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Much of this book he brought to me to read, and we both had a
very tender spot in our hearts for those pages. One reviewer made use of
rather an apt heading: “When Conrad holds his Mirror to the sea.” I
I think the “Tremolino” is almost my favourite. It refers to the most
adventurous part of Conrad’s life, to the days when he was a mere youth
and was engaged in smuggling on the coast of Spain. He has told me how,
after he had steered his vessel on to the rocks, ripping the bottom out of her,
he and the other smugglers had hidden for days in a low posada, in an un-
derground cellar that was more like a ¢cavern, till the authorities had given
up the search. It was after this that he, with some half-dozen others, found
themselves one evening in Marseilles, with but ten or twenty francs be-
tween them. They had all dined well, and when the time came to pay,

" all turned out their pockets. The eldest carefully collected the coins and,
turning to Conrad, then a youth of under nineteen, bade him go and gamble
with the little store. For over an hour those other fellows, all older than
the boy they had sent to take chance, sat round the table jesting and waiting,
After-a time he returned and, closing the door gently, advanced towards the
table. 'The leader rose to his feet licking his dry lips. Without the least
elation the boy poured his Winningé out on the table. This was his first ex-
perience at a gaming table, and his gains were more than enough to pay for
the dinner, give a liberal tip to the waiter, and leave quite a comfortable
little sum for the pockets of each of the adventurers. Conrad said he
found some one pushing his own share into his hand, and still bewilder-
ed, he made his way out into the street in company with the rest. (Joseph
Conrad As I Knew Him, by Jessie Conrad, p. 121-122)
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Young children invariably succeed in using a language in a remarkably
short space of time and without apparent effort. Without lessons, without
theory, without explanations, without specific exercises, without any of the
things that charaterize study, a young -child acquires his first language,.
and often, subsequently a second or a third language.

“The child learning its mother-tongue is rightly held up as the one
really successful language-learner.”. ‘““The native child. .. .always seems
to speak like a native; the adult foreigner. .. .practically never.’ ’ (H.O.
Coleman, in his article on Linguistics in Chambers’ Encyclopaedia. In
this article the grounds of that success are explored and analyzed.)

In English there is a tone-system so complicated that no one has so
far been able to explore exhaustively its laws, but little English children
observe each nicety of tone with marvellous precision.

During the Great War thousands of young Belgian refugee children,
after a few months in England, learnt to understand, to speak, and even to
read and write English in such a way that they could hardly be distinguished
from English children. The writer’s son, at the age of two, came to Japan,
and in less than a year’s time was speaking Japanese in such a way that he
could not be distinguished from a Japanese child.

’ (The Five Speech-learning Habits By H.E.Palmerp.4-5)
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Brbhlc s L2 HELEE LT, BELT\5,

“I want to thank you at once for the little book and to tell you that
I am profoundly touched by many things you have found it possible in
-your heart and conscience to say about my work. The only thing that
grieves me and makes me dance with rage is the cropping up of the legend
sset afloat by Hugh Clifford about my hesitation between English and French
as a writing language. For it is absurd. When I wrote the first words of
Almayer’s Folly, I had been already for years and years thinking in English.
I began to think in English long before I mastered, I won’t say the style
(I haven’t done that yet), but the mere uttered speech. Is it thinkable
that anybody possessed of some effective inspiration should contemplate
for a moment such a frantic thing as translating it into another tongue?
And there are also other considerations: such as the sheer appeal of the
language, my quickly awakened love for. its prose cadences, a subtle and
unforeseen accord of my emotional nature with its genius. ...You may
take it from me that if I had not known English I would’t have written a
line for print, in my life, etc.” (Life and Letters, I1. p. 206)
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“And do you know what I thought? I thought I would part company
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as soon as I could. I wanted to have my first command all to myself....I

~ would make land by myself. I would beat the other boats. Youth!
All youth! The silly, charming, beautiful youth. (Youth, p.38)
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“Most of the personages I have portrayed actually belonged to the
crew of the real Narcissus, including the admirable Singleton (whose real
name was Sullivan), Archie, Belfast, and Donkin.” (Life and Letters,
1.p.77)
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A little fellow, called Craik and nicknamed Belfast, abused the ship
violently, romancing on principle, just to give the new hands something to
think over. Archie, sitting aslant on his sea-chest, kept his knees out of the
Way,‘ and pushed the needle steadily through a white patch in a pair of blue
trousers. Men in black jackets and stand-up collars mixed with men bare-
footed, bare-armed, with coloured shirts open on hairy chests, pushed
against one another in the middle of the forecastle. The group swayed,
reeled, turning upon itself with the motion of a scrimmage, in a haze of
tobacco smoke. All were speaking together, swearing at every second word.

