T. S. Eliot B} ¢
— ABEOEENDEA —
D 3

"2 B ¥ F

T D/NGRIEFaic s bflfﬂ?ﬁgziﬁb\'(%% Uiz <empty> & <darkness™> &5
CEEDAIITHNT, <I>E<you> e L LIFOBE®RNAZESL CLickD,
A T. S. Eliot DREEZIESFHBHY 2ROTE5ETEEDTH5. FHEHD
HUZAVSN TS T &0 &, B you &) T &ifick » TIFEDBERL
5 ELTOS S ORIMTHS Db, ERANEXATOEEMLDIE S DTH
BDD, #HEA5 LTEBDOTHA, L REHTH-T you WRHTHBH, 31
UCEHBERTH D, REDSEETHSDES e 217 OERILLRERTS
BB RIEBIGCH S Db, M1 E you &HUTS 3 HMEIREELTOED
W, EWND T DI 5T B EEbNA. COX S 2 ERIED I DITAERIE
PR IEY, ZhZNORIICHMITH 5 LBbN 3 T & you OBHRZID L
WTERELIDET2DTH 2, TRCOBARBLT, Fx OIERL T OFRAD
SWBCBOTOPIMEST b dne, WopIKTsELbL55,

CDLH T LEENEDFL TS S DIT, Kristian Smidt O Point of View
in Eliot's Poetry &\°3 B 5. CRRHHIDERD<T >, <you>HDRE
RPN AR Sh QN T, MERBEUVTHEKEVWIOTHS, ULbU The
Hollow Men D#HDIVEGRIZOWTIZHP WD EIFTARIN T BNE ) Th b,

I

TPIOE L FFMCUTOHT 5 &, 1& you DEIRICH 2HMMIEEE L
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© T, you HIICHT ARNEDORHTHBNENI CLBhIFETENTE S, you
B IOHHREEDTARTHS CERED TN, HRIKEEKNS you & I
HEC@x P tick ), —oOBEROHAZIE)HT L ZKHBEBHETH S
HEMRIC DS &, FDTRS T EHTE S, ZOMKIE 5T, % CICHBEDH
LORBBLHFLOEKEHSRESh 339 TH 5. L UIMIOFICEN T, you
T XS EEBEZRTIZL, you OIICHT 2 HEEERETHB VST L
MTX B, BIAIE The Love Song of Alfred Prufrock Tix, ¢ HEE,» L <Let
us go then, you and I> <ZNTRITEEL 3 5%, BLELT> LFEDYT,
R OD T DFFRE LT you BEE SN TN, Ei2,

Oh, do not ask, “What is it?’

LW T WSPICBETHS you DL LETHS S LHEIN A2 HEM <what
is it?> &0 5 C LD IN TV A DIT, <Oh, do not ask, >& W5 L &iFE
MAEE, ILIKT <(T->THATAHEL x5 >E) <Let us go and make
our visit> 2EEI A LiCE-T, EAATHB IO, [THZREZ S &T 5
B2HEHLPITEC LT >TWNE, ZOMTDOFORTHNLNA TS <you>&
W) L EERBVELTAHS EUTD I3 ICHNSGR TS,

To prepare a face to meet the faces that you meet;
And time for all the works and days of hands/That lift and

drop a question on your plate;/Time for you and time for
me,

COLBITIDIE S B>, <blzOIIT>, <dsizORE >dHcfem AL
UTREBINTH ST, PRI U LT 28 EE LTOA X~ % b 5T
NS ThB. BlAIET 2HHLTUVS <No, I am not Prince Hamlet, > D
<I>0 X5 KEFRNZBIA LIS > TWENEELEND . ChIZRICI DFED
PRACTHIDI, 10EH? BExHTDI, PREE->TIKEBLTNS
you THBENS TENTEZDTIREDS 5. CHIZHLDI, you & TOXN
LZOZEICL > THEINT—DoDEAZEIHTOTII L, 1 DAHEIECTEE
FRMRTHB LS C EHTELS, <dramatic monologue> & B SN2 LI
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T.S.Eliot B9 —ARBEOEE~NDEHSL— ZD3

