Journal of National Fisheries University

49 (3) 123-129 (2001)

T. S. =VFy NOERFHE~DOT. E. £t 2a—LDEH

HH e

T. E. Hulme’s Influence on T. S. Eliot’s Consciousness of Sin

Motoaki Koga®

T. E. Hulme, the English poct and critic, who was killed in Belgium during the First World War, played an important
role in the development of Western art and thought at the beginning of the twentieth century. T. S. Eliot was quick

to adopt Hulmes ideas in the areas of the imagist movement, anti-romanticism, and classicism. Therefore, most critics

have noted some similarities in the art and thought of the two men.

When referring to anti-romanticism, Eliot regarded Humle's belief in original sin as most important and sympathized

with his view of stern discipline in mind and body, based on the recognition of original sin. At the same period, Eliot

had a consciousness of sin in life. because he tormented his parents and wife. However, little attention has been paid

to the influence of Hulme's beliefs and views on Eliot’s consciousness of sin in life. Thus, this paper considers how

Eliot attempted to treat his own sin under the influence of Hulme.
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LIz, BIER-THBMBEAO LD, BIIO 2D
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1 il S “The Origins: What 1s Romanticism?”
TiE, 1Bt 7 7 v AOBME - X22H Jean-Jacques
Rousseau 35 ENTNWB, HIZOWTRO LI READ
XA 5D,

His main tendencies were
(1) Exaltation of the personal and
individual above the (lypical.

(2) Emphasis upon feeling rather than
thought.

belief in  the

goodness  of

(3} Humanitarianism:
fundamental human
nature.

) Depreciation of form in art, and

glorification of spontaneity.

His great faults were
(1) Intense egotism.

(2} Insincerity.

Romanticism stands for excess in any direction.
It splits up into two directions: escape from the
world of fact, and devotion to brute fact. The two
great currents of the nineteenth century—vague
emotionality and the apotheosis of science (realism)

alike spring from Rousseau. (qtd in Schuchard 27)
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excess in any direction. It splits up into two directions:

“Romanticism stands for

escape from the world of fact, and devotion to brute
fact.” D HREANND DI, BEO o2 EROFEL L
VIR LTHAZETHD, LiehsT, =04y b
OW 1 HOEFERE, v EROBHELTOAY —DR
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Sorel D Réflexions surla violence %HR L T, Reflections
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WRFAHEIEL T, “Mr. Hulme is also a contemporary.
The footnotes to his introduction should be read.”
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Sorel” 479) L#EATWB, U dy FBEEE L THA

RERBITE, KOL I LHdENHERTNS,

All Romanticism springs from Rousseau, and the
key to it can be found even in the first sentence of
the Social Contract— ‘Man is born free, and he finds
himself everywhere inchains.’ Inother words, man
is by nature something wonderful, of unlimited
powers, and if hitherto he has not appeared so, it
is because of external obstacles and fetters, which
it should be the main business of social politics to
remove. (“Translator’s Preface to George Sorel's

Reflections on Vielence” 249)
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can only oscillate violently between opposite extremes,
like Rousseau, ... ~ (Literature and the American College
60) IZTRLT, 2O LHLHELEZTY & PhuL
&N THD (N A2 Y —TOBRTINL O Lk
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Y F v bR 2MOBRER “The Reaction against
Romanticism” TiX, XD &5 REHOLRANH S,

The beginning of the twentieth century has
witnessed a return to the ideals of classicism....
The classicist point of view has been defined as
essentially a belief in Original Sin—the neccessity
for austere discipline. (qtd in Schuchard 27-28)
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What is at the root of the contrasted system of
ideas you find in Sorel, the classical, pessimistic,
or, as its opponents would have it, the reactionary
ideology? This system springs from the exactly
contrary conception of man; the conviction that man
is by nature bad or limited, and can consequently
only accomplish anything of value by disciplines,
ethical, heroic, or political. In other words, it
believes in Original Sin. We may define Romantics.
then, as all who do not believe in the Fall of Man.
(“Translator’s Preface to Georges Sorel's Reflections
on Violence” 249-50)
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There are so many things I don't like to think
of, because I think often that I used to be very
selfish and self-indulgent in many ways, and
quite unappreciative of your and father’s kindness
and generosity. Now, of course, when the time
has gone by, I think of these things, and there is
nothing I can do—1 cannot even write letters as
often as I want to. (The Letters of T. S. Eliot 203)
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Commentary” [Apr. 1924] : 231), 242V 4 v bk
o] LHEZED T, TR HERAS “a tendency ... toward a
higher and clearer conception of Reason, and a more
severe and serene control of the emotions of Reason”
(“The Idea of a Literary Review” 35) 23E3 ¥ &
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#®iz, TV A&y FIXIO2YEICR AL 723835 “Second
Thoughts about Humanism” 2#&X N & 5 2 R TR AT
w3,

