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(On “Looking Back,” an essay by W. S. Maugham)
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Part T

"(Love and art, travel, and the friendship of the great—revelations of a
personal life that heretofore has been spoken of only under the cloak
of fiction are included in this “last work” by the great British author)

FROBESTY L1z Part T (H—#) 1208, &, 26, KT, K L—
RRAFEDBEDTIZ0 5355 N AAAEEDIT LW ENEEN TS,
Chapter 1

(1) B35 Chamfort (1741—1794) (7 5 v ZADfER) OfES “Anecdotes et Bons
Mots” (MEE Lo h) OHiIzh 5 %EETIE AL, 20EE M, B
EVSEOEEZALUEOT, BYREHECONBIES 05, BROEY
(K% Points of View, 1958%17) 4 #xf&k2 0T, ThhbMb+52
EARCADBIE)TILTEOARE AVENT,

BEDEY, TORXEI IIHRITHEL,

(JR3) Chamfort in his “Anecdotes et Bons Mots” tells the story of

a man who for thirty years had been in the habit of passing his evenings
with a mistress, and on his.wife’s death was urged by his friends
to marry her. “But if I did he said, “I wouldn’t know any more where
to spend my evenings.” I am in a similar, though less romantic, a pass.
For as long as I can remember, except when on a journey, I have
spent’ my mornings at my writing table. Now that [ have written my
last book I ask myself how I am to pass my mornings.

(2) Lambeth 25 A &Rk~ 72/hit (EDW4fE Liza of Lambeth % X4)
BEL LIRS TXEEFEIZASTy % LT Bermondsey DX 7 L5 Zhiz
LD ANE—FED AT LABE L BAR, B0, IBRTHIHETHS Alan
Searle 1§, 7> T 7 A XTOHAOAEEVED 7 5 THEELTVADT, %
EEUT, 2OMENEDERDT L& bAREMS & HTE 7,

ESDEFBIEEIZVDEVIRRTH 572, LA LA LOLIRRBIZS 5 72 A& P BH

CRBIEFWAEA S, 2 RSO A S 2l Y, (ZOHHIZRT
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ZIDBENRBDEIFIEP B LI EWME LI ENRTNS)

(8) 203 b1Z, HHD b BALRNKOBUEIBELFANTORKA 2 DIF5h
7z, A LT AR, ZOFMESLIZESED LTEL, FOEMIIHSE DA
BABOAMEBTOIDIZLE 5 TE, BEWMHILSMNIME T I L2 %05
Yoo BROFDIZVEVEBFT ST L 108D, 1939EDT EThH T2,

ETRMFREIT > 8, — iz 2T NEEEID 5 72 (FRIEE) — 2D 7D/
BiaBmL 2Lk —BEhiE, PRS- THL R Z32LIIT 5, —HEIKIE
' Bermondsey 12T - TR %, BIOFHII—EL T/,

HHOM - TWZREBIE S IIRTEEE T, BV EE S 23R4 5 LSUY
PRV, BOTHEEI VWIS ZRTEASYEWNE S AALNGE
BLDERD, ZOBOEDE, 2FD, EEROEZIIL - TR LIEIEIET I,

) (22T, ZOMELE VS BEEROL S IZBRTVS)

(JEX) In my early youth I wrote, as Chekhov said he did, like a
bird, but as I grew older I wrote ever less and less easily. [ have
had to write, rewrite and write again and in the end left the script

* as it was because I could do no better. But for all its difficulties
I have enjoyed writing. I have never been so happy or so much at
my ease as when, seated at my table, from my pen word followed word
till the luncheon gong forced me to put an end to the day’s work.
Time passed and I made up my mind to write one more book and then
write no more. It was to be a haphazard collection of essays and
I proposed to call it “Points of View” I knew very well that such
a book would be forgotten as the thousands and thousands of books
that are published every year are forgotten. [ did not care. [
enjoyed writing it. When I finished correcting the proofs I heaved
a sigh of relief. I felt a delicious sense of freedom. But alas,

such is the force of habit that soon I began to miss my happy morings
at my writing table and presently it occurred to me that there were

a good many things that I would have liked to say, but had left unsaid-

a page, for instance, that I had written and torn up because it did

not fit the context; stories I had told to amuse people .who were

staying with me; passages of autobiography that [ had never had

occasion to relate; portraits of persons I had known; thoughts that

for one reason or another I had found it better to keep to myself.
It seemed to me that I had plenty of things to write about that it

would amuse me to write. I set to work again.

() FOBEVEEFr2ATDT-TVRAEIZ, WZVWZEHENL LA LE
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ELBUDRTRECEI R £ TE2, MREFES, ZhA 6B 2B L,
FRBLEOVIBRTHEBERR L LOFFIZLTHL, ZhllEz&<EBT 2
BBo THLELOPFZNELELVIZE P 2DSTRRBZLERLAL, 57—
TIE - TRORD R 5 EESRLIHTET, DVIZBRED FIHBYFL
D—HOHHEL I LB U ARIZENE LIk h -1,

