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The Narrative Paradoxes in Ellen Kushner's Thomas the Rhymer

Takako Takamoto "

Abstract : In the past few decades, the similarities between postmodern novels and fantasy novels
have been attracting considerable critical attention. Lance Olsen, who argues that deconstruction is
at work in both, has gone on to propose the term “postmodern fantasy.” The question that arises
then is whether all fantasy novels that are characterized by postmodern narrative strategies can be
categorized as postmodern novels. With the aim of shedding light on this question, I have taken up
Ellen Kushner's historical fantasy novel Thomas the Rhymer (1990) for a case study and have ana-
lyzed its plot and narrative. This novel employs postmodern narrative strategies, such as intertextu-
ality, a complex Chinese-box narrative structure, and metafiction. Its metafictionality, the most im-
portant feature of postmodern fiction, is evident from the fact that the worldviews presented at the
plot level go against those presented at the narrative level. For instance, Gavin, the narrator of Part
1, criticizes the protagonist Thomas's style of sprinkling facts with fiction; at the same time, Gavin's
narration itself plainly tends to blur the boundaries between facts and fiction. In a similar vein, the
plot of Part 2 presents an ontological assumption that truth devoid of language can and does exist,
whereas in terms of metafiction, the reader is given to understand that the fairy world is an allegory
of a literary text, and hence that “reality” is nothing other than a construct of language. Unwittingly
or not, the author fails to reconcile these contradictions within the text, and stays at the plot level
throughout, as if to imply that Thomas’s growth into “True Thomas,” a clairvoyant who cannot tell a
lie, conveniently settles the whole question. Consequently, despite its postmodern strategies, 7 homas
the Rhymer falls short of being a postmodern novel. Rather, these strategies engender the impres-
sion of artificiality, only to weaken the force of fantasy.
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“I'm not a teller of tales, not

like the Rhymer” ¢’

My Meg looks up. “Oh, Gavin,” she says, her voice
strong against the noise of storm. “Gavin, it's a night
for the dead to ride, and no mistake.”[...]“The Wild
Hunt rides tonight.” Meg's eyes glinted with her
eerie tale[..] Then her head came up sharp. And,
“Gavin,” she says, “there’s knocking at the door.” I
thought her saying it was still part of the tale. (11)
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FLTC, BEEZEFHS>TRTOIMNIL>TnD F—T A
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W# 9 O TdH H— “Standing there was a very tall, very wet
hunchback” (11)o SO X9 %FHEH OEZ@BLT, FFY FiE
P =~ AEWREOER AN AL TE D £ 95, 72, L
FLOFIH BT, HIFEIE (looks, says), #2E (glinted,
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WOFELDHLLEDLS>TWAZ EIZHEE LIV, BIFER:

FHIHOMOBELFE > TWBEE VIR E 52 558, —
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I did wonder how many of them were true, these
ladies and queens and French... It all seemed like a
ballad. Truth was, I don’'t much care: a good tale’s
a good tale, wherever it comes from. But a man
doesn't like to be taken for a fool. And I couldn’t
help thinking that a lad who sleeps at your hearth,
eats your food and kisses your good-wife's hand
ought to speak plain with you. (36-7) (&W&R5 135
SCED)
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T\ 5 ——Beware, Thomasl...] Look you not throw
your music after pride: it's a rude servant, but a cruel
master” (23)o
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LIV BAREGZONDL I ETh DL, 728 21, JBlZahx
D0 Lap7-ofiE R, fd HEKE 12 & 127
SFICNONL LD E V) PEOREFHELREIINZONTO
TATA YOFENLIE, FALEZVLOER-2A



12

& LTHO M=~ 2G0T LD TR B —— Tl not
“She[Meg]
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deny the Rhymer had a way about him” (25),
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BTV TERT D,
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87y RIZH B L, A LS R oM 2R s [
DI &, ZoAFHIZBWTE, Wrvd ol LTERH
SN TWwA——"T wouldn't have thought it [the stream]
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queen, and all around me [Thomas], never changed.

