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A Fusion of Realism and Allegory in Lord of the Flies*!

Takako Takamoto*?

William Golding's Lord of the Flies is primarily a realistic novel in that (1) it is written in a

‘metonymic’ mode, which, according to David Lodge's theory on modes of fiction, is a determining
factor of the so-called 19th-century realism; (2) the characters are ‘round’, not just symbolic figures
that stand for particular ideas, such as democracy and totalitarianism: and (3) the development of the
plot is based on logical inevitability. What makes Lord of the Flies a masterpiece is that it is not only
a story about particular boys stranded on an uninhabited island, but it has attained universal sig-
nificance as a result of a perfect fusion of allegory and realism. The allegory in Lord of the Flies is
introduced without sacrificing the realism of the novel in the least; this is due to the author’s skillful
use of metaphors. He employs such words as ‘shadow’, ‘excrement’, ‘beast’ as motifs or words that
tend to be used metaphorically in everyday life, so it's easy for the reader to detect an allegory even
in a thoroughly realistic narrative. As for the common words like ‘long hair’, the author turns it into
a metaphor by repeatedly referring to it. The ‘tenor’ and ‘vehicle’ of these metaphors have equal
significance in the narrative, making the novel both allegorical and realistic. Worthy of note is the fact
that the allegory of Lord of the Flies is not like that of Animal Farm or Pilgrim’s Progress, in which most
events. characters and places are endowed with different meanings on another level. The ‘tenors’ of all
the metaphors in Lord of the Flies are one thing — man’'s fallen nature.
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4 ¥ ) R D/AHEE William Golding D L/ 3 Lord
of the Flies (LLF, LF & H¥) (1954) 5 — Hio» 5 3%
(“fable”) Thh, BARTTE B2 hdHiT,
WU TLE o HRIEAANOHENOHRTH S LS
ZEid, (EHETHD Golding HEXFoHIZLTWwEI L
Mo, AROZ L L ENTEL"EFD10, ZO/hGIz
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AABELTLFARECCRKZZDOTHLEIZDOVT
ORI, REFTHTHLLRDEL L2, PEE,
LFIXT L) =k LCOBERIZDMIEI N, ABihic
Bz L 0N - BliconwTit, #hodfoiEke
LTRIELTWIOMMzowWTHShalck st
MEhot, X, LFEVTYXLAABRELTHRLIE
DLBEEELHEBEL TS Mark Kinkead-Weckes &
lan Gregor (ZLTH, VTV AF 1 v 2 L wHHISR %S
AABTEMBHCHER TR LY EoTVAE I
SHIZBWTIOERNY 7V XAMRTHLOPIZON
T, 72, EEBOY T XANBEENT LIV AN RE
HLEEIDPHEEGoTHREOMIDWVT, TFFA bOFHIC
oW TIERESR T Bill U 2 4EFE AL 5 v, 2298,
TicBnTd, 7oy FORBHICBWTH, LRI
7Y ALABRE LTHEE I EMNHFTELOTHS,

HAPBOTEIL2WT, Thdtvby 3 19fHEHY 7

NX2n48DOTHHY, FhEL Iy EYVXLE RO

YEERLLOTHINMIONT, BYTOTHIVTYR

} T3 3 Roman Jakobson I3%& 4 DF5fE % T,

(metonymy) & TE3RE, (metaphor) TH 2 L L, WML

ORHADPTCIRE LI E LI, £L T, David Lodge i
FOHPEESLRRERET, VT IVXAR3HBE (o
124k Tty (synecdoche) b & E N 3) &, LU X
A - o RIS ELER L VEITHOHE D
DTHB Lwd, MROWFEE TN 2R L 72 "Lodge D
FEEFRWC LRt L, LFUEEET LT T
HBEMFEITTFONTELIZL MDY, XHhFDbD
Y7y XaRRCHE bbb, KBTIEEY
Lodge R EFNEMWT LFOXEE T T 5, 2751,

HAEMEEZLBHIR T 7YX AMBEDI L) e RED
Bz, oI TIREL, Toy FoRERRO4),
HEMEENEOTER L ORNT 248 D5, VTY
XABFERIZLWEETHHA, ABRICBVTIR, X#

BUWABONBERET 70y FOBROSIIBWTRD
HEHLTLOEYTIXLEMET S,

(1) TAESENIMICRG () - FTda,

(2) EEBSALLOANDEEXLH HBETHT
DTCI% L, v»bHwWw3D “round characters” & LT
verisimilar T 3,

(3) 7uv FOREA, F&bERIz3tld 500095,
B4 DBBABOHEE, TOBTOROINIHIRRE
V%4 OBBADOCEINEIZ & - T, LRIK
EHMENBZLEDTHLL VIR ERFEIZER S,

[ S

ABTH, LO3208BWT LFAH—RMIZIVTY
ALIRTHBEILERET S, 85I, LFEVTIX
LETLIT)—HRINCBELTwA P E LTRE, &
A 7Y X AR THB LFH, TORMAIEHTZ
ERL TV —%HATHZERHL T A2 EH*E
BoOMVHICROHhE EFL, LFIXBITBEROAW
HEFHtH, TOE Sy FORMICHE- TEEED
BFAL, LFOXFEIZoOWTRAEIZ, LFiZBVwTHw
HRTWBEREEICO>VWTRNL, 20HBTAWYER -
7oy FORMICOWTE TSI EICLAV,

2B, TLITY)—iZoWTIL, The Concise Oxford Dic-
tionary of Literary Terms IZ8f > T, “a story or visual
image with a second distinct meaning partially hidden
behind its literal or visible meaning” L, 71 T
1) — ERRREDOMIFRIZOWTIE, WE%L “a metaphor that is
extended into a structured system” EER T A &ICT
6 o $)

1

LF2BBEDTF A 2L}, v Vuilk,
SEEL BN TN L - EAROBRIUSE R & ¢
Hb, ROTHEEESNLBRE  SHI( “creepers” ) «
b1 BTF- 0L POMEIIEA» oMMz EbDH TR
ity 4 A~ V2 RiET S, FOWMEOMLHE, oL
FLERXIHHI ) ORRPWNY L ¥—D>—D2Db D%
MFIBRLML TR0 LS Ths, RAOXRERT
HEI,

The boy with fair hair lowered himself down the last
few feet of rock and began to pick his way towards the
lagoon. Though he had taken off his school sweater and
trailed it now from one hand, his grey shirt stuck to him
and his hair was plastered to his forchead.”

