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COVERMBEPNIDIF 1868 FD I L THY, James LB W TREIEORHIcH/ B, T
., James F4EREL “De Grey: A Romance” [KF» 7'L4 HduwrX ]| 2FEVTVS,
EE L AMEET - ERTH O, T4 it Tow ] EVWIHIEERHVLNRTV S,

o= zx] OFHRICE. James dFE BB A2 /- Hawthorne 1285 T LK E L,
Hawthorne 13 B4y @/t “novel” Tid# | “‘romance” TH B ELERLTWVE, TDBE,
“romance” & FEHEOMARIIEENZ L1, BEAEEHCFERTE, 7L 7)) -0E
REZHIHEATELMRADO L ABEL TV bDOTH B, I OB, 19 HHCHIH, 7 4 Y
# Tld. Cooper ® Poe DFEFRD & iz “tale” HWEIICERME . BI/NRIEREZIETEEEL L
THWSLNT W, James BHIE American T 7T AV B A] OFXT, ThETD e X]
DEFE LT TLFH— b pBED, fib, ESIAND, WED, HelF0 v, Flh, 55
VIFHEOELD, ERPADTIRBRLTVS D LlRTV B, TOERTIE. Z0HD

FELHBOELHRY EF5NTV S,

James D~ DT 2K » 7 Emic i3, BEE b0, HBEICHITSNIBWEEBELT B0,
WEOLEAHEBT L0, AL, NFb0E, W{OMhIKHETE 3, “A Romance of
Certain Old Clothes” (A2 REDu <Y 2] HMELZE -7 bDE L THRIDOIEGETDH
3, COERTRIMENEIE T 2DORERD 1ITTHD, £ d “ghostly hands” & H S
WH BT T, TO1ESBINE, BHINCARECE > tEARMEE L. HOoOFTHS
ZEOF, BRESLLEVIR =) —EBEEL D, TD “ghostly” & WHBEEDLHIT,
Pl S E AR A LI MEBYIRE L 12 B,

ZO%D James DIERZBEFAFZLE L TOW ZEREARALEENBEMINE LD IZIED,
ZTOHR.TRAZ260] & TRAKBVHDL [AEDSD (actuaD ) & TBEHANL SO
(psychic) ]2 L DERFEEEIC T EAREEBL >TO -7, Ll FIHO DO THS [H5
EREOR T Y 2] OMBREZFTEOBICHNIVE, XFHEVDObDOTHY., Bikfbani
D EWVWZ B,
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COERITBVT, kD 54 NVBERMEBEREAL VP LTV, THITE. (EE
James O 5., William & DBEFRMEEIN TV S, —HEVTHDEHN S, fﬂ%‘@ﬂﬁ&:&if_ﬁ&b
SRBMORELF v v 7HEEL, EROMUEDEVDH D B Henry BRI L TAHVE
EELC TV, ROREDHMIC James BRI TR IIESZERERL TV B4, € odicid 2k
@ Henry DBWERM LD b H 5,

XEREERICBO TR, ZEIOMI AT oy ML AEIBREVS, O [H3HRED
R YR IRBOTH, TV BREMNEHCRON S,

FARD Viola KO EFIES . Shakespeare @ Twelfth Night T+_%] oea A v &
EL&RIZ5Z 5N TV 5, HEIIMIROER, EHL TAMEAL LB, BELTRBICE
ZBILIHICTAET 2, HOTOBEVWEED LS LICHFOLUEISBINE LIS
D ROBBICK > TAROBICRD . RBEHEET 5, James @ Viola REKAFEA T LI
X0, ROKRELEET 2, TNBEKOBROYEVI T LI, [T THAOBSBIC X
H. BED Viola DIHEMSFEEL. FROBHDENERBH, James DIERICH VT, &k
DESEW 7o &tk & (OMFT) MBI L. Viola BIEEZMA 5, —FD Perdita 13[F
U Shakespeare ® Winter's Tale [X¥)5E) CHTL 2 XL DEHITH B, ¥ ) —LEDIRK
. EOBMIC L BHIRICE > TRTHN B, Perdita WIS 7 VEET [Rbhil &
SEWEFR D, HL. 2 James DIERTIDEN DT S DM, Viola DIRICEF hic
REPEBRBOBRTUL Bofetcdd, TOBRVHIRIOZLEERL TS, RAKRICRSUS
N, TFEHEBL. AL LEDLDNTOALREGEE2ET L VS KM %ZMWA % Shakespeare
® Perdita & IBIERHDEGE/LED RES=ZRZIRRMEIMEFEELTVE, ZDOXHIL2A
KBIL TREBADBHEEIT>TVEHN, BOBBFADIC OV THERDE VD DX 514
O3S Te=vz] 5LVWEVR 2,