“But the

They were young, and beautiful each after his kind...only
I was doomed to mortality, and to change. Before them I
would wither, fade, and die” (115)
DEGZFOPNEI2HOHIZH > Tl li— AEE L

FEORMIZETENS b=~ ADIGHERIE, BHoUALE 13—
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e}, BRI I b, CORMEOBED T
W E LB o>TWBNDIE, “The Famous Flower of Serving
Men" & WHRHENT v K72, ZONT v FOELANEIE,
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5y (NERCEEELboBRA TER, WERATIEEZ
EOENIZHLHTHHZOWTHE R FED DL, F LT,
W U 872, 7o & ZATMITHREE 2 b b,
FONEE B ofo) F—, BHORME (S EIIK
BRICENTI 6N ABMTH Y, S EVE ST
7o) Lol ANAANOIEE T, MBI 5
B ROLDTH L, DT LE7- & 2 IEWAH, HGD
I F =l o2B e iz, KL BESDE C.LER o T
WhEFRD LR END BWS /i— For we were of
one mind, the dove and I" (147),

COL) BMEZELET, KEFENSTTH ) 205
HREMMICHVEZZRITEDTH S, Bilaf) <, LFE
DROFNIHEAR M =~ AL, HEPEHNTIE%R <
[EDET | 72&& L %5——“And in my lush brocades,
standing before the glittering Elvin court, for once I felt
like a true prince: Earth's emissary, and no servant”
(156)

oLz, MEFAN—<A] O7ay toplz
KL Tw20iE, ABFEICOWTO b=~ ADEFOBE
FHNOT—~THY), TOZLIFELTTESSHIZHL RIS
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[F2E b=V X] OFVICHEFEZNTRYIZ

PR AGC L2, 2o 7ay M EFED ORIE, 6
1HEEMBERL TS, 2F D, BENLE) 2179 —
FHC, R VI FEBRENZLOZBERCIIT LI L
&Y, BB COWER T4 7 arTHLI EEFICHE
HECOLNLIDTHD, b—<AFFA T4 DL IZH
TR & BB 2 22 B ISV ) 352 813 s, L
L, WiE%xfE->TWb L) 5 ) R EVELWDE, o4
Bb, WRERARIWREOMRZN L TH D, EAEHED
PAERLEO D DK - b OEL, 7L ED ViR OHE
W&, BEEEICINN T2 arThrL I L xEidk
EHOLENDL T LIIhD, FE2HEITRDLH KT %,

What songs do you sing to them in Elfland?

There, where all songs are true, and all stories history
.. I have seen lovers walking in those glades[..] And
some I almost recognized: Niamh of the Shining Hair [..]
and [..] other faces, other figures [..] each one with their
own story, no doubt, and now at peace, with all stories
done.

And I do not know whether their peace was real, or
if it was only the illusion of fair Elfland, a game of the

Elves, a work of art. (63)
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MWCELIEIL D OBAATO Y NE/2EDL T,
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FLT747ayIlRL, EIVIRY Y AERDRED
EoTWde WRIZ, H2EIT L TOUARMICEY O L
NUVTHRIBLTLE) ZEIZh b, 2F N, XFET VA
MET 7 A MIOWMROBGRE )R DRE D, FElE
F—~ZADFEN 2B UTIHEA) ETHILIZHR LD,
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EVTEDZNSTE, ZhrbE2bE, otk LT FE
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2o
EHIL, EERZHILONLIN—TADOE LA &

W&, 7ay o L THIERRTUIILE Al U T A
By aitR e LTHUREN D, b —< A7 HE B ES DAL
DHFEORELIERELLLTIL, FLEORNIZHEL
TZ? X925 9 — “From seven years of silence, your
(166-7) o
f—~< A2

tongue has been bred to truth, and great truth”
BEOZDOE) 71, 7y FOLNLTIE,
LEBRE RN E L CHBNII = — Y a Y OEREREN%
RS, WBEFoEwRLELT B2 2nE] &
Beholbw) ZexBEHRL TS, LaL, ¥ 747
varOLNLVTHE, HHiESAZEDY T — a%®%
B AT LAOREERZRL T D LR 2D O LRI,
FESHEZM L TIELRTELRVLDTHL I L EERLT
WL ERLTIENTEDLESL ) TDL) AN IEY
LENB201%, THETRTEALEIIZ, BIELFHE2
WO Ty bEBRIZ LNV TOFAE FHICER
THWHTHbD,

NG Ry 7 APEL TS0, TEROFFORBNE
RIZOWTZI TR, HB2EOFHED HEIZOWTHE
Be#io 728 2P SR ABLENEELBRAHFETDH
% & 59— “Words were brittle and unreal, next to the
hot blood that sang in my ears. What use for words with
her? " (66)c Z ) WIHWLED Yy 7 AHERED MBI
HREWFBIRIED o 7208, FRFY T -~ AIZOMEE
Tz, 2577 =% L 728> 720D &

