Harper Lee @ “To Kill a Mockingbird”
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Harper Lee @ “To Kill a Mockingbird” & #iZEICONTOER
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4. Fictious

5. Love affair
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EVS L OVEDERTHS 5o [EIBOBEK] $—FED longing TIRANS S
o W.Pater 3 unfulfilled ideal &5 BERH > T30 [HEDBER] U
longing EIRWERD S 5 DTIREDS ) b0 HROBHED FHIKE-T, i
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Harper Lee ® “To Kill a Mockingbird” & $isCREEICONWTOEE
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Harper Lee @ “To Kill a Mockingbird” & $lis03#EITONTDHEE

5LET, PARE LRIFEOERGMUOREMCE X0, BESHZOHELITI- 5
&5 AET communication DEEEHRBEL TWA. 7 % b IBHSTICE
R EET UL TDOROL T ) SEEROHICE 2 b2 TR E LTERS
bDL LI BATVH B BFIEFRRERROLOFD A Ty 7 2DFESH
NERATHB, b ERAEREMTED Y Ty ¥ %L, HEUIEED
A D3, FiRL T2 collective unconscions D—HEEL 6D, AL E»
BReWFUR, Baidz O3 HOLOBRb2T-> THRZHL, THLOHROL T
DRMEIRBELTI AT LVRAREL QN S, OB (B avy R) 13H BT
EHEW R ES>THEDERE ), FENICET 2@ THEBEZERT ST
L& - TP A, ABALHICZDOEREZ AL EOAZED»TELIRIOTHA
I

Wit % humour $iDMRICHE-> T3 § DR HHET BEHS 5 OTH
MOBHEIZAEE NI D ELHEHK S0

FERIEIEED interest ZERTAMENS LEOMBELZIRET AL S5 KE-T

B35, mRERIGEROYESUE ] OBROSME 23U TES. ELEHi> T
305, COEBVPLEOHNNTHS ERADBEL BN TIZAVD, FHRKE
[ TOERIH 2 LHEOREM] EEBATEBI L CACPRKEEBLUIZELH S0
SEARIE P e R E A KR MEU T, AHEERCEROBERESREL TF
tz, BLADEBIIAREIC, Uk AMDO—ATH 2 BEEPHEEBICER
LTIzDTH5 5. Bad [ZMEB] T2hd 5] [P O 505 BB TEN
BTHb, THR] KRT—20H U WIEMHITS scenery 2RAICREI 5 EULT
WA, HIFEBRIEEBNFHEE L TH LN TV A [HERWEE ] Tidbis 530
DS TIZ R EROEFERBEZ S > TEUHICIY T T0AE, BHICEEY 5K
RINGERL TNB XD ThH B,

B AR, T CRBOEEND Y, ThDPFRROMIEIZELEZINED
ODINGEDHRIT HBNETT | LIBNTNEDY, ThIDHE HICHEHBENLERBMNTRT
T T, BEOITFTIXRL, fiction DHFREBEENEET, Uhrd AHDEX
REBRPER OIS AV, UL FE2EID SRUER 5780 BBEXET

* REERIS DNROAELD
1332



i, DX 5 REAI: ARERS 23N T, stereotype {LL 72 AR H5—oD
Tay PORIRENENERZ L > THOTWARBUTH S, HRIESTIAHOA
e 6B Bbh b, Fa<D [ F « 7 1.2 MA] BEREIRREDRICL - T
—EPWHEINI L 3 BEDRELANLAZEL AR, ULk, Wb aidiulis
DAL TH Tz b UNISHAEBBERT OB D - TZEFIHBIFHETH - 1212,

—ARBRES 12DIC, — Al o2 BT 2 120ic, —AiZX ORZQHD:
DI, —ADEBOFARZFALTERL A LOIVULTEZAL S E8EBAIIZD
T3z h§7%1% fiction THh oD, HERARDEDIFE0, BLTEARDIED
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Harper Lee @ “To Kill a Mockingbird” &#ist3 > T DEE

