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5 H E E

J.D. Salinger 1%, 196546 B19H & ® “The New Yorker” 1= “Hap-
worth 16, 1924” 2 RELCLIK, ZhE CRECTHEMIBR T ETH
b0 BL B, Seymour & Buddy 2 LicE W5, FEOH -7
PIDR=F 4 —DZLEHBNTHDDTHAH 52, TORBWERER D
BRDBEDTED, WHRLTAZLEINTL 2005 I Lk,

#E S, 196141 iR Lz “Franny and Zooey” O » 3 —DEIL, RO
IS3REBLTWD L5,

FRANNY came out in The New Yorker in 1955, and was swiftly
followed, in 1957, by ZOOEY.

Both stories are early, critical entries in a narrative series I’'m doing
about a family of settlers in twentieth-century New York, the Glasses. Itis
a long term project, patently an ambitious one, and there is a real-enough
danger, I suppose, that sooner or later I’ll bog down, perhaps disappear

_entirely, in my own methods, locutions, and mannerisms. On the whole,
though, I’m very hopeful. I love working on these Glass stories I’ve been
Waiﬁng for them most of my life, and I think I have fairly decent, mono-
maniacal plans to finish them with due care and all-available skill.....I
work like greased lightning myself, but my alter-ego and collaborator,

Buddy Glass, is insufferably slow.

ZOBANSIE LML, Y VP e—iX, BEEALLT &
bhiclrRDTI DX 5k [79AR] OERYBEXHI TV, B
% [EIEEES ] THhDHELTWABHIRE 5T, D Saga 13 “a sorf of
Yoknapatawpha county on Park Avenue”l) -ChH % 5
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Frank O’Connor (I [EE ]| &\ 5 DR DOWT,

the short story is “the art from that deals with the individual when
there is no longer a society to absorb him, and when he is compelled to

exist, as it were, by his own inner Light.”)

ERANT D, &2 TO “the individual” Li; v —E7 D & TH D;
FRVY VS —HBEOI L TEH DD, TTREWY—ET7 D “inner
light” WX o TRLLEIhLHRL, E0X5hbOETcDTHS)S
bo V=TS, WHHIWIEORICS D, # VU ¢ -5, “A Per-
fect Day for Bananafish” G~ — %7 OERHEMLT HIEEL T - C
WHLLE, PEY -7 ETINOE > Tl RTRIEE B O 4A
THH0D Litigl,

THRI] O—B X LTO [ RBF ey —e 7%, 4 LIEOHERIK
HCHET S5 b T4EE] ERVWHLEDTHA 2, L, Kk
DEEXIH LoD L EnD, BLIHATHEN D, BENEDOD
TIHIEWEES 5 o

2RLTHE, FI VO r—ORRABCADRIECS Y, 75 AK]
LWV REAGRPRERER TS, XORREL LR EDOL D
CRRIVTIT 4 BH5H0IE, HOMREKELTOTREREIDIOTHA
5 WOEROEEICIE, Bt TBRLAI 235 D; BLWZ LEE
LELEWI AT, Y v2 vy —E—ROERTHH do

. I
“A Perfect Day for Bananafish” } T.S. Eliot ®» ‘“The Waste Land” &

DHECETEE I DWTIRERIES DR THWARB, 2T, &hbid
DNV BHB E BbnsEE; W0, “FH” of—FE “The
Burial of the Dead” & @ IR \WTETTAHRSL I LT 5,

(1) ¥—=7&FE Muriel D57 D%, 7r ) FRETD, “Zooey”
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DHEDOAT 4 D, 19514 3 AI8HH OFHRICHI\T, “it's three years,
to the day, since Seymour killed himself.”@ L 2 n, Z D “NF+7 4 »
Vo’ CTY—T7HHR LR, 19483 AIBA LB, TOE
3, “Fi” ©18fTH, “and go south in the winter” WE5Y L\ 1S
B o Eie, “187 LS FO—HLBRILDIES D v

44

@ V= EBHOBBLOBHEOLY L HDMT B, ¥—%7
DI 2 VEARHEL I ICE > P4 v ADFHELIL, “the only great
poet of the century”® L3 Z b LT, VAZXrDHRDOTHS 5,

“This can only be Rainer Maria Rilke, the sensitive and frustrated
spirit who, like Seymour, was unable to adjust to the military and to
bourgeois worlds, failed in his marriage, and was emotionally involved with

young girls.”’)