5BV,

I touched her face, her hair, her lips, letting my
hands speak for me. Touching her, my hands grew
another sense, a deeper one beyond the daily touch
that tells us if something be hot or cold, smooth or
rough. Her body had a thousand textures, and each

of them spoke to me. (165)

FTRTISHEOMEWII RO I DF A \Ve 2D L) it
ﬁﬁ@ié:$xb%7y%ﬁﬁﬁ:ﬁtééwf%%o
EWVIH DL, RANES VBB B HFREIC

Fﬁ%Ji,%ﬂ%h%ﬁ#?ﬁx}@ﬁﬁﬁﬁﬁ?é@
THY), F0H)boENp—o0 [HE| PEETHL &

VAT EIEH DB VRS 7EE,
R 2FEOFEV OGN 2B Thys 2 &1L, KR
BT ay NEFEDDOLX)VIZBWTENENELRDY, Ly

BHEWVIIFETLIMAEZRB L Tnbenw) T e/, 7
Oy b BT, AR EMC, RS L RV —
FMETHRTH DA, FHEHOLNVTEZIE, XFET 7
AMREOFEEHETHL D0, THFUILFT 7 A
FOTLI)—FEELFERD, SHII, R FHLH
A7z THEFE] OfRE L TRRENTVEA, —F, €O
R A WG T 5720I3KRSHEAVL E2 2520
EVH)RANEY VINEFREREBIHL T L L5,
AFEARA DY YINEFHBOT LT LA L
b TE 5,

COLH %, WAEFIAD ENTMEFIET 5 EEROE
OEDHWIE, b=V APRIEREBIEOMF LY “real” 72
EEoY, ZOHMOILEFE SN THI LR LD
ENTWD, 7o 2T, AR~ CRBRNIZE W
ok &I,
things — as though the place itself were more real than
anything else” (72) 72& 8 D705, F/2—FHT, Ik
FADPORSTRAT OO 0/ BELTONRN Y 2l %
W, ‘real” T b DN EZOEFHELDTH S, (179~
180) b - L¥MyZR Bl E LTIE, M=~ ADWAFR % “more

“In that orchard it was hard to think of other

than the world, and less” (68) & FRIL T 5 Z &g
FoL ).
INLOPNIROND L) mfEaEiEd FELZSH

&, RO TG K7 o VvaEEx L (ELTwD
EEZ LY. FLC, ZOMEFEIIREE TSNS
ZLlERv, EOTERPLELLIOERBROLESLZEZ
HORIEVIHRTH S, b= ADRHMIHELD
L7y YT AT A Y ZIHDPNTWBEIZE 20b
59, ZOBEIIFFWDICHHEBRDZIRML TWD L) IR
MOEFEEIDEN, FNEEN T4 7L a3y OWFRE
PH TRV, 7y FHIETODRATH A7, &
FRICEET A RSB LTI, B AN IR IR A F
IR TH D,
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[B83Z XxJ]-[884E IINZANRZX| O
EICHWB AR T4 T3 DRE

B3, 4EIZBWTIE, AP LRE- 72 =7 AU,
AL - R BEmAERERL, (2o b—v2A] &
LCTFERNEFIIOT AL LCEYT 2, AW
Y TFRFNENAY, TVARATH Do

B 3EICBVTIE, THEDORMICEILAEATZX 77 A
T vl RAERTETIRE L T wngs, FEHTE Tl
MAD LI oz b= AP E R THA R TV
bo AVDFENIIELEDTSA T4 v OFED LIZH#LRY
U7 ) ALNHOFEN Thb, ATHTAT 408, ZL
TINVANRZS, THEBIBRICWZE W) F—~ADF
xR, IRMILE UA7WERFD CHAS, M FERED %
AW TEREZ BV HHEE HOL7-DIZLT, R4 %
FTANDL EHIZhb, ZLTC, HIZETHENA LB, R
ATWVIZIV ARG, TERD AR G#HEFAL LT
B L7z b=~ ADLHLORIELZITANDL, TNHEH
3BOTUY M THBHET,

TR ABOED [k 25, ENORIE L 720K
WM SNTEAON, FAEDY T4~ v 7 ZADES
T Do TIULT L ZADKDFIH LA SIZHIcFRNLTL
%o

As the two of us worked the bread, he [Thomas]
said, “This is good,” smelling the warmth already
beginning to rise from the dough in his hands.
“You [Meg| don't know how good — to be making
something, something real, with a hot fire burning

and real people beside me..." (179-180)