BB X, RS ) —MBNT, 2hEEELAZVRLE LA, 2RIEED E
DELEVHEBETH -, 2 LTHIEZE “Points of View” (f4 o Rh)
LRz LU, BEHB S M BROBMISNSNA K312, 20K) &4k
PERESND I LM TVAY, BERIPT LS -7, MIECZ L%
B LA, FAABIERIEETIE Ui ZB5I21E, BAYOZDEED VS, FMLTE
BEALVHBARIRICE 20 LA LBEOAE VIO, FuLABDT,
%%&<ﬂu§%%m®%—7»(wnﬁwtwn)mmé%LW%ﬁ&<&oT
UL UbDA, 2LT, RHTEVA(TEORLAZEY, $ARLSS
ZEH, BEDIRELAR, —BRIE, CEECT, FASRCU,2VELE
#?ttbKWUTTt~E;ﬂ&—%mﬁ&bfntA#&%Liﬁéﬁbn%
U728 ALAENRABED LD - L HIUROEKE ; SO > TR EALDH ERH
EAPHEE : bR hP0BR TRATOLDIZLTEVWANIVEE S A&
BrAhL, LA BLIENERRLEAD ST, ZhEBLOPELVEIIT
Bbht, 25 LTHIBOES &S 72,

(@ CoOMEITHELELSILASBSOEBIZOVT, 222 L%, Bull

FTEZBEINEEDOTHE) ' |

Chapter 2

(1) (ZOHHTE, FTEAOLEREA LRDE ) ITBNTVS,)
(E32) I am dying. 1 do not mean by this statement that I expect
to die tomorrow, or the day after, next week, next month or next
year; though I know that I may do so on any of these occasions. At
my time of life a cold may turn into pneumonia, an exertion may hring
on a heart attack, a head-on crash with another car may kill me
outright. Some years ago I happened upon an acturial table drawn -
up for an insurance company in which was given a statistical list of
the probable duration of life at certain ages. I was then eighty and
could, Iidiscovered, expect to live for five years and nine months
more. At the time I write this five years and three months have
gone by so that, barring accidents, I can count on six months more.
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Normally, dying is a slow business and a dull one. The body is a
machine and it wears out as naturally as a steam engine, a motorcar
or a lawn mower wears out. [ have had occasion to observe the
gradual disintegration of a number of old men and have been struck
by the fact that in most cases the symptoms are much the same.
They grow hard of hearing and complain that people mumble; they are .
unsteady on their pins and find it convenient to walk with a stick;
at noon, when they are reading, or after dinner, while they are
smoking a cigar,. they feel drowsy and fall asleep. They can remem-
mber, often in tedious detail, things that happened thirty years ago,
but forget events that took place the week before last. But the
worst trick memory plays on them is that they know what word they
want to use, but for the life of them cannot remember it.

(3R) RIBFBIZLIF TV 3B, L T- THHAH, 5 WIEAKH, X8, kBT
RELVSDTIHEV, EEL, WFREDIBIBERE LI - TWVE D,

e (Zhhbsx) BRAMRI R, BEAKA TOMRBEE 2558
MhAwl, 33VIEEBELOFEHEECIET 2285520,
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DADHA TEATIFC DER TR, 2 LTKEDHRA, ZOBIEHFER T
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BIEO2ELT, B (Dr) £ E0IT 5, EFCHELTVEE, 3AK
BEE LA LTVARES B 5T, 2WH LI ERDIATLE S, ZHERICHE
et LIZLIE, hEHET3IEY, ZEZERPERITVE, ZATH
TRABOHEELF - P VENE, LA LESIIHT2EBOBEBVLATS
3, PABSEEEVAVISSTVESS, £ LTEZRERVHT ZEHT
ER SR AN ‘

(LFE & AR ¥, % b5 Rk 3 BHOBEBNE 2 EI2T 3,)

EB1E, WHWE LELTh, 2LT, 2XVREETAIIIIADZ L Y
R, EASREEREE S REEORMEIRII AN EEEES K, Sl
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ZNEWEFTZEFTEL Y, BAZRTHORDVZZ L2, WO iEH LA
B, BRERZ20MIiin B0 liES 0, CEVLIASOBEREFS LS TnRLE
ZTWVW3, 2L, 8L LWERNLE A5 QIRAE L,

BOEST, $- b REEONBLEZSDIBEIFLZLE S, MIIFE
BALV, 2IEIDIRB LY, —F LT ZAUEARS, ZAFEARIEISES 7 5
CARIET 7250, FhERLELASZV,

e TRENTERIZ ORI, AEAATHRLTBEEZ S AVES, LA
RIASS &, DEDTEEES, —HA 2 3BT A, ZAZBIE LA
LN, ’ '

FAABEAZ L B, WBERB VA VEORIIOVWTHAIRRL 222 E2E2 2
OPFER, —HOERIP O ED BV SEPN 50 ER 305 HL 5h
BV, 2 UCHAEHERICED 2480, BOEOEMAI R XN 3 Sotheby’s
DHEEBELCHD, RS SADADPEES 255, $AELNEEAAL
FRRIE S LD S b REE FR S H 0T B LS,

MOBELRL, 2/A8B0H2 ANt s, AMIRAESHESIFE I TREL, &
ABTELTE S E VA, HLAVEY, B, shriictrIsE sk
SICPEIIRE LAY, HELAY, BMELADTZZEh TR L), LAL TFE,

CDZEERLTAIIETEVET IS OBOREIISZELND, $5TENE
BHBLAVWILT, $AEENEZLLZOZL2HVOBEILT, £1ESD
RGO ZEDEIITIIIRS 2 & T, FE, AEMANZETEELITVALD
s

BBz ERER, BAFESZ, bhbhiFERE bh o TWEH S, Mohizg
BEEBVTHRTITITELFRNB L b -, T3 1T, MEEILE FE, 28
LAV LR, '

(JEX) (The odd fact is, I think, that though we know we shall die,

we don’t know it with the same force and conviction as we know that
if we go out in the rain without an umbrella we shall get wet.)