Y—eT7H, ROBLHTRRICLITAEY, fAIE2ERUTVED0,
FBET: .V =i, “Did he try any of that funny business with the
trees?’l? L foF T 5, HIXLIET, A Fedder 0EARIZ SO TEH
BHERLTWD, THHDZERDWTDRFRIIL 2 BB, LDOED
{¥; “bananafish,” “banana hole,” 3 . V = A DFEA TULcZE “Sex Is
Fun—or Hell,” ff{E»HWVHRT WA six W EFELELD, ¥Y—=7
DUEDEBMTHBETHIDTH Do BMIE, HEXEZDI kbl
BB BB, HE D sexual complex CHHF 5D b X EB 5o T,
HHAKMBES T8 OAECEUTWEH, AU ) ohoROEARE
BAEAEL0LoRED, BRELTERORLERALE, L)L
L EDBIERIBL B, HHVEL AN, BEGRTOBREOLOEEE T
BB LB Bo “
BERIE oKD OfRROBEMICEE SR “The In-
verted Forest (1947)” wglF 55, = ofi;.
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Not waste land, but a great inverted forest with all foliage under-

ground.

T TR s €
ROEPNTNTHTESS
RELBFEOHRL DN

LRIRE DD DTH D, o, RRLETHL, ¥—E7D0ED
DEFL T Iehr o oo £ U TEHEOHKTOERF, E3ARCHD L i
B35 o DiE (“ He was even trying not to look at the trees.”)8, 3Cizfn

[BE] BRE LTI B TH Do

() TLV=A, BECY—FT7BARARELEEE L bR
r—F%E5H5 ELRVELETD, (“He won’t take his bathrobe off”
... “He says he doesn’t want a lot of fools looking at his tattoo.”)® =
DHYHLIEVARBRLE, BBOY VELTHS b BES, TT
CHRMRCREE ST LEo T L%, HoTWDDRE, HILI o)=L
DFE, £ HEET LTV 5 (“T'm so sunburned I can hardly move.”)t0
“Sunburned” 13, BHEOLETHY, LAFCEZEORMEITRL
T\ Do RN D RACTFE %3 %47 Sybil Carpenter %; <
29 %5 ThHb (Mrs. Carpenter was putting sun-tan oil on Sybil’s
shoulders, spfeading it down over the delicate, winglike blades of her
back)ll, = VL X—x —~DHDOEFALZOFS T, (2 woman with
zinc salve on her nose got into the elevator with the young man.)!3

32 Y=, -z TELKEDPDEIZLEE 50 (“he needs the
sun.)ld )

Fe OH—TWHETEORROWIUL, BE X ok BR TH B
(wheté the sum Beats, /And the dead tree gives no shelter, the crickef no

relief,/And the dry stone no sound of water, 22-4 /7 §)
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@) W=V E=RANOFHNE LIy MY, BILCECRsTWAY —
ETDE TSI TE T, “Are you going in the water?”d L Z 5, i
EHERLSBVEINDEZDEER, Y- 7 ADREANDFNTHS 5,
FLCy—=T7OBCBENT X 45, Coz k%, “FH” 3077
B, “I will show you fear in a handful of dust” (fear |ZFEDEME T
BB) EORRTELLDBIE, ThiL, YEALRIDEDOTFEHELK
o L, Y—=ETRXTTCRIEDAEBLD Do FHZDHT MITE
Thb, ZHpsd “the Ocean Room™W ¢ 7 / VW TnicZ &b
LB A TH Bo

Feffix, “Pm Capricorn” L HOORE RS, YHFER, ¥V
YYMEC LI Y, AV EVLIBEERBEREY T - 7 VIZEDRICE,
EHERELE o T A o T RIS s T &0 5o

THBOKDA A — LT T [FE] olnhio T b,

(6) v ALEZR, “Where's the lady?” & % { , FoORWHF LT
—E 7 ki)

“That’s hard to say, Sybil. She may be in any one of a thousand
places. At the hairdresser’s. Having her hair dyed mink. Or making

dolls for poor children, in her room.”8

EEZTWHR, “thelady” LWEI LV =ArDZ Liedde B
Wi, o “the Lady” 2338 LT “the Fat Lady” tinbonhit L
A VAY

ﬁm,vgw@m%@@%mwkfgﬁzéo(%évmmmmw-
yellow THB) W) X, blue ZELE IR E LILTRERT
HA 5, “De Daumier Smith’s Blue Period (1952)” ofrCd, AL
LM Irma ~OEH T, “may I ask if the young Lady in the fore-
ground in the blue outfit is Mary Magdalene?”8 L -3 TC\ %, blue
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WAL, REEDEFRTYVTOA A=A Iy RARLY—ET D
&K% % royal blue TH 5,

(6) v EADENBIEREE Sharon Lipschutz X LC, & —-€ 713D
S,

“Ah, Sharon Lipschutz, ” said the young man. “How that name

comes up. Mixing memory and desire.”’