RHEDEATETIE, LB STV ARZADRE

FHRIFEI 2L, HEELMPFELZLOTE W
F—=~ZADEWIEZ HND, SHIZ, TIVARAL b —
YADRIFEOWE 4B L, OGN T 2 e LT
DODANHBEOT =< EIFoN b, E3FEMMLEL, K
B2 =Y AONEREG L% <, BLa AEnE—E L
TINVARATH b, T3, 70y MEFHISHEMNL XD,

ZDOEIL, f5H /YT v F “The Trees They Do Grow
High® # t#H & LT b EBbE ™, ZonNg v Fik
ISHIT L LT EETOLER L2 oz thd EA
REL72bD72, PELZSRPHICHIZEEL, — AR

DFIHAH) ET DD, BFUPEENTEL R, JWEL
TLEIEVIAETH D, [BilEFAN -] IZBWw
TIE, WRKEFUAT C LR OAEHF O LEFR A & ORMIZAE
I, REOHEEE L CE L7 Hugh Errol 25, £L T
B EHF Lo ST 225, BF2EEFN TS 2
LT B0 THIBENICL D EDPFOELVERGZHTD o
THIoTLE 572 b=~ A ANMNTERT 2725, FETV
ARAGEAZROBEEHO#MEZFFL, WLAZIDPE
Eo WRHDERBL, (EEN Y aF -1, BTLELL
O, FLTHLOEE - JLE VI EGEZTED SN AR
WL, BZEZBEOE LA - HBLANS AMEZRS 2 &
WTEDEFRRDDI,
COEDTITAY Y 7 AL, TWVARAHP =~ R,
W T ORI L BWIAA T 7TEB O % FR 2
b=~ ADHTHIERWATOIMMAENELZIZFTHRZ, LEHEb
HS7)DPEOEHIELZDLTIIELYHTH 5,

He rocked me, rocked us. “Oh, God, Elspeth, you
know what you are to me. She never wept, she
cannot give birth [...] T was so lonely there; as
lonely as you were here.”

“T was so wretched,” I sobbed. “Only Meg, and
even she not "

“It's over, love, it's over. I'm here. Elspeth, I'm
back.”

He said it again and again, until I heard and
believed him.

I took him with me, to my bed; and though we
were storm-wracked, weary from the tempests
we'd ridden, we came together in final exultation,

triumphing over grief and separation. (241)

COBIHSCICRT T, TV ARAIZOREL LTRT
WHEINLI L Lol blbRD, TELRELRIOLR
WIRR L L DX BB SN TV L DIFH L 272, L
LE7, %3 THH LB LT LD D ) OYjiHoH
G AIeE, LELOTIH IR I 0 FERI Y
IR THLDIIHLNTHS o BD &2 Ad & W <
WKZFO ABFELEOEO T —~<it, EBORKEZEL S
v, PIRELETHEONLIDOTH D,

EIWELEATIL, Ty MBI TAY Y 7 AI\H o
TWBIZA bbb, Y2 L% L R, [MrliloTo
J72 X9 IR %52 5, UL, RIZB<7-L 912, 5
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WCENFE LTI w2 Ebs,

iR, #53, 4FE 70y POLRVTO b= 2D
ExMRL, AMZEOT7T -~ ZRENICHRITE RS20
DHFIELTVAELEFoTb IS H, FiEr O
57 —=%IZOVWT, a8y POLXLTIE, FP—=—vAD
HELPHICHEEZWARME R oL v 2 & TR
HREND. LEIF M=~ RIZF ) —— "From seven years
of silence, your tongue has been bred to truth, and great
truth” (166-7)o 7275, “great truth” &\»9) O, 53, 4
BETEHBICRROIERFZTHT L ERETON RN
EEVIHILHVOERTIRZA OGN TS DIE, /I
RRLTVLEFHOT Y 2B/MLSETLESLEFR
%< B\ IR [HIE] Ot TH D v DI,
HIZABRTOT7 477 a v OBRHEPSBEISES 5T
BTLEZEVH) ZEEERTLIOTR NI LR, FFYoL
NV T TIHELEN TV D, KKRDPLFET 7 AIOT
LT —THY), WAL ANHAOBO S A+ 37 AdZ
DEEFTI7AMEBEOHMOYAFIT X, DF), KA
NES IR BIORGTICEL L EELRMETH L5 1,
2ETHERENZT—7IE, THY FO LAY TR
F22 b b5, FD O LNV TIZEHIERMN 2
MERT LR D D72 ANFRIBIZIH DD 122 TN
PIPFAR L IR % 5RO TN DL, SRR TIE 2w
MEEZBND,