2) (ZOTHTIXESOFEROIEENE, EEL DI Lizsh, Z LTEADH
BoBEEFER LT, HHBOKAEZS £ > D BRIBTIZMZ TR 3,)
RHFEA 7 BFER R KB T 5 2 &, BERITbEV I L ENESE TR
L, 232 88HEAEVI 0, BRORBD ) HT, WRELOND—D7,
BAPBLEATHLPEFIIVE L LS 0E -2 AL5Z2he k259,
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CLTBHIENAS TREZONT ZORLEEBE L5, Times (§4 4X) i
FHENRLHFBABHENS L3 T 5,

ZUC, RErEML0EET (F2iE) oy FrfimicErouBe—2 it
bo LEELFEROL DY, FEEEEOOEDTESS 9 P —BRTE RS 1
Akid, ZHIZE PP b ETAN L bORLIEANEVES LAEEB1EL,
BRI HOEERY S HATH 5,

HEAD—HE S 2 5, BERIRNE N AL BEBALETCESNS S, 81
QB E 572 BEZBNBTHA ) ZNIIERS LI EH I TN - /=7
[ =B EORBMERB VR LD, 70 RIS  TEEMmEE, +51c
b3, ZRICHEEOCIbNATREE, E2B3Ts 5, HFEE, »500
CNF 4=k BTN B UNIRALZHS, BHALREAREXTVWIOT, »5THE
DLELBEBREEZ /LW, (’)iV)’J—:%'(Ll’(J:fJ‘«,f:to<’5<F§f6:é:
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Chapter 3

(1) 1870FMRDIBE, T4 b bE—AQMERRLB L —Icdib T 27 7 v 2ILFEE
25 Deauville (VE/KAHS, MWEH) 0Bwil, Trouville (KK L7757 A
FP&IRER Eugene Boudin (1825—1898) ®Z & % ¥, (Cf. The Summing Up
{1 Eugéne Boudin W& 7% &1, The Summing Up IZIZHTWE W, IO
EBAE 1mmw1ha”@ﬁﬁ,u%#uﬁL<ﬁ«f$éa

(2) ELWRDZ &, thiE, The fable of La Fontaine (3 - 74v7—X0O8H
%) & AFIC recite (BRE) ¢ 5N~z E, BOBMLVAA Lady Anglesey
12207 5 v EME B 5, ZhEMICEVZVALERR S NAEERE Sarah
Bernhardt % RIcfF&7WE%& 22 &% ¥, (Sarah Bernhardt (1845—1923)
75y ADEE)



(BE3x) I was sent for to be shownoff and recite the fable of La
Fontaine which I had learned by heart. On my seventh birthday Lady

" Anglesey, who was my mother’s most intimate friend, gave me a twenty
frane piece and I -was asked what I wanted to do with it.. 1
said I wanted to go and see Sarah Bernhardt. How I could ever have
had the idea I cannot imagine. Anyhow, on that night I was taken
by my eldest brother to the theatre for the fist time in my life.

The play was an atrocious melodrama; to me it was wonderfully
thrilling.

(3) Lady Anglesey & #®KX Lord Anglesey * DEEENDVE XD % c‘_’_‘:o

(4) FEfE Lady Anglesey R Z &,

Lady Anglesey #°, o> T (&3 ETHELY, BEVNFY—3I v /25
EH, ENIATWBLEWVIDIL, ZATHABENVIBIIRELTEATT Y,
LETo THEREIMELT Tdnh, ALEELTL2S, §54, HDA,
bl LORREREIF LM EVATT D, LEXZ5TH D, (ZDH5S
¥ The Summing Up ¢ Chapter VII IZEIHEhTWw3)

Chapter 4

1) HOBEIRTS > 7 BOMS ZORMATE & > TV, £0UBENL 5
BIFRIZ A2 5 2 KIEFRABZED L LRV IFHEVEV TV, ZALZDIET
MOBELOROERBSNEHLAIENRTV S, AFEIPLLEDIIEA) LT
B8, NSY—T—REBLEE (— DI LEBOBEDLDIZLD 5 ZDEN)
BEEf- 513 A 5 —ABALS LWL 8B/, 5B FRIIFEATERLL, &
B Lol 2DBTERIZLIFEAL, (Cf. The Summing Up, Chapter
VI) 2z LT, B IIERS N TREITEROERTH N RRATSH S Whit-
stable DHEICEIX BN, RIS IEPIFE RS -DT, HEFZZITRTE
hﬁ‘%ﬂﬂﬂé:t!:&ciﬂ?ﬂi?ﬁéﬁ L7, (CGE. Of Human Bondage,‘ Chapter
3) (Of Human Bondage T, S IEIXEENFTHLEVILIZE-TV3S)

