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Nathanael West @ The Dream Life of Balso Snell (LA'F Balso Snell & -3
B) i3, XFEBITAR ANV — « AFNDELDNTEST/INHTH D,
James F. Light 1¥, v = A} D 4 BOIEGFRIEBTHT7T -~ ~DVOEDHE
& BT, Balso Snell iz “The Dream of Art,” R®D Miss Lonelyhearts I
“The Christ Dream,” T 72 A Cool Million 3. “The American Drearh,”
% L-CEIED The Day of the Locust otk “The Dream Factory” &, Fh
Fh#HT 3L EORB LB T B, HEDC Balso Snell 1213, BIRGTub
N X SREEY = A P OEWED DT HBOBRALTREZTS
hBP Zhux, BEFED art ~OBFU attack (¥ ) TWx7e, a7
I r=—DBEYER, FRBCIIAN N R UNARETC, SEPTRL,
HELTh, FR FER) &ixfdd, ERGET TIEE W EE Y = 2
N DB S R Do

10, ZOERBGGETHLLUE, BR-ELLAL -V —%%kD2
DIEBL S SDTHHD ALY =L dEARNEEL, HOHE
5 A BEbaESN—IGEH I TRV B2, FOBL ) &V I EEa
EuoTh Iy, 7ok, FOWHEIE= 2 V52— ERNT, T =Rk
IR, I MEREE & RIS T LA es,

Fr TR L 72 5 DA TH Bo WO LWROIER, BEE,
Bk, FEREOLEVMECEh, HOLOHREETHFERLEXBOT
WBP, T4 —TIHED AR T 4TS, LWSHIRDERZR
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L7zhv» T, Victor Comerchero 235 LT\~ 5 X 51, allusion (5
DBLE NS FiE v AL BTN DD, HHLIB L5 H, FIO
SOEBTERL, L1 REDYRC BT THE, EbI, b i
bhro Th BT HIIHEIAREEL T2 20 MLl - TITY
DHRE—IR, E\d T Eimish Rl THE, fERPI—EDY — 5D
Iy TLE, BIAOHENENDLZ LILid, AR E, <
v o= A O SRR SR CMEAED S DY, Balso Snell DFE LD 135 h
WBOERELTWS, EE2X 59,

. LIAT, ¥V = AR DL S RGERIRALEDIES 5 by O &
DB, BOSYFETHED, BE, HAOWEC 6 EMO Y B
FEBL T b LW, EBIEENLREE LS T, b3 r AR
BEOWER 5o THTH, BADERDOELHIC Lc& 5, DA
VER ORI, 2—ry R0 X=X L20HLERIFELX S AHEIS ST
LRI, LB, FEARAEFIHBRELIEY 2 =L T )R
A DB AFT T L 5 s
CMETEHBOREHE S, B THRS T E I ARD D ek b, Tri-
stan Tzara D&% ZBEHEEDBMR L J|AR LS 7T F —F X & LBx sy
%, André Breton (1 £ 1 X2 OBGCHEDOKRY G2, 19245 [
BREEEHEE] TLbd 3 automatism (EBBL) L\ 5 WARITS
Hlto 251LTC, Ya—ARLORMELTH L DR nLEETR TS
BE, ¥ =AF23, B\ L Balso SnellisEH b DOEEAE FIFT5 5
PWETH L IIRETHS, V= AL OELLLFL TV VOEED
REINTVED, va—AOBERICITBEASLC T a4+ OREHoHEN
BEEL, bk, V=R HEI1933F D/ N “Some Notes on Miss L.”
CEWCTODEZEOEAM L BT\ Ecdic, MENEHIC > T\ 5,

Psychology has nothing to do with reality nor should it be used as
motivation. The novelist is no longer a psychologist. Psychology can

become something much more important. Thhe great body of case
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histories can be used in the way the ancient writers used their myths.