&4

‘... What is important, is what nobody seems
to realize — the dogmas like that of Original Sin,
which are the closest expression of the categories
of the religious attitude. That man is in no sense
perfect, but a wreiched creature, who can yet
apprehend perfection. It is not, then, that I put
up with the dogma for the sake of the sentiment,
but that I may possibly swallow the sentiment for
the sake of the dogma.’ (480-91)
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‘In the light of these absolute values, man himself
is judged to be essentially limited and imperfect.
IHe is endowed with Original Sin. While he can
occasionally accomplish acts which partake of
perfection, he can never himself be perfect. Certain
secondary results in regard to ordinary human action
in society follow this. A man is essentially bad, he
can only accomplish anything of value by discipline

—- ethical and political. ..." (430)
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the Magi”, 19294:¢> “A Song for Simeon”, 19294:d
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BEHL 12 Ash - Wednesday 3193012588 &S vz (Lehmann
D AEL TOMMEL, =4y bk » TALEOHM
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YAy bONEOWHGEA Ash - Wednesday iZED L
LN ENTODLON LRI HI2MIz, oMLy
F O La Vita Nuova & OMMUZIEN T 5 H482B 5,
78726, 2V 4 v ML Paul Elmer More 125 T /2 T4t (1930
$E6 51 2 D DI T, Ash - Wednesday 5% La Vita Nuova
FEr MBI L ZROE S IZEARTHDENHTH
5.

My only original contribution is possibly a few hints

about the Vita Nuova, which scems to me a work
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of capital importance for the discipline of the emotion;
and my last short poem “Ash Wednesday” is really
a first attempt a1 a sketchy application of the

philosophy of the Vita Nuova to modem life.

NEIZI D WO VL “the discipline of the emotion™ )
Ik Uty hOBE, BRI TRODBOHGERD
BT ETHD. ML, TRRUMNT D00 TNk JIK!,
O Nk ¥ FONMOBIZHIIL TW S,

LSO Z %L LRI EWT B 01T, ) F
b Dante (1929) OXRDO L S LERAEFIBAL TH LS,

The system of Dante’s organization of sensibility
— the contrast between higher and lower carnal love,
the transition from Beatrice living to Beatrice dead,
rising to the Cult of the Virgin, seems o me be

his own. (66)
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Our peace in His will

Sister, mother (21)
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1. dEL<IE, Wi 319-23 B,

2, YAy bOTMPUTIE, EORD X S RRICENERR
bihd,

“1 have been seeing a good deal of some of the
modern artists whom the war has so far spared.
One of the most interesting of the radicals —
Gaudier-Brzeska — do you know of him? — is in
the trenches, (as is the interesting T. E.
Hulme) : ...”(“To Mrs Jack Gardner,” 4 Apr.
1915, The Letters of T. S. Eliot 94)

3. ZohizonTik, = U4y FORiT “The influence
of Babbitt (with an infusion later of T. E. Hulme . . .)
is apparent in my recurrent theme of Classicism
versus Romanticism.” (“To Criticize the Critic”
126 LHRTESTHS I,

4. RBIIRO L S ITHHTNAS,

“I can not bear to think of your being alone in
Yaris, the very words give me a chill. English
speaking countries seem so different from foreign.
I do not admire the French nation, and have less
confidence in individuals of that race than in
English.” (The Letters of T. S. Eliot 13)

5. ZOHZONTORMBIZIE, HF " The Hollow Men”
23515 oD HERORGR 2B,

6. ZRHOFIRBTDIHEDT —<IZONTORRIL,
I 68-70% B,

7. EvNANEDOGREEZDLRIL, Dante 52 "HHIHL
2b0THS.
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