A Russian Finn, swearing a yellow shirt with pink stripes, stared upwards,
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dreamy-eyed, from under a mop of tumbled hair. T'wo young giants with
smooth, baby faces—two Scandinavians—helped each other to spread
their bedding, silent, and smiling placidly at the tempest of good-humoured
and meaningless curses. Old Singleton, the oldest able seaman in the
ship, set apart on the deck right under the lamps, stripped to the waist,
tattooed like a cannibal chief all over his powerful chest and enormous
biceps. Between the blue and red patterns his white skin gleamed like satin;
his bare back was propped against the heel of the bowspirit, and he held a
book at arm’s length before his big, sunburnt face. With his spectacles and
a venerable white beard,vhe resembled a learned and savage patriarch, the
incarnation of barbarian wisdom serene in the blasphemous turmoil of the
world. He was intensely absorbed, and, as he turned the pagés an expres-
sion of grave surprise would pass over his rugged features.

(The Nigger of The “Narcissus”,

p.-103)
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The nigger was calm, cool, towering, superb. The men had approached
and stood behind him in a body. He overtopped the tallest by half a head.
He said: “I belong to the ship.” He enunciated distinctly, with soft
precision. The deep, rolling tones of his voice filled the deck without
effort. He was naturally scornful, unaffectedly condescending, as if from
his height of six foot three he had surveyed all the vastness of human folly
and had made up his mind not to be too hard on it. He went on:—“The
captain shipped me this morning. I couldn’t get aboard sooner. I saw
-you all aft as I came up the ladder, and could see directly you were muster-
ing the crew. Naturally I called out my name. I thought you had it on
your list, and would understand. You misapprehended.” He stopped
short. 'The folly around him was confounded. He was right as ever, and
as ever ready to forgive. The disdainful tones had ceased, and, breathing
heavily, he stood still, surrounded by all these white men. He held his
head up in the glare of the lamp—a head vigorously modelled into deep
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shadows and shining lights—a head powerful and misshapen with a tor-
mented and flattened face—a face pathetic and brutal: the tragic, the
mysterious, the repulsive mask of a nigger’s soul...............

Suddnely the nigger’s eyes rolled wildly, became all whites. He put
his hand to his side and coughed twice, a cough metallic, hollow, and
tremendously loud; it resounded like two explosions in a vault; the dome
of the sky rang to it, and the iron plates of the ship’s bulwarks seemed to
vibrate in unison; then he marched off forward with the others. The
officers lingering by the cabin door could hear him say: “Won’t some of
you chaps lend a hand with my dunnage? I've got a chest and a bag.”
The words, spoken sonorously, with an even intonation, were heard all over
the ship, and the question was put in a manner that made refusal impossible.
The short, quick shuffle of men carrying something heavy went away
forward, but the tall figure of the nigger lingered by the main hatch in a
knot of smaller shapes. (The Nigger of The “Narcissus”, p.117)
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Captain MacWhirr, of the steamer Nan-Shan, had a physiognomy
that, in the order of material appearances, was the exact counterpart of
his mind: it presented no marked characteristics of firmness or stupidity;
it had no pronounced characteristics whatever; it was simply ordinary,
irresponsive, and unruffled.

The only thing his aspect might have been said to suggest, at times,
was bashfulness; because he would sit, in business offices ashore, sunburnt

. and smiling faintly, with downcast eyes. When he raised them, they were

perceived to be direct in their glance and of blue colour. His hair was fair
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and extremely fine, clasping from temple to temple the bald dome of his
skull in a clamp as of fluffy silk. 'The hair of his face, on the contrary,
carroty and flaming, resembled a growth of copper wire clipped short to the
line of the lip; while, no matter how close he shaved, fiery metallic gleams
passed, when he moved his head, over the surface of his cheeks. He was
rather below the medium height, a bit round-shouldered, and so sturdy
of limb that his clothes always looked a shade too tight for his arms and
legs.oovvinininninenn. (Typhoon, Chap. 1. p.1.)
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“There! That’s your ship, Captain,” he said. I felt a thump in

ay breast-—only one, as if my heart had ceased to beat. There were ten or
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more ships moored along the bank, and the one he meant was partly hidden
from my sight by her next astern. He said: “We’ll drift abreast her in a
moment.”. .. .He left me, and I leaned over the rail of the bridge looking
over the side. I dared not raise my eyes. Yet it had to be done—and,
indeed, I could not have helped myself. I believe I trembled. " But
directly my eyes had rested on my ship all my fear vanished. . ..Yes, there

