GUIDN
(13641, 47-50) 2 {EZ TV B I &% d,’

IITCA—FANER09-50) £MLT, EBELAEA
DERFUOMBEE L, B bERICINE L 2R
BEXMMic#BLTA LS, “..who shall be warm / By
the fire, and deny his master?” (1.16-17) #6, Tf—o
%, 1K, BUEOREDI0R P HIREDILA~OH O
BEEPISDITANDL 2 EMTELVEVIZILAZLID
Mbb, TN iy oiEigit, “But it would not be
well if he should return. / King rules or barons rule;
/ ../ And we are content if we are left alone.” (1. 21-22,
25) o) hMbihs, SO, EFEEHOLS L
b REDCHRTAE EREKOMMELEL TS, TH
Z=oiry &, "Now I fear disturbance of the quiet
seasons: / Winter shall come bringing death from the
sea, (1. 30-3N) F XN TS, L¥Es, Zokid7THSR
DILRES STy FofliG (JB) FTFELTWERLT
Hb, SHEIN, Ay —DZADRLVLLLI
AL T, METOBHEEMCERT B LS 1085,

EDE, HHFRART, X7y bW RCHEARTL
EEERTY 2, SOEEEHVT, a-F A, TF
= oy i3, “Return. Quickly. Quietly. Leave us to
perish in quiet. / You come with applause, you come
with rejoicing, but you come bringing death inlo Canter-
bury: / A doom on the house, a doom on yourself, a
doom on the world."{(1.149-51) & FAT 5, "W -
3 13, “We do not wish anything to happen. / ... / We
have all had our private terrors, / Qur particular
shadows, our secret fears.” (1. 152, 182-83) & R4 M % -
Twh,

DI v BT S, ik, EAOREHIEET
TH54EOHOEY FE I ETE RIS, I—-F R,
Ryy b LEBEXARLTHS . B0k, 11,
“We have not been happy, my Lord, we have not been
too happy. / We are not ignorant women, we know what
we must expect and not expect.”(1.636-37) L MR U 5, =
OEIR, WE I TOAHFENLEGEIRYOEETILL
Poltl ELATCEHIELD, TH=Dik, 1, “God
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gave us always some reason, some hope; but now a new
terror has soiled us, which none can avert, none can
avoid, flowing under our feet over the sky:"(1.653) & ¥
2B, COKE, X7y OENXBOBUEIILD bOTR
ohiwIleFHES S,

Murder in the Cathedral Db, 3—F ANDHKET
fizd, oy RY=DZAOTH LWz HIE, 12X -
FUAFOBMIN L B EOTMTRLEMNS, Shl
FLC X5 iR LEMETHL TP 2o T b,

1FN ADEEAY Y - DR T om0 bt
By —KREIIRHTHS, o, <rv FHE
EPoRILBEERTYS LHERT 2, ZoRIZHL,
PRARRE LTORBEE2E) LTwa EFawES, o
12, BADOETA LI ELRET S, COXRYHON
DT AA Y sRT-DEADR LIS, BEFELT
EFRFROBVEHBRT 5, "f—o4, 1, “Night stay
with us, stop sun, hold season, let the day nol come, let
the spring not come. / Can [ look again at the day and
its common things, and see them all smeared with blood,
through a curtain of falling blood? (2.402-03) & v 44§
HAWUL 5, TH DIy 1L, “But this, this is out of
life, this is out of time, / An instant eternity of evil and
wrong." (2. 417-18) L W &5, T = dry (3, “We are
soiled by a filth that we cannot clean, united to super-
natural vermin, / It is not we alone, it is not the house,
it is not the city that is defiled, / But the world that is
wholly foul"(2.419-21) L BET 2, kb0 0L)
L HEIR, SH=ZRONENLNEOBIZTML T3,

SALT, B IRY=DEAOR Ll bidEnE
U, N7y ORI L > THRIFERBZ L 2R ICH
BLTWw L BERASDMEOLME KT T 7 AD&H
b, SEAOML Dy~ ALAILHEB LMo TV LI EER
LTwa, LExid, 2—-FR0GHOKRO L) 2ihidis
FIALTAR LS,