GEREKEXREEDLHL] LWHIDI, dHHA “Filh” 2~317
BHbDbDTHEY, BEICKTH memory & desire LDOKEE L
T Sharon H3 5 DT\ IES 5 By, Sharon OWTIE, HEARK
DY IS HID B Bo Kic X B &, Sharon LiZEHRvAFFORLK
IFETH Do IHFBEEFORERBE—EBE LT,

ThaEFAEY, R, BRREELL, B, AEREELL,
Bl OEIRRED X 5 720

LB/ MT O, HoRERT,

[FITy v r VDA F,
fﬁ\@@ D “C\‘?DJ

EIEU T ZARHEEL TS, 0E D, EORMTHE Y EL IR
HWIRICERD, Y rr VOBMIEZ DR TV &) M

() ET7 7% MNTWELY—7DBEHIE, k¥ v YEEDRIZOM,
ERIVOD By €Y, BOOEFRET &L bl & Tt
WhHE, B, Yyr Y NORBRERMEICTRT,
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Sybil stopped walking and yanked her hand away from him. She
picked up an ordinary beach shell and looked at it with elaborate interest.
She threw it down.

YEADID XD TEFHEL, BRALLZEEbE 5,

LiE B < LTy, Pt “Whirly Wood, Connecticut” 722 = 5
A%, = Whirly 3251, “Little Black Sambo” 238 % X0
RIFIZ D 7o T %, (“Did the tigers run all around that tree?””)? T
2, TOEEOA 2 —UiE, “FiHh” 569TH I see crowds of people
walking round in a ring. 12 % 27¢ 435 T B,

i, Yywr VEREFENLELNILY —E T,

‘“Yes. Yes, I do----~What I like particklarly about her is that she
never does anything mean to little dogs in the Lobby of the hotel. -=---
She’s never mean or unkind. That’s why I like her so much.”?4

B2 By ZZTD TR WL, “FH” 74~547H®, ‘Ohkeept the
Dog far hence, that’s friend to men,/Or with his nails he’ll dig it up a-
gain’ LRLLDTH D, =07 PMECE T, BHOLMHS AN
ROBIF & ) THRA~ ) ADTERR DI L 51, Y= TIE>T
i, vy r Ak [H4] ORI OTH D,

{8) ¥ —=E72 Db bananafish OFELHEE, KPKAKDATFFELbL
Jo—PE® bananafish Bz Wi vy —=73¥E, Sk
s, ST 40D Vv_X—=Z —DHT, =T, FHELBIHA
BEHSOHY R v o TB S, (“1 have two normal feet and I can’t
see the slightest God damned reason why anybody should stare at
them. ") & juiz, [T ] OO [F6] ®RE Licls, ikl
(RA R =T DD, WA THNDRLB DRI, BA
TRohIEL Do lehbTHAL I, &5 LTHIE, HHOHMETHR
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TR %o

BB, “The Waste Land” o #—3# ‘“The Burial of the Dead” & “A
Perfect Day for Bananafish” L OIFE{IE %, LRI CARLED, B
¥ oL RERFLE bbh T EURROEGE AR\ C LR W7y
Vo ot ThbDZ &2y, v—27 0D [l OEOBENREES LT, %
DOEEFEE L L E X I Th B,
AREROMETHY, LTOEHEADEBEIIELBARENELT, HD
[ BEDHTIS S ERLEEDOETHS LY, £LTEORC
H5 ] OBIXRC LD EBBRETHA D,

T 0k, Bk KREEOTREE LR D BE R RDIFFTH
D, “NFFr7svva’ WRTD, [ ©OEBRDHKDL A -,
BLETLY -7 DRDDEDEDTH b "

I
BE “Hapwoﬁh 16,1924” kX v, “RFFT7 4y’ TOY—
27 OEBE, TCCEROBCOERD TR NSO ok ) &
Bbhote, FRTE, BEFCE VR - STDTHS ) o
“Raise High the Roof Beam, Carpenters (1955)” 23\ C, A/i‘i—* 3%
—E7DHEEFRTBEDD 5o FHBROD LITCELNICI DO TH D,