she was. Her hull, her rigging filled my eye with a great content. That
. feeling of life~emptiness which had made me so restless for the last few
months lost its bitter plausibility, its evil influence, dissolved in a flow of
joyous emotion. At first glance I saw that she was a high-class vessel,
a harmonious creature in the lines of her fine body, in the proportioned
taliness of her spars. Whatever her age and her history, she had preserved
the stamp of her origin. She was one of those craft that, in virtue of her
design and complete finish, will never look old. Amongst her companions:
moored to the bank, and all bigger than herself, she looked like a creature
of high breed—an Arab steed in a string of cart-horses....I knew that,
like some rare women, she was one of those creatures whose mere existence
is enough to awaken an unselfish delight. One feels that it is good to be in
the world in Whicﬁ she has her being.” (The Shadow Line, pp. 71, 72.)
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HoRAY A &Te L ERFET ) LRARIcD M Almayer’s Folly OFt4: &
BHDTHbDo Hlnd1804ED 9 ADHABEID L & Th - foy (Personal
Record, Chapter IV), Zih b 7B DISIGECHITFEE LT 5,
= D ENH 18894 hs H18905E I 2313 C Conrad @ 4B L\ B 2NE
otee BERENBEESRD, HOEAT, 77 U hD~ULF—4f Congo
whh¥, HEERHO Congo F LY T/INEEMICE VM, oMLY 7
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CHIRIC Do T agent FRBIT B BRI 5 72D TH Do & DUEHED
#EHLF D # ¥ Heart of Darkness (1902) = Captain Marlow 2355 27 C
P LB, TDX 5 AfricafTIX B BRDC LicZ &7 D, HILERE
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Jean-Aubry 1. “Africa killed Conrad the sailor and strengthened Conrad
the novelist,” + B o T\ 5,
BREAEFELTCHLD, BADERIIR LI, chief-mate & LT
28 BICHIEL T Do 150 2 EHOZEWT bORRR ST AT
{EF L7 Calsworthy 1#) COAB RS, 56 H M Lico 2K
AD KB E A Fo, Galsworthy ¢ “Reminiscences of Conrad” 1235
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“It was in March, 1893, that I first met Conrad on board the English
sailing ship Torrens in Adelaide harbour. He was superintending the
stowage of cargo. Very dark he looked in the burning sunlight, tanned,
with a peaked brown beard, almost black hair, and dark brown eyes, over
which the lids were deeply folded. He was thin, not tall, his arms very
long, his shoulders broad, his héad set rather forward. He spoke to me
with a strong foreign accent. He seemed to me strange on an English ship.

For fifty-six days I sailed in his company. ...On that ship he told of life,
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not literature. On my last evening he asked me at the Cape to his cabin,
and I remember feeling that he outweighed for me all the other experiences-
of that voyage. Fascination was Conrad’s great characteristic—the fascin-
ation of vivid expressiveness and zest, of his deeply affectionate heart,

and his far-ranging, subtle mind. He was extraordinarily perceptive and:

receptive. (Galsworthy, Reminiscences of Conrad)
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don DEFEIEDYR Jessie George (237%) LiFE LA LXAICd b r o &
i L7 BAIUE, 2318785215 € Norfolk @ Rowestoft 1o g U= 28,
D S FERICEEBICA - T 5o WILE 4, [FEFEXHL TR
D} Norfolk ARz & D sailor FE72w 7o &5 o T X 5 it Newcastle
4 DY RIS RICIIE D FAD DI S 0 & Bbh bo

T Z % ik Conrad DRIEAC KT HELFE AT L D RRLEOIT
DTS, fEEER S Conrad RIIAF A THME AT L CLLIKAT
DM EH LA T D DD NBO I OKERG £ DFIEAICFRI Db
BEahBRi LTEIR T2 LT o THBE TRV 20T LD
#% 2 i cE i Conrad 3 A DB 4E8: Joseph Conrad As T Knew Him.
L D #iK Richard Curle © The Last Twelve Years of Jseoph Conrad#
RAEWA LI TH Do Conrad K ADBIEFIFHCE AL HODH I h Il
(29D ro%i@hf WADTEME LTWw5B, Curle 23F# 0 BA8F I Int-
roduction % ZF4¥ T\ 5%, Introduction D# H O Fi,

