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The Tempest 1x William Shakespeare Z58C% = L7 7: B4 O/ERT, HUZAD
FEMS EMRIC X > THEELAL2EBITH 5, L L, F AL Prospero EYIE 725~
DEEZWIE L, M EZHES 2HARPL LIS N TRV, BRTEIAIEITET
MORIEIZHEH L. Act to Restrain Abuses of Players D2 oW CER 2475, #
L T Christopher Marlowe @ Dr Faustus & @ [L#% i L C, Prospero 23T % fFE S
ZZLOHEEMLEI - TREERINDZ Y 72X M RKIZOWVWTH LT 2,

F—U—FBEEE. MBI AR L

1. FLC®IC

The Tempest 1% 1623 4F12 First Folio D25 1/EB & L CHIO THIIR S NT/EfR T, LT
VR—=T ARV ME R IO O NTATIEMEE, LR L ERIEE. CoERORS T TH
5 LFHES N TWD, BEFITH L TIBEIRS N TV BEFERI VW ohH D, ZO—Dop i
T H B, 1611 4ED 11 A 1 HIZ The Tempest L WO VER Y = 4 7 27 OFi/R Y 2 EE—
FEIZ & o C RS Al EEEITHY 5 REICBT s MERE S ICEHIATWE, Y LarL,
DDHETZ o 72 L T BHEFEIE & < 1609 4EFH T Y 7 — ¥ = 71T [ CTHRAL - 72 Sir William
Sommers DI DEEEIZ OV TELPNTZFHMRLSVY TV Y MR EDOFVEANDENHE %L 2 & 5
5. B AUL 1610 4ED 12 AIZBHEII A T L dEZLATWS, Y

AR E W2 DS DIFTE DEFR T & 3, ShakespeareMi—DIHHD A b — ) —%2Fo L S i
SARMEITIE, FEHEWN TREN ZCRIUCHITIA TN ANIHE BT 205, REBL Z &1L
5O 5 IFEEER I L R NE D £ D Eb o TI h\, BEND o It HFRBL i &
HI7:DIBWER I - L ERS NI EEICL 2D D LDV 207205, KiFTik, BIF O
T® - 72 John Hemings & Henry Condell IZ & - CTHg%t + AR & 2172 First Folio 25112 i 2 5
12 IR & 772 Quarto BR ASAEAEITIZFE L LW & w5 HE L 1606 4E 12 F6 75 S 472 Act to
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Restrain Abuses of Players IZ{¥H 3 %, Z OIEEIHEIFICRIZLIZTH S S FHEIZOWTIE
B R DYED b LT W 2 25, 2 DFIZE % 5T, ¥ L L. Barbara A. Mowat @ ‘Q2
Othello and the 1606 “Acte to restraine Abuses of Players”’ (2005) 1%, Z OEHO 1 H5EEE 12
—LS NCHERIRRICHE T 2 2 L OfEMMEEZIR T 27217 TR L, Othello DEENERIZ L
IEbo e D& BEMITHRL TV E, ZHid, BROMBEI Lo TREDSHEY [F#EL)]
ERfts n, MOERIZBWTH —ED LT b o TEZ LN YIRS e ) LicAget %
AET2HDTDH D, AT Mowat VR L IAERAD T v —F 2 FHr DIz, 2 OWBE
DAV RIELI:TH S I B BARIIGH T, RE2EEOANZFZ L ETREZ LVWEED
RESE, RBEINTMEBHNY EOBMREPL 2T 52 & wildh b, FIT, Faustus DRE
%515 T2 TH 5 5 Shakespeare 23 Prospero IZEE L ¥ =¥ u— 7 OEKEEZ X ) X FITE
F2 [Bv] OEEMEEZEEZ TERELTVERY,

2. [ AF] Prospero

AAE D HI N Prospero %, LEF R LW 5E#E 72 £ 2> 5 “magus” “magician” “wizard” “sorcerer”
LELEMENZI, PHIF VDLW [EEM ] TliE %W, Macbeth |2 8353 % witches %
Hecate*Capparitions. A Midsummer Night’s Dream 25353 % Oberon<°Puck 7 & L 1T E 7 D |
Prospero 138 H R LBED RO NHI Z B Z 17 E & UTERITES T 280TIE v, #1E TA
MWl ZoTH2, MHICEHT 2 ERIZEND, MEFIZIZVAEOEETH), FELW, £L
THOFEEIMEFTEEL N T WD, Prospero lZEHEEZ 2 E L L 2H, AW ELTOREMN L
BAIWOEH W25 I LU, ZABZOEROKRS LFEO—>TH Y, HHL Lo
TWBEEZRDES D,

I/ DBFETHoREO T AR — 200 T, 1H2HTRI 7 Y XITH L0580 T
BUAMTIZHID B 5 e v FAHEIR TV,

PROSPERO. And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts
Without a parallel; those being all my study,
The government I cast upon my brother, 75
And to my state grew stranger, being transported
And rapt in secret studies. (1.2.72-77) ¥

