Vrv¥-Tut [MTIRK]

& #£ K T

T+ Twelfth Night \wBiF 54 Y o 4 7 (Olivia) ORI\, &
MICHER TR WEBTH 5, 20L& DI, FISOEED—DE LT, B
W LTHENE LB, PoMAIDH 2N, RS T TET OB E R
BT END B, BALWITD 4E N OBMZEEEFIESEOLEIZ
Sk & O ESEARERD 2L L OBRIL S WERTH 258050,
2 1ftici3E SiEmd 2L Bbh b, TOH L WEEIBOEEDLHK T
D, AY T 4T EENRTF » Vv (Sebastian) OEETH %,

ANV T 47 A=Y —/ — (Orsino) RBOEICIHRVIE D - 72 H»
Din, BELTRABO/NEE Y, (¥ —1) %) (Cesario) L£FE-
72774435 (Viola) icHbnE4 2T 5, (YH—VU4) KERsnk
Z & (“After the last enchantment you did here” (I.i. 112)) %5,
FERBIZETSEAWESELZD, VT4 T A—v =/ = TrA A
5 OEOBE L =ARKREITRT 2 NEBEDTH S, £V T4 TR,
TrA45DEIITboN/BRE [HF] “time” (O.i. 40) icfE¥x
DIFLIEV, Bihé OHAZHEBLEBBICHAL I b >TWed U ¥y Tid

(UHF=1)F) KD T ETENE TORENTRID OB L. HEW 2
L ATHTBLRANEEF LTV, IR TR AV T4 TOMEE Y = v
F—. w7 vaT VT4, BREV-HERERE A TCERT S,
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o

A5 4 =9 o & =4 (Stephen Orgel) &, BHEMLELZHE — %
OEROEVEETNE [Bo k5% & — . zoKRoxto
TR, BAVSHEICEY AL 2R USEIAMTH 5" LB~
TVWER, AV T4 7TRESICEFOLIBLMTHEEE S, -4 1VOD
WH [RZ] i} 4V 94 7TOGREMCERT2DTH A5, EEHIRI.
TNRA VT 4 TOBOLNIERISRICH 2 EBZ B, HLE. P
DLEH%, FEEHAL. 1V ) 7 yria) BRIECBVWTA -V —/ —
ANBEHET S Hifl. B2 b -k LHBTH 5, LTHOUEMNS,
BEFERICHILEES, B2 6D, KBICRIGES, BFcELOEE2E
ANV T4 7OXIBF, THEHTL TBok5%] ZETho, A
DI [AR%] 2B DI,

A== ) —OBFULKIBIIGC R olcd VT 4 TR, A=Y=/ —
Y4455, “proud” (I.v. 250), “fair cruelty” (I.v. 288).
“uncivil lady” (V.i. 112). “marble-breasted tyrant” (V.1i. 124)
BEEANT 4 TIRRBFEIND, . CORIOHEPHEDP LS, Uy
445 OIFEREICHET2E, AV Y7k TBBEEK] L LTAAT +
FTIIRZA SN BT EBEV, ZOFRMOERICIE. LIBEMISEINSL L,
REAZBEBEOREZBLTRVEL L, BLEITANETHE LTS
CTEME] BBE B, AIVODEICV-ZED E A -V — /) —~OAEZE
Muicipn, B OBOXH)CELACBEEADTTVET > 145
(CEPH110-15/T) ok, [FRgFias ) MgEs | MAEs L&
REDVWDHLWYWE [ZHLE] 2FHAWMD, KT 2 AREV, WEELL
BREWANSOIRRZ A —Y—/ —Ii, Tr 4345 3KRET. B
CRABEEDNHDW & ELEEHRHCRED B, TOLSBEERAY ¥ 4
ThoRLTHEIBVWEDTHASA S, AV T4 TOXIICHRED L, B
HAERERRET AL KT 2 &, BEEHMDEES SRR L, Ei
TEHOWS A 7ORMY > 4 A S5EFMT 27 7 VHBZVOR, [KSL
(90)



S EDVTOHVWHEILLZHDTH %,

O VTF 4w e QAT 4 DELOFTMIEELIE, 12T TBR
BT EE) As You Likelt ®u#1) v F (Rosalind) [ ==2xD
A The Merchant of Venice D #— ¥ + (Portia) 3, BEd+ 3 &
THUHATOTRERKMET 20, LORICR S & BRI IETLIcR
5.2 2N Y4 7R, KABELTOHMbH 2L, BEELT VL,
HICOWHEINTHECREVRE T 2EMBEE LTV S, i, HEiBic
BALTh, HEZRR-—Y+ BROEBEED [FHREV| TL->TERERIR
FRREBSBVEV D BIcErn, HLOoBRERC L 2B E h
TVWBDILT, Y V4 Tid, MR BEDLDIHEETE 20T T,
B OEHBHERIC K ZHEEE S > TV 5,

AVGT 4 TH, A=V =/ —LEBLTABRAOHIN 252 T L%
BFLTVBDIF, BEEREV, £V T4 T, bl A—v—/ — LB
g, MESHEOXE FIcB . RXEHIO S & TRFELHHED [#H0 |
LLTORERLABRABVWIEAZHELTWEDOTH A S, HOMET,
A==/ —RFLELEET 2 LT WLROMEEEIDOHDIITE S
DFT, Y Y4 7 EDEBIRED LS BAMMEERE>, £+ —v—/ —
By (YHF-UA) EALT, BROBRMEESNTTRE, BANE
LILBZAELEDRDEELELEET B,

Duke.
Get thee to yond same sovereign cruelty.
Tell her, my love, more noble than the world,
Prizes not quantity of dirty lands;
The parts that fortune hath bestow’d upon her,
Tell her, I hold as giddily as fortune;
But ’tis that miracle and queen of gems
That nature pranks her in attracts my soul.

(I. iv. 80-86)
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EolT, AV Y4 TOFEMMEL W (“dirty lands” (82)) BLZICE D 7S
WHEDTHD, AT 4 7D “parts” (8D 2 F W EMBFERICEZ 1-
HNPHMERENTTCREBVEAT LTV, BRLTEAR. Thid
[EVWR| g &P, A4V ETOMELBERES 22282 &
EZRLTHVE, BELREZABTH 2,5, BRELTA—v—/ - B
OFTH3 (L. BEFRTIE, £A—v—/ —RBBLFINTVE),
A—v—7—3, THEEELTWAL ) Y4 7% “sovereign” (80) & W
SEETRIHELTVEMN, [EE] L LT ER] TN 35013, #
TICE > TEBEENRIETH B, A—V—/ —2FEMH LI LT, BL
REBICRET 2IB2EATVEDRE, ThEEMIT 20084 T4 7
OB THBH — b —E—+ ~UF (Sir Toby Belch) DEETH 5,

Sir To. She’ll none o’ th’ Count. She’ll not match
above her degree, neither in estate, years, nor wit; I
have heard her swear’t. (1. ii. 109-11)

)Y 4 TRERED EORS ME. Fit. WEOHEBHEHEL TV,
LV FEOEMKIR., BERATERFEOY —« b —E—DILEMGH
S TREV, ¥—ee 7Y FI— ez —-Fa2F—7 (Sir Andrew
Aguecheek) 2 ) V4 TARIEX T, ¥ — « 7TV F V- OMELHE
SHTFREERASIELTVE Y — b—E—D [TEhi ] LBIRTE
BOZEEBOVA, &) Y TORKHEL, WLEFML T IHED
MROEBHELE LT, HLO—UmERHT 26D LEEA TINS5, b5
BABEEIICIE, T3, AV T 7B (U HF—0 A 2B LK
BILEEDOPTRETH S B,