12) EROEER, HROLVEL, ZhrP5HEXDECSHOEEL L,

{3) Canterbury 12% 5 King’s School DFERIZLEoNE, ZDHREL &5 &t
+ % -7, (Summing Up, Chapter XVIII. £H) ZNLE Wavevrley novels,
Arabian nights, Alice in Wonderland, Through the Looking Glass % &
ERATW ., AR Canterbury DERIZENTIT - T, REAFRID%
HoTWbEx, AR “Tell him I stammer, Uncle” X572, LAL,
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FEOF—-EREEELHDII LI, £ ZFOEE TR 2VTWED 5 12,
(3) ZO¥BOBMIIBERS -, ELVOAEDEREOKVEDIILZ DA E
5F, BEEEIHENELD TSRS, DEWETE R LAZ L,
-z King’s School #&Ai2%%, (Cf. The Summing Up, Chapter XVIN)

Chgpter 5'

(1) 79V ABEDE-HBENX 5B Lk, REOBELOWAEIIFS, 20
B3 HETEE AT C ST T, SLIRIZZ 5 Tz,

WERREORERE, Z 2 IHANTAIALADZ L, BX, BEORE, BEROBAD
WEEDHBRENDZ L4 L,

{2) Ki’ng’s School B, N4 ViiTE FA VENEL T L3RI T T
Ehb, AXEHFTLTLL N3, ARHEI 2 v ~Y (Munich) OBBROANIZFERK
PEE, EAEAZDIROMELKET 2, £Hh 5 Grabau £NT, Heidel-
berg (N TFAANNT) O, HEREOETHIMALBEMLTNG, 20
FEEOTERERRTOC, FHLES, BIFICZORELVIOF A ViE
EHATCNA LD &, BREBERBFZONIEREZBVTCH, wEVEE
f7< Z L1545, (Cf. Of Human Bondage, Chapter 22) o

(3) FAYOTFEEOFK, REEOZL, 20RAD L OLRMEEC Cambridge
Hi&» Hlingham Brooks 2 &, (Of Human Bondage, Chapter 26. £82
Dz Yk, ZoHhzHT< 3 Hayward (3 Ellingham Brooks €7 Mz LT&
WhtDEEZLENDS,)

(4) Ellingham Brooks MBE, ZORAINFEEFRTH > TXEIINT I L%
W< h’, (A Writer’s Notebook ¢ 1892FDE5r1z¢ Brooks W33 A
DI LTV TRNTVS)

{5) King’s School ®dDUVEVHKEIF VL H o725 BFIEEEEEE 5V Cam-
wwﬂuﬁip,%ﬂﬁﬁénan,76?1?%&8ﬁ%?§w<0#mﬁa<
BWERNGENEECT, ?.2’)?&'(\‘5!2%,4&$§$?ﬁz:)\9 ThAHEBRTVWS,

Chapter 6

(1) FBARAUPS, BB EMALRBEDE 7 X7 +— FIRRDIBRTCHEITRE S L
&% P TWAAILFEREENT, ZOADEL AL RBOFY ¥ 2ixE W
DL TRTR B TH 72, FNHS5{AKIE Dixon &35 solicitor
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(EHREL) CFEE2 BTN, COANGERO FCEMBEAOEBRE S
LEATH 70 '

FADHI Robert Maugham (&, #?#%#" The Dictionary of National
Biography i2#{-> TV 3 IEEEL AR BEERTH 1, 7 LTZDUEEZ W2 EE
THIZDER, L EADKEREE T Wi, TE4hE=ADBENADETH
Wiz, ARIE—FEL TR P LBERIZOC EIIED O N T WA, F0OADHIZ, i
DFHEBY, 7YATAD/S—F f— 1 fih b &, i%@#ﬁﬁﬁ& LTRIZ
Bahi, ZOZEPALE~ELETAILEZDLRIZEZL S,

2) HAIREDOENIIT b, FAZ Dixon KIZE&WIZIT- 7=, TRITREBE
IENTIT 720 2 LTHXOBHEL EH» 2T N7z, #F Dixon &I,
fLA° Chancery Lane 0, &3 4% LonEHrT, =, Ei@?sﬁi@fb’(, Z ot
EVBLTVEPEI 2R THBIEIFERLALFELTS N, 235853
ZoEFRZESIEAL E D 57,

(B2 Whitstable 120 5 72, 1ARIIRE R TP DER L7z, (ARSALE B
BEER, KERIEZY) 25k, 2B LEHE 2T NEELE, LrLZ
MEL - TR LD o 7,)

(B3C) (I returned to Whitstable. My uncle was none too pleased to
see me.- He thought me incompetent, which I was, and lazy, which
I wasnt.)

BRCHABT ISR T NEDR, THOBETH 70 ZOADEMIZE > T
BEIPETS T M, ZOEZIIOTIZAS 72, £F London i2fEw 3 Z
EHBROBATH 720 ZDEIIZ LTRELRERIC/SAT 3 20 12 HBMED
RHEROKE R F I =%, +-AF T St. Thomas’s Hospital MIBEZRKICE
FhELTAE L, ‘

(3) bbb, BEREFAFECEVTH o7, HLAYF 25 50—82 LT
Oxford %%\l Cambridge TOEMABI LA ARBITH T, H6EHS~
bk, KFLFPEPbhbh&N—BIbTNEDLEL TV, T AE
OEEQTEMNEERD 1855 Uo LHX 245, I3%40, Z0EEZ2hEEL
T, BAPFEETHH 220 LAY A LBk, (%)