Freud is your Bulfinch; you can not learn from him.®’ ‘

ot BETe< art % intellect ICEER Lo B, FOMRD 7L 3k
BRI 88, BT 7 — % — L RPIEMIE, Y 7 7D S [THPE
SRIcHIE ) F X EDEDTHB s _

K2 L ER BT BIEREDHTIE, James Joyce DA% EF R
B EV, B, ANV —KREIAD L EXDH DD, A Portrait of the
Artist as a Young Man ® 5 A+ T Stephen Dedalus DFELEED <
F A =l TEVDBD, RIEVE L Ulysses™ D5 VARE Z D
DERBHBIESD, MHEELLF ) ¥ v MELTRCLTWHL (b
%) EFHROETE, BIEOFTER A RDHIKIP L2 L T—K
FRTWB, Lhbld, T2V v—X | DE2EWIGHEDAT v S AT
4y 728 E 25D X5 T8 TFIL, Balso Snell &% b+ — v @D
BEDRBD, BERENVOLDSELT L RO <Xy + HTOLIE
Bl HRE L 2D fe o3 W X, 12> X D & Balso Snell IR L T\
59,

I

2T, BT, REOHRA TNy =230 1 Fhabkrih, 55
catholic mystic Db L ¥ ELHEE THRO o7y, 2D AINFH
NREWSELT, ZOEALY —RE5 018, IR0 TelliEE
nHThHb,

7, OEVDOPENRRDOFELEFEOES LW DE ML LTW5
LI ARBIRT B, WNELLEALY —3FOE (FIXHTE) 2H0 B
LTEAEd 5, RAID— 21T “English Theme by John Gilson, Class
8B, Public School 186, Miss McGeeney, teacher” & B b, 15 1 HAHF
DHFETIE “Reality” R, BHIIE, FAP=7AF—1EDK John
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Raskolnikov Gilson (Z D34, Gilson & guilt DEIRIIFEI R T\
55 %) OHT “The Making of a Friend” &\~ % Crime Journal %21} T
VWho Y, BOIREMREIC2 I LrES, AEVCVICRTRLUER
L EAR BB, ERLERCOWTHMBEET 5,

My mother visited me today. She cried. It is she who is crazy. Order
is the test of sanity. Her emotions and thoughts are disordered. Mine
are arranged, valued, placed, Man spends a great deal of time making

order out of chaos, yet insists that the emotions be disordered. I order

my emotions; I am insane.'?”’

6 ¥ H ® Crime Jorrnal Tit, F ' “I am insane.” &< DRL, N —
DEEIT “T was completely the mad poet.” 727z S[EEEL, BEH = —
Fak, RF, VA ADEEE bR BT YE—DHNE ST By
(“-like Rimbaud, I practiced having hallucintaions.”)

BA L TIRELE Tl o el (HRREBEEZEOSE), 2L T
B TIESLWTEORAL 7 » 77— AR\ e & OBEAIR L CHE
F3, %ﬁx’_'}*%o TU %, (“People say that it is terrible to hear a man cry.
I think it is even worse to hear a man laugh.”) H5®, BE LI-BRE O
DHEFORCFEIREL TLHLLERT, ThicBiADX - bERY,
OV EBTRER T D, FM 7 EBAL, AFLEE- TR YAA T
HEZ A, BYMEBROTHENEERED LS CBETH TP BAOR
Wirx, 74 7&2)NCBETETH EBL 5. BYFRFERREI ST, &
REVCLRERT5, TOROEFFMBILDELLNOIN, EHINB L
K[GNEL I, JRET D, BAXL L LW EHEDY, »FORANLO
- FOHKRD LS KKRE{feho FE/F, Crime Journal DHIDICRD, 3D
FIART A LI/ b, (circular device E B2 £ 5)