T AFSEEPOR-MEICKEE, Y T4 TR ROMERE—
FEFNCT by MOTREADHSTL Lick, WERE > b0, Bt
BREDLBRWEWEILTTWS (“- for whose dear love / They say, she
hath abjur’d the [company] / And [sight] of men.” (I. ii. 39-41)),
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A=Y= ) —DEHREEB NS VHEOKBEA ) T+ 7TRESED LIE
HBLTWE, A—v—/ —DEOFEVEED., HELEABATR-TE
Yl vy A4 v (Valentine) ld. FV Y4 7OREAFMICHEL TV
b, )

Val.
The element itself, till seven years’ heat,
Shall not behold her face at ample view;
But like a cloistress she will veiled walk,
And water once a day her chamber round
With eye-offending brine; all this to season
A brother’s dead love, which she would keep fresh

And lasting in her sad remembrance. (1.i.25-3D

LERBEERDOL S LY - —vTHZR L, —H—EEZHL TR
KIRT EVHIZF Y T 4o 7TORLDIE. BB b [EBEE]
“cloistress” @1, H5VRERTHE2LDEHBHRESL %, #L &
B LR TWS (“ she be so abandon’d to her sorrow” (I .iv.
19) AV T4 7R BLAZED, MR RECROKEES, T D5
KRbh, BBICHEEMTEZ, Y T4 TR RIWRSADIIT L - T
DM EBE->TVWELEERZONS, A Y T4 TORRTHEIIAT
(Maria) 3. 7Y ¥4 7TOREMIREE 2 5~ 7 ) — (melancholy) &0
SBETREL TV,

Mar.
--+ her disposition, being addicted to a melancholy as
she is. (I.v. 202-3)

COSE . BB R > A ) v 4 TEA, B TS
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NTVWB, AV T4 TORDERE Y = — v, 2 LTEBBHICEE - TH
ROBTIEEAT TV ARETR. ROFICTEDY, BIRETH -7~
ALy b (Hamlet) CBLE3bDMH 2, FOLHIBA) T4+ 7OBH
DHEFSK[EREIFRLTVIDOBEFED VT + — U+ (Malvolio)
THD, CHERHLESELTVEDONT I TRF— h—t—, Z
NITELD 7 = 25 (Feste) cbTH B, LU, F— o b—E—y—
TV RV IKBEEDOFIBE T LTI, =S5 A TR VT~ Fic
VY4 T EDREIBEEMI ST 25T BRARBIILEV, 5
OBEEER. AV 7« 7 OPFABENTREZFTHT 2 LB S00, BlD
BHDE Y T 4 TItE > TR ROWDBICIRT T EBBEEBHEE ST
Wa,

I

A==/ = oDEOHEHEE—YHEBL T /zd U T4 7O, 95—
BRIHECABIE DR, v T+ — ) 3D (YF—y 3> BB
BHETANKTH BN, COINVT 1y —)Hickd (YHF—)2) RE
3 BEERYT B, BLEULEHREBALTORVWEY TS B, VT + —
AR, —ARIOBEMEDOHREE LTO (¥¥ -1 &) OFELEZ, [E
KIEBRIOY Y= v Fo | [BICHIOFEYAT] EEBT 5,

Mal. Not yet old enough for a man, nor young
enough for a boy; as a squash is before ’tis a peas-
cod, or a codling when 'tis alinost an apple.
(I.v. 158-60)

oI, RV T 2 — ) ARBLCERLC [AEn Lk, LEVHOD
k=25 3] “One would think his mother’s milk were scarce out / of
him.” (I.v. 161-62) X EBEBDOH A L & 28T 5,
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Flo. A—v—/ =R BREEAZO (V¥ -0 2) OESEHEL
(“For they shall yet belie thy happy years, / That say thou art a man.”
(I.iv. 308D (vH#F—U 2> OFRVEEEL P LOEALBRERL
BMEHHBD X 512 ERNT, 2D [Tl ) 2EA 2,

Duke.
Diana’s lip
Is not more smooth and rubious; thy small pipe
Is as the maiden’s organ, shrill and sound,

And all is semblative a woman’s part. (I.iv. 31-34)

BHEOEEZEZLBVEVWSIBVWEABFLTVWAX VT, 7Db &I,
BItRAZEY (Y¥F— 104> BRESNC &0, BORBEORTS -
fro AV Y4 TOBRBIME NIRNTLOFEEMBIE. (V¥
FY THHLEBEEA LY > 1A SHBE->TVWEDOTHD, FRILE-T
AT 4 TOLRANCE L - THPNDE, Tr 4451, £V T4 7O
BRI H = — Y Y ETBBEDTH B, 45 ) TETRI LEEKT 37 ~
445 EVHIZRETR, BE, BREEZRBTHET TR, vary v 20K
BTREBEBOTEKEZZ -~ TV EMBEHIN TV B, EHI,
TrAZ5RF A=Y=/ —OBBERILITEL, VT4 TOER
BRI AP TE - EVWIEEBALLV" BRI AZBIIERAND 3
POEIIT, TrAZ BB OEIEE (Y- VA ELT FY T4
TOLERLS HLEBNSEREEERTERLE, £V T4 7B
(YHF—JZ) KERENZ0R, =0 B crad,. s (&
M| DIES>THD, WICLPRATOVESEDE (YHF—=) ) Ehd
TE.FVT 4 TOLERLZENTELZDTH S, (YHF—1UF) OF
ELELES, MBS -ThA T4 TREBHETEMAIBA )T 47
DIFFLEMFET 5, ) ¥4 7 RFIRICABRKSREE L2 RELEBEEN L
ABNB I ERIWD DI (v F -1 2) 2BEANCET (—RAEE
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197990 E#on 7R MDOANT, 41 T4 TOHEERLVENS
(HF =Y %) OB G, INETRRBBVWVEZEOTATH -1,

THERBEERERVEASTLTCVAEE Y T4 7k, (YF—VA) O
B E bEBICEVWEE > T, £33 THERRO L I, B, B, &
fos B BTERE D, AMLENEHL LS LT 200EH-TH 205,
TITREDA YT« THHLESEEESELL TAHAE B0

Oli.
I will
give out divers schedules of my beauty. It shall
be inventoried, and every particle and utensil labell’d to
my will: as, item, two lips, indifferent red; item, two
grey eyes, with lids to them; item, one neck, one chin,
and so forth. (I.v. 244-249)

COBEDOA ) T4 TE, Tr A4S OHH@EY ITEE (“you are too
proud” (I.v. 250)) &ABINRETHAI D, TVr 44505 HENE
BHEELT, AV T4 70754 FEMBEICLEDTHA S, (¥Y¥F—1
AR AVT 4 TOTI5A4 FEN—v 75— (Lucifer) D754 F &
HEREbET" A ) v 7RIHT 20, EHRCOBEE, £V T 4T
BLEPNIPNIEE (-1 2) KHSOEERELVEWIFHL
ODHCORIRDIBERZ %, TNETY = —VTEHERL TWcilEd, 7= —
WENLTEHERY R EVWSITAR. HFL0ala=r—-vavidLs
HEMRD 2 LAERTHOT, HFCHLTLEMISELTVWEDOTHR
WRO LB W ETHAD V= VTE->TOWEEREZEVITA
3. AV T 4 TOAEEREZ BREBERERFOTAELIEE, TOLEEH
DTN T4 TOK[EFLEPHPLSAIAE, &V T4 TOLD (¥HF—1
A IKRD > THANIZOTH D, T OBEBELDODLDIERSICE - T
W3, WEOEE WO HRFICNbh T, BBicBhTwicd ) v 71
(96)



Bah, TomLFICHRING, BoEZBmEHRE LTENTRE 24
VY4 7TORE. (YF-UA) 2ROD, BFHERED, NbhT
LEde ) T4 TR, BB OENL OO, SERIEBEVS [ERKE]
K-> TLE /D TH b, BETELIABREDLYEBEVDM &,
Wi EE »BE%E T 5 (“Even so quickly may one catch the plague?”
(I.v.295))