(4) HZE (sublimation)
a. {EEOHBE
b. EEE
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d. BEOMESE
e. P
f. W®E
g iR EkE
UED> 5ODREDLO>OEIOWTIRNS EROBEITL 5, [REM] (obje-
ctive attitude) IZ/EEDOEM 1T 2 EEL sublime LTIX UDT EN B BE
TH55. [bvn] BEBEOHHEOFREINIZSDTHEL, [Hit] s 1EE
D4 F (RiE=2) @ sublimation & Z\#12 AEMSHEES. (7, RE] 38
BTHhss [HONER] SHRNERORETHL. [FEOMEE] $ FEDHE
RERESNZDTHB, COFFR—Ve vz y—ib ABELTONMD—FRL]
zEEE, (EABAOE 2 OMERZHENICN, TOABACE > THEED S
bDETRIIE (COBRHLRETHAH) ) I, CEICHOBEHEDH S %243
ETBEDTHHT, TONFTYADENLHECZ, BTr T TAR] DAH
BB TH S EHERL TV B
TTIRWERICR T THEOBER] § WNCird 5 EHKO sublimation TH5
5o [HEMEE] dATAET UNERZ2EMICL 5T sublime LIz DETRAZDE
Ui, THEICIKBESIES C 2 | REOBHCHEPEENICRELT,
U CHED sympathy 2182 DTH%H 5 sublimation &2 MK T/,
humour & pathos % HRDL 5 ICFHETH %,
CHUTERELTAS L, HCFLIIFEA D BRI FTNWERD k72 approach
EFE  (technique) 2FWUT, chick hBE@EE, L OHBEZE®R25415¢C
&, HIBILRERD sublimation & T3 FMESEDTIRAWVD, WAIZEL S (poesy)
BRAT, ULPbWEILIINT, BAOBEDETIOBEETA-TAY S D%
FELLS LT DLV EY, SCEORGEEA v FTIRIEHS 5 b
BED [RELL > & T3] 205 FERAVIIOER, AR OB T
X2 RHTHERFTRIIRELETH), ZCCECELA LY H2DUT, &
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FEEWHEES, TORBIKRT, ERTRT, TR TInEn) XL b O
ARICIZR RSSO SIS I AT, 25T challenge 36 b, DB
BEAULNADTHAS 9,

P, B ANTRERCONWTERRIZH, CHICIIA THIXFD techni-
que OfFEE LT

1. FETERL

2. HEHITHEMITLL LN
EWIEDPHB, BETER, L3 FEFFEED imagination ICRAZHETHS
5o FERSCERRE L ITEEEALAH TR,

ChEDERE A, Harper Lee ® “To kill a Mockingbrid” #4—EREL
e Es, )
BT

FEAZ Jem & Scout OEEATHZH D RIzFEDiI Boo DARE, FHEENSZ
DB D2 ZhETIHED image OHO Boo DEFEREICHILTT, BH
BHERTLEELUTELS, Bk DK ICIIRLENW—{FHIC/E->TUE -T2 L
5, X Boo ZOAEFHILOBLSIZZAE UNRE, TN207S 0 AITIRE
INIEOHE LA ERBL T OEROHORBDTZDICKENLED prompter T
o TNB LT AR, ZOBIEDT & 3T 3 &I, ChBSTEREALT
HEXDNEH D=2 DEFRLEHICKE > THEHE2EDLE N3, BEAORHEH
WRHELSTTEHTH A, VEZD Boo @ character & fi%iE.RDICIZL A1 Boo
EFRPDLERTNDE LS, CORBRTENECDIEROTED & XS0
25T TOA LA,

FEICRN RIS H, HHE

FHIZLO FHL LV0d ash, Ma, BY, KRE, AEEICELD BAO
Tom OFEH, REFESBEACEODS Poe fin<l, BITIZZOBAICHT S X
hEITNIZh Y, B BRI E > TRBIHT AR, BOFE7 5 —~0RY
W, R ERFICHEEOLEEFOERE THREDOLEZHEI S .

" humour & pathos F¥AEIFIU TVAMHRICR N5, KULHATVS S
72T Jem AV —2 OBICERD» L NTFRAITREZ BOHUTECAILD, B
EROWMUNER R BN 5, REEHED imagination &35 & TS TTHI
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Harper Lee @ “To Kill a Mockingbird” &#iSCFEMICDONTODELE

LDEF 2 N0 EDIT> THEHHAL 5 Dill BREAOERHZ #1728 H, Jem &
Scout IZFEF C & 1XICid pathos #3&3 ‘I think I'll be a clown when I get
grown,’ said Dill.

“There ain’t one thing in this world I can do about folks except laugh,
so I'm gonna join the circus and laugh my head off.’

“You got it backward, Dill,’ said Jem. ‘Clowns are sad, It's folks
that laugh at them.’ (p. 220)

Uncle Jack (% Jem & Scout ORDHETHY, »7sh DERTIED B0RITH
BOEETHD. 7Y A7 ADRKE, HEOFRRPHHELIY, FROLDL DM
RS NZDTFRICBIZABETTH S, FHEL Jack DD LIZRAIO R
ECTH %,

Jem : “How's Rose Aylmer?”