I’ll champion indiscrimination tili doomsday, on the ground that it
leads to health and a kind of very real, enviable happiness. Followed purely
it’s the way of the Tao, and undoubtedly the highest way. - But for a dis-
criminating man to achieve this, it would mean that he would have to
dispossess himself of poetry, go beyond poerty. That is, he couldn’t
possibly learn or drive himself to like bad poetry in the abstract, let aloﬁe
equate it with good poetry. He would have to drop poetry altogether.
I said it would be no easy thing to do. Dr. Sims said I was putting it too
stringently-putting it, he said, as only a perfectionist would. Can I deny
that 08 '
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Z ZC Dr. Sims &Y, #fF Fedder RADTTHTCY—FT7HE 510
WBHSHECh S, RLLE L0, % L5 Lis\ B (indis-
crimination) TH %2, ¥ —ET7IIL ZRIXTER, DX 57 FHA
(a discriminating man) (%, /1D, BULELIEWELYEANLTLE 5,
— i Ti%, indiscrimination DA RPD, 7CIL, perfectionist %= &
é’é"zkﬁ:b\, Y E TR ORI EN LT TH Bo

HDTEL, DL RETLD B,

I've been reading a miscellany of Vedanta all day. Marriage partners
are to serve each other. Elevate, help, teach, strengthen each other, but
above all, serve.  Raise their children honorably, lovingly, and with detach-
ment. A child is a guest in the house, to be loved and respected never
possessed, since he belongs to God. How wonderful, how sane, how
beautifully difficult, and therefore true, The oy of responsibility for the

first time in my life.t?

v =271, BEOLBLTONTY = — § VA EEOA YT L
THEZEHDOBHLED, SR THDTEEDED % &1 %, “I suspect
people of plotting to make me happy.”® o X 5 73:?%‘5 2 BOMBDT
Hbo TOLEEENT, T 2 V=V EFBTHOTH LY, Lokt
ZADBEMEVIRAKED 2T KRBT %0 FHRE-T W2 0, [FH
4] DEBHD (5] OHTHb, ‘

WEOWRY, WRNLLOXEDD T &Y, “Zooey” Tk\TD, fl
@ “the Fat Lady” 0 EE CRYLI D o, 7255 Franny (2 OESE% 1
CAETBLEDTEDLES I b Whd X—A b, BEEMETIRRD I
A=A 75=—, ZEMFLLTDELERDE, EILLTWB,
LinLeoiy, [ 2V5e SKEBOALD THL] 2000 B
o> THEETIRATPL AXDREDIy ¥ =TT O [FE] &, KRILE=HE
DEEBOBBELLEILCED, [ThTdbhaERLECAA] Lv
SEBEHELIET O, BARTHS S by
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YU VP —OFERIIY, EEE RCHEN LY RARETL > TE
Todo & ORI ELLUHFOREES T 5 THBR, ThEITHH 5
ok sbDHR, E Boo Boo (Beatrice) Thb, v —E 7MLzl o
o, LIELIEBIHIN T A I 7HDEEDD LD, “The happiness of
being with people” %, A< & HBEEFTOLE AT, WEHETLT
Who S IARDRET, ¥LICREBELTCTHRECHLOE, Hikd
Thho ¥—ET7 DREEM L HL OB WLES, '

“Raise high the roof beam, carpenters. Like Ares comes the bride-
groom, taller far than a tall man.---Please be happy happy happy with your
beautiful Muriel. This is an order. T outrank everybody on this block’¥

m[%oéé%@$®ﬁ4rwmkafv6o '
{%4cid, Tannenbaum RIIFEE (=4 +Y A), ZADREL - T\ 5o
“Nine Stories” 2% X b T\ 5 “Down at the Dinghy (1949)” ¢
I, BRBFA A3V EBET D, HZIRD L) CHEIR T %,

She was a small, almost hipless girl of twenty-five, with styleless,
colorless, brittle hair puéhed back behind her ears, which were very large.
She was dressed in knee-length jeans, a black turtleneck pullover, and socks
loafers. Her joke of a name aside, her general unprettiness aside, she was-
in terms of permanently memorable, immoderately perceptive, small-area

faces—a stunning and final girl.80’