FEREMOBE 1872, 2 LT E77/h3 Liza of Lambeth ## % LIF, 2
NAED LD DEITH » 720 WLV KEAIZRHTIEEIEIIAS Z L ZRLT 5,
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Chapter 7

(1) (LUFzofoEsE2HE~N32L12T3)

T-LEBEALBIEOELRED, =, Z0/MHEES LIFERES —MHRL 22,
DN D—D2TH B Mrs. Craddock (75 Fy 7RA) BAhLYVRIDITH - 7/,
“A Man of Honour” &\ ElA" The Stage Society ({#EIHE) 12&0 k&
Sh, TEHETERORANTE 2o 2 LOFREZAERE LCERS M3 &
3Nt 5T XEBFOBRBAL LI EAEFLT{NA, Mrs. Wilberforce
NDFTH% Westminster ?) Archdeacon (FIEEE) 2O/t “Liza of
Lambeth” %# Bl AWVIZHLTHEE L2 WS D THOTFTHEALEAIKREVT
bolmZ i,

‘ (%)

WEWE=Z4FEwIniz, BZdE > TRIONATD L BWDIZ, BWEEP,
HENERUT 50 HAD Walter Payne HFHHELT, 7/5— b &FIXIE5
W, KEFIZZLLEICRY X 1Fx, 291217, 22T Gerald Kelly (f%12
Royal Academy ¢ President ¢ 7% 572 A) ¢IBX&H/72053, HEELT
THFLOHE, ThbLEMIFELZALOHERIZAY, @iz taRsn v
DA % 7% bohemian life (EHFEKZ4IF) 2% -7 ZDEIX Capri (+4))
BOBOEVELVE) THIL, /SUIITE, 22, S5y AlRERn >
[N R A '

Walter 1375 L V8T Pall Mall 2#B%EY, e -Z20BI0HEL
FIARB LA TES, 22T “The Magician” (BEfliEf) % &7z, ZD/D
BUITEA ) TBI L 2By BOMICEA MR - 72— HE - BEEEFTMILED
DTHBHY, HELZDAE an indifferent book (L BEC L BWFLL
frm) LMARZER Y, V ‘

(2)  (ES) WA/ IfF AL L 2R ADHIZ Mrs. Stephens &5 RA
AT, ERIESEED CEREE M RITHAN TAALEHTE L R> TV,
2 LT#H» -7, Nelson # Emma Hamilton &[HFEL T\/7z Merton Abbgy &
N SIS FTE LT, MEKRENMEE LT, HAFho/—7 4 —%i#
LT, ERORNEL &Nz, ZOS—F (=T, =¥ E, B—LIFIEHIE
LnENKII A 5 720 SR THEVRO%Z, #hiE Renoire (77 ¥ ADFIRIK
EE) ofive, H0HELZRBEBVREEI0T, LEZOROTRTIED X
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WHREHEFIEL » 2 FEL XTSRRI TRV, %st\ DEE ST #
DERROBHIMETH - - FLZABOBET, AILEFS23DIEFLVIEY
Th-hET> TS, T—-LIEZDORAOKRT, LIFLIFERIZ® > 2o KX
TR BTEY Tz, Z LTBRICREIBEL TV, ZORBBRAETH -2, &
BHEHRE CRES LT, ikt Pall Mall 0BESOERITERTIT 72,
TBECHZOERICR 3&D, B Fﬂ%mﬁﬁﬁ:zi, WOETHRESTLEI >
1 B0z, ThICH L THIE GNEM, CEELEES LA, 23/ ER
bEE, THi%kd Rosie LIFRZ &1C Lkdoy BT, E—LIIDFEEE
ATW3, (Z0 Rosie &I B LHE— L0 “Cakes and Ale” (BEF L
Y—l) OETFTVILL 5 AT, MUCEATT, Zo/hgicEkes Lféfi%a“éo) ,

Chapter 8

(1) (FEX) When I look back on my long life I have the impression that
pretty well everything that has happened to me has been occasioned
by chance. I have had the curiosity to look out the word tn the
Oxford English Dictionary. Among other definitions I found one that
described it as “a matter which falls out or happens: a fortuitous
event or occurrence; often, an unfortunate event, mishap, mischance.”
The word “often” is, I think, unduly pessimistic. In my recollection
these fortuitous events, though sometimes disastrous, have more often
been to my benefit. ’

()  (ROBVWEERIIOPZ5THBE, SETRIRS 23 XTOHEILE
RIZEE S 7k ) BAS T 5o FAMIMESA (Chance) w3 EEER, FHLLS
Oxford English Dictionaryfé}%]f\“(&f;w&%ifco HEIZO S, TWVWAEHED
BzE TREAFRAZ L BRI L, 3 (FHO) FE; LIELIERE
BHRE, K W, LB LTWS, “often” (LIZLIE) &) SEITRY
IZHENTH B LRI EZ 5, BoBuvillizcsnw i, ZHSBRAROTREL, B
IZIRKEZEI RO THB Y, —BLIELITROFRICE > TE /)
T ARBASESIIDLABENELES LA LEROED, W DFIEL
TWb, ' '
2) ZOFTIEEE “Rain” 5BV 520 & SORROM RN, ZhE B
AL BRICEMISLbNAEDTHEEDIMET NS,