“The boy with fair hair” (3322 T D EMOE AL Ralph
ThaH, WHFrZCirioalirefs b i
oTwd, £, TRIEILCRVANRBROL -5 —% 4L
BRETOET TR, EnI—Thbbbhd LI,
DWEE LD ZOPEOFTHE B Tilo TV D W
IHREERAB LI IHFIPATVSE, HTRBTS
Piggy K2V TH IRV FRAWEEHTY, '&R0PES
DLEMEL, nAARSTWy (D, SLBOBE
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1845, ZOKIH ¢ Ralph & Piggy O dTH< MBI D
AANHTIL, A bBELRTWLII»DL ) 2ERY
BHG525, BYFoNRETES "&ROLE, 12h
L, FhhsiEDt—%—, KIZRalph 22 5DF-> Ty
LRITROBHMBRNPRAALEBI DO v 2 Nt
B5, 2LT, TOBEHFTOBIZAS2TL2bDERD
ERNEBMEBELTV, BVWBRANL, LFOEYFIRT
LEHIATOL) 2BERZLTwEOTHE,

DL %, BEOLYF YA RREREEZHED IIO0T,
Lodge {3 George Eliot ®RI#8/\& “The Sad Misfortunes of
Amos Barton” DEFOLRLFNZ L - T, Fhhsihnks)
LY THY, V7V XLADEYIIFHIEDHLBL
Bo Ml LAud, RN L SCRE & RARRGY % T & BT
2012, #hEh TEEH) ( “contiguity” Y& THIM
%, ( “similarity” ) TH 2, ZO I LI22WVT Lodge I3
HEz@AL BT ThOh YR T (BHBEL D, T4, Rak
B XMIZOVWTHTAL E, bbb LByl
Twa L0 THE, ( “deletion” )DEETH Y, 2k
Z 1€, “The keel crossed the deep.” & V<) #RBRAY % LA
“The keel of the ship crossed the deep sea.” &\ XL
D—-BENRELTESH DT D L E2 00T, 3
LEROMIEBEIHFET A LI, BHRICHRTES,
#4Z, “The ship ploughed the sea.” & \»<) FARRMIZ LI
BT, “cross” & “plough” iz T H,
{ “substitution™ )D{EREADH b, “cross” & “plough” &
OMIzHPBFIEFELEST D55, “plough™ & “ship”™ #
“sea” LOMUZITEEIEII L, CLABRBIZHON
b, ShHREMLEXONMUTHS, €L T Lodge 14 "B
By ( “fitm” )& THA, ( “drama” )22V T, BREH
ARy, FRSRRNTHLLELT, WHEOHHAIZOWT
KDL IIZHBL T b,

This verisimilitude can be explained as a function of
the metonymic character of the film medium. We move
through time and space lineally and our sensory ex-
perience is a succession of contiguities. The basic units
of the film, the shot and the scene., are composed along
the same line of contiguity and combination, and the
devices by which the one-damn-thing-after-another of ex-
perience is rendered more dramatic and meaningful are
characteristically metonymic devices that operate along the
same axis: the synecdochic close-up that represents the
whole by the part, the slow-motion sequence that retards

without rupturing the natural tempo of successiveness,
the high or low angle shot that ‘defamiliarizes’, without
departing from, the action it is focused on.”

LROBHIZE 5T, Lodge iIBRE # MAEMTHHE L
BB ) IR LR RGN XRTHEET S,

CHDL)LHRIFLREORIERIL, LFIETERS v
FY v yfintiBEhTELIz O P beY, XHhkED
bORBGH L, TobbY T XL AROTHELITR
L9, LT, LFOEYII£BLALTI 0 THEE,
EF—-FizB2rhTvd, BEYFREOPTRI>TWVL 2
LT RTCRET LA TCEBL (TS Fva—-bo
VBN TELIEERMET ), Hl-hoBTRTL
bbb DT ORTOBOTIZITCL L, BEIZL-o T
VENE, CBURBITLEBIET Y2, Fhiib s
FCNPnEME s X7 v 7T B kit Lo TLEE
BERELRELDOLEULTH-T, BELELL, LF
DENFRERD LN E, L AFETFELbORE R
LizownTit, b bopfohbiciz—iEs &
VOTHD, 2L, EHIREN L TEOBIZ, BREE
THaHLRABFICIBENLERELBALLY, 1 2Yx) -
FOARIBWLIEIZE T, LFIZ7TLIY ANV BE
EMABZEICIILTWAS, SOMIZOWTIY, HBTH
¥ 5,

2

FEBHAYTH S Ralph, Piggy, Jack., Simon O At
BizowTid, #i EiIcmi T 5% HichalRet
KTOTIRLEL, boLBEMTHLZLIZEHE»LBS
PTHs,"1 & AT Ralph {2 & { “common sense” Ok
BHELLTRULLALN, EHFIZHV T Ralph AXKADOW
LVHETIZ R EICHUL R L ( “the delight of a real-
ized ambition overcame him.”) (8), Piggy (2L THEMN
Lo B MIE S & DI, Piggy DHIHPHMEE RV
boIZL, Tk Pigey B A A (“°I can’t swim. |

wasn't allowed. My asthma—" ‘Sucks to your ass-mar!’
Piggy bore this with a sort of humble patience.” ) (14) i3,

“papercut cutouts” TILZWVWEHDFLLELTOHES
DEERE 53124 2 THY, 152 Ralph 8L T “com-
mon-sense” (77) DHBE TR VW LEFHRTITLH &
FTHEEOBRAMBRLOND, T/, HEBAXRETS
WHOBEIZ>WT S, HITREER - BFnS yHrk