FiThs, G Williamson it khid you &1 <amorous self>THH, <the
sex instinet> Th-T, TOFD 7~ <IZHMSEHE (passion & timidity) %
you & 1&T dramatize LTz DTHE, £105 2 THA. WIEHBZBET
HAh3, dramatize EWNHITITIDL you D4 A —IDBRMEL TS 5D, T
12 < Should I, after tea and cakes and ices,/Have the strength to force
the moment to its crisis? >, < Shall I part my hair behind? > Z¥E <A
WHENTWAEMEOERICL, WHELTD you BBERINTVADTHA 5 H
LiZE» Iz eie & T, DE D you OFEI & » THISEIEE L TCL/sy
LEbNA. (COBE you DT 2EHAKMICHESNTOENT 21X 2 1S
ZHIBNTHH . ) PEVEITID you KT B2—DTNEEIDITHH, B
WDITDERESTCHCERIETH R EEAONLDTH S, > TIOFOEHIL I
M- T, ERLTWREEZEASNEDTIEEDS 5D, you 3—o>DHBICE
W2 DOFIMOLS b DEBELLNS, CORCEALT G Smith &
< thinking, sensitive gharacter> & < outward self > DFENTH 5 &R0 D
b, B gL E B D L 5728 D12 Tid/izl, E2DX &AL X 51 UTHE
hdlr 5T A DiE <his whole public personality™> Th 5 ERNTWNE, &
UTZDFEIe LT <soliloquay> HEEE W5 T &iE% AVTWV5 S) K. Smidt
X TDFHTDONWT, you MIFICHEHRTH S L& BRNTWNE, ZTUTHME LT
< he is merely the confidant who is needed to make the’ monologue a
dramatic one, one of the minor dramatis personae, intrinsically unim-
portant but useful in giving the main character an opportunity to speal(:)>
LR, HED drama 0D KTOBEEERRD TN,
ch B DEfR% Portrait of a Lady [y RETCENTESL LS THB,

G. Williamson I, ZO#id The Love Song of Alfred Prufrock X big <
more objective in attitude and more conversational in tone ;) Ths, &k
NTWB, U Lisdib—RUTH» B k512, conversational Thhshss, T
DF DA S LT Dl BARA L HES LAY & ORI & - THh
hH I TN ABEER, REOFENTIISL, BEORIFTVOLMMETHS, 1
ETIURA L BESBHLTIRNE Y, ZUT Portrait of a Lady E\N5HET
WEHBH, BREHICIhZDIIBAOBE TR IRADTFELFEIPITICL > TR
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BUHSNABSEDOANBETHS LSS CENTEL S, BOMRIC INEETR
ABEEL < you> EEODITNEEDTHE, KOBIAIEZO—HTHS,

You do not know how much they mean to me, my friend,
L For indeed I do not love it...you knew? you are not

blind!/How keen you are! )

I am always sure that you understand/My feelings, always
sure that you feel, /Sure that across the gulf you reach your

hand.

And so you are going abroad; and when do you return?/

But that’s a useless question.

<HREIED STHBDERAS D> <biz LIk b bt ThoiE b
STTFEREFE->THETH>, <T, VWOBRITTD, THEERLENTI LA
>HEICIEEICRBA IR A DB SHi» N TV B, T L TEEDRAICH S 55
SEEILONADEIZEMALNTNS, <Le£ us take the air, in a tobacco
trance>> <IEZDALBATLHTEKZBNKEPTEL 25> 20D L5 T
BT, B <I1> BEEDHELHODLULTNBEELLNIDTHD, FIAK
ROEIANZD—FITH 5.

I smile, of course,/And go on drinking tea.

I take my hat: how can I make a cowardly amends/For
what she has said to me?/You will see me any morning

in the park/Reading the comics and the sporting page.

I keep my countenance, /I remain self-possessed/Except when

a street piano, mechanical and tired

And I must borrow every changing shape/To find expression
. dance, dance/Like a dancing bear, /Cry like a parrot,

chatter like an ape.
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T.S.Eliot Bt —AHEORE~DHS— ZD3

IN60D <I> BFEEFIATIHELLTHAIIIIC, BIBAD <you> &£V
BOPTIRNTE HGE WS hic b THRONTL 3 BED AHERZ A BTN
%, BADBES LI SH % DI SWEEDWS I HTH - T, BATEIPITS
WADC &L TR 15T 5 HED DMETH S, CHIZSED FHO EAR
Alfred ' Prufrock %5 you K[> T—AMICE )b 5 LKk > THTRERY
LTV 5D BRIOGIAL C & TIRVIZS 5 h. you & 1 &OMOREERR
DINE The Love Song of Alfred Prufrock LiZM5HNc, 15847 you
EFUDT ENTVBEVIENEIHETNES, 1 & you &BRELTHBELN
BESRMNICIE, T WS EARDDEL Y 4 4 — vz DAL EYMITHSHTHN S
CERES>TVARTRELZETHS 5, COMIINT, G Smith & <de-
scriptive monologue > < one sided dialogue > &5 T &IE#RHNTHMAL T
W3, &L TZDPIAIR <observation and analysis™> Tdh - T, T D<analysis™>
135D < self-revealing soliloquay > 2 U TEBHIN T3 & iZE’\““CL‘é(Z)