& &

VEDGHDS, ZO/NRIZRA NEY VIS EE - 1
PP ANSN DS H, TRANERENDL L% L
7Oy FOBWRIZLYZF SN TWD I EDNHL IR -
EEY R, FEN V2SIl o THE—KTHo
7201E, WL ODOIEENT v R flA ANTHED BT
2B DOATY Ty FOMFMFICHEEE 5 1 L4 A
Jy TEEBLIEESDTHY, RAMEY VTR
ZOFELE L THRHASN TV LIGRR o7 L 5 75, 1
TOWARDOBNE, INHAT 7 A ML D LS N ER
THDHEVIFRIZAXMITESEL I LIH DT
Mole TDI LR, MHORERESEHLETTTOY M ED

RFIZEEFoTnB L LR THE, 2F D,
Y aF—EFE ) OWER R T E L CZONEDIFEET S
Ay =TI LTIARZE o 72 bl s D72,
MEHEFHFND—~ ] OO0 EEETHime LTERD
Sl TV VINRERANES Y T H V-
INROENE, REIZIET 7 AN ZEDPHETHL L
) AT RERE DS N B R E F W T A e ) kv ) T
L2, TN = Uiz [ZAWEEl & [V b, ¥y 7]
DILBIHETNZ OV TIRHIZED 72008, Ak L AT
MWLM 8E, 77AMNZEDPBFETHL LV
HFRBIA &) »REE D ER L TWeh &) »Ihhy
bod, A¥ T4 a vNERER) AN En) L
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1) 728 21L, Library Journal D&%, “The author
of Swordpoint brings the freshness of her story-
telling talent to this ballad-inspired tale of a man’s

brush with immortality and its inescapable legacy”

LR, ML TWwa Y, F72, Boston Globe #
121, “Poul [sic] Anderson has hailed it [ Thomas

the Rhymer] as ‘Lyrically written and humanly
moving” & DR AH B 1Y,

FeN—= M2 EIUE, Zo/hEoTHkE o Tw
55N 7 v Fid “Thomas Rhymer” (Child#37)
Tdh b (Giebert, 219) F— 3= ML ZOMIZH,
“Tam Lin" (#39), “Earl of Errol” (#231), “Fair
Annie” (#62), “The Broomfield Wager” (#43), “The
Unquiet Grave” (#78), “The Elfin Knight” (#2),
“Riddles Wisely Expounded” (#1), “Lady Isabel
and the EIf Knight” (#4), “Gil Brenton” (#5) 7 &
DIEFAINT v FOMEPICB W CEEMEICE R S
TWb EEfELTWwWb, (Giebert, 222)

I ANAVIERR N EY NI B B AN TS
DEZOMDOBIE LT, AHOFFEY LAMIDFEY DR
IS L0, NHIOFE D 2 SHIOFE D 2
B 2b0, ERAMIMEELZERL KDDL D%
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BB, RMEOANTHEEDG Y 7 ~NAVDOF ) KA
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Hbo [RLTWTAHLETHDH Y, BREN-72
DIE, A L) AMORED» SRz B L)
NDDFHD T TR % O T, B O— AREG
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R, B & @R RH] % 22 2 H3 B HvTn
B/ANFIZEI L T o RIED/NHIZBT 2 HTE
I D VI IO T E SR — BRATRE L Wi &
17> Cwh, Miyahara, K: Why Now, Why Then?:
Present-Tense Narration in Contemporary British
Journal of Narrative
Theory, 39 (2), (2009) ZZHR &z,
ZDH1 ) OERMIHEGIZOWTIE, ZANT v F
“Thomas Rhymer” ®F#t & %2 -7z, 14104 T 512
FhNzH o < > 2 “Thomas off Erceldoune” @
HEPELROOND ZEFHANT v FIHEE
3M&E CPH224E3 28 H FHERS) oY
KU AR L, ALK E RSz, 2

IBE L CHETUE, SEVIFRIE, “Thomas
RSN D 0% ) Ba R ks
WEAET 215N T v P SIRITEL TW A DI,
fZARNT » FIZBW TGO X LR~ ) 7 &
EREDENTVERLLELERHLTRE Y,

T ANAINVIE, Y a7 O “dominant” (SCEAE
o ZOVERT DT A DR
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HLT, EFZALLFENPLRERNEY Y LFEAD
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TRRSNZZHIZTHENIGFEEST S L) D7,

and Commonwealth Novels.
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