(YHF =Y &) OBIE. EHRAEREOSEARNELN S b, K%
ANBEETH B, L ZAE, V=—ELLLY T4 TOEERLMES
TENZEITHY, T, BAR HO/NE] ORE-FT, SFTEN
THEDL LA ERSITOV, P> > TA ) ¥+ 7 ORI 2 KE Tt
SFEVIAHZESBWEBWTEE (—HAR268-T61T) . AU v«
TOLEBRRT B, (y¥F—V4) E T THONLBRVWEORETH
MR H L T REBOBFEZEL BN O b, ThlFics s &
59, EHREANTHANLIELEHEL TV 5, HoERCHV LA,
FEENLTCBRIEBLTVE 4 — v — /) —OEERLE 0BT S 1 i
TBE, (Y¥—UA) OBFE [KE] Ook) 713, )T+ 7 OKFF
HickEDi 5, [HHDEES | “youth’s perfections” (I.v. 296)
BT 7 OHICETAA, HRIEZ OFHEN TR ORI OE &
55,

Oli.
Methinks I feel this youth’s perfections
With an invisible and subtle stealth

To creep in at mine eyes. (1.v. 296-98)

(VHF—= )4 Lk > THRREEZBRSNIcA VT 4 TR =54 T7H
EMT 2L ICBICEBEEEE2EL T (“Mar. Since the youth of the
Count’s was to-day with / my lady, she is much out of quiet.” (II.iii.

132-33)o A—¥—/ —DOFHZzOE L, +2a—Ey FOESORNAL
(973
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T4 T OoBUADTRTOREZRIEYD 5, HRIIAEZMS LAAELHA
SALENEY, TKE—ADEE] L7335 (vF=—V&) /XX F %
/GLH‘:u\L\%Téo

Duke. O, she that hath a heart of that fine frame
To pay this debt of love but to a brother,
How will she love, when the rich golden shaft
Hath kill’d the flock of all affections else
That live in her; when liver, brain, and heart,
These sovereign thrones, are all supplied, and fill’d

Her sweet perfections with one self king! (I.i.32-3%)

AV T4 ThOHENDS A — V- —EFERIC—HBh S (V-
JA) OHERIZ ATHEIMPe A—v—/ —OKREBEA Y T 4 7T i
“the old tune” (V.1i. 108) &K L. ZDFREROKRZFD & 5 I,
EREY THES~XH O (“It is as fat and fulsome to mine ear / As
howling after music.” (V.1i. 108-9)) EEFUCKEA > TW 5, “the old
tune” &, RELIF TWod EFEURIEOTHN| LBRTE 25, fiit
ORTHEICHR T 2 EERAED [Hddh LORBOHN] L) EHkE
FHBND, [HTLOVHANR] 2B TS [V ¥F—0 4] K@ Tasni

AV T4 TR X INVAEOEHEVEERRCBRBIIKT, FFLOEEZ
BELTOWREHRAITE 3.° -y —/ — i3, RENTHRSTH. RN
THBEN, (VF— VA BERICD-E DAL S, THAEHFICHEA
BESEERED > TV D,

F—=v—=7 =3 Eﬁ@ﬁ@ﬁTénébééﬁﬁfémm Wiz, A
Vv 4 7% [Zf] (“Here comes the Countess, now heaven walks on
earth,” (V.i.97) &EET 50 HHEEZZ b-c— A0 AR/
ELTHBIENTET FBTFLE (CEMIBI4T) 2EEDELH)
BOLTWVE, 20k, £V Y4 7OLOREEMEERIIFE TV,
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T A=Y=/ —DBmUBEOHER. THHLERTH LMWL v 4
FAILTEWE &, [Eht—v—/ — i LTl B ok A &

>

Do

Duke. There is no woman's sides
Can bide the beating of so strong a passion
As love doth give my heart; no woman'’s heart
So big, to hold so much; they lack retention.
Alas, their love may be call’d appetite,
No motion of the liver, but the palate,
That suffers surfeit, cloyment, and revolt,
But mine is all'as hungry as the sea,
And can digest as much. Make no compare
Between that love a woman can bear me
And that I owe Olivia. (I.iv. 93-103)

A==/ —ld, EBELBERRICRZ, LOBWE, BEXBELILEN5
g 5TT 26D TREL, FELTIO DD LFET 5, —H. Bo
HAOBRBOLICASEVEEELTVE, HOBERRRERETHL
SNEHDT, WHEMR, WHEHREOBEHRT TS, DA -V —/ —
DRBISTL T, (Y F—V 4> B ROBPREHLF THRIEETHD.
BOBIZzORLEZIOIENHEENGRLT VS, (Y¥F—14) & A—
Y=/ —DREOERMES KK OE, B L Y bLEOBOE I PRV L %
HELTWVS, THiE, ANV T4 7D (IF—1F) ~O—RUEBICHE
BEINTVBL. Y478 A—v—/ —~DELERILEICL
THbZH5Th b,

Vio.
Was not this love indeed?
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We men may say more, swear more, but indeed
Our shows are more than will; for still we prove

Much in our vows, but little in our love. (O .iv. 115-18)

AV Y 4 TRIOELFEZEOTRVWEVWDTH B0, (YF—1)2F) OK
MICHEREH B, WLV DEZZZN, £ ) T4 TEESEOFSE (V¥ —
V&) DEHI—D2DWHTH b, TNIF, Vr AL SBRITIZLELO Y
25 =7y FEVWIRZEEDTH B, Yr 4471} BoPA—v—/ —
KL BWEZIKR, AV T4 TOHS KT 2BOHML S, ZOELXA2F
BLTBD, £ v+ 7IcEEBLTWS (“What thriftless sighs shall
poor Olivia breathe!” (I.ii. 39)), &, AV T4+ T7&T 7 445D
AR EVIELAOIEN, Vr A4 S5KEEEEPETVE T L
bEETH S, COMNBOE@EHRICL-T, Y7 A ASEBFIZ N T4+ 7
WKHAZES ELTVRIEBENTIRESE 0,

Ty A& T ROBEPLNIRACBD THERTH 5, KOFTFTIE2R D
394 470K IR BEOHMCEES TV A ) U4 7 ICEIBK
Ty KHBBODTHL, 0vDEIRPHLLPVIDOLDTFS BFRKF7Z &
HEL TV B,

- Vio.
Disguise, I see thou art a wickedness
Wherein the pregnant enemy does much.
How easy is it for the proper false
In women’s waxen hearts to set their forms!
Alas, [our] frailty is the cause, not we,
For such as we are made [of,] such we be.
How will this fadge? (I.ii. 27-33) (A 5V v 7 (FEH)

fEIGBEYEINE[RcB] “we” EVWHFEIL, BAZEHTLTH
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XN T4 TIIETEPRPILWEREBBHY, Y25 —7 5 FEREUSHE B,
CDEIBT 7 A4S THENOIE, AV T4 7TOLERTIENTE
7oDThH 5,

U A4 TR, KL SOIEREFATELVA - Y-/~ [BT
5IENTERVIEEDONE, FIETHOI2EZBVI EEFHL,

Vio. But if she cannot love you, sir?
Duke. [Tl cannot be so answer’d.
Vio. Sooth, but you must.

Say that lady, as perhaps there is,

Hath for your love as great a pang of heart

As you have for Olivia. You cannot love her;
You tell her so. Must she not then be answer’d?