For us, the poor, there is no action,
But only to wait and witness. (1.49-50)

O Thomas, Archbishop, leave us, leave us, leave
sullen Dover, and set sail for France, Thomas
our Archbhishop still our Archbishop even in
France. Thomas Archbishop. set the white sail
between the grey sky and the bitter sea, leave

us, leave us for France. (l.195)

O Thomas Archbishop. save us. save yourself that
we may be saved;
Destroy yoursell and we are destroyed. {1.663-64)

Clear the air! eclean the sky ! wash the wind!
take the stone from the stone, take the skin
from arm, take the muscle from the bone, and
wash them. Wash the stone, wash the bone,
wash the brain, wash the soul. wash them wash
them ! (2,422)

Lord, have mercy upon us.

Christ, have mercy upon us.

Lord, have mercy upon us,

Blessed Thomas, pray for us. (2,647-50)

ERi-uoiERE, 49, IhhoRIHIMRBEE
> TBRBYBHILTHhot, LBL, LOFHIXAOESY
CHETEAL 510, EiabidkiiAy v ORI E
BROEFDLHOLETHLIELERL, LP6EI
HBEDTHAH,

SITI-FARLWELDHUDETHL TR, #
EHOXY 4 v M, EBETDL0OERERIILCHET
NECTHDLEMML L, 28 24T, “Tradition and the
Individual Talent”(1919) Cix, XD & 5 LA HHINRT
v,

Honest criticism and sensitive appreciation is
dirceted not upon the poet but the poetry. (53)

To divert interest from the poet to the poetry is a
Jaudable aim: for it would conduce to a juster es-
timation of actual poetry, good and bad. (59)

IO, =2 d oy MRS () LERY L OB
b EFRBEL T2,

T D%, HEFW The Use of Poetry and the Use of
Criticism(1933) DT, FOULSHBALMUTFCANLS
L3 hd, EARHAT O, 16—17IER 4 ¥1) 204
{E#& Willinm Shakespeare PEIOtL &M TH 25, D
HEMLTAD DI, 1933FDOFHORD L H L XHELR



T&HEI,

The most useful poetry, socially. would be one which
could cut across all the present stratifications of public
taste—stratifications which are perhaps a sign of social
disintegration. The ideal medium for poetry, to my
mind, and the most direct means of social "usefulness’ for
poetry, is the theatre. [n a play of Shakespeare you get
several levels of significance. For the simplest auditors
there is the plot. for the more thoughtful the character
and conflict of character, for the more literary the words
and phrasing, for the more musically sensitive the
rhythm. and for auditors of greater sensitiveness and un-
derstanding a meaning which reveals itself gradually.
And 1 do not believe that the classification of audience is
so clear-cut as this; but rather that the sensitiveness of
every auditor is acted upon by all these elements at once,
though in different degrees of consciousness. At none
of these levels is the auditor bothered by the presence of
that which he does not understand, or by the presence of

that in which he is not interested. {152-53)

a4 2 AETORIE, Yk ko, HEDML
(5, tEieeiEEosy, FReFHENFVEL, VX
L) RIBZOSNAEHLIF-oTWE, U4 v FOBiivl,
BN ) LAHSHZH LIS RINEEE L Th b,
T, M, BrEGLNEZUIIC ALY
Murder in the Cathedral * & EiF7:0TH 2. TORIC,
2—F A, WEICCOBRORELRREEL L5
PRTWBEDTH S,

Tk, Tty Fia—-3AOWMGElI LT, NEILW
$HALIELEDTHA I », ZOMBAEERT L0
{2, Murder in the Cathedral 353 8 N/ GiDEFCIT R %
B THE S, HBFE, 1936EDRANAL X PELATY
X3z, FIRMREsAL XsTwiL, ERMLIR:E
FENBAA XY ABIMISELEL T, i, BER S
TVAOWRIZE o THHRHMEI o T /e, ZH LR
GELSINREME LAY+ » MY, ENFEICE-T
A LGt b QMDA TH B L 27 (“Litera-
ture and the Modern World™ 19-22}, Murder in the
Cathedral DA —F A, N H¥ XY -DEZADHR LWL
b A DERERK)ME, Bt bdtIGl LKL
ERTHASHR AT, BRI-FADIDES %

