<R e FoER>

RIS 5415 2025410 H

1 ¥ 207 BEERZESH IR

Ly KAF—

A

] (1931-1932)

572

A2

Aya Yamamoto

EEibNGS

RS T — b

- FHEA R

e-mail: yamamoto-ay@toua-u.ac.jp

(B2 8
ARG, HEMEEED LA T U b FHA YO —ERE L TIT - 7o 57 18 BRI E £ O B sl E0RHE

HOMETH 2, WEERDOI L, 7-H—X -

VT — .

L—=T XA bOWEEEETL Yy F 2T —

V1 AR FF B, HREE S, REFFA VIO VWT, VAT AL 29T 1 —RXB X

KFHA Y RO BIBET 5

FoU— F LAY B, FEER, TR e T - =T A Vb, Gl
IT 4 YT THAL YV
1931-1932) IcEHL, MET A v ORE%E
1. BLsIC ST 5o WTM @57 1< & 2 i< b

T 7 L O E RS R O e EE L & 5
&L BEEREER) E, 1917 F o e v 7
LA 1930 AR 1 TR Z Mo 7o, D

TEEZ, EBRHSASRNIERTH - 12 T &%
WTh b, 1930 FicE 27 7 TRIZR X N [H

BRI g E B i, v e MEEEE, F o=
a, RAY, 4AFVR, TAYH, 75 VRE
OIFEFIRSSINL, Kisirbitc, HARD
c iEIZlK7°D Ly T?EEIJWE (B vy bs @
WCHAZ v vy ) 7 lE SR Icdbr) H3EE
%@HK&%&LT?MLTméOH$®7D
vy ) 7B BREEe Y TR KA Y07 8
L) TIEB A E A L, HEDIEEP
e L, £, iEOEBIMEE bFmTO
Rz - 1o
KETR, 1 F)VZRDT—H—X e V75—
« & — 7 X v b (Workers’ Theatre Move-
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7R LI O v v T EBIEEK T TH - 7o,
FAvo7 Y7 o@EBlid a4y LEROR
HLE2F, BHROZ B L) 7iHELE
Kb REBEEBELEZ 12 (71 v 5 2007,
pp.3-4)o

5 COEHDO WTM @ i L ¥ duis i3 @] < &
D, WERIE, FiEl, MALI7ETE, 7
W, PRSP T H - 1o, 1930 HEPIEHD BT,
WTM (FHLEE DR~ 134 ~ v MBI
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8§ FE1ISTRAKLEETYH YY) 7KTH
ST, FB2ENOHESFTIET6~81%
BERY &) 7EEMEHLTO 5,

9 65T, AXDRHLIEEY 7{kDfHH
DML, FET5TEIHTRERBLTY
YY) 7EROEHMBENLTW5, FH6 5
LIB% o HIRIFr O Z BT K - T A fE s &
(KD - fenfgetk b b 2,

e BN

Jones, L. (1964) The British Workers’
Theatre, 1917-1935. Unpublished PhD
thesis. Karl-Marx Universitét.

Kress, G. and van Leeuwen, T. (2021) Read-
ing Images: The Grammar of Visual De-
sign. 3rd ed. Routledge, London

McNeil, P. (2017) The Visual History of
Type. Laurence King, London

Samuel, R., MacColl, E. and Cosgrove, S.
(1985) Theatres of the Left 1880-1935:
Workers’ Theatre Movements in Britain
and America. Routledge & Kegan Paul,
London.

Saville, I. (1990) Ideas, Forms and
Development in the British Workers’
Theatre, 1925-1935. Unpublished PhD

115



A F ) 2 DT HHEEBELESEBIE TV oy F 27— Y] (1931-1932)

thesis. City University London.

Sholes, R. and Wulfman, C. (2010) Mod-
ernism in the Magazines: An Intro-
duction. Yale University Press, New
Haven

Stourac, R. and McCreery, K. (1986) The-
atre as a Weapon: Workers’ Theatre
in the Soviet Union, Germany and
Britain, 1917-1934. Routledge &
Kegan Paul, London

Worly, M. (2002) Class against Class: The

Communist Party in Britain between
the Wars. 1. B. Tauris, London.

N7 =F T xv7F 207 [7TY7ToDh
IR & | RREER | KRR TER D7,
HHD B K 1920 « 30 FFRDOHAE B
A VBT ST V7 oiEEl] BRERY:
PEN SRS YI8E. pp.3-5.

IEARER (2016) [HAMHHKE LTo7 oL
5 ) 7iEE ] LA R (58729 5 B
LB AREEHL. pp.179-202.

116



RIS 5415 2025410 H

A Magazine for British Workers’ Theatre Movement:
Red Stage (1931-1932)

Aya Yamamoto
University East Asia, Faculty of Art, Department of Art and Design
e-mail: yamamoto-ay@toua-u.ac.jp

Abstract

This article focuses on Red Stage (1931-1932), the paper published by the Workers’ Theatre
Movement, which led the workers’ movement through drama in mid-war Britain. After
summarising the organisation and the paper’s history, this article describes its design
features from the perspective of periodical studies and design history based on the copies
archived at the Working Class Movement Library in Manchester. The research conducted at
WCML is part of the author’s ongoing research project on theatrical magazines and their
layouts. This work was supported by JSPS KAKENHI Grant Number JP24K15648.
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