I

FA4 PMICREE VI TEP A>TV B XD IE, TOERICIIKEICBE D ZHEHE . —D
DEEEIET 23 EMORY - 7ofiligkds Lloyd 2 < - T4 NVBIRSIRET 5, ~ AR
zhZh Lloyd b LcvwEE > KSicesb, Q0D 20 ER TFL 2 &0 HIEEE] “the
weapons of dress”) ZHWVTOMRBEISEE 5, TOTFLREVWIRE] L0WH 7L —-XiT
Perdita ®%Ef%, Viola BZ#BOLERAI LH L LTt ZbEREINZ b DOTHD, F /o,
&1 Viola ~® Perdita Ic L 218 #Ic b, JORBEMPEREINE, CO7 V-, TOERE
BLTELICBOECILELEL S,
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Lloyd % ¥ < % BiEH 13 1k Perdita ®BEFI & 78 5, ffikidBHEVIC, TTEEROEM] (the silent
batteries of her sister’s eyes) (302) ZfiF TV bDD, BOFTELHARIRET -TLE S,
ZOBJBICOVTERENTVIRE VDI James EEOFE TS H %,

Z OIS E L S N/ D13, Perdita 45 Lloyd 2> 5 & & - /- f5#z % Viola BMFER Lz & &
Th b,

She (Perdita) saw her sister’s eyes, in the glass, fastened hard upon her hands... On the
young girl’s third finger glistened a little gold ring, adorned with a couple of small rubies.

(304

ZFNERE L EZOMOFHEEIZVIICKEL SO TH » LA REEMICEMATHE L, Lk
Ly E5ICZOEBANOHBLEZD S L D LR XXHBEHEL

...which indeed was not especially elegant, although it was the best that the jeweler of the

Province could furnish. (304)

CDO—3 (%, Lloyd D% SR LTV EH, T ITHELLLZDE, CDIEHIIE Viola oK
DrNE—7HBAN S5 ->7cbDT, BHOZDOILEETRLTVWALEINT VSN, KEZ
DEEETZTAERBLTBVAOLEVITETHD, 7=T 7 L—LVWIRHREFIE-> TV
B O IDILEH > TORMBSEBRET > TV DRIAHABHEE52 5,

James DERTIE. BHOENEVSONE VL, TARXRORFR I TRAT LTV,
Th, FEBROBVIFENEZ W, “Daisy Miller” [ F4 ¥V — « 35— icBWVWTid, BEHIIHEL
AHERVICGBE, BOTHBAEETE T VLRV L, FFOA L BIEOTEICH L TED &
SIWEL TV AL, HEHLTWENIKOVT, £ BEETH 5, TOEBLEDVRDFLIICOE
DBE—D2DERNTHZ I EEBETER W, BRWD The Portrait of a Lady % 21 AD B/,
The Wings of the Dove TNED &I, The Golden Bowl [#H£0HE] TREHI I TICEEL T
S5VEV, COfERIZBN TS, HROMBIBEREELIFEL LEOMOKRFELICH L T EEE
thoTOWIRW L, HROFEER, SSEALMOTRBORREI LT INE V., Thicid. B
WAL ENDERORALL bE(KOPLNBV, HLILORFOKIHENTV S,

RIBOEMIC OV TOHEENS L Ih TV AEFTIE. Willoughby RiZF %L LTV S
w, BEFE2RPBEYIE TR L, MBIICHER I LR TN S, i, LoD %E
BT 3EBIOVLTHFELIBEIA TV S,
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Meanwhile at Mrs Willoughby’s there was a great rustling of silks, a more rapid scissors
and flying of needles, than ever. Mrs Willoughby had determined that her daughter should
carry from home the most elegant outfit that her money could buy, or that the country
could furnish. All the sage women in the country were convened, and their united taste was

brought to bear on Perdita’s wardrobe. (306)