Nobody else could speak with such authoritytnobody else could give
a picture so vivid within in its scope, nobody else could relate so many
personal facts. All future biographers of Conrad must turn to this book,
and everybAody who reads it will appreciate that the great novelist and
master of our tongue was, indeed, fortunate in his marriage, and owed:
much to the heroic woman who shared his life for so many years, and who,.
though frequently herself in severe pain, tried always to hide it, if possible,

from her husband, in order to shield him the better from worry and trouble..
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ERAT D AT & D3EAEL T Curle o The Last Twelve Years of
Joseph Conrad & 3kic Conrad D# 4% M5 L CEBIRER LD, K
413 % @ Chapter 1 K E £ D characteristics % hyper-sensitive & 5 ‘
L, X mentally active, physically indolent & 35 T\ %, I Hic “It
was always difficult for me to reconcile the highly sentive fastidious man
with the rough life he must have led in his sea-going days.” L& - T\ %
LA, e REERY LIACUEbR, EBCEE TR O L
WEBB - b D EBbh b, o CEERIC Z ORY OMEO—H A 5
SRR B MY FE & 25 BRADLHIC L o THE HER T 5o

Conrad had also a bad habit (acquired at sea) of making bread pellets.
and flinging them about the room; sometimes they flew in such unfortunate
directions that people might well have been forgiven for thinking themselves.
targets. 1 have seen them fly into the soup plates and glasses of our guests.
The more excited or irritated he got, the quicker flew the rhissiles, and those
in the line of fire would look apprehensively at their host. Carefully choos-
ing my time I pointed out to him that he %ad this reprehensible habit, and
it was agreed between us that I should at such moments call his attention:
to it by saying something quite irrelevant to the subject of conversation.
Once we had several American guests to lunch; I think we numbered ten
round the table. The talk had turned to railways, and railway stations.
At first I was deep in conversation with my neighbour over some family
matter, and I did not notice the growing excitement of my husband,. or the
nervousness betrayed by my guests. Something had raised Conrad’s
ire with a vengeance. Bread pellets flew in all directions and with a rapidity
that was vastly disconcerting to the whole table. One or two actually struck
the maids serving lunch. I leaned from my end of the table, and made
one or two ineffectual attempts to attract his attention. At last I caught
his eye, and said distinctly, “Conrad, your tie is crooked.” He half started
from his éhair, slapped his hand sharply on the table, and frowning heavily,
said in a terse whisper, “This, my dear, let me tell you, is not the time or
place to talk about my personal appearance!”

It was plain he had vquite forgotten four compact, and each time I
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caught his eye he only looked sadly reproachful. Still, my object was accom~
plished; the tension was relaxed. When lunch was nearly over I caught a
sudden smile on his face, and I saw he had at last realized the object of my
remark. (Joseph Conrad As I Knew Him, p.19—21)

Conrad /MO TE b D%, ZOBRFLIHEICHELTHRS L,
) WHABTEESSET2H0; ‘
The Nigger of the Narcissus (1898)  Youth (1902)

"Typhoon (1903) The Mirror of the Sea(1906)

The Secret Sharer (1909) The Shadow Line (1917)
2) Malay #Fb & T5 % D;

Almayer’s Folly (1895) An Outcast of the Islands(1896)

Lord Jim (1900) The End of the Tether(1902)

Victory (1915)
(3) Africa, West Indies, South America, France, Italy, Russia % %%

L LCREBERY b 0;
Heart of Darkness (1902) Nostromo (1903)
Under Western Eyes (1911) The Arrow of Gold (1919)
The Rover (1922) Suspense ()
4) London FOREEOEFEEFLET S D;
The Secret Agent (1907) Chance (1914)

ThHHN, TTEBRRNILIIE, HEIHERXELLT, HFHCHREE LH
The Mirror of the Sea, The Nigger, Youth, Typhoon, Shadow Line,

Heart of Darkness, The Secret Sharer, Lord Jim, An Outcast, Almayer,
The End of the Tenther, etc.

DMEL ok,

Nostromo, The Secret Agent, Under Western Eyes, Chance, Victoery,

The Rover, Suspence, etC.........
DnE, SHEIL Realistic CRE X 5T 8ECE VRGESEY XL
DEBRHDHEICEbIS, = O, Romantic Realist ¥ (3 Real-
-4stic Romanist 7¢ ¥ L B D Z &35 Ho

{403



BONHETATELEDM ST KX, 72513 L Conrad [XYEHE/ER T
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FEORBAKIL DINR D, Rl TDHZ LSRR THD, LsL,
BT 5 1R & BRI, WATENIERTH D LB DR\
FCCROIERPMAI BB Z D% FE L TR, 23 - Th HEEIC514E
CIRBH, SAMBESTEERD Z L, 08BORNOEROFLS AR
RT3 ERERD texts WinoTeh, HEINT texts Lo T % %
DTH20% T oI THIRBCLELOER XX ) Tlel, X
ERCRTHBEENLLOEHL WD TH b, HOEMEUL The
Nigger of the Narcissus DFEEICIT - X DRI T 5,