Scout . “She’s getting fat.”

Jack : “I should think so. She eats all the leftover fingers and ears from
~ the hospital.”

Scout : “Aw, that's a damn story.” (p. 86)

Rose Aylmer |13 Jack RUR OB THEEZE LVHIET Jack OFE S IZIE “She
is one of the few women I can stand permanently.’ 7% 5 Tdhr, £ 5% b
Rose Aylmer &%, ZEE®D 3 7 1BHEOBABIIC $ 3 U ¥ ACBENDI T B EIT
DB EDLEEDHFTH B, ThE COMME 7L His S X LTz Jack AR
DEOERICEAT B & CADEEV COHRIETDORITH B 12 T DESER I
XCABLBVAELAET Jem OBEAD Maudie NMES AL [Chdsdbriziz O
BTARBEOF » 210, 3 2EECARBARRBD CHEDLBN] Iz EERIET S
DTHBH, WOb THICRTBNRETH OGNS, £5¥ Maudie SARSET
TZRERTADIEDLAEEDLY 2 LTAITTREDIZE NS OB LORRDFTH
Bo Z DI AFIC humour & pathos, wit BSEHIN 3, k
R

B b EEAYIOD atticus DA LY, REICH T 5 BESHEHTAET
b7 & ARCIEEORE s KBNTH 50 HHOEETEES ALD BOEICE
BsnsHELL  BAOET, U 3HFOEFZRL 5 &9 2 ROBEIEFHEDMK
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EDTun A TKENEERLE5% TED democracy ~DFR &7 T 5o
»Hhh

FARO—ATHS Jem OEZRICHT2Hrh, (EEOFERZSELNIRA
DGR N S NI2EE Jem 1A E) FUL Scout ODATATHT 5 H I,

(BUBDTRASE, formal 7z conventional SEEEICH LT FHE B 5IX-&b &
BEOMEE 2R LT 3) X Dill Oz 3 OIHT 3 dhih, BICEAT
VDS, EITRIBEORNA, XA OMBRO LIZRWDIIADH B X DA
TR T B WANLH CHNUL, DEEICERICA L BB LR - TITCBE, &
CBNDORITDONTREHVTIN TS,
YEE D HTEE

FEHBEFEI v —, ADTHICT -~ THELEL 5T B [B] EEZEDS
CEDPTIRNENBORNREIRYTR5NT, COMGUCERZDIzL S ILEBbh
3. VEBEDORBEIZZ D essay “Love in Other Words” W& MIEMICIZ-> & D
EHEhTW5,

Love is present in pity, compassion, romance, affection. Few of us

achieve compassion.

With love all things are possible. Though I have all faith, so that I
could remove mounteains and have not charity, I am nothing. Love purifies.
Suffering never -purified anybody. Any act of love, however, - no matter
how small - lessons anxiety’s grip, gives us a taste of tomorrow, and eases
the yoke of our fears. The reward of love is peace of mind, and peace of

mind is the end of man’s desiring.

Z$ %% “To kill a mockingbird” %3BU T EEHO WO HIZZ O HEDOHE
D, TVETHEHK->TLN B TAMOE 3 L7y Mockingbird 28 Uik
WiFzw, & Atticus BRI LIRS TR =S~ SEILE L H b AT
60

“Your father’s right,” she said. “Mockingbirds don’t do one thing but

make music for us to enjoy. They don’t eat up people’s gardens, don’t
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Harper Lee ® “To Kill a Mockingbird” & $iST3HEIC T DER

nest .in corncribs, they don’t do one thing but sing their hearts out for

us. That’s why it’s sin to kill a mockingbird.’ (p. 96)

He likened Tom’s death to the senseless slaughter of songbirds by hunters
and children and Maycomb thought he was trying to write an editorial

poetical enough to be reprinted in the Montgomery Advertiser. (p. 245)

RATHBE VWHHHECA TEZDOA 2585 WEMNZEELEINS Tom, T
NPLTHILED NTF 2 b BEOREHT & > T—ERIRBU LD 5 LTVAEA
Boo Radley T4 2 1, {#30 LNBAZEFIOBBIZC HE-> TWBEHDOA
ZEDHTIEETNTOARHIZ UTECERIT Tom OFRER LIz Atticus 1K
D—HiCH B L 5P 2 E UTH S HRWES BEITAAUVVADL 3 SEEETH
D3, LURWBERLEDRBROLNEBLIZIOTH S,

So far things were utterly dull : nobody had thundered, there were no
arguments between opposing counsel. There was no drama ; a grave disappo-
. intment to all present, it seemed. Aiticus was proceeding amiably, as if he
were involved in a title dispute. With his infinit capacity for calming

turbulent seas he could make a rape case as dry as a sermon. (p. 173.)