Viola DB AEOBRFICHNIbDE L TRLTHZL LD TREM oo THIT, TO
EFEICBWT, R TR LRI T 2 RBE R E TOPE &L &S O] (an inordinate love of
dress, and the very best taste in the world) (306) %> T\ T &M 5 LD V- Z 5 BEN
BHDITE > T o7z, Viola REEBOEFORP, S SIKEEL5X 5N 5, Perdita DIEFLL
KEDF-DOHEHP L — X EBITIN B D7, “she was made to carry” (306) & & % X H T,
FEEICREATH AL EVI XD b, BEPOFEbENCEVSZEIBEIDHLL,

Lloyd % 5 Perdita I2fifids% 5hT< 245, T TRFEOMALHLIC, ROMBNES
BILIL B, LWV 5D, HOE- D RBE LBEMBIC LLBAOHHTH - 7083, FL W5
@IS H T Viola DD TH 5, BHELO T, HIOBEVLUE S . UEbiZuhr il
LI Wb LABOA, THFEIKES bDEBE DL L TR, BENEO VWL VWDLNT
AV,

Perdita ic88fk o A= HiZ Viola D75 E Wb ifz Viola B2 Y4 T T, ExdH AL 307
B, T OB, BLOEHOEICH B 6D, ) OE, FT 5 Lloyd b SEMITE SN L18
ELLKELEL->TVWEARNDETH B, FRFIC, WEOSITTH - 1c DI, ok HODEKRIC
WoTHROBIEMHILOLNBVEVITFREE s b LA,

D%, Viola ldhiADSERLE—SE bMNICETIC, Perdita OREOERWEICE VAL, £
ORI ED LI BBV H - 1D, James FBAE EREG TV 5208, Viola Dfg5E% M54
1] (“cunning”) (307) EFEAL TV 3, Zhid “ingenious” “skillful” & W HEBERTHW/AD
TEHAID, £} “sly” LWV ERPEA TS, L L. Perdita 34D 85 1 TH &L
Db FTCoOHOER] (vanities of life) (307) 2#EZTE/DTH %,

Vo ltARED bk S I RA BIMROBR TS - o8, FHIBRORKR, FBRITICTH T
BN TBVWARRL, EMOXx vy 7 L2A% Vicladt &->TWwWE0D%E R X, Perdita
HEEoBWIcE Shh b,

Viola, as usual, was before the glass, but in a position which caused the other to stand still,
amazed. She had dressed herself in Perdita’s cast-off wedding veil and wreath and on her neck

she had hung the heavy string of pearls which the young girl had received from her husband
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as a wedding-gift. (307-308)

oL EF BRI Perdita DHIT L >0 ERE L, WKW FVTLE0, 1TER,
DRI D7z Perdita DINEIZ X A M Z - TL 5,

KEEICEAT A0 E LT, RICHEHN D DIE, Viola DREOENTH 5, HROEEER, T F
THRICHTONTVASOBEM Vicla KHEISNE LK, ThETO 2REOEREH» T
BLEMTERRICH -12EVITETHB, GODLd, =a—3—2iXHr ABELL
LT, HROTES LV YRR ETETEESMT oI, BHROELSPHELAEEINET
PEicEERT B LIZE B, 309) £/, BIBHEFICEING L -7 LT, BoUIoNT T
A FEREESEZHicdb, REAZFHIZ LI INETUECHEL TV -7 T EMHERAIT X
Bo MEEDICITSBED, Viola DKEICHT2H L WHEICZO—HERLIENTE S,
(309) '

FEDRICEL 72 Perdita iR 2 B, RICHTENMMEEENRS D TEHTE
B, HERICESMWEHELATWS L ZIZ, K3 Viola &—#ic i & MEMSIC] (nno-
cently) (310) EHL /AT END Y3 v 7, ROBHREREI~NOKRE, i hdr s o8 TH
53 ENOBMRAERDILD TENTERVTY B, Hid MEASIC] (“innocently”) (310)
EAtl:EbBMN, EoBmE MEMEKE)] (“innocence”) & T#EXAN] (“ignorance”) 1Z-D78 28
%, Lloyd I2i3 T 5 W - HEHRAIAR SN S, O EMNMHHROEREREZL LTV —20ERE
185,

Perdita 13 Viola Di#HR S $SBES . HADOBBFCWMD rh TV b, BHOBEILKEE
EEO, EEFHZIAATYL S Viola D&, 2L TEOMN5] R TERBORE I THED
(ghost) @ & 5 IKFLDKRD Perdita iclLD T 5, L L, Perdita & L Tit Viola 3K &
DHENORELFAELATVADIBERL, KL bIHP L —XER LY > T BET
KoL BE5E9 5, (311