(II.iv. 87-92)

A== —EEBLTVEY 44513, BOOEDOELELEHTH 3
A=y =/ —OBROHFLIBAREMCREDL LBV I LERKVTW S,
TrAZX IR, Elo, A=V —/ —BBEUETHIBWZIIHLEL, K%
XEL &S ET2FOBBFIEGBICE LN - T, BELicy 7 e 2
YU FRHBEEZEZDLLA -V —/) —ITHLT, V74453, LbHE
LBOBERITBOTREILHEICW S EFRT 5, ZOEZIRZ, BERO7 =
I=RLDVEPOAT, $SCHIBTEXELEIATH S, BIOKDD T,
ANV T4 T7ET A4 T, BHEIWIC “sister” UM EL S (
Oli. A sister! youareshe. (V.i. 326)) T &icib, 2V 74 7E
XLEUVDOEZHF TV, Mfislke U TBETHEREBEST S LICK
B ERHFEZITWAEYRI—Ty FOBELEVWZBELDTH B,
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v

FIAMCE, 2 Y T4 THRFORKLVFELETHE I EERRT 5
BRBVL2pd D, EHICELTS, KERESVWIREE > TV
5.0 AV T4 TREASLOE D (¥¥F-U4) OFVIKERL, HED
bTHLHPERELERET 5,

Ol.
How shall I feast him? What bestow of him?
For youth is bought more oft than begg’d or borrow'd.
I speak too loud. (II.iv. 2-4)

FELOLBELPE LI, BVWEACBELEBETHI L bEZ 5,
TTRWVBDIZ, BHORWA Y ¥4 TTREL, (UY¥F—1U ) 2HEHE
T BB, KFET (4) BEB->TVWE EXEXE L) 94 T,
BOOHAWT, 2V T4 T7RT = —VaN->THREEH oD LI-DITH
LT, (v¥—-U4) BESORE (V- M45THBHTL) ZRETRE
WISV, FONESLTH LIS, 7Y Y4 TOE S BAFT, BRFTOB
B2V T4 TORETTH - 72, '

LBLBAL, A) T4 7R, S RO ELHT 5, (V¥ -
VA BHrbiERERZDOSLICEV T 2D &S5 IT, BHHDE
WETAY 4 — ) AENLT (V¥ — U &> 1052 B,

Oli.
I did send,
After the last enchantment you did here,
A ring in chase of you;” (m.i. 113-15)

[V ==20AN T v~ v] Cymbeline, [V = v —F O fid:]
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The Two Gentlemen of Verona® BhT, =V, A -V =V
(Imogen) #LT¥Y a7 (Julia) », B4 OHFOBHIEORER
EFiOBWREZAD CTHEREEL TS, LrL, HwE. S. A—4 b
BT AL DI, KHEMEOY > FFE2ERLTHVE" T L%EH
BicAhz &, £ Y4 7OW- 1fTRPOWHICKIERZ DTS 5 hH345
DBo AV T4 TR (¥F-UA) BELHLTRVWEL [F-v—/ -
DI A vy r — VX TERHSEELVIFRELD, (YH¥F—
A BEI—E, AV T4 TESEE LB EABVRIEED H L, #
)Y 4 7Id. T3 [BOFE | “the cunning of her passion” (II.ii.
21-22) 2otz TH B, + VT + TEHHES, BEOoVEREEEICHL
i3 72 < & Hs THMN S 4°75/MBL | “shameful cunning” (M.i. 118) 72
EHI-TEBY, FEAFLRINER OB L BEERTADEED %,

(“so did I abuse / Myself, my servant, and I fear me you.” (II.1i.
113-14)

REZFLED 2 /DDA ) ¥4 7OWIKI, =EIHO (¥ H#F—-1U )
EDLRBICHSOBBREODWIE L%, OFL 2D TREBVL ST
fTFTiELWEFRVALEHR (“Here, wear this jewel for me, 'tis my
picture. / Refuse it not, it hath no tongue to vex you;” (I.iv. 208-9))
CbEDNB, [Yzo—FO=fiL] ®7a5a—2 (Proteus) b, #
K7 v g4 v (Valentine) DAY VT 4 7 (Silvia) WAL T
HWhoHBEZHR LSS (UR_E) X5, BERBESHICEHAT
WEOHBEEBLIETEDOTHE0, TITRA) T« THEHOEA
THAOHGEEMR LAT 2LV, BESRON S, £/, HEEOD
WEELAZOLDIREALTRE. AV T4 TR, Y7LV IAVYDED ¥
SEbNREAL] “dumb jewels” OFIREH->TVWEDTH S (“Dumb
jewels often in their silent kind / More than quick words do move a
woman’s mind.” (I.i. 90-91)), EADEES. Bro®TIREL. K
DA T4 THhOFBIEFLTEESN S,

REEZEHINAY T4 TH, WoltAR (UF=1U ) 2D T,
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(UHF—UA) ORRD [FE] WERT 5HFNEH %,

Ol.
Be not afraid, good youth, I will not have you,
And yet when wit and youth is come to harvest,

Your wife is like to reap a proper man. (I.i. 131-33)

AV T4 TR (YT U B & bicEE LR ARIC B T
EEMEE LT, NEDA * — IV TRET S, FK—ARITRIEVE (v¥—
DAy BELEEDICHBEL, RS (V-1 24) OFLLEAR
[EESLOVAL 22X AN, 2Ot Y 7R, (YF—1)%)> O [F]
RNV A ) T4 TH, (Y¥F-VA) O [FE| ERILENDREE
ADIbDTH B, HE [INH#] LT, BERANHAVWCATESD DI
LI2wWDRBA ) T4 7THO, BED. BEKERW ZAFHT 5%
RESN TV, EEE, £V Y4 7R, BRICPIRIETeNAF » VER
ORIHEANT, [IN#E] LTLE>DTH 3 (“Go with me to my
house, / And hear thou there how many fruitless pranks / This ruffian
hath botch’d up, =" (IV.1i. 54-56)),

AV T4 TELYF -V A) OBKRIE. EDET F—=2 (Adonis)
ERICE,PNE T 4 —F X (Venus) OBAREFE S ® 2, Bhliw7
VaT VT4 b0Y 4 —F AR WERFANLS ELBVWT F—=2
% “cold and senseless stone” (211) EIE#L, 7 F—=XkKHEN A
“pity” (@6T) HZ. 9. AV T4 T7d (¥Y¥—UX) oBEhAH (“Ipity
you” (M.i. 123)) Z2BAEBITE M >TW0 3B (“That’s a degreeto -
love.” (I.i.123)) #, 1% & LABRAWRCE>TIBW (¥ =1 &)
D [HDES B0 “a heart of stone” (I.iv. 201) LT BAHE
LVWEBLAEROWTWS (SHEPUE201-217),

Y4 TR BOLHOHREAVT (Y¥— ) 4> OBRES IS
T 5, '
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Oli.
Have you not set mine honor at the stake,
And baited it with all th’ unmuzzled thoughts
That tyrannous heart can think? (Im.i. 118-20)

AV Y4 7O [H#] “mine honour” (I.1i. 118) . i “the stake”
(. i.118) Erh/-BEOhKIc, (Y¥F—=VF) F, WELEHLL
(“unmuzzled” (IM.i. 119)) RicKiLohd, _AD [ZEE] KBTI 3
JIBRIE, (YHF—-102) DRERIMEI, AV T4 TREEINEEEDR
FETHD, ANV T4 7R BPOLY 2 —VER- 2T TR, E61C
BELOLOREE T, EOFHEIBFAUTE STV (- .a cypress, not
a bosom, / Hides my heart.” (1. i. 121-22)),
AV T4 T OEOBL S EWHAICEDTEE

OlL.
A fiend like thee might bear my soul to hell. (I.iv. 217)