LTHATARZFICLTIREMICEE, Kinkead Weekes
& Gregor 2B L T3 X H 12, “physical reality” %
FIBU SR HENDHD S LR n”
FohoTay BRAKREGLRE L REITHARE
EEBLvIHAIZBVTY, LFIRV 7YX 8B ols
AIBBFoTWA, {ETY — ¥ — i BITN: Ralph {3,
ERATROTHESEZR N, T0EL, Bicgids/h
ELFH%, FEIZ “snake-thing”, “beastie”™ (39) ¢EA Tv»
T, ¥, ElohTtlB-T{ 5 LFVIHT, £L T,
Ralph 72 5 SRE APV WV EBBLTLE b
WMEBTFEDL B “ittduns” ) “the dubiety that re-
quired more than rational assurance” (40) %R\ 3 =
EIXTEZV, #, “beastie” , “snake-thing” 2
wihnhllonTiiortvi ¥, #EoidosL it
WaZktihd, BELZULECEST, kEBIT, 7595,
KIBRIBALS X HZ L ANT P olediz, K%
BILTLIY, TO#REDH S TFILRISHIPNTHET
FEATLE Y, Ciud, FrbiboEmrEATEI >
LWETHD, FRIZES I TOEGRIBNHEEL-THE
ATETVD, Ralph DB LEDITE L L REL, £
DEFDB VO ZIZEP IR o e F LB D EIZED,
BRBZEGOLEELVAT, BETHELTERIIKED
WizhoThs, KU, Emthh, T4, WMol
ICLTLE) T bzt swizy 7y 2
FA4v o7y bORMOBRE LTERMIEEE S
WiboTbss,w

3

PH—FH, LFETLVIVANLRBEEFLEATVAS
LY, CORETHEIRAL LS, 212, oo
TLI)—DHEERT “beast” HKPEBEST L4 A—
TELTHERIIBRAShAIN O TH S, Pigey MDD S
FHNE ko TnAEI LIRS (HAOHELRTAL
9o

“That little "an—," gasped Piggy— “him with the mark
on his face, I dont see him, Where is he now?”

The crowd was as silent as death.

“Him that talked about the snakes. He was down there

A tree exploded in the fire like a bomb. Tall swathes
of creepers rose for a moment into view, agonized, and

w4

went down again, The little boys screamed at them.
“Snakes! Snakes! Look at the snakes!” (51}

“as silent as death”,“agonized” % DM DHBF
MRKOBTHELATEA T o= & 2B #R
4,7, PEEFLLALIKRORIEETLRT
WE5 “snake™ (X, fENDH B FH "beast” XL TH- -
HRTHDH, ZOXKBIZBWT “snake” 2EVHML A
DB SRAFEARLOTHD, LoT, FLL7:
B/ TVS “snake” , “beast” AT LA-bHY
THAIZENMRENDI LIZER D, “beast” LW HHE
DEHEE Osford English Dictionary CHTH D L, HEREM
%ok e LT(1) a buman being under the sway of animal
propensities, (2) a brutal, savage man, a man acting in
any manner unworthy of a reasonable creature, (3)
applied to the devil and evil spirits T b, FEMHEHE
BVELFATWRILADR LI IBWTT LY
YA NLERENDD THA SR DTN, 2hiiEgkd
ZXEIL > THEMER2OTIRE V. ErholiRlEL
DG L > THREFBATHLDTESLDOTHY,
F/:, "beast” IZEFLEF LB LERND S LIZD
LA, 2%, “beast” T ¥ ¥ X NOPIcE R 5
HEFF2LDELT, Y0y MZWT ADEK L NEE
¥y ERHOIOAICRBHN TS5, FIHIERRELTD
BELTWVWDIDOTH S, “beast” DMBIZH, “darkness” %
¥, BOD o HERAEHES W IHVWEREEF—TLLT
vy, R0 EoRIcBBEEAAAND I LIl T,
LFEYTYXAMRE L TORAAEZ-WNRES L
(7L —EZRDARD ZLIZRIIL T3S,
TiEildD, b, BEMITH 2 LEBIBRENTSD,
LFIZBW TRV TV XLALTLT) -4 U213 5HE
ZEPEERLLTYS, BHIzHWT Pigey 2RO RM %
BRIV TTFNETEL, 3, WoFLL LK
Y LIF N WEIIBRAL I LG H, T
LEaEHOANTHS Z LAHPEEND, (FOMBIZLTF
EL b DHENFHRTOIMTIHKICHEREAS,)
Wik, ChoDEBERBIZOVTOFERMBEL b
HAABELREHMaERAIZoH0, “dirty” | “filthy” &wn
IAEREHTDIT 6 R, “dirty” , “fithy” LW FHED
o ltakf & BaE( “dirty” =morally unclear, impure; “fil-
thy”™ =morally foul or polluted; obscene) i~ 2 & A% - T\
{o #£IZBVT Ralph I “That’s dirty.” “That's really
dirty,” “This place is getting dirty,” (88) £ # V) i3,
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ZLT, FLLLL0GEDTRE LEBBRIITL D
BEROTEL, BoOHEREMMOTNERT L ICE
%, Simon HAMOAIH#GELHLT "CottT—FiF
W ORI EIS TV EY, LV »ITABEIZ, Jack X
“crude syllable” (99 %% 2, T¥b/zbiibo kX
2, Jack DEX L TR FL O bOBRR, FL
A4n&BFL LTI TN LHIREBEIZG 2 5 LIRS,
BRSO T L TV AN L BELXHY TS, BRERIIEE
vehicle (XF X BN DEHR) & tenor (BFRE W A-TEWR)
PHEEN T oTVEH, FESCROELSMI D% LOER
BRIZOWT Golding H¥H B L &, BHERE TN 6DFED
vehicle ¥ L TOTERIZD tenor £ LTOFRIZH ¥ H 542
LELHTORELII LIt D, 230, Bkowd
¥ RoTIRMER oD TH D, LFOBIUL THhilt
Wy 2, RIZEBETL TR, LY, “physical reality”
2o (B SR ER, T b baifEn
HOABLEETLTRMMICEREADBILIZIE ST, K
WItREE LTORELRLED, Ly, £20BE
vehicle & L TORBRE tenor £ LTHOTPRLMZFELE
LEPFORTWVEIETHD, ZOFEIZL > T Gold
gl LFIZY 7N XA TLT) 20w 2008EYL
HHIBALTWAEDTH S,