Perdita 3B O S TRICEN A RICH L, BAEZENROLESICE, HIBRLEVED
WERBELAEYV, TRREKTHIILCESTVTVENLTHS, RBIIRHEL, BLH
A, HLLHOTFELBELEIZEEBRV, ROEAMALES T LIFRVA, BH DR, Vicla
DEOLMTED & 515 TFE] (arts) ZHV. HolicE Dk d THIREGZ 20 3 BBICH
{IEWV, 75 T % Perdita B OREZRPACES TV I ILRIZEDLE S, TR
DBEEE WA ZF T L, Viola~DFAFITH 2, BHOEEBES Viola KEEI NV L
T EDHATH B0, Lloyd K3 ZoEERFAHINL VL, TOHIELTE, TO2AD
MR IFIEFIC L STV S, Lloyd BELD b, KEFFOLWVWS T &, ROMNEZRERT 57
5LLEEIC, JVBOEMEFE LR L TVWE, Wbid Lloyd ZESBEFICB I 2B ORMIE
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X\, LhL, TOTAOEL%E Lloyd 354 S T EMTER L, (312) BD James O
PEGRTIE, BRI T A ) WIBEOMEWZIC, -0y HK, 3—o v blicT 2 ) AaA
WWIHbNB T EbEMICENE M, TOBETIE, 3 -0y &7 2 YA, HER EHHR O
LRED EF o nTuwin,

TAOHKICIE 20 E S BAICE A, TS L& niciiicB - 72 Lloyd 7245, TR
BAHELTRIO2ADRBRICORIFE LV, 2 ADRD Bernard iKW T HREBRD T & HE
%53, INIZED. The Portrait of a Lady B354 5 14 ¥ ) REWKRD Lord Warburton IZ &
HET 2, WOHIKMTIMERHC ETHRANB SO T, AEICEL TRAINL TV,

Perdita ®3E#%. Lloyd i2i8% Mrs. Willoughby ic T8, 9 1HET » A c5[EWB T &
K %o BIZRBOREDRIC Viola ICEF KD &, FE-o TEXRBEAERES LI LIV,
Viola i3 Perdita S L TWiz & B0, BB FER] (nsidious arts) Bl % & » T, BHH
—FTEOLCRAB IV ERAIL T, HROBERO L ED LS 1. BORITHE SHE L
TWhohd L, LT Lloyd 13 Viola 2 FIEEITTIES LWtk (“a devilish fine
woman”) (314) 72EEU B LI > TV, bBAA “devilish” &I FEICE, HWFHDI
By XFED, TBEOLHINR] LWHIBRNEEINTV S, T/, ALz [evr 2] OFE
FDOH®D “a beautiful wicked woman” & WHEIHICSEM D E D, Z LT, Lloyd d.LoHic
Bra EADRAATOKHRZEES LSRLAEBE TH - 7o, BRIBESEZRH S - TROKIC
R, RER. Viola 72 L TRV SN - Tz Lloyd BREDA 1K 5, 15 LLFE
TH 5,

EIhOoRTHEEEETHD, EH5MLVbDEFICANLL S ITRA 54, Viola
DAEZIZBR L WEDIE T3] (a great deal of a mystery) (315) TH » 7z, Viola lZEEDEF I
o i FLaHEFICANT, 2o, BEOFLROBBOOIEZIN TV,

W > 72 A ld Perdita ICBNE & 572 b DD, Viola b BRI &E/, L L. BLOBRIE
TFRLEDTIRIHEV, HORETXTAFIILTHD TERYBOBR LW T ENTE B, (BRI
i3 TRER] Th - ek, BIBRIEAHGRTH 5,

SEEDEERIB L7 h, Viola @ FHIcEENS, T ROBEORMICE Y, DL EIFZLHER
BTENELSIE->TWVD, TD22H Viola DFEIFEFICARE [TLAT (blots) (315) £5-T
W3, Zhid Viola OBFIcEAEEL T OTHD ., PlRVERICH LT, BULEBLTWA
LT B, 2D &5 Viola @ Perdita DRE~NDHOVHEF L > T,