you DE YT & I ORMHEI X2 BOEM e W3 FHE A Game of Chess
O[T ALBNTNE L5 Ths,

‘What are you thinking of? What thinking? What?

I never know what you are thinking. Think’

I think we are in rat’s alley

where the dead men lost their bones.

“What is that noise now? What is the wind doing?’
Nothing again nothing. .
‘Do
‘you know nothing? Do you see nothing? Do you
remember ‘
‘Nothing?’
I remember
Those are pearls that were his eyes.
‘Are you alive, or not? is there nothing in your head?’

But
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OOO0O that Shakespeherian Rag——

‘What shall we ever do?’

The hot water at ten.

CINEHHEES LOAIZ X 30 e, TT 2 ABOLHRDIBEEEZL LN
25DO—HTH5, nervous 72, LdUAMOFEERMAEHS &5 fhviesdd
3, —ISREDICE > TN B DS, conversation & LTHRIZL TWVEWL 5 icEb
N3, TNIXEBOBEL &, TNICKHT 2EONAN2IEERE (1L BOREH
HPAESTNATE) K-> THERIN G, > TEDOEAIFRNTHSS 5 FIST
1ZdH->TH conversation &/ HETIDDORTITONIINSIEELERTEADT
1272550 1 &S AODUIED b 2R 2 A 0ME D C ORIIEERIC X - T
FEHINTNEZDTH B, ThidXik <Do/you know nothing? >, <Are you
alive, or not? > &3 MICH T 2 M TNSRIGER>THL»ICES 6 DTH
%o G. Smith }JKEDHIT quototion marks P/ZVDT, BX 5 L HEIIC
OFTRACHINTORNT ERRUTNBEDTHS S Lk, Eliot HEDID
0 reading @fﬂéb§<detached> T <melancholy>T&d» 32 C & 2T Za(:)

1 & you &DBRIEHNT, FART L VI EERFERDICT 5120, EkD
EOISTFEELTAVWLNTVS you Thale%, TTHE—DOHBHBHELTE
ABLEDNTES, T you FAEMTUZT LAETH-T, BEELTEODT
BHbo

I

B BIToNIHBISHEREL LTRERRYL, 2heWBEL I TH%, LD
AT EERE Ut you X OBIRIIAHKICHWTEBIETH 5. BIAK
Morning at the Window @ < 1> & <I am aware of the damp souls of
" housemaids™> QO—{TIZTIKCAVLENTNEDTh % HED 5 T RHED TS T &8
<toss up> <135 b FiF 5> <from the bottom of the street™> < h DED>
5> WS L EETHMINSG, IHITRD
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T.S.Eliot B%¢ —ABEOREE~DHEA— ZD3

And tear from a passer-by with muddy skirts/An aimless
smile that hovers in the air/And vanishes along the

level of the roofs.

25 EFIC DT < I> & <a passer-by> ORICDD/43D b2, Bk
DTS DLBD BN TS b DDBMETHS L LW, L HHIhEAbADE
IARHETH > Tl S NI DT I WHEEADBIEOD L1t AE >TUE D £
HHETHMBINL S, D, Pk, WiES 1i1x Gerontion @ < an old man > IT
B 50N TNB, CORDHTIE you &5 L EIZRKD & 3 IV AT
Bo

I would meet you upon this honesty./I that was near your
heart was removed therefrom/To lose beauty in terror, terror
in inquisition. / I have lost my passion: ... How should I use

them for your closer contact?