“dirty” , “filthy” % “beast” % “darkness” L[ U<,
LELLRBHREEEEATVIARTDH 295, Gold
ing LM L EERE FHo TR VEBIZ2WVWTL, 0
B G ELIRTASEICL»>THRELETAI LI
BWLTWwA, bz, BRWRIZOoVWTOFRIIFEIC
%<, Ralph DBOENMBTT, BIZHhHd 54208 E (=
bl:oTRhbhE, R{MULROEBIRVETESL
TVRWDDORROFERTH L, KEH—HT, ROBiL
K512 “shutter” (156), “curtain” (188) & v» 9 FE&R I
ToTEBENRBLHIZRY, Raph DRELXWTE LD
ELTHTREN LD S, ( “Ralph was puzzled by the
shutter that flickered in his brain... (FE&)... Ralph pushed
the idiot hair out of his eyes and looked at Piggy. ‘But
the..oh..the fire! Of course, the fire!'” ) (156) LB A &
LToslES) SN XHALLTORREE I LR
BEaEmMIZR L TBY, Ralph DRMMUTHIZAEE T
Wl s, RUDLHODHLOBRLIEIRBIZTH
TWCARBRERABERTFLTHRE NS, ZOHE, vehicle
Etenor LIZHUCHROREBOBERE WS 12T TRL,
FheEnBr LARARE L THECEBTRIZLLH->TH
WbNH,

4

LIAT, “snake” IZEAEL LTOWERAELTE
CERSHICECTRID 2 /R L) 1 EfRDBE-THRT
Aok, 1 BAIHALZEZSIIIEARAREYTYA
FA v IIBVLEREERDUWAXE, TLTY AL
BUENSLEIEIZRATIEND, 2k 21T, Ralph &
Piggy BMAADF- L b 2o 5 A/hBHic b TG T 2 il %
HTatd,

Here, the eye was first attracted to a black. bat-like crea-
ture that danced on the sand, and only later perceived the
body above it. The bat was the child's shadow, shrunk
by the vertical sun to a patch between the hurrying
feet. (20)

LIS L AXRIBHEIIEY I ZKGOT, BiELSE
WTLBFLL L OBTFIZOVTOBRL BN A £ —
TEZFHLFLMNOEDN, AEIZIITFELALN

“a black, bat-like creature” % “the bat” {l/:k 2 6 H
TVBIEIZLEEIVETHD, FELALIIEM F
YHLELTTRAa (e LTERENLIOTHY, F&
LOPDRELHRTE DL L>TWVSE, ZhizkhnT
Jack AV S B H BN BT TIE, HRAS Hizift
&, #6513 “something dark” , “the creature” , “the
darkness” (20)127: £ 2 5 TH Y, Golding A* “beast”
LOMME L VHEITBHLTWE I EADh D, $1,
Jack 12 2T h Ralph 2 b WETHLRIILFEL B

“sun-blindness” @ ¥ VT “almost complete darkness”
LR LVwDZE@2L),

“a black, bat-like creature” {Z2WTH ERFIHOX
TREBRGL ZI12IXE 7 “beast” BEFOPTIEE o4
BRMANTRVOTIRS LA, FRIZLTH, Bodid
FLbhbHSTOERLTWRZVWTHS LD T
by ELTOHEBROTIHDG, e 3Nl eBRNB=
HOB (D412 Ralph, Piggy, Johnny) KR LI &1 i:
DTHN, TOI LR IDBRIELBUIDPIEIIO2VT
DL 2PORBEFUCILE>TIR2&0 T3,

BlicarsRlzowTHERLBN0OFERITKMEY T
»5b,

Piggy looked up at Ralph. All the shadows on Ralph’s face
were reversed; green above, bright below from the lagoon.
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A blur of sunlight was crawling across his hair. (16)

HERKWAEE, FELLLOHIITAGBOLESAS
e, ARG ERAHCHo LEF DD, F0D
CHOXRMG WAL IRNE>TRA LD TH S, LENT|
AXRTFELLLNBEIHEGBNELS 2 55, B
DVWTHOFERNML 51200, ARMHLIEREOFTTL
HILIFBBRAIO, RBROREIL > TTEARL
$oT, SETCRBATVLRYOBNT o1 Rzl
EMAWUDEV) I i, AlORBIZIRAETiEbA
SHVRBERLRBAIVHD, TUNMIOATIIHKEIZH
NBLWHTEERLTVA,

Ralph i3V — ¥ — L LTEAREFHE L SBMICEELT
WI Y LTBH, LERIFENITTADE, FELALMH
FOB oL )T hbnwI Lit&T<¢, #L T,
EROES L, BAMES IIHLTHRVTW A=V
DFNIZATEED LN, TH)volz7oy FORR
RBELODVTORBEEVIZBODIDENTHEATV L,
FHIZL o TREIZ, BERENIBETLHL I LIZKT
(LI LDZDTHD, BTN L FEOTIIEITTEA
TWwBHDNFEL 2L % R T Ralph IAHOHAR XK
LEAVIZRAN DB MM S, (" People don't help much.’
He wanted to explain how people were never quite what
you thought they were.") (59)F & b2 b2k o TE T
D LRI TRV, CLABEY, MESLTCIPHT
BUDBUICR U2 b, £0L ) 2170z, FLbo
BESIZVBAL I (KL TV LRI, #hETRA
TWAFELLHOANRFHRIZSh TR (AR BR
HLAREE Lo TRV TV B ERR B,

DHLDKEBRTEVEVWIRETHLYERDIZL D
PHHT, Jack ZRHED LD Sam & Eric 5 b 12illh
HL, KERLLTLES., #oMIcidmptAn+ &,
FELLBRFMOF AR LTLES . HEMAX
NHBEETLRMBEPFATH L DIRURLEL BTV
Ralph iZ13, Jack 2z L DITHHAERTE vy, FOMMEIC
2% BV 72 Ralph 3BV o 6 LIl EESFIZ,
o TWVBDERT “If faces were different when lit from
above or below—what was a face? What was any-
thing?” (85) LI A, THIBENFELIBDOILELE
RBLTWIz2b W iaondt, JUIVE D IAD LBV
AIBEL Do L BT EEDTVE I L 2B
BIZ#LTwa, FhTH, BRREEFIIBVT THH%E
135 &h &%, ( “put things straight” ) (86) X 5 &3 3,

2

FTabb, BFOSBEERMNEMBIFE-T, O3 LIE
BETHLE, WHELFDHZ L, “beast” ZEFELE
WIEEBOFELABIMBERII LT IO, &
it "beast” 2oV TORBAHHML, HiT iz
“ghosts” MHFETALV) ZLAFHATHESATL
% 9, "The world, that understandable and lawful world,
was slipping away.” (99) £ Ralph iZIZB U6 B 5, &
BEROEMHEIBZ ShTw{ 7oy BRI #EiZown
TORBYLBERBALEIEONTVS,