. Y247 RETHEY T4 TSP R LR OERNSEETH B,
VT4 TR VY= 2EBERYT, SR ICEBOHBRIICT-TD
W, & U HF-UF) KBALGHTWS, “flend”. “Soul"; “hell” &
WHFHWRHEE -7 7 + — 2 X (Faustus) HLEEEEE, “head-
_strong potent fault” (I.iv. 204) &£HHE - T, BEDOEICILA TITE
ZHBA N T4 TOBRLETEEINERTELIZETH 5,
L LEBE, 2V Y4 TOELVWEBEICOLbbEE, (Y¥F—1
Ay BEBICHELEERT 5, A1) V1 TR BT B2 bODEKT, (¥
F—U A BA—v—/ =% [BLTVE]| TELEBRIEED, FELATL
TeDOBHE LNV, AU T 4 TOEHE
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O,
Plight me the full assurance of your faith,

That my most jealous and too doubtful soul
May live at peace. (4.3. 26-28) (4 7 ) v 7 13EHE)

DERITIZ. FDLIBRREHTSOND B LB, R LI, (I¥—
DAY (CTTRERWRFOENRF v V) B4 Y T 4 7 & ORI AR
TEEBELTOWZOMNEI D, &) T4 THRLERTVS EBRTE 5,
L L, COSEOERBITIR. 2V T+ THEHRE Linwds, B
KIREE > bDMBHEEIITEI, 4V Y4 7 REHOLPTHELTLZE
BxIlsh, FHTROVONKE D, 2V T4 THT >4 2 5HOFTES
@Umﬁebmé@ﬁﬁb\&ﬁuﬁ74ﬁamﬁﬁﬁﬁﬁ&@Ufméo
“jealous”. “doubtful” &I WEHOBEEUBET 2 EHLZET 5L,
AVT 4T RS s AAS5EF—v—/ —DORIcHE 2 FRBFREBA 12+
BRI VATUBLODER L TVEDOLLLNEBVL, HE0E~AFa
BREE-> TV 0P LNEY, WFRIZLTH, AV T4 7, ¥ r
A4AS5BA—v—/ —2BLTVADEZERKLT, ZhWIILY 145
OEBESITHET SNV EE LTV IO TIRIENS S,

v

AT 4 TIRRNRF v VEMSBHEFIGER Lo &, 8] Lk
HE25X T& 1, BUSLHEZREL, XY 5O EETS - 741
EREEOHEBFIE B VTR, B0 > PLolRkL ETtho,
MELE,L T, EHOELDIZHIMBNNT v ZABEN TV B &0 D EHIE
MEBISIEE PR TV, 2O & D BHAMEZED T 255053, T
p[EE] TR, T LERCEEZ 5, RALZRKAOLHE:%
BLXE, BHEZ2 ) —FT232 ) Y4 TISHLTS YR F v i3, Fi-
F WRo7 v -4 icfRESh, BflZATES > T0R), 25
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HITHRZICRBT 2BHE LTHIMPNLTWVW S, 20T EBEHEPHFER I
BB ITERIRE b7 5 L7 T EREDH V. CCTR 4 ¥4 70
(Y F=0F) [/ ®NRF v v EOREE B &9 5" BREFEMIC
EET b,

B3 AV ETORIDPERMB ETHE L, AU T 4 T
(=)&) BEENSTHSC & ARKIBIMN, TNETE (v
=D F) BT EE-TVWE, 2V T4 7R3, (YHF—UZ) D5
—RIHD2HEBiIc, (YHF—-V4> OHBEEZMWALZ LTS

Oli.
What is your parentage?
Vio. Above my fortunes, yet my state is well:
I am a gentleman. (m.i. 277-79)

AV Y4 T, BEEZZONE (UF—UF) ODHDIKIEDL-T, &
DEMZELIEZELZONS, (YY—UA) 1 BEDRHDTH 5/ &
Db LT METhBEEELETBE, £V Y4 TRINKLBETHE,
(YHF=V A OFEERFL, (¥Y¥—-VU4)> OFEMFH, Hox. &
D&, Y. BRI E, TRTHESOFEVHEIZEESEMBIETL
%o

Oli. “What is your parentage?”
“Above my fortunes, yet my state is well:
I am a gentleman.” I'll be sworn thou art;
Thy tongue, thy face, thy limbs, actions, and spirit
Do give thee fivefold blazon. (I.v. 289-93)

(HF—F) B, MEOBSTRD->Td, RHEBA Y ¥+ 70K
RICR T THA3hoflERES, 7YV RF 4 —F e RINVITLY YV

(107]



Ve vy —THt T8

(Cristina Malcolmson) . =V T+ —V 2 b (¥ =V 4) dbito
HEATHEOT, 7Y T4 70 Y¥F—VA4) LOFBOBIE, <V 4 —
VAOF Y V4T EOBOE LER, HEITRBELIZEWY LTV
Bo THILY VI, MEOSEKEREIAIESY T 4 I
7 LA OBBRER TREIEVWE LTV S, U ickit 2 Xk
WANBZERAREE LTS, 714 & FREKE (peerage) ITA LK
WOT, INVALY VORIBTLEMBTEL L, AV T 4T
“Countess Olivia” (I.ii. 1) EFEEN TV 245, countess DILH & L
TOAY J 4 7H “County’s man” (1.v. 301) @ (¥y¥—0V4) 2%
FBC &R RO 2T ARES BRIV, (YF—U A
DENHBEKRTHB LN, BRICA—Y—/ —DOLSESNSE (“-
right noble is his blood” (V.i.264)) #, EN&ETREAY ¥+ 7 dEE
by (YF—UA) RENRF ¥ VIMLOENTHEEEDbDINTWVS
CEIHEEBETRETH 5, .
THEHIR oS0 oRBIKIBET s0IER, @] EalsheT
W2 ETHB, VA2 RETOEDENLT, £V T4 TEEXRBIZED
HHETLEMERDIIV, 7 1LY (Cressida) TEALH S DOREM
[Zo L] BWEEBZL, oK »S buA 52 (Troilus) EEBERR
ZTBHILEBTERDP e NNVIA=—=TOYa )y b (Juliet) .
oI F (Romeo) KEOEALXE,N, BHOEILoBOREE L
CERFROALE D, (YF—UA) NbEbELMETH ST LEH-
TOVBEEITIE. A T4 70 (F— 2 iI§T3EHICSIFEEM
BERZIBVWEBZIONEN, LrL, AV T4 THEE (Y¥F—-1 %)
A B —EORETAEIR, BT B, _HHOARTA ) Y 1 7 id.
HF=)4) KA—v—/ -0 [KkB] 2AKCETIEVEEZES
(For his thoughts, / Would they were blanks, rather than fill’d with
me. (I.i.103-4), (¥¥—VUA) ORBEREIFEERL TV 5,
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I bade you never speak again of him;
But would you undertake another suit,
I had rather hear you to solicit that
Than music from the spheres. (I. i. 107-10)

“suit”. “solicit” DEIRT LI, AV T 4 Tid. (YHF—U > »
SOREAREOERD LcBHELTVWE, 2 —vY—/ —» 5 “tyrant”
(V.i. 124) EFEXNE A Y 9 4 7H, B2 W (UF =y %) %
“tyrannous heart” (I.i. 119) &FFATWVWAE I EbHEHV, &V Y4
TIRBEDPBEOWAAYHF - F) i, VT4 T7TOEIDPSEVES
(“For that I woo, thou therefore no cause;” (Il.i. 154)) PIAIcFiZ
T,