HEATOBMERL, LESLFL L, 12Fedibi\ k5 et D
John Gilson O IE® BB, HBED Miss McGeeney DEADLET]< 7o
HICHBEB I LS, BAREES Ay - LT, EirEe
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¢ (“But I'm fed up with poetry and art.”) & DAHEZ B S 7251,
ALY =1 FATEDAY 7 Uy FRE S, FhUL, BA (Sanictte) D
FERIDE LI RBOFRE > k2 > Tlokho & O FIHEL
E2HEHRAEL TV et bbb, O E LRERE L ev e (T
am on the side of intellect against the émotions, on the side of the brain
against the heart.”) XA JeREC bXFRcHHEMZTLES O T
“Death, Love, Beauty” i L T KDL R TE by,
HHWAT AT, BEYEETDCBEOE L L TWTLRENIL,
W h I TeZthD B, WEDOUOF kT LDOREENR > THRD L,
DRy FABCEOFEROAIAL « Ko LI DAEBLHLT, 20
BE LD, L, $7chDHS (myself and the chauffeur within me) D
FENRZDX S K(TBORRAI L #HB L, REEFE ) 13 “The Desire to
Procreate (Mgk)” V54T, BRI LI X EIhTW3 L
5o Filz, O EORIL, EBHARY ==y P OHFERL IV T W D,
i XA &, ThiX performer & audience @EQ%PC% L\ (“My rela-
tions with Saniette were exactly those of performer and audience.”) L

d, BB audience TH B

Saniette represents a distinct type of audience——smart, sophisti-

cated, sensitive yet hardboiled, art-loving frequenters of the little thea-

tres. I am their particular kind of a performer.“*?

Wy, TOX S BECEAEBECTHERE LIV, S LELAEMB L
B, ABbro—DRKEROREEOL D THBHY

I

John Gilson D22 7 Ly b R HBMEL ALY 1%, FREBFEL,
A OFHROE L DB IDBE DLW THE, RODLHRRTKE
VLTV AEYBIREDD, VEDOSECEYET b, BT
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Thfax, SRS L, d&LirF iy v OB Miss McGeeney I©
THLT\5, ik Samuel Perkins DIETHE VTV H E WS, &C
A M3, Perkings T E. F, Fitzgerald DIZEAE X, i1 D. B. Hobson DR
fLw#E, XD Hobson % Boswell #, &5 Boswell D% Dr. Johnson
23, E ) BAI circle 72 £ TIT <o 2% ) Miss McGeeney X “the

woman who wrote the biography of the man who wrote the biography of
the man who wrote the biography of the man who wrote the biography of
Boswell” &5 Z E12/s D, “And that, ad infinitum, we will all go
rattling down the halls of time, = T#%o 2% D, Samuel Perkins
#%, circular device IZ X D D F 122> Samuel Johnson &\ 5 & AL
HLTLES T LAY, LEDBOIDL S Eon LA, V=2 ik
BECET TV BT TH B,

Miss McGeeney 12 & % &, Perkins (% “deaf and almost blind” 723,

* “his face was dominated by his nose” ThH D, &, K&, WHELLETEF
DM BTODDDH EVD, L, RUOZTHAD “the Real” %
RBUVHIRIE b0k, KEEEgER LS Y

AV =X, HAOBRFTSBEL ), HEOER RS- TRRIES
DT, COREDOHDEANL, #4F, BHE, FArvy, 1277
¥F—= -8, Al andiences ¥ KD D writers TH5HZ L4 1EB, Wb
B LTEF Anus ©F2 8 D OF B0 E S pRERCI D E, 7 = s HIC
AV, BETAHLTE —AREL TS, BHKD L, FEEECHEET
R-o-TLZ 5,

EDORTANLY —13F B LT, Carnegie-Hall D » £ —2\ 5,47
7o X X A D “girl-crippled” ® F T, & < & “tall and extraordinary
hunched” DAL B% 23 %, Z DA% (Janey Davenport) %, -3/
VL EhPF, BLRFOMBITHBAL, Fur i L
Beagle Darwin®® S WA BAHRLTIEL V&, BEOEL *EXRT 5,
¥ =27 A X o TR Lz = = —I3 (“in this hump on her back she
carries his child”), <V CT—HRKEDLZ 5 LWIHIWHIEO®E2, %
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TR LD 2BOFRATT IS,