“The artist appeals to that part of our being which is a gift and not an
acquisition—and, therefore, more permanently enduring. He speaks to
our capacity for delight and wonder, to the sense of mystery surrounding
our lives: to our sense of pity and beauty and pain: to the latent feeling of
fellowshi;; with all creation—and to the subtle but invincible conviction of
solidarity that knits together the loneliness of innumerable hearts to the
solidarity in dreams, in joy, in sorrow, in aspirations, in illusions, in hope,
in fear, which binds men to each other, which binds all humanity—the
dead to the living and the living to the unborn.”

(From the preface of the Nigger)

BPL SERILT 4 DRIAD b DIEFiL B DTh » TRRIIA b DI
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Art itself may be defined as a single-minded attempt to render the

highest kind of justice to the visible universe by bringing to light the truth,

manifold and one, underlying its every aspect. (ibid.)
[EMETHBPIECIEL, ZHRT—DOTHIEERFELEXDED
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My task...is by the power of the written words to make you hear, to

make you feel—it is, before all, to make you see. (ibid.)

Lo FDE 0T B, BRIl ZARLLT, HOMEMETIR
B DIEMICIIEDE D essence 23k o & D LB THIRVH S HMHRH,
HOELEBHECRCHAOENEYEL T L))o fOLNEL b s,
#512 The Negger x> Typhoon % Youth {23+ 0 Bkf e EH L EXIE S
FRAZ EDHES, The Mirror of the Sea ©» Cobwebs and Gossamer

DETIEPVACHR T 5 BRI RIE S h T %,

Through the jagged aperture in the dome of clouds the light of a few
stars fell upon the black sea, rising and falling confusedly. Sometimes.
the head of a watery cone would topple on board and mingle with the
rolling flurry of foam on the swamped deck; and the Nan-Shan swallowed
heavily at the bottom of a circular cistern of clouds. This ring of dense
vapours, gyrating madly round the calm of the centre, encompassed the
ship like a motionless and unbroken wall of an aspect incoceivably’ sinister.
Within, the sea, as if agitated by internal commotion, leaped in peaked.
mounds that jostled each other, slapping heavily against her sides; and a.
iow mourning sound, the infinite paint of the storm’s fury, came from.
beyond the limits of the menacing calm. (Typhoon, p. 79)

“The tall masts are the pillars supporting the balanced planes that,
motionless and silent, catch from the air the ships motive-powér, as it
were a gift from Heaven vouchsafed to the audacity of man; and it is the
ship’s tall spars, stripped and shorn of their white glory, that incline themse-
‘ Ives before the anger of the clouded heaven. When they yield to squall in:
a gaunt and naked submission, their tellness is brought best home even
_ to the mind of a seaman...... (The mirror of the Sea, Cobwebs and Goss-

amer)
¥ 1o RRFOW B CIRED S 787 T\ BRI B OIS T B % B
MEEOERRER CHEM L T2, '
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A completeness without a clue, and a stealthy silence as of a neatly
executed crime, characterize this murderous disater, which, as you may
remember, had its gruesome celebrity. "The wind would have prevented
the loudest outcries from reaching the shore: there had been evidently no
time for signals of distress. It was death without any sort of fuss. The
Humburg ship, filling all at once, capsized as she sank, and at daylight
there was not even the end of a spar to be seen above water. She was.
missed, of course, and at first the Coast-guardmen surmised that she had
either dragged her anchor or parted her cable some time during the night,
and had been blown out to sea. Then, after tide turned, the wreck, must
have shifted a little and released some of the bodies, because a child—a little
fair-haired child in a red frock—came ashore abreast of the Martello
tower. By the afternoon. you could see along three miles of beach dark
figures with bare legs dashing in and out of the tumbling foam, and rough-
looking men, women with hard faces, children, mostly fair-haired, were
‘being carried, stiff and dripping, on stretchers, on wattles, on ladders, in a
long processioti past the door of the “Ship Inn,” to be laid out in a row

under the north wall of the Brenzett Church. (Amy Foster, p. 24-25)
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terbury D DEA K F TV % Edmund Spenser (15522 -99) D— i
Sleep after toyle, port after stormie seas,

Ease after warre, death after life, does greatly please.
(Edmund Spenser, Faerie Queene, I. IX,XI)
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