KRIBIBIL Tk, AV Y 4 7O XD IKKDIE D BTEBHICRIEST 2013
T EAC D 2T BHREMBRI NI W, Tr 445D KI I,
MEW ] BO0LBBVWEDIOF -~/ —2IFX R B30I, EOBic
T3 0FENBOPIEIEIE LT, BEREV, BERSFOA—v—/ —
DIE 5 PREERIENEZREO D, BUHBMNISRRININLSTH 5,
MR XIniEdXTk L] All’s Well That Ends Well Tld. 75 v &
FoREDIR~LVF (Helena) HHED/Y— + 5 4 (Bertram) =—AM
WIFE IR, WERICTE2RIEEZ THHRAT LM, N— 5 203
BT 2 —REB > TV B, (BRI S~ L F 3R (gentlewoman)
THO, HBD/N— P35 ARBRIEE V) Y=+ F A1, BOBEEM
BELWEZLIEEBSERERLLLEBELIONS, [BRIKATEE]
TRABOBWIVIEo YY) v FOREKRORFA—5 ¥ F— (Orlando) %
T B, COBERLOEI BLEOBRKIKBL TV AT bbb g,
TAPHEBRELOCHERRWEEDNS, £Y Y4 TOBAR., B
DB—HIT (Y HF—=Y 2> /ENRF » VIZREBELELZIET, KELT
M LR E5 2, gI8PmBEoREB NIl WEEL LN B,
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ZREO BB AiE. AV T2 TDESN (IHF-U R /NI F w
VEDERBEEEELNE I ETH B, CORITHELOFREIEREL T —
REBSTWVWE, A=V —/ =i, (V¥F— U4 CHEHFORLIET
AERIRETHALAILBHETESEBEL TS (“Let still the
woman take / An elder than herself” (II.iv. 29-30), “Then let thy love
be younger than thyself, / Or thy affection cannot hold the bent;”
(II.iv. 36-3N)o A — ¥ —/ —DEZRLOEBETNE, ROEFLE
XEPHoNBZEVSI DT, Wi (Y F—V ) CEBLERXSEEILD
WWIRE RO EFEBT NI EERLTVD, 2T 4 78 (¥ -
Ay /) 'NRTF p VEREBHTFIGER L2 LB, A-v—/ —DRTH
BEACKT ZRREAHTH Y, HOFRICE > [ ST 5174 %
EE LT EITR B,

FERZEICBE LTI, A T4 7RIS VY 4 — ) A EFEB LA E
EZTHED, VT — VAW, YY1 7 EOIBEREBHLT,
ANV T4 T7TRELENy FTR-THBY,. HOH “Count Malvolio” (II.
v.35) ELTY¥— b—b—RkEEEZFENZILLE, [RE] LLTHRS
BHOEMPED B, TOEROBE T, £V T4+ TIXOERPETH B <
W= FE, AV T4 TEE,ELEFFICLT, 2EDL ANV T4 T
WA SR, LD [FE] L LTOENE VT + — U AL
[FE] ELTEELTVWS, WY r -0, 2V 91 7X0BERE
TTh s t4EMIE ETH 20T, B [RE] OHIFIZD < T & H94K
DR ITEEER > TV B, ,

—H ANV T4 TR F=VF) /N RTF > VEREET ESE,
ENZRF PV REFV T4 TIOERL T THEPERMOTTHEDT, M
FERISBERICIE D IZ W A ) U 4 Tk, HREZEETE TV E /YR
F o VICHIEAE > TREIRTBY, AV T4 TRENZRF ¥ v EXWF
ERESE DT,

Db, BERE, b ORIE. BUOEREDOZRP LERT 2 &
(HF= 2> /ENRF v EF )T 4 TOMAGDLEER A—V =/ —
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XV TaT7OENEDS [ABR] < T8 LAHREEZ %3, =
VT x =)t e )T 4 TOMBEOER, AEOEVD S LAV,
(IHF—=VZY /N RF» v EF YT 4 TOHy 7PNV ERKET NI, &
D [HER] IKAZ B, Ldb, ¥4 ) T4 THEMN, BHO (V¥ -
Ay ~OF% [F] LREL, THE] XLk B ThsLEH
HLTW3,

OlL.
There’s something in me that reproves my fault;
But such a headstrong potent fault it is
That it but mocks reproof. (m.iv. 203-5)

AU Y4 TR EROEROIESFELUEVDA - —/ —ZFHITL
T BAOLDEL BNEY (HF - 4) KELE-HSEZHERT
H2EEATVWS (“Iam as mad as he, / If sad and merry madness
equal be.” (I.iv. 14-15))e L LM S, WL OB L LB EEH»E T
bESOEBEEHMHTERSVL, BRI LbTEE W (M. 1. 1561-52),

AV Y4 7otz TENv7 1 ABKRA] The Duchess of Malfi DENT 4
ABKRA (the Duchess of Malfi) ®FXFE—F IRz &5 [HREK
Bl s vaT7 V74 2RBIENTESRS" TN7 4 RABRAR. #HIfL
DMESHLLVFIHELOBET v b =F LD I H oRIET 5, &
fo. B < OTEROR, AADFXFE-F R, BATR-—<DEDLN
WETH 24 n - 2EBEFICES, 799« TiICd, zENE] +
IvaT )T BHETBENT s ARBRADRY, FATFE-F ORI
5/3v ¥ g — (Brabantio) EW7EW,

MH=R®] B 2BLDH vy VDT, —F THR] T, BEA
V3 b5 AABRPHEDP OB NPT VHAGDEER, £ —v—/ —
Y AETTHD, YA X TR A=Y —) —EELEHS Mo T
Az, BOFEEZRECKED, LrbBLroFE2ELBRONTHD TH
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BICEET 20T, ZHNT [ZoH L] ZFALLAPT WV, ZDOTA
DA A—v—/ —DPERLERS LT, Lrd, BrooKBE VD
CET, BIRO=ZH%227 )7 LTWBDT [IEH] KEEEWIHIREES
ZBo —H\ AV T4 T OB, € NRF v YO EROHE LHIFL T
BB, KhoOKE, FLOREFETOBE VS EROMENEK-> TV
o A=Y= =, T 74 F5OBEDLRICHNRT, AV T4 T L& BN
AF+vDHy TNE TER] SIcRIFZ, LirL. 20 BB 3V~
A45EA—v—/ -0 [EH] BECREBEERGICRLZCHEBES O
T, ZORIBINTLTRIIR W\,

VI

AV 4 7, PEEHI (UF—Y 2> (ERENRF V) 2BEN
Il AN, BEESOEDOEFICLLS ET 53,

OL.
Thou shalt not choose but go;
Do not deny. (IV.i. 57-58)

BLHIOENZRF v ViT, 2 T4 TREKRZBEO, S5ICENRF v ¥
DBEELEV S bIEIB~NOEBEEZINO M) 5, fAEIEROATVE 4 Y
T TId HRENKENTETEREZL, XX F v v 2RET B, &
B4 )T 4 TERTEY, $SICHEKETOVIRXEETH 3,

M=% ORFEDDBET. AV T4 7D (YHF=1U ) ~OL%E
FEO, PoLEHOMEEZHFTA) vy TRESRK S et —v— /7 —BH
TERODEE

Duke.  Why should I not (had I the heart to do it),
- Like to th’ Egyptian thief at point of death,
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But this your minion, whom I know you love,

And whom, by heaven I swear, I tender dearly,

Him will T tear out of that cruel eye,

Where he sits crowned in his master’s spite.