1B EOERKIL, TTRAVIRNDE— I ANBFRCEET S V= = —
DA B E VS TBRE T > T B, HEIL, VDT =t DOFL TS
5% 2 57559, “pregnant, unmarried, unloved, lonely” T# % H4 1,
“I don’t fit into life.” % LT, “All my life I have been a misfit—mis-
understood.” FEIZFDFIIE L TS Mg\ ERYEF D, fizdhiEs
Bt n 5. ki, 74U A TORVERAINEREET L LT oEEY R
58, BE LI it BRI EDXVDORTEDOTIEH D, ZOBLBEY
B, BEcFEIT, —I 5 LT, FBRCTBCBT,

2EBETIE, ¥, BORXHFCSREE Y, Tl Lo R#EE
325 TW»% (“I have spent my life in books; literature has deeply dyed
my brain its own color. The literary coloring is a protective one*~.”), &
¥EBEALTWAIEREAL, v==—0OROEILHEDOBHDOLOE)
&k, ZAHTHMIIZE LT\ 5%, BB - L DIk —E3
BE, I 7 =T Cr=v v 2 2REALHD, BFORIGHE I H
BREMNEEL D, Wiclt, BRAEDOZEL IBHE LT, LiL,
LR CBE A - T e £ — 7 A3, ¥ Y < + OF Dionysius % ) 2
FEEBLELTEC, N5 AMOB I eilha v E 2 5,

LasLiepis, x=—DHBLE—I A0 )T 7> aviy, Hfice—
IADEWETHD, SBbiroDer v a v&ERALY —DED—F L\
53 LB ANY — DB I TT 7 F - = —libIb b,
i, €= AD2ROFHKIL, S. VF+— FY vRADOHRTE T3
INRDO—IE L HET B ANV —DRERL D L, BLIEOEDOBA
Mary McGeeney W ET %, Bix AL ARXRLEDOFRIAY, i
bote AT YV —DRITHEEE, Tsex BRTRAL BT, BOE>OIRE
Vo BLE T IUEWT o] EER L, Biooskiso Bz OREIL No
2o Yes /e h, TAROEDIILD, W Sy —DKREDRETORE
X, TH5LTERE TH Do Reid € L i, ZOFMDERT — < (art,
dreams, sex) W D2 T4 < v 7 ATHEIh, KEAM&L 5,
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This is the “climax” of the novel—a wet dream. And it is a climax -
in the literary sense as well. The three main themes of the novel—art,
dreams, sex—are here united in simultaneous and triumphant paro-
dy 22 )

V

COPERICET D Y = & b DBERIT 5 I D Ay o7, iR
WODHDRPIE DD YRS X >, BRI, &, 3% ~v7
vy b, HE, B, FEREC o IFIEBREOCRRER, KX
FTHH 5, 37 n I BIUE, Martin DIERH BB L5, Ay —0D
BRAND A X CTRMOERIC S BB L, WELEN, FLE 20,
BEDT — <R b DL S IRERRRETUVAH P L 50 LOA W
B i, AMORERC OB 5 2hi 2 o €= /A OFHED T
A+ D4 (“You who were born from the womb, covered with slime
and foul blood, ‘midst cries of anguish and suffering.”) #7&L, Comer-

chero 37 — =S T\ 3,

It (=the central theme) is “the tragedy of all of us”: the disparity

between men’s spiritual aspirations and their physical reality.®*’

L, E—ZADIDEETE:, ~7F—=—0DffELbhrotc?
AN, AV —DEEDZ T4~y 7 ARME BEERLD, 22T
1o ¥ D L REOBFIRET S h b, |