CORDMER S 2 UMT 2ELHA Jem LI OREES LATATHLOT
HBo

TOR Atticus i€ Tom ODEEZFHINTR-IZIEE Ewell iZkxbhic
Jem & Scout ZTARETAHIDIL@EHBIITHIS & LIz Boo 13, 35T
b Ewell 2RUTUE 700, BEEH COMEE ERICHET N EROT 5.

Z DI, Scout B Atticus 2/ XD I EESKRDE 5 ThHH,
Atticus looked like he needed cheering up. I ran to him and hugged him
and kissed him with all my might. “Yes sir, I understand,” I reassured
him. “Mr. Tate was right.”

Atticus disengaged himself and looked at me. “What do you mean ?”

“Well, it’d be sort of like shootin’ a mockingbird, wouldn’t it?”(p. 180.)
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[Mockingbird 2 L TidWT7n] 0 DIIEE EEBORRTHY, E
BORNMEEBETDH 5,0

UEDORERITOWTIRER (&) 2FARTLLTWA L 3 IBbh s, FE
X TROHERTHS 50
S &

O\, ANPOENS, BREE, 7—<OEOH, HULOTL GEEDOLEEA
5%, MEAIKTE, BETETVNE (B B¥dH5, ,

HEZOLE OFBTA-TITS AIdL s, e intellect OM%ZON
B, LW3EUD 0. REDOBESSEDSSD1% 8 5, rape &5 EHM %2
TN s, U IABERTHIESBY 3RELELDD, COEESTILITS
h, Mboh 201, T0O2—=70dbsRE, THOMBZEZELUTRESNT
WEERIEEDLNTNBERNTHS ), THOAZBU TR ZH, HRPRICH
TS5 DU SN 5 EIZ “When Children Discover America” 14 E SH53iH
UTWao

Wordsworth was right when he said that we are bom with a divine
sense of perception. As we grow older, the world closes in on us and we

gradually lose the freshness of the view point that we had as children.
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Harper Lee @ “To Kill a Mockingbird” & #iX{ZFEHICONWTODEE
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MiVEE 1L Scout, Jem, Dill, Atticus, Maudie OHIZ B D& /AT S
L3 THAY, BARKNTABEEPRTES EE) Dh», HAIEL Ewell, Mayella,
Alexandra, Stephanie 73 &% M/ BMAHIICUT, S rEMENIE A
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BhS, HORHE LI E, R steceotype LU A RID Lo TWD EWVHER
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His finge:s found the front-doorknob. He gently released my hand,
opened the door, went inside, and shut the door behind him. I never saw
him again.

Neighbors bring food with death and flowers with sickness and little
things in between. Boo was our neighbor. He gave us two soap dolls, a
broken watch and chain, a pair of good-luck pennies, and our lives. But
neighbors give in retumn. We never put back into the tree what we took
out of it | we had given him nothing and it made me sad.

I turued to go home. Street lights winked down the street all the way
to town. I had never seen our neighborhood from this angle. There were
Miss Maudie’s, Miss Stephanie’s - there was our house, I could see the
porch swing - Miss Rachel’s house was beyond us, plainly visible. I could
even see Mrs. Duhose’s.

I looked behind me. To the left of the brown door was a long shut-
tered window. I walked to it, stood in front of it, and turned around. In
daylight, I thought, you could see to the post office comer.

Daylight:- in my mind, the night faded--

Atticus was right. One time he said you never really know a man

until you stand in his shoes and walk around in them. Just standing on
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the Radley porch was enough.
The street lights were fuzzy from the fine rain that was falling.

(p. 282)
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“An’ they chased him ‘n’ never could catch him ‘cause they didn’t
know what he looked like, an’ Atticus, when they finally saw him, why he

hadn’t done any of those things:- Atticus, he was real nice-”

“he was real nice” DT Boo was real nice 2EWHDTEYS, D
ER2ROEINIIDIE, BELIBDONB 2HZ2 HEDIE UIIDT HA5he 20
Scout OFHEITH LT Most people are, Scout” & RILEE %2 LT3, MHENY
TixdH 55, WEN, BIRNICGBE2RRTHE. €0 OFLIPBEDS 21ELD
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Harper Lee @ *To Kill a Mockingbird” &%ﬁj{%‘ﬁ;iff)(ﬂf@%%
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“To Kill a Mockingbird” i34 & DRFEDOELER /2L TNINL, TOE
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