Come, boy, with me, my thoughts are ripe in mischief.
I'll sacrifice the lamb that T do love,

To spite a raven's heart within a dove. (V.i. 117-13D)

&, BR~NOBFEEOSATBY, COBHIEE S CBBELLLIRYE
WHEHEELTWE, £—¥Y—/ — R, BB “Thyamis” BEBIESL K
XX “Chariclea” 2&Z 5 &L L5, AV T 4TI (¥ =1
) #BONEL LWVWEL (YF—=12) ERIREEZLTVS, “kll”,
“tear” “sacrifice” LW IFEBHRTREGCBTLEEDORITE. XD A
VY 4 TITREL/IMETHZ (¥ -V 4) KMF o5 T LIciER
TRETH D, COTER ANV T4 THA—Y—/ —LBIBHETH Y
F—v—7 —3FAR. AV T4 TORBRIBBTHEDT, BECIA
VT4 TOEIDBFNOBBICAET E) A—vY—/ —FEHZDOERE &
VY4 T EVIEHICRIE DT W EBbh b, DXV FEOEED
BHR, Vv sy LTHVETEEL, B ToBZ T s>h 3
DTHB, A=Y=/ —d VT4 7% [READLESDRE | “the
marble-breasted tyrant” (V.i. 120, (¥ =1 4) % [R5
¥4 % ZDF] “this your minion” (V.i. 125) LKW ZIASH TREY,

(v¥—1 ) 2BHOALHEVE LTEAL %,

ANBHCEBRL &S T2 (Y ¥F— U A) E5|& DDA YT 4T
QBRI ELE, “Whither, my lord? Cesario, husband, stay.” (V.1i.
143) 3. A—v—/ =& (¥F-U ) ZEEIEEZAL VNI P OB
bDTH 5B, [R] Lol (¥ ¥F—VU ) KA —v—/ — ERAFEBIE
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WIS BEREBRAHZI ALY T4 TOSEIR, BRIFDOSDTH 3,

Oli. Alas, it is the baseness of thy fear
That makes thee strangle thy propriety.
Fear not, Cesario, take thy fortunes up,
Be that thou know’st thou art, and then thou art

As great as that thou fear’st. ;
(V.i. 146-50) (1 %) v 7 BEE)

(YHF—=VAY [/ ENRF VB, AV =/~ BB L, £
NS4 7D [RIELTDTAFVF 474 2BET DI EEEKT %,
TOAY Y4 TOHKSIE. MECEACRET 2TRAEREEZMIT BT
SUINIEHDTH B, ZAIBFROERINSE “fear” LWVIEIRKRT 5
X, AV T4 TR, YF-V A BEACKHLTHESEFDER S
K BBNEEBERLTVWE, TOBNIZMN, AV T4 T&E (VHF—1 )
25| XL bOEDPLTH B, 1z, “great” (150) EWVWIHFEIR, VT 4+ —
CUABEY T 4 T EOEEBITL YD “great” 1A &L (“ some
have greatness thrust upon 'em.” (Il.iv. 146)) T & EFEjEd %, L»»
Ly AN Y4 TREBRBESEI VT + =) 2 TREL, (IK¥F=1U 2>
/NAF ¢ VIEBRITBADTHB, £V T4 TR HOLOEIBIC L -
TAYHF=UZ) /N F % YIMABE LTOHINZEERL, £ —v—
/ — LERRIC “great” KBTI EEBELTWVS,

VT 4 THENRF » vERELUGEAR DI, A-v—/ -3 %
NR2F v VORTHET 7 A A 72FBICANAIAZET, 2V T 4T &
“wife” (V.i.317) &L TTIRE <. “sweet sister” (V.i. 384) &L
THEBRICIE 2, £V Y« 7TOMECLKAR L LTOEAE, EBOE
oA )T« 7EL, BEBA ) V4 THETITY T EAEBLHEREL, 4 —
v— ) —DRET B ETARBIRENTV B,
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OlL.
My lord, so please you, these things further thought on,
To think me as well a sister, as a wife,
One day shall crown th’ alliance on’t, so pease you,

Here at my house and at my proper cost.
(Vv.i. 816-19).

TV T4 TORENZAF » ViR, EEBLERAZR T WMEDOT v
P—=F I LT, RO XD BN OEEEZBXT WV B,

Seb.
my bosom is full of kind-
ness, and I am yet so near the manners of my
mother, that upon the least occasion more mine eyes
will tell tales of me. (1. 1. 39-42)

HOORHIERT 2 NNZAF » VOSELE. BEOX S SHE, 2%
D, RbAHELVIPILEPRIFOE» &, [l BOZWVTWV 3,
ENRF o Vid, TOREIGEDO & I LTHY, BREOFHTIRS -
THMER & 77TV (Seb. But were my worth, as is my conscience,
firm, / You should find better dealing. (W.ii. 17-18))s €/ NRF % v
B AV T4 TREMHONZ T LTk >Ty a4 v F & OIS THIAL
EMEAB DI ENTELZER L -V F—EEU LB -1D
Thbb, BEOZFHOETA—5 v F-RETFHEHIO/HIT, RD%
B U THESRETE D - eh, v v FEMEIET 5 2 & THIAL
OMEAEER L, ) Y+ 7D “Love sought is good, but given
unsought is better.” (M.i. 158) LWVWHEEME S ICHE LB, £&E
AR IERD T LU TR E [EXRIEMEE ] “flood of fortune” (IV.ii. 11)
EBIDTH B, BNRAF v+ Vi AV T4 TH—KERET 588025
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SFEMiL TV B (“e- yet if 'twere so, / She could not sway her house,
command her followers, / Take and give back affairs and their
dispatch, / With such a smooth, discreet, and stable bearing / As I
perceive she does.” (IV.ii. 16-20)) ® T, HA#H [RE| & LTXET
ZOTEAL. ZATHALTHERE RS E, F2THAS, 2R F v ¥
B, B EDElicA—v—/ =24 — )2 BB, PELSEFKE
HLCEDTRETH A D, A—V—/ =02V Y 1+ — ) A ThHNIE., I
LCEEB AV T4 70 [EAL B0, FEFHEY & AT A RER
DBREOVD, NZXF ¢ ViE, HROXEHHEL U THIERZBEREE
DIRVTHHSD. £V T4 TEHFD TR NRF v YOLFEIT, 5],
DADERBBER SN B,

Seb.
Let fancy still my sense in Lethe steep;
If it be thus to dream, still let me sleep!

Oli. Nay, come, I prithee. Would thou'dst be

rul’d by me!
Seb. Madam, I will.
Ol. O, say so, and so be.
(IV.i. 62-65)

TNT 4 = VAWEROBNLTEY) T4 TEE-TF LT z0iext
LTy NRF 4+ Y EBOEATIR->TORVWES THD, 41U T4 TIT
BRI (60 TEEEATVE, [FRh] 2bbimidL 5 & 50H"
&> Ty ¥NAF v VRBED N~ b F—ThH b, £ )T 4T E LN
AF v VOB, Whid [REKE] LTHLIREHDT, £ TV«
TWEENZRF v & “‘mylord” (V.i. 143) EFEEA S LAK VA, H
S0 TEA] TRIEL, R £EABL, HELHEIS>ZE2EOTH A
9"
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(1

&

AERS . WA K SCEM R IF0S BRI W w2 EE L
bOTHB, Y2427 AT ORI DI IF. The Riverside Shakespeare
(second edition), G. Blakemore Evans and J. J. M. Tobin, eds. (Boston
and New York: Houghton Mifflin Company, 1997) 1T & - 72,