7oy FASELIZDh, BIZIH o HRRERILK
BRAHTFATLRLDNEEELTW, L ALE,
Roger AR TH A T B Henry ISR B L BMT, &
BREFORRERo TV Pt AT 4 v 7 il AT
%5, SOk EPOBIC “a darker shadow crept beneath
the swarthiness of his skin” (68) &\ B{LM*Blh 2 D
7i%%, “a darker shadow” (2§ & {2 Roger PP TEA'H
EHLIEERLTwE, $/:, kizrokaT
“ghosts” DIFENS KR THRE - /- TIRIS Pigey R
DHELITHE, Jack MEH LT 2EENORDEESS
M, TOLIFHERTEICLLEIAOATY S,
( "A shadow fronted him temptuously. ‘You shut up,
you fat slug!’” ) (99) Z D & 3 iz, BRYENBAKLE YT
VAF 42 2830 THhy 2o, HEMRMEHK
TV BIRMRE LTRIETS LI I2L20THLH, L
b, EOWE vehicle & L TOBRBLYT LOREL 22
bDTit%, 70y FORMICH-T, MDIRIKREF
ELb05RA»LHEY AR VAR IBFERLTY
0N, bo bHRICELERT IR, WHEbvAH
PILBEL TWwB I b3,

EIAT, BREOKMEWS ATHML OMMAH L
59, BRI —BMHIIEDS A-J L LTRIIRGATY
5. LoT, BRAOHPIZBA TV IRE B L LTH
FRZHARRTWbDOLT S, 72, RIBEHOS 2 -
FERUD L DI, FEDHBHF-D “the beastie came in the
dark.” BQNEVIBBRIZL o TTHD, b “dark-
ness” OPIMIE “the darkness of the forest proper” (10)
TdHY, “forest” , “creature” N2 IIFU>{ T Lizk
D, “beast” DMIEHE X858, i “darkness” AN
A6NRBI EIZE-T, “dark” , “darkness” i “beast”
DIMELETEREL % 5T <, Ralph. Jack. Roger #*Ll
T ROESER EDDIIFTo 22 & &12 "darkness™ &\
FERNHML, B-8IED S 4 b A A “Gift for Dark-
ness” LLBIZELT, T#R, “darkness” DD X
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3fErahs, #LC, "H-HH-BR-E, £vwid
A=JOAREEYHBTOTH S,

5

ChETCOFHTHOMI B >7:5 9512, Ralph %Y —
Y=+ EREEXRNI I 225 1 MR LD 1T,
F L bz 0ER, BIHEY, HUEmL ENRSL
NBEDLEN, D3I 22T 1 NREOREOHLRERE 2720
2FLbbo “beast” IIHTIRMLTHL, FLT,
B LFIZBWTY TY XA LT LT -2 RES ¢
TWARKDEEN12THB, NERTFELLLARBIC
£t “beast” 2at L TRMLERVTVE I LIZOWVWT
B cizii, 2O “beast” AHF B AMEHIZH
ETLELNBIEH S LDIHE L T & (d Simon
® "maybe its only us.” (9D LYW 7R HOE,
( “lord of the flies” } ¥ 7% 4> % Beelzebub @ Simon (24F 3
% “You knew, didn't you? I'm part of you? Close,
Close, Close!” (158) £ W) HE» S LWL TH D, 728,
Simon M & J (S EWMLOEAEIMTH 2 HRET & L
DFLblbid, 2ELAL IR oMENLTH
NEIEFTB D “beast” IIHT BB, FELL,
B b ASoNBIcHG BT 20 EIRL TS,

—5T, FLL:bnloBdlias, FLb bR
IR LT—RISF > T RIGLL 025w ) a2 3
Ao L M THE, LA -bRERMIIFL
LAEEMICERLLEE A>TV A, LV OI LV
SEIIHLTABMLBTIITCE Vv, LML
b BBREFE-TBY, EBED Golding AFFELD
IR C bh o VIIBRIZOWTI v 4 ¥ HWT
W3, YIRS Benjamin B. Wolman 2k % &, B¥Rf
Bty UNEWNICAEL, &SI ERBLTEL,
BEIXTLEBELY, HIAOEMTRE- 1 BEET
By LHMEL, ST, BT, Rihlboy, %
LABWIDIIHATT, FRIZHMIWO T, =
HittoT, £Govihibic Ao ELRE L, FA
PLEDOEOWRN VU DBIIRBIENTELEELTT,
FEHiE, HFHEOMELE Ry P RGO WIPHERIR
WLT, ATASYERML T2 YL bDEBEAL
MBEIIIRBIELELHDET " EBERTVE,
Golding AEF 4B LR AMICNET 2EO7 LT —
ELTHWTY 20U, BoT AR HoRT L IE
LIBBLTWABIEERLTV S,

Bl rizdoT, FLbbMMHMIzEATWaE

FRBMEE-TARRILLLTRTED LR, BiHl
OUMERHTT-L b THEL T LE, BFERE
N7y FEMETLENLZLOLLTRIARLGRADT
bbb, bLLFELL A b0BMIMREITABNV LD
THNE, LFRYUTYXLABEE LTRERT 275
7o

FELbnBMLE TRy FORMORIIHE LT
BALTwA, Jack & Ralph DD — ¥ — 3 v THWilE
VT, AWM Jack DMBAEWERESTH 0L, F&
bbOBMLE Jack 20 FLFALALLTHD, K
12 “beast” HEHIZVIDAhEIhbArbLE VL Bzl
THGYROZLTRLTRS,, LHE-TFELLLD
BLERBIETH, TLT, WEEL DY v 702
Voo iREDTEELFLL/HH “beast”™ 1FLH)
B L, “beast” AELEL, LAbLTLRITETER
WEWI T iDL, "beast” FAE L, K
“chiel” 7:5H% (tAPHErMDLE VS, “beast” O
BOLH)EWERLT), FOTIBnFLLL, £
LTHEEVI RS 2ITHHL, K20 —8
CHAAL S EIZE 2T, FLORLD “beast” 12T
ARRLBMOERHL, »dODIBEBRESZLI LI
BIT20THA, Jack 2o Tvio T bi, =
LB BRI TId % { “savage” EMRHEIND XS 12% 245,
FThIESHKIALADAMELTOTAT 574571 %
BoHTHE-TLE LS LEHRT,