Z D& < Here I am, an old man in a dry month > &WVWHFEHHLTH 2
»5, TOBAOHFESEREINEL TR LNDIZN, YEfRIC 2T e B3 DIk
Wi Ch->C, EADHBELEALNS L5 THB, {EhD <you>> i L3I
BOHTH-T, O <you> IWRH SHEE L THFD you LiFEZL SN
X5 Ths. Chug <tiger> D4 x~2%$ -7z <Christ> Th b &b“i%ﬁ%i‘&‘)
5o 1z K. Smidt 122 DEBCONWT <you>> &Llig—F#isDDh, < personal
reference> DSHEETH S & bf%%ﬂb’(h‘fib“@: ERANTIETE»T 120, o
BI2h L TCOBDTHAD, IETELZLUIZLS/2 1L you EDET—oDH%
b oI X5 Bk ERB A SISV, ML 5B COHO»ITIZE ST,
AFOLLS EET, Vi, ZBAKRBEZAL LT, TOLOREALUTHEL
TNBDTH%. HICHI->THEIDTHEW, T bIIRHTREOEA 2R HE
S THD D5, DRPNTN S FHBN/SHOMETHS 5,

The Waste Land ICBiLCIzEED BFICH S & 5 1C Tiresias &\~ 5 BEEHS
TEINTUVA, #3 < a mere spectator and not indeed a ‘character’ >

BT, FORL OB LOEDEBMTHAEVI T ETHADE, BERNSLETP
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4 XA —UPBELLNTVS ITRT you Z2RWT, %DOD 1% O#ER#E Tiresias
LEZIDOPRETHS 5, COMICEALT K. Smidt 1& The Waste Land DA
HREFADANTHAPEETH % & <>, BEOZI#»5i6NIzh, =€V —
FOMIEDNZ ABZ 2D TN BWEDOAY BB TH-I DV ERTH 72T
%) OERBELLS &35, 2ONBEFEHTH U TAMOREE BEORS LS
%—IB ) OWOHICRZ 3 £ LTWB ERNTWB, §5T Tiresias =V —F
O A E LTHI > T By ST L EN3 REDRCREILSITA A~V 0
Bz 5T 032 The Burial of the Dead DIRDEFHITH %,

And I will show you something different from either/Your
shadow at morning striding before you/Or your shadow at
evening rising to meet you;/I will show you fear in a handful

of dust.

z zitix Tiresias D—2DRH < show > LWV REDRINTVS, <spec-
tator>> T 9 <show> TAATH B, U L5, ZOBED <you> i,
YR BT EH - €2V THEELZEALNLL, HETHHELEALNEOT
AT H D, COBEETH Y, show T3 AOERENE A Game of Chess DEf
4D nightingale IT X > THREREN S <‘I%?//§>(‘B)(D§E%, The Fire Sermon D]
STOEE, & 5 What the Thunder Said DIFEDHEE © < 3 ~DiER L 2ERT
B RS RADBEIC X > Tz &N TV 5, '
PEMRUTBERE L L TOINE > TWARFHEE LTHhBIcRBY» 503013, H
Fri5h you ORBOFRINS, REEES L N5 L ThB, ChIRMITHBEAL
LTSRS N TS T 80 ) EEOERS 105 b 02EDLTNADTIREHS 5
Mo HEDIZT ENHEYFIXEELTVEDTIIH B, HFRELS you AL
ThHAIHIC, T &5 ERISRIAIIT B BRES BIEE XS > TORNDTH
%, ZNHW Gerontion DEADT LIELMETULr»HHE b -7cL, Tiresias
b, ERRCBEEMEEOHFREBYRTIEI TR TWADTHS 5,

v

DI T & 5 DITSAFTRICRH U T, U T2 h, B2 951 Thb, D
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T.S. Eliot B8 —AHEQEE~NDHAL— ZD3

BAMEERREERAT, you KNT2 IOWBRERETHZ LV TEHTELS,
COREEHLDOUTWASEEE LT, The Hollow Men, Journey of the Magi,
A Song for Simeon, Ash Wednesday, Marinag 3% %, %9 The Hollow
Men @ part T ZRD L5 2ETHH 3,

Let me be no nearer/In death’s dream kingdom/Let me also

wear/Such deliberate disguises

LR B b BEADETICHT 5 EH HE >TL 5 DTHBH, O < Let
me be no nearer> &\1\5 R b b HTLHIET DEERPILE A BNB DT
5135 5, 1ORFEE LTEOH 5NTIND b Ol LT3 HOENORF & -
TUb, TIN5 Thbo

Eyes I dare not meet in dreams/In death’s dream kingdom/
These do not appear:/There, the eyes are/Sunlight on a
broken column/There, is a tree swinging/And voices are/
In the wind’s singing/More distant and more solemn/Than

a fading star,

CAUT ZUEKERIE <the eyes™> L 8E X 615, i hic <the eyes™> &EA 3
1L, COBEEOWIE 2> TV B DI < sunlight >, < a tree swinging >,
< the wind’s singing> HTERSND X572, T, —BOMICHESL L
BXE-TUES &5 SHEGFBE LTS SN TN, B3l <a fading
star> X ) B YOO ENS A X~V Tdh B, part IV TIEZD <the eyes> ik
WO EHL SN TN B,

Sightless, unless/The eyes reappear/As the perpetual star/Mul-
tifoliate rose/Of death’s twilight kingdom/The hope only/Of

empty men.