Stephen Orgel, Impersonation: The performance of gender in Shake-
speare’s England, (Cambridge University Press, 1996), p. 77. A F 4+ —
Voo A —HFVFRD & D IZBRTWV B,
-+ the women in this play are represented precisely as acting like men;
and the domineering — or, as the age significantly put it, masculine —
woman was in this culture both a figure of fun and deeply destabilizing.
KT MEEELV 2 v 20K Eb] (ATTEE, 1999). p. 205. ,
Twelfth Night, The Oxford Shakespeare, eds. Roger Warren and Stanley
Wells (Oxford, New York: Oxford U. P., 1994 ©#& (p. 89) K idRD &
DB,
Viola means ‘violet’ in Italian and in some pre-Shakespearian English
examples cited by OED. A poem called ‘A Nosegay Always Sweet’, first
published in Clement Robinson’s A Handful of Pleasant Delights (1584),
points out that the ‘violet is for faithfulness’; it was also claimed to
purge melancholy by Renaissance medical works (see Winfried
Schleiner, ‘Orsino and Viola’, SSt 16 (1983), 135-41). The name is
therefore apt to a faithful servant who purges her master of melancholy.
It is not, however, used in the dialogue until 5.1.235, where the metre
requires the pronunciation ‘Vy-ola’ (stress on the first syllable).
[H—&]) TR A—v—/ =V T4 7T >4 25 BB ERITTLZLA
BLEV)—HDPHAV7 = ATk, HOAWTERBL A —v -/ —IT,
“Now the melancholy god protect thee, and / the tailor made thy doublet
of changeable taffata, / for thy mind is opal.” (Il.iv. 73-75) &3&E %,
TrAZF 5 A=Y —/ —~OfH A% “And with a green and yellow
melancholy / she sate like patience on a monument, / Smiling at grief.”
(O.iv. 113-15) £&FHT %,
LOBERA. B LU DOHE{LIE. Karen Newman, Fashioning Femininity
and English Renaissance Drama (Chicago, London: Chicago University
Press, 199D K@ Lo TW 3,
w2 27— FROHE (p. 115) i< ‘The first sin of Lucifer, the devil,
was pride. Marlowe’s Doctor Faustus refers to ‘aspiring pride and
insolence, / For which God threw him from the face of heaven’ (A text,
Revels edn. (1993), 1.3.69-70)’ & & 5,
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Ay s 274~ FIROFH (p. 32) TR TOBEARO LI KHLSNT
W3,

This is the perfect example of a passage which starts off from a basis of
fashion and convention but goes far beyond the merely extravagant. As
Harold Jenkins points out, ‘the willow is the emblem of forsaken love
and those songs that issue from it in the dead of night --- are easily
recognizable as the traditional love-laments’. But as he also says, the
parody ‘is of the kind that does not belittle but transfigures its original’
and Olivia ‘starts to listen’.

POT, AN T4 T (¥ —02) BHLSDMEE] “servant” KB 5 &%
BWOFEEELTWVW3B, “My servant, sir? 'Twas never merry world / Since
lowly feigning was call’d compliment. / Y’ are servant to the Count
Orsino, youth.” (I.i. 98-100) tpitE3t- B iR T 2 EEREALE TR, /D
Hidd 2BIRARCBOEED, ZORHED “servant” & LTHADTH S
Mo AT 4 TR 5 A H BOBEIED LT VH LV R OEBEH 50
Tdh 5,

TN =) ARET ==/ —DYF =) FERRT, V¥~ )L OESIZH
BT ond, A9 727 4= FIRTIE. 7V 7 4 7OFEES (¥ —1) 4
Xy bETehrnid, EECEL TRESRRST 20 2R~ TV 5,

At the 1980 Canadian Shakespeare Festival in Stratford, for instance, a
mature Olivia threw herself at a young Viola only to be greeted by a
strident comment from a woman in the audience, ‘That’s really quite
embarrassing’ — perhaps because Olivia appeared to be cradle-
snatching, perhaps because one woman was making love to another. (p.
30

TOEI BT EEBNBEEDPHIR, T LTEHER, AV T4 78 (v ¥~
VA w—BRNT 3. (YF-U ) BELLDBELTRINEH
DEVHRNENEVSEERIEONTVBICT ERL,

Stephen Orgel, Op. cit., p. 76 iZ. RO & S IiRMICER LTV S, ““ring”
being not simply the love token, but a word for both the vagina and the
anus (of which “ring” is a literal translation):’

Y4 —FRETF—=ZDBERIT DWW T Kenneth Burke & ‘The real
subject is not primarily sexual lewdness at all, but “social lewdness”
mythically expressed in sexual terms.” LR L THO, AV T4 7 & (v
HF—U A OEBREEET S H X THEIKE, Frank Whigham, “Sexual
and Social Mobility in The Duchess of Malfi,” PMLA, 100 (1985),
pp.167-86 2 &M,

Lisa Jardin, “Twins and travesties: gender, dependency and sexual
availability in Twelfth Night,” in Erotic Politics: Desire on the
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Renaissance Stage, ed. Susan Zimmerman (New York and London:
Routledge, 1992), p.33 Ty L. Y+ =51 YIZIRO LS5 iZiw L %,
Of course, the erotic twist in Twelfth Night is achieved by the irony
that it is Olivia — the lady of significant independent means and a
disinclination to submit herself and her lands to any ‘master’ — whose
eroticized relationship of ‘service’ with Cesario is most socially and
sexually transgressive.
—F. (¥=UA) b, AV T4 TELHOOBROMEEEZEZRL TV,
Vio. Cesario is your servant’s name, fair princess.
Oli. My servant, sir? 'T was never merry world
Since lowly feigning was call’d compliment.
Y’ are servant to the Count Orsino, youth.
Vio. And he is yours, and his must needs be yours:
Your servant’s servant is your servant, madam. (I.i. 97-102)
(v HF=Y &) F. BERBEZEOXROBHT, £V Y4 7% [FELVBIERE]
EREUN G, BAabA -y —/ —bBIERD B EMEMNT 2, [ELuE
R B, IBURKRTIESBEVATH RN, ) V4 TEBENETZCET
(V= 2) BAV T4 TELOHDOMHEEZILIORBERLTWVWA 2y
7 R7 % — FIROHE (p. 158) icid, ‘princess (a flattering exaggeration,
but also part of the attempt to be courtly rather than intimate, by
exaggerating the difference in rank between them)’ & & %,
Cristina Malcolmson, “‘What You Will’: Social Mobility and Gender in
Twelfth Night,” in The Matter of Difference: Materialist Feminist
Criticism of Shakespeare, ed. Valerie Wayne (Ithaca, New York: Cornell
University Press, 1991), p.38 C. w2 &Y YRIRDO L H§H LTV B,
But Malvolio’s dream of marrying Olivia is in principle no more socially
disruptive than Olivia’s dream of marrying what she takes to be the
gentleman Cesario.
ENT 4 RBRAOHET v b= —izxtd 5 NEh] LEucovTid,
Frank Whigham, “Sexual and Social Mobility in The Duchess of Malft,”
PMLA, 100 (1985), p. 171 28H, FXFE—F k. EATo—-<0EbN
NE, EfoB0 LoBEr o -2 EBHEHT B8R LT LT KEPA
7 —3— (lago)s WK/ LD O, HXOFBG Bl E&E] LAa0E
nnbLTh b, ‘
J.M. v¥7¥ (J. M. Lothian) &T. W. 7 v 4 2 (T. W. Craik) $RE®
T—FURp. 13T 28R, F VU ¥+ OMFEIER Heliodorus @ Ethiopica i
HT < 2% Thyamis 3. B2054E & L7 Chariclea 283 5 & H i’
%o T3, BloBMibicBEb/c & &, Chariclea ZTHEOHTHRZ S &
Bh, BEIOBELEORIORTH » 7oy L0 IPFED O,
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YV vy-Tit [MT2%&I

0 COXI BRI OMEE®RD [FH] 25T ons 4 ) ¥4 7 ORERITIR
MEHBTEXZ20E}, Y2147 AET7TOREORDLTRY »+ Y VitEVWIRH
B2 1A%+ 5 (Cleopatra) TREME I ZLANISIHI VT D
ZEELLT, 7Y == (Antony) A7 F—T 4 TR » ¥ —HF—
(Octavius Caesar) X EOBEHIRBLET, KEEL LT K] THO KT,
MESPHA R B, BRLTW T EEHEML TS,

(19 Stephen Orgel, Op. cit., p. 76 iZ. D & 5 ITBXTWV 3,

For a female audience, in a culture as patriarchally stratified as that
of Renaissance England, to see the youth in skirts might be to disarm
and socialize him in ways that were specifically female, to see him not
as a possessor or master, but as companionable and pliable and one of
them — as everything, in fact, that the socialized Renaissance woman
herself is suppposed to be.It strikes me that Twelfth Night provides
just such a model in Olivia, in love with the boy / girl / eunuch Cesario
/ Sebastian, “maid and man” —
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