(B3) Of all my short stories, “Rain” is that which has become
“most widely known. I bad gone to Honolulu with the intention of
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taking a ship that would land me at Tahiti, I wanted to go there
because I had long had the idea of writing a novel based on the life
of Gauguin, of whom I had heard a great deal during the year 1905, .
which I spent in Paris, and I hoped to find in Tahiti matter that
would be useful to me. For some reason which I have forgotten there
“was no ship to take me there and it appeared I could do nothing but
wait for one that put in at Honolulu on the way to Mew Zealand and
stopped to put off passengers at Pago Pago. There I could get a
schooner that wauld take me on. When the ship I was waiting for
arrived at Honolulu I booked my passage. The night before this the
red district of Honolulu, called Iwelei, to the general excitement
had been raided by the police. A few minutes before my ship sailed
a young woman hurried on board. As we came to know later, she was
a prostitute escaping from the law. The other passengers were a
doctor and his wife and a missionary with his. When we arrived at
Pago Pago, we learned that there was an epidemic of measles there,
often a fatal disease among Kanakas, and telegraphic instructions had
been received from Apia to say that the schooner, we-the missionaries,
the doctor and his wife, and I-would not be allowed to enter the har-
bor till it was certain that no member of the crew was affected.

We were obliged to stay at Pago Pago till further notice. The delay
gave me the opportunity to.write the story I wrote. It was given
‘me by pure chance. (A Writer’s Notebook 1916 NIEEBIR)

(3) TZIHBRAIFVE LS LAFIEET TV, ThbbHEDER “Before
the Party” #&BV/V & XD 5BNTV 3 A FEMITERT 5,

(4) Chance (%) PASOFEHIIEROBENF S5 LT HL, FHEI LI

CoownT, E\/l/&:&&i(o’(b‘-éo)#, LENRTHBZDAEDTIRLE VD E, &
LEWwoWE, HTRED Y PSS, C. D. Broad AEW Z/hMitF 2
NEEB2 eI L, 2 DESE “Determinism, Indeterminism and Liberta-
rianism” 124V, CORBEXIZ2OMEZRALTVE LI DT, ZN
5FHEATH. 2 DFRO—E “The Mind and Its Place in Nature” 1Zl3KW
2B 04 % - 72 C. D. Broad IZ-DOBETIE Determinism (ZfHNTWVW3 &9
ICRZII5R3, LHIE-TWS,
(3%, determinism (JREH) (Al’aﬁ@.’éﬁﬁ'ﬁﬁ?%liﬂ%ﬁ‘@lﬁ@l;&vfﬁi, gl
WENBE VI B); indeterminism (JEHER); libertarianism (EHHEFR)

5) ESPARDDHIBERIZE - 2D BRTH S L E5 T, “Lady Frederick”

PRI LAEVE SO RRTVS,
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6) “Lady Frederick” OmBINz&Y, g(@fi}\ﬁftﬂﬂé’f, B R A ARE SRR
HUAMASZIANS WL CRLEZ LR E,

(7) (8) (9) 10 ZoOM->DESTIE, %iF Cabmet Minister (B}E) Th -
Winston Churchill Y ofigrn, e OB, HOAN S, BFES L12DVWTO
BoulidiE- T3, £— 20 AW iﬁﬁiﬂﬁm\:‘%m’(%%

(1) Rosie |ZBEICHIR LS LT OT, HALMELAN>TVEEEL S, Th
LA TRGEHELDOTHLE DIEBL Z0BIREE 4ok, 2HIEERAE 2 TH
EoakThBEIHMILAN, WEIR-TZ ) TREVEREL TV,
(FPBg) LIZhEFLZFROBEIASZOT, BIET 5 LT RIERVE &
WEEZ 5, ‘

(1) Walter Payne LOREEER, 252590 E9 &8, 27510k
Rosie &5+ 218U LAV EE R LD S, BIHKIZBLTVRE b
BORE Ao H, & LbkD, BEH LIS ANCE DD THS, LI
PLEEET A R0E L, ‘

13- Rosie #7 A 712> T ¥ 4 TTHEOH LB, WOREITEST 22
Lliho Tk, 22 THRELHEL AV, BEEHALS LT 5, KEHIN
ltZy#—3 1) % (engaegment ring) ZEWVWRD -,

Za—F = IHELUAST CIRIEBIIELOR S, TOBMEEZIIT- 2o
T, K52 e LE—AOEHLELITIZELTWE, 20B2EFEL 55 &
R R —HE= 2 —T— 7 IIEECE BV TREL, 22 THRA
3 H AT > THREOBIE RV EEE LT AbeET %,

) ¥# T Rosie L&o TROEI EREI Thbh 3,

(JRX) 1 said, “Rosie, I;ve come to Chicago to ash you to marry
me.” She paused for a' moment. “Have .you?” she said. “What do you
say to it?” I smiled. I was certain of her answer. She paused for

what seemed to me quite a long time. Then, “I don’t want to marry

you,” she said.