KEDE, MEICHTEPIL N5 & LT <the eyes> I IN T35, I ORFHHE
2RIFED B, HEHICHLIFFENTH > THD L 572 negative 23K E L
755 Ty, F72 <Let me be no nearer> ZHEANTOIT E I ML S TE AT
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BAEAHRE D 4 2~ 3@ 6N, RiKEHEORE I 2RbIT itz L)
Thbo, TNEBESTIIE, HHORH» S, FHHIZEDLTWT, dHze <
the eyes> EEZBEA LRI, vz v bDX I IKHTHEHIRCKT 2
EWVWaLs. : :
Journey of the Magi | 3375 L TH DT VI PERCENETH S, <the
Magi> &3 A = AOFEZHE- THE» b2 LI ZADEL (the Wise Men)
DL ETHD, HECOHLEO—ATET, EL Dk -2 HDOIRE B> TR
WIS M & > T HIFPRBTLLINC L OB X %, Z UTFERED K% R~
12EDTH2, TORDHICEEH T 5T SN THENDT, &4 Pvic &
5T, COBED Y DHMICHERE UTHET A= R, SEMEHALSC EHTE
5E5Thd. FHERDL S 75 you B—ERAVLNTNEDTHEY,

_And arrived at evening, not a moment too soon/Finding

the place; it was (you may say) satisfactory.

TR HZ A S &, W5 1 OEBNCHRESN, Bh2WEdT 5 you TH
5EHBINADT, PEEIGENSDEFRS C LW TE S, <the Magi> Z{FED
%&—ﬁéﬁf%%?%ﬁ%@éw,<meM%¢>am5§@%bf%—v——A
EOFELL, BitEe $Bonsd X5 BbULE, FEADHK PEREULIZETA
‘K,ﬁmltm5EEE*@EEﬁﬁ%bTm%Ctﬁﬂﬁéﬂ%@fu&m%5
o s TZ DM (FRRC <I> DEIE) The Hollow Men Qv vz vy b &
DIZWHET D 5, FBhEISEE 5 VKEDRD L TR S 5 1o
BREICEERD AW % 5 D 12851 A Song for Simeon Hd5., < Simeon >
&id Luke 2:22—35123 % AT, 35OPEIL Simeon BEaT A = 2 2B S
WRRET ALV EEDC LIFLEEA LB DThD, COFE LA P
X >THHT Simeon O BRTHBE NI CEMNEBETES. TLT <the
Magi> OBE LRI, E-HROHZANY2EY 5 LWIEEDT —<itdd
AEMOERIVBON TR L ZAONADTHBH, TDHE <Lord, the
Roman hyacinths are blooming in bowls and > @Zlﬂ(b <Lord> &5 BHRE
HER AP SHH LI EVI Tk, —DDBLELTEAD L EMNTES, B
I AMEETIH AL L TEAMICIYE 2 AN 2B T2 DTH S, TIIFEIHH
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T.S.Eliot B9 — AMEOEME~DHA— ZD3

BWHELNIHED L OORKNICEITZ I E you EDMIRTIED 2, BRI
BETNL HTHEINTH2 5 . ‘

Ash Wednesday [IFOHY 5 1 & %D WA S bR S M T 5.,
part T 1CIZIFOTOFRE UT <Lady > SEHVLN T3,

Lady, three white leopards sat under a juniper-tree
2 51T part [, partV, part VI 12igkdind <Lord> <Sister, mother>
Lord, I am not worthy/Lord, I am not worthy

Will the veiled sister pray for/Those who walk in darkness,

who chose thee and oppose thee,

Sister, mother/And spirit of the river, spirit of the sea,/

Suffer me not to be separated
And let my cry come unto Thee.