Viola i< E® S fE R, Lloyd ZIBLIA DT b EI LW EHR L cREFHORE
Viola icfELTLE D, LAL, Bz hicMnL> LV, BFERTLTR-THB &,
IRASE D/NS BIETEAIAE > TLE » T/, Perdita DES EHB D, BIRICES . HE
SIBOFTH SN, L L, IBEHF D I/NEL, BROTHHEMEZERL TW2D0E32L<
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EETE&TWIRW, 20—, Vicla 3RHA L. BEAMPFEHEFICTAKLILICOVTHE,
BobLlTWh, TORICH, KIEKE L TOD Viola DEERS T EMTE B,
FEORPRZIG VI & [FHWEL] (a strange feeling of discomfort) (318) %£3a\ T,
Lloyd iZ Perdita OREFH OBV T H 2BREFBICHM S, TITHETEEBIOLD%E
RTlLZE 5,

The lid of the chest stood open, exposing, amid their perfumed napkins, its treasure of stuffs
and jewels. Viola had fallen backward from a keeling posture, with one hand supporting her
on the floor and the other pressed to her heart. On her limbs was the stiffness of death, and
on her face, in the fading light of the sun, the terror of something more than death. Her lips
were parted in entreaty, in dismay, in agony; and on her bloodless brow and cheeks there

glowed the marks of ten hideous wounds from two vengeful ghostly hands. (318-319)

Perdita OREFEZBIF T L & » 72 Viola & MEELICHALTEOFOBETE LV 1040
BIE > To 5N EEEEPIRIE] KOO LT, TOFfIZ/ Yy F5DFfFE &&EE
ENd, I TRVWIRBWEVDR TV bhhb 5, BERPHE LI SN T Viola (&
BABITLE S, ¥V THETE, drolkBFELVLED, BXBLHOBRUHL, #
BREIMPE-2EINTOEH, TOERTIE. ODAVWHEERI N, TEOFENEN, Viola
DEBEIEREL D,

Viola @Rtz THE O BALVSD] &K - 12D S D ho James [FEBEHITITENT
WL WAL, “two vengeful hands” 42 5 i Perdita DTZEE LMEZL SN, zz THER L2
Mmotel &ET, TV y /oY ADERIENLN, vy R ELTOERIES,

v

COfEmTRIA b Vicd B LD TRE] PREGEREERLLLTVEA, RO The
Portrait of a Lady DB &1 ¥ — v T, Madame Merle 23 Isabel i THZL) (one’s self) & id.
TEPFELKELHUA, TXE 5] (one's house, one’s furniture, one’s garments, the
books one reads, the company one keeps) 7% & ® T{1/& 5] (appurtenances) 7> 50O 3 - T
5EEBEZEBRDBHBD, COFRTO [RE) BESDORATA S RAPEERT D TH 5,

BHEEVS T L ERARAGA. £ EEOREL | L -k HADEER B BEL &
LR, BENEIE L TL B,

h kB, BEHCROEBICERGEEZRILLTVBEE VI HREFHEICH - 72
HOOBERTRKEREUARL, TORICHVWEEZEEHAL LIS, ZORBKEESLEL
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HOBELTMEDP5TH D, LirL, HEOFDOBRIZECZDSDTIRE WV, HEDOFNIWV S EREK
PoTNEMETH B, FBOHOBRLFANICVIEHDLEEL - bDTH B,

Hollandar 2878 XTW A L H i, SBICdHIKEZMULET LI TEEL, T0REILH S
image, BUEZAEAHTHERE > TR LEVIET, BIREVFHMNS 2,8 ORI
Viola DWW ({ 22 DIFE, COBRNIIRINTV S,

Z DOk DB A D Viola D13 ) BEDHITVW B T EBBVMERETHE L ELVIRT]
(some what cold gray eyes) (299) #HF % U » L RA2ENH 545, BEFICEBLEHENIBESOE
2L - MREBACHELRVELREN 3 BEEAPHEOBNIC VLDV DHDONY — v isd b,

—D RV TEEROEE RS 5158,

“Is it better so?” Viola would ask, trying a bunch of ribbons on her bosom, and turning about

from her glass to her sister. (302)

Then she took it up in her hands and felt it, -lovingly, as Perdita could see, - and turned about
toward the mirror with it. ... . She threw back her head, and looked at her image,... . It made

a dazzling picture. (307)

CDBA, AEHEKIGEONAHEHIEEICEZI ST THYDOM s HBER TV R, EhICE I
MLEINTVAEDIE Vicla DETIEH 25, OLDDDEHIBITVEDOEMLL, K
VOFNDOEEIBWICEL > T3, ZOBAD “image” IEEBRTH 3,

@ L CHFORTEHE S HE,

She knew that her sister wished to retreat, and that she could see in the glass all her move-

ments in the room. (303)