Baokduz, —Hek\wt, BRAOE N THOLL] EVW5FH
TXN-REYSERL, FOREIE, $nE b\ 3 circu-
lar device T X D R TE %, Malin 1ZIZ DFIDOWT, “By writing a
circular novel about circles, he (=West) tries to demonstrate that he is
angry at life and art.” | ERATND
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fd7, BEHELIBIRIAL LS BEO ETEL LT 5 PEC 2,
BT 588B0 27 7 -k, fv7 vy r OFEDFIL performer &
LT “I was a tragic clown.” 25 %, E— 7RO L5 KIcHRY

b,

The clown is dead; the curtain is down. And when I say clown, I
mean you. After all, aren’t we all'*-aren’t we all clowns? Of course, I

know it’s old stuff; but what difference does that make? Life is a stage;

and we are clowns.®®

BHELERINTWBEAYDOHT, =—F = DFEINRD KRR T =
4b%£®1v5lﬁmabnéo:~%I%¢®K,t®Wﬁm%H5
V= A DEBYHEIDTHI, BEOX 5K, #Efa —r v ~HED
RO THoteTF a0t (BHETIHB) -0 EBBLED
M= —F = ThbH, FEEFZBEY, ThETES LTABaAbhl
Dro e ZIHIER L, TH~NDEE] 2R LEFEOERL, Wb 5 [
ML) CBR LR Y fcic & D0 bl Th %,

MREBIDFEA: | (1872F) TH, BEFEOWMETEER L HERF Vv +HoD
T, BMEANOZATWARIEE LicF ) v v EREELTWAS
LR LIz, S2T, HOBEAR (7TEeBdD] L [Fat=ay
AR D] LI BEERR LTV D, ShiE, 7 HEeD ] &
Fat=ay A0 [E] LW BMiATTRCELEDR L, =—F =1L
TRUE COTED TEBLEC LIl R - T b i, fatls
CIEATLCER, HECHB LD T, DhicHicrs, JERWIEROHE
AT ) BRBEHNCE 5 &, Mg, T8 & B O KEORL
ERLEScbDrRbh3, T 0ZLEHOEME L,

F 4k ==V AWTCEE] LR BEREL Ohrd - T, BET
LEEBENLO L VNI L 2 ARDRRL, TEePWREOER
X-T, HEFDRRE, ThbbErERAORBEBE E&— LR
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2, HREEBED BRI AT THD, @0

Far=aV AMEMER, bELELEFEHFNLF I Y+ IERLTELR
HOWMTHY, FOBE GRoah) 3, FELEL o hRT &1
5o ZORMEBNORLTNCS SH LT 4 4 = = v ARBHT 0N,
=y Y EF ABEDIE [Ny 2 ADEL | ThhH, 7 — A DERLT 4+ #+
=2V ABEHROAHED, CORFEXYBEMLAVEEER VT YA, Z
DWEED D IETH, ST 14 = 2V AOEMcHry, NOHEEXCX
NTLE S BB E—221TE (Fad=aY AIBEOHTLDH B )
Il S 3y 2 AD[EL | OFHE (“Bromius! Iacchus! Son of Zeus!”) %
CDEL, ANHOBE % Xbirie e b kb cHEANT 4 4 = 2 v A0
HEICT 5,

F—ry REMOBECH-1cr T AXEENLEETHITA L=~
F=DEEL, WOBL BT Hud [F] LFa4=2v 20 (B 3,
V= AbDNBRCKEREYEL LTUINIRWEA D Iy
CTSVADEREE v e T3, [ER] BB LB TO
THEM] OBFEERILEIEHBL 5, 0F D, =2 —ry 2T, 17iHE
OFFEE CRERKCH L TBD TERTH > Lo LITHAT LI,
MABNELEL LTOREAYZLCHRINCHFENEELT] LE T,

I7HARIEE E TR 5 = & 0T IR L B L O, L
—fgd, Titftcibh oo THEE SR, *ﬁki‘&éh, I h, BitshT
Eilco £ AN, —HTHXFER L -, FTIETh
LD RRENTERINICI » ¢, BERCEWTHBE > TW5 Dk
BEBOEETHHE VI I EDBVERHL BRI 5 TcDTH D -

AEC Lo b, b ER LS ESEHT LR TV 200 b L
RIENEWSIEER, FHAALFRERTH I EDOTERL > T
HY, FhYEHLTY, FOERVEHRET S X5 kW Th-7n
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DT,