CIEOHT, & DIEEIANTRE & D8 DIGEWEES I SN TN, TLTLO
<Lady, Lord> iZ&ULT <1 am not worthy > &\ H5EHTO I O ATHE
BIINTND, a0 <the Magi> IC% <Simeon> € WHMEERICL > TH
Vo5 bNTVBRKNZERDD 5. FEIZZTORRMEREFALT, 57—
v REHTACEIRED, XD LIIDVHBERITITOBEDTH-T, TEWV
5 FEZOL DR HHUTVS LR RALDP 1 DTHS, f>T < I am not
worthy > it k- T, D THC SN T, FEZD S DA HTBEESEOIT
WA EBH L EWTESDTIR LS 5d. 2O LIZHRENICIE The Hollow Men
DIRDEBEEDEZEALNSD,

U U35 T & you &3 BRICHB VT, <IFUHIT T2 I >0O&EIIHE
ATNENEITHD, part 1 iTid

O my people, what have I done unto thee,

L) Micah 6:3 BHAVLNTVE, COFEMERITHL TSN TV S MO
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BN BIESD Th T MORICHT 5 BEDEAREVEC S¥ENOR
BRI HDO D& DIEPH I THB . CIURRDUL

Will the veiled sister pray/For children at the gate/Who will
not go away and cannot pray!/Pray for those who chose and

oppose

O my people, what have I done unto thee.

RIBDOERITE > TN, KEDL S 2R 2RD 2FNTSE LT, OB S 2T
LB ETAMELLTHASNTWA EEZ BN, MO ORR LR MY &3,
WEICBT AP I L LTELLNTE Y, RKICBT 5 BICH U TRTEOEN L
INTNE, ZHRBEEORHOBENTH - T, RFTHT 5 HOTHED S IEL
RELTZOEIEINTO D, - T part I ORBICHEZETIDT LR

And let my cry come unto thee.

EVAIFEO, BHEUTERINTVS, T4 Psalms 1191169 Tdh-T

HERIT X B BEOUSTH Y, TOMOBABLINMCTSSRALDRHESIS
ESEENI BN ChB, COEEE, ABILSNI i <Lady, the veiled
sister> 12k 0, IOEPRNZPRDB ENIDIZERE>TL hPHBCERINT
St DIEHEDTH S 5 o

" Marina \BWTIE T OBEBBH UVENDHEE LW 5 WE(LIhiz REBE LT
BALNTVBE LIS THA. TOFCONTid < Merina > &5 ZRIOHIL,

E AR Pericles Th A &h>, Seneca D Hercules Furens % FEIC bfc\éﬁi
B EDNTVED, 7—RE>TNEDRFLWAND HHTH S, <O my
daughter> &3 BEED C OO D&, <COEIZE S LIzDIZ5 5 o C OfRIE>
<What is this face, less clear and clearer/Thé pulse in the arm, less
strong and stronger - /Given or lent?> &1V5 ZIHDPLLNRREN 3D 5
<OBMHEEN S, HEHS, FHUVHB>

This form, this face, this life/Living to live in a world of

time beyond me; let me/Resign my life for this life, my
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T.S.Eliot #1% —ABEOEE~DHEA— XD3

speech for that unspoken/The awakened, lips parted, the

hope, the new ships.

EVBFH LM E NS BB L > THUOWHEAN EFNT NS o D B IEEAE
BELUTNBEEZLZOND, BODIT B T Ik > THUNEADHESELN T
5L, DE VB EELCLIcLD, TOBEEBHFUNEED, RENEFRET A E
WREBEINEBDLEWTELD . LD ULIDEDL Journey of the Magi, A
Song for Simeon & [RARRICEHEROYERHE>EDTHY, BRIHITTNAEIENS
ETIBED B B WAINICIE Ash Wednesday % S bICHD I b D LE 2 bAT
WA,  Ash Wednesday DL, &ibDswy, 2% b AEMICHEE > TV ARG
DHENEIED 1 T2/ Pericles 729 Hercules 72 h ZFIB Uiz & T AICE#MLH
o LOLD BT —~IENTAADV T ELEROE TR TE TR -1z BERILI NI T

(LEABMIKE I ODFTHS you) &, HOFBULLWI MTRBEDFETH
B L= R BND TINS5 b ‘

v

Four Quartets D1 & you DERIE you WIDFETH S, EOHEHkL
LCHEINTOADOBRETH S, 578 E U TD you d#iAIE Burnt Norton O
< my words echo/Thus, in your mind.> LA LNBETHH5, O <your
mind > &5 DiE < Down the passage which we did not take/Towards
the door we never opened/Into the rose-garden.> @ <we>> 5 HIRIC
HxHshTtnsg, D <you> D > TWVWARGFE E UTOMEIRT E Tk~
FDITOMTE s -T2 <Hix> OHICEENTT you DT EFEFICLIIZ $ D
BREUSE D, IFHD you BERCHT2H, HE2RMICT B12DDFRELT
NN T DI7hs, Four Quartets 16 10 Bz Hsigrodicnizd
you b 5%, WAL East Cokerd

You say I am repeating/Something I have said before. I
shall sayv it again./Shall T say it again? In order to arrive

there, /To arrive where you are, to get from where you
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are not, /You must go by a way .....