—7, Jack DUBFERDITHIE, RELBEOIEDI S
RT, 1ADOFYLnENE LTLRENIZRBHNO (D
DTHLHD, N~12BNHETH (WHEM) oTF&Lib
RRELCE¥ETEY "¥ror -4, oBiliTthy,
RALOCEBEENMRERICLDE, COETHOTFELIDL
(2 CEER - EiE - AOAEREFE LCREFoREOM
B WE, 2o 7%, LT, TORBIL, T2
¥ =5 AlkoNMBITHAO L) - ¥ —%2 b bR~
Lo THENHRT %L, FITFAVALORBITAICRS
SEMNLEL v, o 0 (ShER) - o BIMEERD S
ol RB oA ERH, £HVv0 8y Y B - #EOS
EtxIkl, ABBGBRLY > F2HTHMEED
Do + v AYN—HAOMMFE - bbb EMAREL,
“biI )" ~NORBFIHE, IS TCLFERVWHLT
AHE, Jack ¥ Ralph HEHWIZ) =¥ =L 2 7D LT
BLWPFWELYUB, FODE Jack W F—TL %o
LHEDIN—-TRHEORLY Y, (BEMIZIRTY,
{E% Golding 1217 EMOBE S IIb o THBE L TV



¥ & o T(1939~40%, 1945~614F, Salisbury @ Bishop
Wordsworth's School THI %L L > Tw /), THETH
DFEL DB HELIZE(2PATVBETL S,
ok 21T, HT% Chiel LIFITH S, HMOTHEHBY
5, FE2LD, VIFETH, LE, Jack DN ¥ —ift
M LS HLAE T¥x o/ 2 A Y OF bbb
{3 TR 2 E, OFBEIIEALTRTH-TWA,
WAL, BEBRERFTOURIF LI LN, BALET
RRTH600, FENHZBRHLETIADTLELELH
RAEDTHA,

6

—75, Jack {2X0¥ L 7= Ralph I HE LY — ¥ — o
YHOBESZINELR O o2 ki, BOFE G
LHCOPROEIIALAEVHIILETLIYAMIEL
TWAZE T, FBOYH LRI (S,
Ralph {38 LT “common sense” ¥ #BHI 22X FOAYT
B, BIELYOABBFSEH-THY, £l L
PEL ) —F—E LTAREBLGFELLTLE 5D,
TEH—I, LD LEIREEROANUF T L
2, V-F—t>ThoNENBVEIZEN TV S, il
EDDHBHFD “snakething” 22V THOEHEEIIT LG
K EHT, TDOFHELCIRKRFELLDLENSLTF
EL7:bid "litluns” EPEFEBHIZSh, HEALLT
Ebhd I Lz vy, ( “The smaller boys were known
now by the generic title of ‘littluns’.” ) (64)E D = & (&
1) — ¥ —72% Ralph DBHE & BME Tl i3, F 72,
Ralph i1 BFORI BN IZF L L bW h LV EAf
bhrdl, EMLHETRLVIEMRIEELWIE L, X
BICHMEML, GFNATIIa=TOAEELD LA
5L LEDBH, ( “You voted me for chief. Now you do
what | say.” (8N 7: & 2, kXKoo LTLAE S
LTRVHZWEGHTEY, TAXBENL2L0IIHE
vz iid, BIZERSLEIZWS Ebdo T, Piggy Al
RIZKEBIFTILERRELLLEEERSKIZEZD T4
Ry IKBRTAI L hobhd, HIZATO T LAGHH
EFNFTFLLAbOEEL LIFo Tzl LIZATNT
WEWDTL, B Jack HRELFED 2B T HELTHIZ
I—T kot &, KIZAGIEFIN —F—LDIiL
VS ERBERT S, b AA, BBIEN—-HLLTITD
FTHAFOFNELVOLELWHIFEICETVTHOILT
i2haHf, foe it T, DFESLREDLDHLE,

Y= F= b LTOREEFHENEI 2L o ENATE %
FOLDIZHDOEMOPTO LITE LT LA

Ry, DEEREFREDDLILIZKBK LD, Holh
OB L - HYH D, B EE—RIEL 0L
Vi, BFMPENRIBIRIIZRELZEVHIFBEN, Jack
ERLCHRERLAVEV I EORIEP R TLh ol
EWEhEv,

Ralph D ABHEMNZ OABRO 70 5 FcEFERIZL
ity —2dHb, F1UI, Ralph I2IZREI B L
EIETBEENDY, Foicdil, FELbDY —
Y¥—tlTaiaz7F10OEEICRBLAEZLYE, A8
HIGFED IS Y OE, 3—0 v DY X LSBT
BhnFLhl:6h, BTOEGIZLIr e Blgnisro
122 ENBRENTVBA, Ralph DEARBEFZE~OMH
b HRERGIICAEFLTHE, BELIZTFHBICHE
2HADEVHIARFIIHG AL LI, HIEAVWES X
NLEHBOHREPFRT D, £LT, TRDFHLW, 72
PORVWEBEEIRZIELLEw, UL, HBHFED Jack
LHREVWREFBRATIESDELTVENTHD, =
N Z Lid Ralph A2 F TH LD HROAGHIIZERL,
HLOWEEHE Y, FhPAT L TR LN LVENS
RUOBHTEZTANDLIENTELVEVLS T 2L
Twh,

Ralph D ABEBIZ2WVTHRRE AT, fOEEA
PZoWTHLHRTEE v, £¢, Simon TH B A5, {keh
AT —FI T 714 2RV TV S DI Simon ORI
VEANBLEBRTVERFTHS 5., W TR, OEHI
DBT I LA Lol rbnl izt X
Zvohd Lty EEvy, Simon 2 AOREN 215
FRALIGELELTOTL o725 (97) LIEEDPR<D 557,
% 7, W.LCSam & Eric, Jack, Ralph 6 Rz & v
THRy 120WVT, T HHRTY, KoL OBRizid
H)TH 2 EEFIZHNL I AODAMOBIENIATLZD
Thol:y MNEVILLEDI, FLoF-THKEH
PUENELLLDIZBRIALIOTHY, S IfeFon
HANDRATVEILRBOHTHD, Simon DI S
KL DL, Goding DRIz T, WAFYRAIOA
A—VEHESATWHU LD IRELLE LV ETH
59, L L, TDSimon$ 5, Golding 12772 Rty
RO LVEIPRDVBLLTVDLITCHS, 1=k
21X, WRLIDAWTETLEIHH>TLF S #Hrd
LA eMb<oh, T/, Ralph DBEAZIChDL AL
THHELREPObNL LS, EFELAS Ralph 12
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HEMHEREIAVTVAEI,NE AL IATIIODHNE
HtTwi,