A

Mo, Y42 AET7OROSMSBE RS €
Twvid, TNFy POFHNENS & & LBEOLESN
AROMAHD, ThEhicflishhaldBERE%EH >~
FRN)=DEADBR LKA BOMIEDRAEFNTVS,
Fh, SOHEMALERIAL, L oML
DFEEMAECHEEEIHEE LT, BRobolEn T
LDOHBREERENTVS,

2 FYRARFy MORE

BMEILA~r v M, MAOBERELBhOEELRT
LBl shs, UTT, EeihomMAOADEDR
DEYDFEREERLTHRII,

H—DBEMERIAY v +i2, "Old Tom, gay Tom,
Becket of London, / Your Lordship won't forget that
evening on the river / When the King, and you and [
were all friends together?” (1. 261-63) L350 MFC, o
DR~ EREEI ET D, LL, ¥ v bid
“The [ool, fixed in his folly, may think / He can turn
the wheel on which he turns."(1.289-90) & K&+ 5,

B OEERE R, “We met at Clarendon, at North-
ampton, /And last at Montmirail, in Maine....”
(1.324-25) L 3%, U—<iENMMET < L Trhdi
BER#HEZHLT200FRELT, ~A¥y ) —Z#IEX
o bEREBEKRGHICEG L, L2808, Arv b
BAry—Zko@Eic KL, KiEEOBEERELTL
E ol BZOFRBRANWRTHHT, HEMPXY v+ %
WERLIE LI, O LABBERD LFT, ok
Fldadr o Mz, KEWISHHE L CligaED LRG0
R EHFYMTHL BB 2, <7 ML,
“intelligent seli-interest™ (1.371) [T FHRFOH L %
15815, %ERo, ik, EELHICLLEARLRONHE
DEERIELHECEHELTV AR 6THS,

BEOFRERAY v M, BB EHURPTUTEHA
<, MWAMEDEE ZITHEL & ) LINET 2, Fiud, #
B0 H & @ “a happy coalition / Of intelligent interests”
(1.437-38) Tdh %, LH» L, ~¥ v F(3“To make, then
break, this thought has come before, / The desperate
exercise of failing power.”(1.470-71) & W HEY, o
ORI, HEZoOERRoBELUT, RARKIHE
L7478, BB LRSI ERTHLILENMLT
wh,

MYOEMEMRBIIBNT, X7y MIEROER
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(B2 0ERELMTT 5, ¥ v Fik "l have WEATVREHTIVTHS ).,
thought of these things."(1.541) 2 %2 %, FO%, it
“The last temptation is the greatest treason: / To do the
right deed for the wrong reason.” (1.667-68) &\ #5&%

3 O-SXANBEhI-EE

15845, L) g b PUF The Three Voices of Poetry (1953) D
ROO=ZAOERTOTFIL, ~r v FOBEORE Y WIC, Murder in the Cathedral ®3— 5 AR TRO L

B oht TV, HEOHFREDOFHL, ~Xrv oI BTV,
EORMELLETEBEELHIE L, SDLIIZRBE,

ok, COEAZONNRESHIELL oL LTHE The chorus in Murder in the Cathedral does, | think,
T S (Browne 43; Coghill 106), represent some advance in dramatic development:
IITRHERYy bERETAIYd y FOMWEFH that is to say, | set myself the task of writing lines,
X2 AT2vy, Murder in the Cathtedral DFERE L 2 TWAED not for an anoymous chorus, but for a chorus of
2, Evenyman 213 L0 L2 WEDRITH 5 (“The Aims women of Canterbury — one might almost say, char.
of Poetic Drama” 11; Poetry and Drama 24), {533 & woman of Cathedral. 1 had to make some effort to
“Religious Drama™ (1937) D¢, SOOI LREDA 4 identify mysell with these women, instead of merely
i2toT, BEHANCTLHL LEFEMNLTLHEZE identifying them with myself. (7-8)
HAT 58, SOMFRTI, HoenTH LAKRIIE
Swih:z)d v FOBERFROL FCREE W TWE, SCTHH SN O, I had to made some elfort to
identify mysclf with these women...." EVWIRETCH 5,
It should now be obvious that [ have been trying ZOREIS, BOWANLERIYN2— I ADHEO DI
to get to this point: thal the creation of a living EBENTHER I bR,
religious drama in our time is not to be conceived IHEIZOWTHRNLE S EF 2L EIIBHIZLIDN,
as a problem cntirely isclated from that of the Murder in the Cathedrai & [ U19354: (2 % & L 72 §¥F
secular theatre. (10) “Burnt Norton™ THERBABTTH B, LA, XDk H