EWVH DD <youD> 1k IDEDLA LTS &% L b AAICHITT 2o DICRES
hiz you TH3EZEALLND, L URAKCIED you L3P URETEDS &
3 ChHb, [ETHRAI you IZIIRKEE LI you THhH, I& you DEERICE
WT, —AIT I DAHITH - TEFAT 2EIHBE SN TWIDIZ, DI & you
DERICIEZD & 5 gHEEIX R ENI S ThH S, I &l hFHELIZ you &
LTEZLbNS L5 Tdhb. <a quite simple poet-reader relationship>w &b
EHoNh B L5 ML F- DThHhs. THUITETIRNIZ you DX HI
<I> IR U TRECHT 380 & 5 7t BRERZRLTAVRNOT, 1K BT
% you EWIFEALNILNEISITH A,

X i East Coker DIRDERS <1 said to my soul, be still, and let the
dark come upon you > ickiug <you> ik <my soul> Th5 &\ HEk
B >TB o BB TG <I> RZOMHE LTHSDHZREODTNS
T&litisho Thid I % BBHT 5 BAEP ZERBHLWTEY, <I> EWHR
& <you> LMD <HOB> LI IOREMULTNAEES CEMTE
35, ZThIZBET 20K, DESET, bbb EETH 22D LS ICETO
DEEEHRTACETHB. o THRD <—EBBNZCLDRNFZ FBoTNT
DE> ILA-> T <we> &if, 1 IDNBELIZELLNEIDOTH-T, <in
your mind> @ <you> RHIERSD, HHLYTVAE LKL > TREHMINTH
ZHCHFERE DDA A~ (you) EUTERL, ThkE IOFHONIRE LT
BERABDTIHIZNIZE o COL I REBRD_EHEZRDYT I L you ORR
B—DoODRMEUTELLNE LS Th A,

WL DML TWS T & you EMHEIRHRNEI T EICE-T (125, 5%
Tdh3 you ZHUVEKREZ DKL LTEDSC LIRL->T) I BUDTH—DE
KRETIERL QB & BA NS BifEiVd5. it Little Gidding © <
stranger > & A3 WY OBETH T, I & you &OF LV BEEHEDLT
WBLESTHAB,

The first-met stranger in the waning dusk/I caught the sudden

look of some dead master/Whom I had known, forgotten,
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half recalled

M <stranger> |% < some dead master > &\ SERRIDH &2 FD 4 #

Hﬁﬁﬁg?%b,%cf%%&&oﬁ%k%@C&?%5&“bﬂfwgib#b
EEOFAROTRICHER, TEERRL, BARES LWV DI UTREKOET

DOIEFESHEHAD TR S 5 >0 '

So I assumed a double part, and cried/And heard another’s
voice cry: ‘What! are you here?/Although we were not.
I was still the same, /Knowing myself yet being someone

other/And he a face still forming;

C <what! are you here?> <#H®, BHIIZIEL CICESDTTH> 105 MK
&, SIRIC I < 1> T, HFED <stranger> MSFRHTILA I WD D
TWBo hHHEIL <you> ELIFNDHH ZHMESDIX L TH A, FEIC
<although we were not. > <FAZEIZEDIZLLDIT> EV ) BELSFNT
%, X5t <1 assumed a double part > <—EBOWEI®IXiz Liz> &) Bl
RPEETALO1C <1 was still the same > <FAIZLISRE U TID F F8DIT>
EZBDBBAE R BELTNE, L LAadb X561k <Knowing myself yet
being someone other> <ZAT b FADHEDFIATH 2 DR M- TVEHE> &,
AADEDOEZIOANTH Y, FAMICE S TRBNT ESFEDL TS, TORDEL
ThH->CHAMCHATH Y, HATH>TUD S RRUBIOZTIORTHS, LD
OREHTOHICH LOEATRRR UICRIBTH 2 8115 T EHTE 5D T2
25 BEVD <BP, SIS CIBLDTETD> ERIBTAD 050
X, BEOHETHED LWV b DOEEZMOTHAS L LDTIFEHOE X DERY]
TIRIEDS 5D FAI T TRI>TNE DD, EV5 HOREBTH 5. TOBITH
INT, @Y 2BELCH->TRIB>TRIE, RBECEEL QWS BEOED <
I had known, forgotton, half recalled> ¥ HEICE T <intimate™> T %
LT <stranger > & UCDFETH S C L ERINDDTIZZNS 5 b2
L i HEOEEICHT 25 LB E L T0 . S% ) HEOTERT TI
BLH->TOBRL RAASIChD DS b DL UTHHET 5 L A, ¥ACORS