Piggy RFHEMESBEREAALLADELTL(ER
Bi, HESICHEOSEEREGL2BEIE LV All0RE
BEER LTS, 7545 i Ralph & DA Tl L)
2, Eizitvwbes TnitodehsF; L LTOH@EH D
B2k T REER, AHOWHIO Ralph & DS
BWT, Golding REEQOAME LTOFHILRLIZVTIR
F4vZIBERL, ey AMIABEEROUEIEFL
LT L@ £ S LTwa, EAI, #Hkd Chk
AEEFsTWBIZL Db oY, EffEd o THFIZE
FTAHAMICHUTERARL LABETELLEDH I LHTE
7\, Ralph @ “Sucks to your ass-mar!” (14) “Sucks to
your auntiel” (13) % ¥ DEE, HHrVUEELTENTIE
EIH LT, i “humble patience” (14) CH R 5, i
PRIV T Ralph 6o Twa 2k, AKIIZHE-T
WwaIk, WEGEHE LS EVETETHHT L, W
WEEEFOBROWTIIETBRMICRAIS LS L),
e DBEFIZLoT, BIZL>TRRELI LN, KE
ZFEH7:5( ‘the biguns' )DIBOMKFD Y —F v b
L#25, ( “There had grown up tacitly among the biguns
the opinion that Piggy was an outsider, not only by ac
cent, which did not matter, but by fat, and ass.mar, and
specs, and a certain disinclination for manual labour.” )
(70) Jack 72 HDEL I IT L% B o 7= Ralph & Pigey #¢
WOMicmb s S EHTE B0, Piggy AP LLE
I > THELEMEFCENHLZTAILILL-TTSD
b ( “Piggy once more was the centre of social derision so
that everyone felt cheerful and normal.” ) (164), = Z i
BWT b Ralph Atk L TRERRZ 3T 5 AWCitiw
Zk, ¥, Piggy MRy —7I— FizBhBDEOE
BERODZIITREVWILRBIGATHS,

Jack IzoWTIHE, EFEFY IS - nfVDFELEL
THEM R Y 4 7 THDH T L EBRLN, oMz, H
B AMEE E LT, Ralph ® Piggy & © & ARICH¥ 510
HRLERSEVEILBWT, HITXERErF1 X200
B WHI LD EDTFEE 2 oTWwA, DERFLLI-bN
WibhH (BB LIz LT, Ralph REIASH
BN B 23037508, Jack (21 & D AMFFAE T3 2 ARAEH
RBGEBRTHIE LT ESDE( "I you're hunting
sometimes you catch yourself feeling as if " He
flushed suddenly. “There’s nothing in it of course. Just a

feeling. But you can feel as if you're not hunting, but—

being hunted; as if something's behind you all the time in
the jungle.” ) {57) o Jack @ Z OFMIZH L T Ralph i% T}
LA WiHD L EBWRD ) 2 BIZL5H, Simon IZFH
ME AD, 7, Simon BPHNPOEFITOBRBHCA
53kt aEE, A “looked over his shoulder as Jack
had done” (61) LHEEH, ¥4, HOMENMJack DL
RAUHRIES:(60) L bERSWLTV S, {ERNHEL
A BVT Simon & Jack EH—-MLEIHIELTWE T
LML, Jack DAMHEHIHES ¥ HLTVA,
PLEosd s bW o H>i X912, Ralph, Simon,

Piggy, Jack 5i3, 16 HDBRETAILTHE EnHiT
YEICILE o - ADREHF B ERTW B DI TR, &
EOZDEIBVTIAFA v 2 b ANYERISLFOT
oy bORMEZEN I TWARELREERTHLILER
X9

7

W ECIEBWT, Raph ) —F—¢F5a33a=
F 4R L T GRS, Frbofitt, Athotitk
Bl Y oE 2 THBHNAE OO DTH S 2 EAH]
EPIho/b B, FNLEIRVTHXAILLDHEST
Tuy FPABRTA—HT, VFVXAETLITI -0
DR T AL E, RIhTY3, Golding (3T &
L7 b ORMGLEBERT B “beast” FEKLOLW, TL
TYSNLEEL LT/ Lt ko THFREWREL LA
DTHB, 2ok 2L, “chief” &7 o7 Jack DXROFIELL,
“beast” HF X LALHSIIHNET ZEORBTHL S
LA SHUCBVTEbG L, Jack RUEDBHE b OH®E
MIXo &Y EBHICFLEN-TL S,

“Perhaps,” said the Chief. A theological speculation
presented itself. “We'd better keep on the right side of
him, anyhow. You can't tell what he might do.” (177)

SDEIHNZ, Jack i3 “beast” STV HFLLBEITHMT
SERLEoTHF YL bR EHDS A, “beast”™ Af
COMOERZ7 VLI ANMCHRT UL, “beast” O
EWETHCHOMERL Y L B EVAFLLORROT
FEESELIEZIEDILL LY, TOTERIZ, FELL
L Jack Lo TVvioodid, BMCERYIL) DA
TR, BRYOUGIELHIEELATVWERETY
Holnti, BiFY OBAXAT L OXRK - 74 X
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LEBRIEBILIZDHLVHITLETYLLLIZAR
L F, BoRKFDICERIIL), #ELTVAE
BEEK - 74 XA XM ESLTY {,

FEHHEHL I ED “beast” TH DS i Simon
LEVWSPEENLDE, TZORBEOLIIZE>THW
LMcEnb, oK, BlEALTFELAbRYD
YYA%F5ILilLoTRLEEECLEI LT B,
EDOTRARTFELEOLODIZEEHLVEV I
RLh LS4 5, ( “Now out of the terror rose another
desire, thick, urgent, blind. Kiil the beast! Cut his throat!
Spill his blood!” ) (168) F LT, EDL AFEN6HBVY'D
HTHBOFIZAYAAL Simon %, FEX b 7-51d “beast”
EHBOLTH-> T2 TRLTLE) . SOBOTE
bALAGIEN, HOHPBIRTVS “beast” £NHD
THHI LI, Simon ZRLIAEWHIMELZTTERL, #
DITBE/ETHIOILAVOLNTVES AV v = 12d o
Th, BohThr, FLooboltthn sy s it
“the throb and stamp of a single organism” (167) % §¥
L, YADKEOYWNBIZ2WTIE “the mouth of the
new circle crunched and screamed”™ (168) L RKBl3h 5,
FLT, Wi Simon ¥R ¥ W TIL, “There were no
words, and no movements but the tearing of teeth and
claws.” (168) LW HI XA Lo bHB L2, FLHABI
RIS "beast” & LTHANTVAE,"ZZI2BWwTTL
TNV=RUVTVXLD22OLRMIBEWT TAMER
FTLD="beast"=F- &b 75, LWHFAMKELTENT
HY, TO22DLNVRREBETENOTH S,