RHTERTARAL S,
What | am opposing is not merely a division of

religious and secular drama into watertight compart- Other echoes
ments; what I am proposing is not merely that we Inhabit the garden., Shall we follow?
need to go to a religious play or to a sceular play Quick, said the bird, find them, find them,
in much the same spirit. It is an opposition to the Round the corner. Through the first gate,
compartmentalisation of life in general, to the sharp Into owr first world, shall we follow
division between our religious and our ordinary life. The deception of the thrush? Into our first world.
(13) There they were, dignified, invisible, (J71)}°
B e ML OBOFEHRL TV, komald, There they were as our guests, accepted and accept-
WitOMEOHEN L 12, RO A4+ FEFODIZ ing.
TG ERSEDZ L TH D, So we moved, and they, in a formal pattern,
Iy FOIDE S LFAEGD, (PO ERE Along the empty alley, into the box circle,
AR E LCWdII Murder in the Cathedral \ZJTBLS T To look down into the drained pool.
waheHifEhb, UGy FERSY e PORMFEBLT Dry the pool, dry concrete, brown edged,
HAIZRDTVADIE, FVAFEENSE LS ER And the pool was filled with water out of sunlight,
OMBRTHBETRLS, X7 v P OREHERWNE—AD And the lolus rose. quietly, quictly.

Ehiz, SOFERIMY-> Tl BWEHOLEE 2R The surface glittered out of heart of light,
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And they were behind us. reflected into the pool.

(172)

“we" ix, T Yk » b &R (our first world”) O#%

FREELTwah, £/, “they” 13, XM Henry Ware Eliot,

Sr. & Charlotte Champe Eliot ZIF/R L Tw5, L)
d ML, RV b J—bFrEnH 4 FY AOEWIER
ARORL, MREHL AT LAFIBHTOHG E —#il
LoTELOBY*HBL Twa,

)F b, COEBErSGATWLILERDEI L
BT CHvwTwva,

What might have been and what has been

Point to one end, which is always present. {(172)

Ity FRAROEFIET R THo2, LiL, i
I10SEIIN— 7 — FREEZFERL T, 1 FM )~
5, BRBOFOGHBFELTDE VL2 72, #I3,
R EL D 191445121920k 4 ¥ ) ADAGEEH F.H. Brad-
ley TR T B0z, TAV A EHLTA XY RIZHEA
2o BEE, #ET I THY B o7 Vivienne Haigh-Wood
LB L LT, MEREET 5. SH- A0
MM (W EHITL A (Ackroyd 144) . TR
i, BT THELLY, 1 ¥VATHEBLLNTS
ROORMEMLA, LaL, XARREATFET XY I8
BLT, f50ofME LTRSS 2RIAL, 204y
MEIZTSEI0A 24 IZBMICH TR RHOTBC, GROE
LE3PRAIEHLTERAL WL A EEEDFTY
% (The Letters of T.S.Eliot 203), DY 4 v FII,
EOMTCI ) LARERLMIRL TS, "What might
have been™ {2, EASERICIENITH » WA IR S
AL T3, “what has been” {3, TEATHEREIZRIR
LZANEERIRL TV 3, N OBOERET S,
DL CANELZBRATH, TOALRIELDIENRET
BRLwnEHIBILTHE, ZOFHZN, "one end,
which is always present.” KM ENTWABEHR B,
72, “What might have been™ & “what has been” {2 i ¢
PhrbosTHLDIEOTHRNTH D, LizH>T, "one
end, which is always present.” (X, WA E DL D2
WO Lt EBRITASL A=Y LEFRLTWS,