Fhlzd o F ISR HRIHEE LA - TVEEDEINETT > EEZT
Whe TYH =YYy kA bABIRY ELTHRIZFE L, HRIEZH
BUoE BT TETHRELY, EBor, HREZNEROFIIE L L2,

(20X 31 LTHEERN AV EED 42T~ AIZBTTNS)
15 ZnHLIES K LTHEEIR - T Piccadilly &80T wa &, HElT) 72
¥ T3 Evening Standard &0 7’55 — FAHIZDW/A, KELEXFET
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Actress Marries Earl’s Son LBV TH 72, ZOLKBIHETHEH, T4
SO THMER > 720 OB 20 Tho 7z, 20OHMIE Rosie #3 % I T
" BEROBT RS Lok ARICEIS B2, TR Z 2 —F -7 DRIk
TREBZIAT - AR EFL TV 2BDE 5 25 & LAEBEETH S LR L,

EENTVE, ’

W12 5T, E— Ak THEMRE Times MORCEFIHLOEIHE
Nk Rz, FldtbtFe2-s sl TwRicsPuin, SMISTLEELTD
ZEEBEBROAVTROAT HRRAIFSE TARIIRZREE L WHME LT
L7z, &2 DBELTWS,

16 ZoHEild Cakes and Ale (BEFEL VY —V) IIBFENH LD T, BEXE i
HUTIML, RLERL ST LT 5,

I was born to write. "I took to writing as a newborn child takes
to breathing. I wrote my first short stories while I was still in
my teens, and while I was a medical student I filled notebooks with
random jottings. It was only natural that sooner or later it should
be borne in upon me that I could make use of Rosie as a character
in a novel. I thought about it a great deal. The character was
there, vivid in my mind, but I could not for the life of me construct
anything in the way of a story in which the comely personage I could
construct on my model might play a plausible part. I turned over
various projects in my mind, but they did not satisfy me. It was
not till fifteen years later that suddenly, out of the blue, coming
I know not whence, a scheme presented itseif to me that exactly
suited my requirements. It was like one of those jigsaw puzzles,
once the rage, in which you have, to begin with, a confused jumble

of pieces, but which finally you can sort out into a coherent picture.
The novel I had in mind was quite clear and I sat down to write.

(R) BB RDIERLEEY R, DE0, ENEEH D ORABHIET 5
£ IERIEE L, RORIOMROMO P 5 HRCEN 2, 7 LTES
ERRIZIE/ — MZRHOREIZVAVENI L & ATMICEST LD/, Rosie
EABO— A E LCHIET 32 & HHRS» L Lk, SHRMET S5
BBDIEDTEADEDITE T 0 BEZRIIDVTRVILE L, ZOA
Mt —7% 212, BOLORI, HXLHPIHFAELL, LALEFVE LTEE B
B2 LIRS 2 0% LB AT > TOTOREEET s WL v 5 R, fr
MR A2 L1, EO LTHMRE D70 FELOBTUSNAEREDCH
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Lize LA L, ENBMETEL D 57, FRERIZ, 3K ER, ZLATI
BOBRIZUS 20 B 2BEI L5 L HNTRODITEPrATE R, 20
IT—BFRFITE - 72 (KR E) BDHBNED TH-71-, Fhid, B UBHIE—D—
OHTH L EHETHEIRKITE, FeIoARIHALTEZ LA HRD, X
THROLDIZHO A PRITIEE I - ED LT WA, 2LTVWEVWEIER T2 TH:
Tk,

(JFEX) I have never written with more ease and more.pleasure. I
called it “Cakes and Ale.” Of all my books it is the one I like best.
When it appeared the critics took me to task because they claimed I
had drawn a portrait of Thomas Hardy. I saw him only once. 1 was
dining with Lady St. Helier, who liked to mingle men of letters wilh
‘lords and ladies. Hardy had been invited and when the women after
dinner went upstairs while the men drank port and smoked cigars, I
found myself sitting next to him. We chatted until it was time for
us to join the ladies. I never saw him again and knew nothing of
his life. In point of fact, the character the critics took for a
portrait of Hardy was founded on a disreputable writer whom I had
known at Whitstable when I was a ward of my Uncle Henry. An author
should be credited with some invention. The character whom I called

Edward Driffield was necessary for the story I had to tell and even
though I had no model to draw from I would have created him.

GR) ZhLEESID, $AZhUERLS Bz 3w, fliZhE

“Cakes and Ale” LHERZ L1272, RAOBYWOHIhTCIDERI—FIFETH S,
ZOEHIH S5hNEPERHER~ 51T Thomas Hardy 2 EFNMIZLZETn
TRE L DD, IR —EE S R TH S, 2hix, XFEEELERCE
RMAZEEZHLEHAZLDIFE L St. Helier RAL BB L TWAEE 5 -, 72
%7-% Hardy AHFIh VT, WABIFAB_EIZITE, —FBEIIR-+7
£V BBARDBEECO S LAY LTV, hERNDC LREOBY 1245
TWwi, hhhhﬁﬁ%A%@ﬁ’ﬁﬁ]\") &3 5% THEIRL 2 ZORFIZE T L
2hnL, FAEOEEICOVTREAIMS ok, EFEHEARE LIRS

Hardy 270z LTI 2, YO, BFEXAY ) -0 RHETH
- 7:tH Whitstable THl> TV 2FHD L ZVERTH- T, TOAERETIV
CLTEVNAELDTHD, PEFEREILDIEIRIBENEY BTN 5%
Th 3, FH Edward Driffield &0EA R AHIIEAEES RIE % 5 BHEEICIT W
BEChokl, RERRFEFMIREANDER>TWELTY, 20AEMEIH
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LETH29, _
(LIkT Part T 3#&->T03)

Part [l

(The First World War and international intrigue are background for
the author’s bittersweet memories of a blithe romance, the birth of a.

daughter and the painful deterioration of a marriage.)