Simon 3L TLE27: 2 LI22WTD, Jack RUTKD
BHEEE7- D & Ralph DRI Foigvid, FRROS%
HETHHETANEIOBVTH B, Jack HI2H(ET
“beast” L L BHITRLICFELTEY, By oL
BAEETHE26 (ESI2LBL, Simon it “beast” f
“disguise” L7266 DTHY), ERFIZIIFEATVIEW), &
BITODILL > THERTELRETHHLHE LD, 25T
LHZILICE-oTHSRBGONOEIGCHEELT I LA
T&, BERPOENZIENTELZDOTH I, ( "How
could we—kill~—it?" ) (177)

ZIHIBWVTlack Fvr 3 ‘savage’ 7o b OHEEMHITE
BB L OO L5, "HSRTRNLZBAT ST
2B 07, “chief” ELT “idol” ®& ) IZERICHE
Bi¥ % Jack (X “irresponsible authority” ¥ fEFIZIRA VY,
COXRREY T4 XL L BREES, (164)FL T,
FOHET-% K72 Roger it “an illumination” (176) TR L,

LOBZBATHWEY 71 XL LB sS4, TORED
i Piggy R L TH o 72, Ralph & Piggy ¥ B LH o6
HTFAF Roger DHIZIRES I EH N “a shock of
hair”, "a bag of fat” (199) & LA BG 2V, —BOAK
2B NT: Roger LS 12> TH E L 22 KEI3 Piggy
ZMBL, Piggy BEODPDOELVEIZETT 3, Ralph,
Jack, Simon I X o TEHHH SN EF L LORTIISLHE
B AR LOFREANLEDLS12OTHD, VR, Jack &
{2¢& 5T, Ralph, Piggy 65128139 TA; LLTTHRS
nTwirnwnil,

f\ U

Jack & “savage” & i Piggy ?:KIZ Ralph 2% L, o
1% “beast” ~DOFIWIILEIS>ET S, R
T, LHbUDbEERFIETTWE, Ralph ¥RoOF7:68
BVIZREERWTAERIE T B L), Jack 52 Ralph %
BYDD TV R D HiE, WO RIZERIZETV/ Y
HFTHD, CZIBWTFELIDHEREAXADIRIL
HMDKESS+RA, RELHEEHLE BT, 22
LHBELEMBNLEZ LIt L oT, #OHIEEKRIIV- £
IMehthd, COERLEIBICEBEL 20 Jack
SMRalph TV AL T DI BEEIIH-o o kERI-H
5THot,

{12 Ralph 27 L BB 2 F CRFEIZFEELMI -3
FTVA, Jack EFIL K, AFOWALELBRIELDHLH S
L HBETE20Y L, FLT, D “trim”
(223) 22 & B> THESD T 2 BGBEIZHAE D & PRSP AV
HPTHE L 2HBIZAOED, FELERAIR TRS
Toly bt TR, THEIDOLIVWIETT, BLAVE
LTVvAdCHREMICFOEDBEIAIX v, "Any
dead bodies?” & 4% L1248 L T Ralph I3 “Only
two.” EHZ DM, LA “Only” %D, Ralph iR Y0
RETHNIEEM 2 AL ANTHFACEETALH
AZIEEMHTHY, FO LT YURIZEBo TG, ¥
6 "Only” EWVIERNFAREONSWMTL BN, 72
PERERED Tiotey 2 ADENFLRRBEOMA LIS
TVAHPEANTERIILH>TVS, #PLZFAAD
RPDRBILHEN, KADRLDZ L LM 2SI A
NTYVBRalph D Ton/ey LI FRILL T, BHI
BMAUCEHIRTT6NB D7, Ralph SF X 67260 MRS
ol BHLETHLRAD RS, o/ L Loz
ERVIENCITHEIR A ERRENS,
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COBBEOBEIZHEWT, LFEEBLLTHbLI %
BFIRLTWA DI, RRMLXHTIIEL, BART
OHEFENDEROERPOFEMIBTH S, ok,
IR Ta s b EENERIIKALTFELORTERLT
waibITIEv, KARTFELLO LS IZERMTL L
{, EFtETL %, T, BRBOZVWERAMMIHHET
BODOBLREIEREWESS, LFidb{FT "F¥
bt OWEEEHOTSHY, Ralph, Piggy, Simon, €L

Tlack 2o DM/ LD TH B, LFIZBIT S “beast”,
“shadow”, “excrement”, “long hair” % ¥ @ FAMiL,

Animal Farm % Pilgrim’s Progress\Z 315 & 312, Blo
FHROARTIC BTS2 FhFhOMIEMEHFOZLIZLST
Ly—2n7ay FERBETALI LTI E W, (K
& 212 Pilgrim’s Progress |2 33\ TI2, Christian 115 5 1

ADOFELETEMBEIZF ) A FEEL 7L Y ALK
L. THHIR, 2B Ahbit, £hth THA
Hy Zlvsnas LBt ®¥.) LFOBRITXTRL
McHE—-D b0, bbb Ao TWELAEE, ( Ml
len nature” ) #REMIZ, HLVINEMIIRTOTHY,
FOELEBOTORTLIT—]ERLTVWEDTH S,

L7, Ralph 7L OPEMT L T — L 2200k, T

bL7:AMH, ¥ Ralph 5F LA L BULESKALD,

ZFLTHAERATOIR L FhEIFoTVHENS,
SD—HI o TVEDTH D, LFiZ Golding B~
TWAEH L, BELIHE, TobbiliER LA
1METHL, FLC, SOWENERLLVIAEELE-S
THELBLoTL AN, LFAERMIZIEY 7Y XL/

AR I o/ 1P P AN
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