“Burnt Norton® DD L) LRBINFEHICEBTLE, N
oy b L TSR 50— 5 AOHEI
i3, FHAOEE EEHONREL 2 4 v F DN

BRlcgshcvwa b itfshs, #5338, 2—-52A0
R, TUFy FONmMOLBEFBRLELTWAERR
£

4§ FTX AXTy FORBENIHE

LAy FIEAD “one end, which is always present,”
FROLEIZEIIL TS,

At the still point of the turning world. Neither flesh nor
fleshless;

Neither from nor towards; ... (173)

“the turning world” (&, A ABHZHL A SIEHR
LTz, ABREZoh ety FOLETI S0 TR
ERVBILEID D, NIRRT Lt bzl
PoTHET XY v FOKD L ) BHBNL, ZOMLLEEE
FATVA,

Peace. And let them be, in their exaltation.
They speak belter than they know, and beyond your
understanding.
They know and do not know, what it is to act or
suffer.
They know and do not know, that action is suffer-
ing
And suffering is action. Neither does the agent suffer
Nor the patient acl. But both are fixed
[n an eternal action. an eternal patience
To which all must consent that it may be willed
And which all must suffer that they may will it,
That the patlern may subsist, for the pattern is the
action
And the suffering, that the wheel may turn and still
Be forever still. (1,206-17)

THEE/NFECERIZE LR 6NT WS, ThIERHE
RELTVS, TTHETLHLLEBERETY, KEIZH
PFHELB I BtEbThEn s v, ThiiBoER
THdH, KTy FAREMBTHESSD X2, "A martyr-
dom is always the design of God, for His love of men,

to warn them and to lead them, to bring them back to

His ways."(261) LDTdh b, WELHIHAIGR IFR
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Ta22EN, AETLIHEOPOFHIENS A - THEN
Twh,

Ny MEBROOBKEELT, TORBESICEDIL
EFELTVA, iU, A0y -D=A0HL
WEALOHRBHFE L EBR LD THE, Lok
T, I—FAOHBILFTHRELES ) 4 v F OBHEFIC
EITNTWEOTHIUE, 7y b OBEICIIAERADEN
THEINRTVWEDTHDH, Nrv M, )4y Mo
T, WOLHZ*F-oTL NATEHEEBLTHIDTH
b

Ny FHEUAOAD L L LER IS AR, AR
T CIEHLA LS 1L, FACONAEEEZHMELLLT
Wb, LOBE (1.206-17) 22V THHEENL, ZOF
Widz )y FABRIZGE A WAV BRELAREKLT
WEDTHAD S Murder in the Cathedral O i # 4T
“Blessed Thomas, pray for us” &, X7 v FOBIEIZ L
50— AOWHBMTHEEZ VTV 5, ZORMETIIFAR
12, MEA~OBELRBLLALTILMHTELLY
d v POBEEATWBEFEAL ),

BEbHYIC

YA v M, PREMESEBF S IHNRNLTEL
LT Murder in the Cathedral * %, £V X FHOEHD
TERZHARICRLCV D, SOFLETIDIIKRELE
HERLTVEOHN, I—FAERTy FThL, £II
ik, BROEELERTHIENTELLI k-1
F v b OBENRBHONDS,

E

1. =4 v MidEAL% Thomas Becket & L TRV T
Wb,

2. #FL <1, B MBurnt Norton” 23475 T. S. Eliot
OWRADA A -3, (TRERKERRELEFE 37, BE
REETHE, 199) 2B, RISOFIHRT 2
La, AHBRORENTERIATLI LEBIRY
L7=v,

3. TERHEK O Murder in the Cathedral S OFIEF~
C The Complete Poems and Plays |12 X 5. 3ESRAOE
FUERBE FOFRERT, 2L, X7y P OR

fleosR OEREROFTET.

4. =3 AOMOERADHEEIIOVWTE, 227 ¥Floik
BlcESnTnw2b,

5. “Burnt Norton™ % & D F| WX ¥ < T The Complete
Poems and Plays 12 & B, ERNOBFE ZOEME
ROHTH S,
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