LIAT, =—F 2L rdic, DWRIOEENREETHBEDTT,
Tisbb, BFEENR, BROLC A, RIEAKLO»S Ll &
2 B X5 IR0

2FD, 2—w v AREESORIOEERLLCHRVERD 5 Hicfl]
LODEEMNEEL, XHEETIRY FAEY, B¥ETE=—F =21%0
PES] RN T el TH %,

ZHLT, =AML, circle DA 2—U v VDEHARLY, s
T2 T S BRADE Y, FOBEDHRTRE L E &\ 5 AN
DL EHEILEE L E B H 270V H 4 D&%, language experiment 1T
Lo TEEREEIRIY L LichbFTHS, Y

ELOEHEYEL, » 2 AhLOMOEROWEY BIF Lic=—F =12,
BBV ER, BMABRKETEF 14 = 2y 2c#EnhT, flivdzx
T, CEOREAUY, £ S0 R OB A OREB AL FC
FELLY =AML, D HEBOE T £ V) HDI30ERKIIFHE I FEE
P2ote, £E2 X5, £ LT Balso Snell 1%, ZFE v =ADEIETIED
Diehih, OBV ARSEELL, REaME LTOFERTLH 5,

Notes

(1) Jay Martin ¥, TBROAEFZTIIER B SHRY BV B R 5T

‘ %, Lz OMAFOFNLT — < xE U T\ 5, “The central theme of Balso

Snell is that in contemporary life art has become merely a way by which each

man seeks to define his individual ego; his sense of the crisis in his identity

has become both his religion and his art.” Jay Martin, Nathanael West: The

Art of His Life (New York : Farrar, Straus and Giroux, 1970), p. 129.

(2) “But he (=West) also told his cousin that Balso Snell was a ‘very professional
book, a play on styles.” ”” Ibid., p. 129.

(3) Victor Comerchero, Nathanael West: The Ironic Prophet (Seattle and London
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(4)

(55

(6>

(7

(8)

9

:Univ. of Wasnington Pr., 1964), p. 55.
“Paris was far more produclive of fantasy than of literature;--- But for West,
as for many other American expatriates, Paris was essentially a never-never
land, like those in tﬁe moyvies, where one could suspend his sense-of reality
more easily than in America.” Martin, pp. 85—6. (B#&Ti% 2B DSV #
FEE U722, T TETIELTV )
Nathanael West, Nathanael West: A Collection of Ccitical Essays ed. Jay
Martin (New Jersey: Prentice—Hall Inc., 1971), pp. 66—7. »
HA, 19165 L 1918ED 2EIChHcb Y 75D [ £ FHE | b bIEF#RTc
LOEVCDONBOTHRB L, THEMRELRVLWEO LWL, T LT
EL DIIABB AL > THEEHZ 5o [ L LIEL HiXSHE, E£EAOE
T T, EihE D BE R EEEOT S TOLETH D 7\ o) [ 4 4137
THEBR LT\ | T BRI AIEIZ DL D 188 h B 2 ~DOHERH T, -
T R OKMOIAEN] THRETbbs 2 ) TRET 260K, F
NTOFBHITHED, FryA2ichD, TEBLbDOORE Fhi
ETH D] IWhEEE (¥ xw%E ] (HxH, 19758)
¥ DT, Balso Snell & £ 8 & O 2T S5 L TV 5% DI Light ¢
%o “Disgust, anti-intellectualism, and glorification of ‘the physical man
are important aspects of Dada, and all are central to- Balso Snell. The most
imporeant influence is Dada’s aﬁti—intellecturalism, for more than anything
else Balso is a hysterical, obscure, disgusted shriek against the intellect. This
world of the mind is the cause of man’s miser}-r, for here dreams are born.”
James F. Light, Nathanael West: An Interj)retai;"ve Study (Ahn Arbor, Michi-
gan: North-Western Univ. Pr., 1963), p. 59. X 5IZ Light (X, Balso Snell iz
# < 31ED destructive ending LDV Th, # 4 DFEIWL T B L%
BRELTW,
U= A M2 VS YAEFECTEBA LicKORIT Ulysses 235 ~7b L,
“He (= West) bought ‘many books—including several copies of Ulysses-
at Sylvia Beach’s Shakespeare and Co., -’ Jay Martin, Nathanael West: The
Avrt of His Life. p. 84.
“He (= West) was also familiar with Ulysses, which Balso Snell resembles
in its having the form of a journey through chaos in a search for the meaning
of reality.” Robert Emmet Long, Nathanael West (New York: Frederick
Ungar Publishing Co., 1985), pp. 30—1.
“nighttown” D% — YO = 2 b It 5% 7oL\ T, Light (3K X 5
1R~ CVs %, “The confused and surrealistic night town scene in Ulysses
may well have provided the initial inspiration for the novel (=‘Balso Snell).
(s8]
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an