TEMIBIEOTRTEY, BoKKE; EROERE; 252 HRETAERE -4
DELVTT Y ADIESIAVEVE, 2hh SIBOME, BEOELAL LIZOV
TELRTWVS, ‘

12 Mrs. Wellcome (?ﬁ@{-—Aa‘EA~—Christian name ¥ Syrie) OH%E
v, HEREOWE, £B, BOWE, MEROT—F, BHES LI2OowTRERD THEMIC
BNTVE, o TZhEE=LDOMES, T—20KERLEEMS LICENEEE
BBELBTHSI,

Part I

(Concluding his memoirs, Maugham writes of his lack of religious
faith, his friendship with Winston Churchill, the processk of aging and
reveals the “very imperfect, tormented creature” behind the urbanity of
“his life and works.) '

EIRESEE #5104, - 2R HEDEMORZEEBL, Winston Churchill &
DRRBEE KD AN, b5 ALEOCEEROWRIIVEUTELE, RED
ZVENTIE~LZDARBREL TS,

(%:%,%E%Kowfﬁ%@#ﬂ%k@ﬁ%u@dé:&K?ég

gUonEdE

F— ADKEEL essays 1, A& Z->T#% The Summing Up; A Writer’s
' Notebook Tk 34, Looking Back I£i£0M#EnERESRE LT E— AFFRICA N
LEREPBREL TV A EATEEIE YT 3, The Summing Up lj:q":—-b BE DT
Tw3 31z, ARUETE 2T NITEREHTE 2V, B2ORLEH - T X HEIIC
DVTEZHABELAFOBECERIIER—BE L2 0E5 250 I0EIAL
NTHY, ZNHm Looking Back LIFRWICBERRIILTWS,

¥ 7~ Writer’s Notebook 3D LIz BAXBELEZRER, 5V EHAD
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AETERHRITHEA RE L 2 EREV ARSI OWTOHRRLLBIEZ, £42HS
P AIERE S @ﬂﬁt&jﬁ%%o%UTﬁxThmﬁw%n%wﬁﬁ%%%&
DN T /= LAESDTHB,%2 LT ZALIBROAIZET 2 HRAR (a store-
house of materials for future use) &MFA 7, Looking Back drfizig,
KHTHINAEY, ZD Writer’'s Notebook IZFE#iE /2 A2 DEHL TR
NTHLEFY H DY, B ETHEBEGE LTHERLTVWS, 7 LT ARMMEKE
OISR TS, Tabb ABMEOFE, Bt Y, ABICET 8%, BEY
£, HIRRE, SR SICERITITVAS, L LXBRIESHETHRAS C#
%mﬁ@%o:htﬂ%bfa&uAmwsHMMy@ewusgoganﬁ,ﬁ
LICKHATFR & LT ORI, #6% Huxley #, BiZ D ¥7» ¢, Lawrence
D essays A HDITEZMDBWIED AR BIUIRTITH 2 FIZEE SN 5,
CNSORFIINS L, E— A0S, bAHEHTOTALEELNS L
3 H 3P, readable Thb, ZIVHEDEMTESHS )0

KIZBRED-DTE— ADOMEL HFRWIZHIZE L, Looking Back #HOBHZRDKE
HLLTOMBRHEOTVWIZEEHRLTEERLY,

(%5, AFEE#51241) Looking Back, France at War &Eﬁﬁ&?ﬂ’é
55 5 VIHEOR LT & - 2 RHBR LR CREOBEE ZII LA 0,)

W. S. Maugham’s Essays

©

My South Sea Island (ﬁ‘?—%ﬁﬁ@b’ﬂﬁ‘;ﬁ)
Chicago (HMikt4 7% L), 1936 (Daily Mail, 192281 5 [ WAL ARDS
ﬁ&%ﬁ@?‘f’ﬂ’l LTHRIL73 D)

(@ The Summing Up. London: Heinemann, 1937.
® Frénée at War. London: Heinemann. 1940.
(B RKEMMIC B35 77 v AQRBIZET 21y £4)
@ Books and You. London: Heinemann, 1940.
Saturday Evening Post, 193942 A —3 HIz##,
(® Strictly Personal. London: Heinemann, 1942.

(N. Y. : Doubleday, 1941)
Saturday Evening Post, 19414E 3 —4 B2 Novelist’s Flight from
France OECHEBE=NAE D, (F4 VEBAOERD7 7 ¥ ABRWTFL)

® Ten Novels and Their Authors  London: Heinemann, 1954.
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®

A Writer’s Notebook. London: Heinemann, 1949.

The Writer’s Point 'of View. Cambridge Univ. Press, 1951.
(National Book League F:f# o) 3CEaRiES NG L72/MEF)
The Vagrant Mood. London: Heinemann, 1952.
Points of View. London: Heinemann, 1958.
Purely for My Pleasure. London: Heinemann, 1962.
(B> xEEE)
EEBSOINE L ZEEERIIT ) v BAORHE DT 28D,
Looking Back - N. Y. : Show, 1962.

(B{Em9RIESR) (Show, The Magazine of the Arts, June, July and
August, 1962)

7 X A Show i, 19624 6 —8 A F 1 H, (Maugham&ED L vt [ )
Selected Prefaces and Introductions. London: Heinemann, 1964.
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