L3



BSLUIEGTHMEL UTRY 5055 L 5 LBECESNTHEC2EHTHL L
TdH5bo fo>TLDZODBEBHBITFEL DD, Flkd b &N LT 2 BEIICE D
BEUVTHFEL TS E BHTADOTRRENITS 5, O <you> IKHLT,
G. Smith I¥

This “double part” forms the crux;everything depends on it.
Unfortunately, there is little possibility of deciding what it

2]
means.

VST, COUFOREELED-2Y, <you> Hi—KHTH3 0PI
UTWge iz P Milward 2 Lhigik@B I licd 5 & 51,

He is, as it were, divided between two selvés, his private

self on ‘the one hand, and the other his public self which

includes the poetic influences from the pa.s(zi>
HEODULREY, e UTOAREFHAL UTOAKEDHETH A ELTVET
&b <What! are you here?>2125 Z & (i <mutual creis of recognition>
THBEBBNTNE,

U Lighss <he> RIBHIC <And he a face still forming™> &, 0%
BT bBEE LT ahTws, U s Lo <stranger> IZEHHIT T3
& <He leftme. > < FE->THFL> OThaDH, DL ) MBI LS
BNEBBALND o IZIZWHEHAZIETUL S DB, O <stranger> D
CEXDHITHA <1 find words I never thought to speak/In streets I
never thought I should revisit > <FhOFHL xhr 12T LIFETA>IZ, KD
BEsOBX2BA2LDOTREDS3 00 S6ic <1 left my body > & Jaic
<my soul> % <you > LIFAIZZ &b ® <1 > % <my soul >
CA-BRT 2L LTEETH S50 Fi2 COMBVOBELUEIE you 252 LK
BHWLNTELT, 215 <we> DAV HAVLNTNE LS Ths. Lbd
NEMICS CoHiRn DT,

And the end of all our exploring/Will be to arrive where we
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started/And know the place for the ’ﬁrst time, /Through the
-unknown, remembered gate/When the last of earth left to

discover/Is that which was the beginning;

LERIAICHO»TH S L 5T, <BROIZTIKHFELIZE ZAILBRY, TOL
CARFDTHAL> & Buml Norton THTTHREULBRL2HF LWHEE UTR
BIBHUNWHHERZHLDLTVS, THUIR-> UTHE <here> 2 LAl &
[>THFET2DTIZ78<, <here, now, always—> <ZCT, 4§, UT
BT > &, EFEAICH LW BIR < all shall be well and/All manner of thing
shall be well> 2RO X5LFAEThHB. CIHE (REEAFELLTO
HE) O LW (HEOERER) Th->T, BILLDD, THHEEL>OH 58
flic, ks AMRERMZSLTE28DTHE5,

PEOERICE - T, T. S. Eliot 113 BAOHDER: HEAEOERE,
ORI RIS h s BEEUED S HFEL T, ATERRIZETRILERT, B
BHCICEEL, S5FLOWRENBTEEDRR LN 2 -~ L UTHLALN
BENHCEMNTELS, COT BRI U < AREDBENDHA —F D
1—> RO <—%Z02—> K\ THLMUIzE S <bEULI> &nic
LIZOBEHRNED, ADHODLILEIH»E, BCRHTEES SNEBLL TN
TE, i, <EE> L0D CLEERERLTABE, COfEn) EUHOHR
25, ROBEOMANEZUSBBILL TS 06 b EAINS LEbNhE, %
LT, coRULEE, BEOHEY > ORERRIENIY, HCOBRRRREL
TWBEZLLNDDTIRBNIZA D UL THIE T. S. Eliot EWWHFAD
AEEOREDRA £V T & RRIEINICUERMICET 5 12 D—2>DF4h hic
TEILNDTH B
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