NROERE, THOMMOBEZBM TH L, XHEREOZ & %, “a
big sloppy kike” LF o> TV OB BHE Lics 14 x44%, ThTh
MofFenihsd (kike Z=2Y AOEHTHB)o 7—7—1L, B2
BEDOHEBY ECT—REERETH2, s kike & kite () LB DEX
T & D, 7—7—RE->E LT, #HEFCERES, W30
BEDXDINRTH Do 1ofe, ZOFMTERIIREZLE, Y vy
T AV DERA LI —D LD W5 2 EThD,
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L, 73R :9—F] TRLIDERY HE D01y, Boo
Boo 04 EHH LA CE R WTH A Ho TOEKRTIE, “Fi” Tk
T Madame Sosotris 23F-X5-E# D & - Fo 35 o “this card, Which
is blank” % Boo Boo 72 L RETHZ &3, HRBHZ L THD, £5T
g, Beatrice &\ 5 ZDOBERN Mo TLE 5 BLHHY v
*—=EPFTINDB,

m
“Zooey” DEWT, VY V¥ r—I%, ZOERKDIWT

What I’'m about to offer isn’t really a short story at all but a sort of
prose home movie, ----- Mine(=one of my cardinal virtues), I think, is that
I know the difference between a mystical story and a love story. Isay
that my current offering isn’t a mystical story, or a religiously mystifying
story, at all. I say itsa compound, or multiple, love story, pure and comp-
licated.

LRNTwB, [—HORERE] ThY, i Mol #He
HIhs o5 Rtk 2 - Love story | &%, E5W5 2 ETHAD 5 by

F P ABRD LSS BE, BE B S ) ORIOBEBIZE 5 X
B%5Eo

BRI LD ThERRTL007RS LWARTH D, &
BRY « AERWBERORTCIX, AHBFLEENTHD, =4V AL, K
-5 VFIEALTWDARE, FEe, [=xv#HEl LErhT3
D AEIZS BT TH o HBOHE THD bhiul, ARZEOHKT
1, BERENTRETHD, @

YV p—ltd T, T [EE] LXTE] THhb, BVEZLDR
b, TE¥ENESR] Thb, FhutEi, H5 [RILE] Thb,
o TRILE] LR, EROERINTIEROMEA, &5 LoRHE
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THH Do 27 THRTRFEEETRFI R, I L ThiIEE &
Bit\ol (v—rvy) Zhil, $RCO-2E0N2, HEFEIMCHEKL
1D THHIERZM>THDBEDETH bHo

LaL, ZhThies, W, ThENDT %, HOBEOHEEISR
icho Biko ¥ ¥ ¢y, Glass Saga il RO ~DE XMW T
IR TULN e LORFTHPILE LY, HiX\ 0% T
G528 DDA 5 b

Bfgie, “glass” o\ TE L Thi\y, Kenneth Hamilton 13, “the
Glass Family” L3BEED (2 ) v F ANDE—DFHK] & OBFHECD
WTHD L 5 RNT B,

Nine Stories shows the beginning of Salinger’s use of the Glass Family
to introduce us to the underground topography of the Forest which we
normally view as Wasteland. The surname Glass points to the way this
family allows us to see beyond the external world of time and space.~-«=--=-
Well, as the King James Version of I Corinthians 13 reminds us, in time

and space “we see through a glass, darkly.”’63

“THE KING JAMES VERSION (1943)” b, Rf—0FHKOH+
E:ﬁ7 ﬂﬁﬁﬁ‘ B+E‘:Eﬁi(‘%§lﬂ§ LTHb, '

For we know in part, and we porphesy in part. But when that which

is perfect is come, then that which is in part shall be done away. When

I was a child, I spoke as a child, I understood as a child, I thought as a

child: but when I became a man, I put away childish tings. For now we

see through a glass, darkly; but then face to face: now I know in part;

but then shall I know even as also I am known. And now abideth faith,

hope, charity, these three; but the greatest of these is charity.84

Y- T7ILE b@MEHEOC LIL X - T, “that which is perfect is come”
DWREANEWRIL 2T DTHA 51 [HEEBLTREATECR L K
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m,X?ﬁbwmmm(%okﬁé)?é’&f,ﬁ@m5m “then
face to face” D#F~, W L5 %&ﬁfbiot@fééim bN
57 biX, glass 1y, LD, £LFED, ,ma%ﬂzkm,mu , R EERD
BRE, 5 CTHEELTWBDTH b, ‘

Y—ETIE S TRIIEE TR, LA, FLOHOFE~DAD
BO L5 RBbhEeDTHS 50 KA, HOFER, 137 LT [FHh] i
L52bDeDTHSD D o FxFiEE LU, WAEHED [FE] %IEA
TLEDLEWT LR HDOLRTH B, ’ '

(1975.9.10)
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