EABLUTHTEEZRES LW D3 Perdita DIFAIC LTI E 5,
She (Perdita) saw her sister’s eyes, in the glass, fastened hard upon her hands. (303)
But catching her (Viola’s) eyes in the glass, she stopped. (308)

ROKELE & HEE,
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Viola, as usual, was before the glass, but in a position which caused the other to stand still,
amazed. She had dressed herself in Perdita’s cast-off wedding veil and wreath and on her
neck she had hung the heavy string of pearls which the young girl had received from her
husband as a wedding-gift. (307-308)

Bedizened in this unnatural garb, Viola stood at the mirror, plunging a long look into its
depths, and reading Heaven knows what audacious visions. Perdita was horrified. It was a

hideous image of their rivalry come to life again. (308)

ZZTHROENTVE TRERLEKE] LRARESOODOTHEVWEELT LI EEFEL
T3,
EoRITHREII NBEE,

Poor Viola slowly came back to her chair, and sat down before her glass, where, if she had
looked at it less abstractedly, she would have seen her handsome features sadly disfigured

by jealousy. (303)

When she had gone poor Viola fell on her knees before her dressing-table, buried her head

in her arms, and poured out a food of tears and sobs. (305)

TR, EB50EAG MMEZHIN] EVWIEENHTL 3, 0L, Viola 3E4E
BERTVEIDLITIRE Y, BORPBEEL TV L&, AYOBEMRICHTVWE EXITE, %
DEEHICT AT EEF RV, 20, ViclaWEERIDIE, K EBICHRDEEILLED
B, BIEONRTHEIHWEBEZBELTAHSI LIk, BEOWFEEZRITSL L XNBFoN
3, ZHd Perdita ic>WTbEETH 5,

HADbDOTIRZW, BhOKEEZHFIIOT 35EEF. TDOI LItk > THRICEKO b vk
WOBOWEESEN T WS, 2D TAF V547 « DIRELBEOERNHFASMITE B.HL.
COMETIREEL VWA BBINSITAICVIE > TWEDLFTRELS WMELELS EMEZ SN
BV HEDIHMIIT HEECBMHOSLHAIE LI NMELR TS I ENTE 5,

A\
Viola ® [RE~ODEWE LT TOEE] (306) & The Wings of the Dove i & 153 % Kate
Croy O=Effifn, Fick oA » Milly DEEZRBI 2EHKDO* v 7 LI NOHEETREEE 5,
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Kate 3EEFic AN S i, B2RHLLI & LAER, () —0EELEHIClILL. B
RFRANBHEBEAERLS TL L5, Viola BEOMA., HELREEFICANS DT, F
EERO, Bffiz L, FLRABEIBHNEIRBTH., BBRIBASZTH B, 0O
Willoughby E T REMBBICETL TR0, MERSIAKALSHELITH S, Lich-
T, Viola ® F L ZANOEERZZROIEROBIZBAYO L 5 ICHEE, ENOREFE > DI T
AV, 7o, BRBECOBRORETH S, FOET. TOEFIREAITRITBEND B,

COESREIA b vicbHBE i, Tow v ] OHEBICAS, Tow v X] ofiihs
Z, WMESYFBOBE T2, MEEIKROLIICERT S LDTHETH 5,

... the returning dead... traditionally at home in mists and shadows... and we do not expect
tem before twilight... their actions... rather than those of the living must be the central

theme; and most of all, each ghost... must unquestionably be dead.”’

CITREESRENTVEHIF TRV, Vicla D% - 12D i3 Perdita DMETH 2
EEZDLDRBARTHS, UL, BIZ, James D5Y 7Y XL DEBRANEED D K HIKED,
BIEANYOBRORRCESSBINE LKL E E, BB ES T TRAZ D] & TR
ZABVWHD) TRKYDbD] & TBERNKEOD] LOBERBESIC I EBREL T >T0 -
7zo “the House of Fiction” iZ7c & X 6h 3 & 5 BB HPOER TR, XFHYOMEIZ. Th%
BT 2 “brick” KBREDTHV, 2303 EHKT, COERBEESLL Tovy 2] O
ABTEENB,

i
ARz, BET * ) 7 XFELD - MEXRLAEHES (2001 £ 12 A 8 H) TOERERL EHEREICNE -
BEAMZbDTH %,
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Sons, 1934) P. 32

2) Hughes, Clair. Henry James and the Art of Dress. (New York: Palgrave, 2001) p. 171
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