12)
(13)

a4

West’s close friend L J. Kapstein calls the Walpurgisnacht (5 A, H XE )
scene ‘the major influence on The Dream Life’ ” Light, p. 41.

Nathanael West, The Complete Works of Nathanael West(New York : Octagon
Books, A Division of Farrar, Straus and Giroux, 1978), p. 15.

I DBADEBIL, bBAAFAL= 7 AF—D [FREE ] 5104 5
%%, Crime Journal 12 “I felt certain that it would be a safe murder to commit.
Safe, because its motives would not be comprehensible to the police.” & %
D, VWhdh MEMEREHAL L\ 58555, Randall Reid, Long, Light
EX, TYFV ey VO [EEFOHI R ©OVTERL TV %0 &0
R TIL, BEROSNELHTH L CRRE B BRT 50 [EE
DT 2SEREh, B—WAEBBROF L IF L L TRV RBELEEDT
sV,

West, The Complete Works of Nathanael West, p.k 30.

“In case the audience should misunderstand and align itself on the side of the

~ artist, the ceiling of the theatre will be made to open and cover the occupants

with tons of loose excrement.” Ibid., pp. 30—1.

WHWB UV AFT v 7°‘§“Z>@ﬁ§7|<ﬂ‘ﬁg7‘£ﬁ£@1ﬁ b r oA e FHIL,
—FE BT HF FCHEL TN DDA S, Reid 11, Fh# “an ingenious
and complicated joke” 7& LT, EHEL WV EB% % T\ A—comic writers
i, EXRBRRAZ7 7 —2BVLBOREF £huk, “The classic de-
vice of ridicule through comic reduction” TH b, “With his scatological use

of the Trojan horse, West here manages the simultaneous reduction of

»

- several themes” & L T, “the journey into the past,” “the pretentiousness of

€ » <

the artist,” “the decadence of modern life and art,” “the parody of monism”

DA FEERET, THREKRD L IIHEA TS, “The variations on this joke

do not end even here. We need not explore them further, however, for it

should be clear that the ‘scatology’ is not simply willful, but an embodiment

of the basic parody itself. And the scatological joke employs an appropriately

fatuous protagonist.” Randall Reid, The Fiction of Nathanaed West: No
Redeemer, No Promised Land (Chicago and London: The Universty of

Chicago Press, 1967), pp. 16—9. ’

Reid 2 F VY YV ORBIZOWTRD L H BT 50 BELD & DA

LoD joke TH 55, [EEFHT, W@ % enfants terribles (B~ & Tt

B) DL, Ya—A VT VRFENRDIAX—I9F THHFELKR LIS

VA=, UFTERHF LI — LT %y, I5FT (2 T OFEMLEL

Fevw ) —mIEIE B, ¥, BFETEFAL=7A%—, FARA,
7B =R VEDOHERTA TN Y = A PEHFDZ LB TR B,
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(15)
(16)

an

(18)

(19)

(20>

e

22)
(23)
e
(25)

(26)

Reid, p. 23.

Comerchero, p. 68.

ORI h ORRER, 19 ROBARATHZIRF=2A ATV AD [InEE
T DomF T bo T E TIPS W g% &0 & DMBLOE
ANADBEEL, S<—F v A LFAETH Do Reid, pp. 30—2. ILFEL Lo
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