ZOMBATIE, HEIHIBEE L L TCOERBEZEICL TERIZL - Tz “secret studies” 23H
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WANBZBATEIREIES LIRS 2 2L HBET. BT LHEEZIET LIZEZ LW,

FEIBWTRAEIHZEN Loz RV, EFNLD5OBEEFNTD LWAR 7o 2
Ru—iF, BTESEFZ72DI2I 7/ OFETH o 12H L I MEBRPERIAM 22 2 2 HEIC
BOND, eNFEFTEL S OFANCHFTELERLTORRE, AL PEHELT, BHED LAY
NELLUL LDDTH D, BEMBIZZART TEEL TV IORIZOVWTEFHALTI L
55 72 Prospero 7223, D H5| & T 1o 2 BEFH 725 25 LB 20112 “The hour’s now
come, / The very minute bids thee ope thine ear. / Obey, and be attentive.” (1.2.17-19) &R
HEREECHLS EIDITEREZLTHL, INETORBEFEV RO 5,

BWITHO T, TOBICZARTCWLHELHWT 2 Z0BmEITE, HELRO 5H0
Prospero D/ 0MED L HE T W2, [fB27ow] RE [HE7ow] BIZAEWIZHFAT 2 L D12
KFEED TV, LhL, BEICRIESATWIREND 2 Z LITKAI»END, THD5
Prospero 255 IO 2 HIICD o7z (S LS W] 12Hh 2 FETH %, {13 Miranda iz “I
pray thee mark me” (1.2.67) & 5 - T 5 Antonio D 55 % ff ® 2 55, [l d % < “Dost thou
attend me?” (1.2.78) LMEFRE T 5, T LIRIIMEZ A1 “Sir, most heedfully” &
2%, VPUGEEH#ED L L, SE L “thou attend’st not!” (1.2.87) &. Miranda ®[H & 5125
fIEHRIT01T 5, Zasd L, BIE “O good sir, I do” (1.2.88) L% %2 %43, Ridshared line
T “I pray thee mark me” & 7:7:%4 2213 5, i, “Dost thou hear?” &[5 RIT, I “Your
tale, sir, would cure deafness” (1.2.106) (R EAIZEZ D, ZDH%D “Mark his condition,
and th’event” (1.2.117), “Hear a little further” (1.2.135), “hear the last of our sea-sorrow”
(1.2.170) &, RIFBIZHAOFEEZH LD ITHEDIBETDOTH 5,

Prospero X ZAUZ EFTICHDDFEZHEE 2 Z EITHET 205 WBAYRZER I LICHEEE
Z:3 5 L “bountiful Fortune” (1.2.178) & 3Z5% ¥ L. “Here cease more questions” (1.2.184)
EEo TR, MBI THEEZIREETLE D, INEDT EnE, HET VT 72T %H
R, BORSBWILEBFEDLRWTHE L), fizffioTETREZIY fo—VvLTWE L
Bhdd, LHrL, BRITK > TH Z S 7z Miranda @ “The strangeness of your story put /
Heaviness in me.” (1.2.307-8) & DEEH L IIRBUTK T 2 RERITEC L v, IBRESFD
TTWEVWIROMBIFELRV EFELREITZITIED TV I HD X LHIETH 2,

R L LTODProspero DB WO AEIZR SN TWEDIX, FAUHHEICHLZROL) LD T
BRLWED D e BEPDFOHRIHITMOEMD LR o Ro DR — ML, #ITHE N
72RO DFE % FW T 7z Miranda 13, 52RO & 5 I12FE 2 iP5,

MIRANDA. Alack, what trouble

Was I then to you!
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PROSPERO. 0O, a cherubin
Thou wast that did preserve me. Thou didst smile,
Infused with a fortitude from heaven,
When I have decked the sea with drops full salt, 155
Under my burden groaned; which raised in me
An undergoing stomach, to bear up
Against what should ensue.
MIRANDA. How came we ashore?
PROSPERO. By providence divine. (1.2.151-59)
Miranda DR % & ) B & O —F % Prospero [ AIEE 12T HIH T & 5 1242 % “cherubin” 12il 2 %,
OBEIIUNTIE L] [REOKME] CHEEAAR) 2EKY 525,153 THD “Thou
wast that did preserve me” & OFEIL L Z iTHi < FHBHH 5. Prospero XA =¥ ¥ = v
FREIATVERMI VELEIRL TS LU CHEW T WS 5, ¥ T8, fLr &k
D, WotoEEE LI, HODHDELWFHROLTERING| (7 ¥ X 2N T REMAFEH)
EHPEND Z LMD, 3KDOBRERTH 57z Miranda IR O BIZIEZ OB LRI oo L b F
ZbNd, Ll HEOEZLITIMNST, HHITHCRE [HRE#] Licold, Bimish
IR EKBHTZ 5 72 & Prospero 13565 DTH %,

KEIZH 2 5tz Miranda i ZOBWITIEZ 2 LD b, ZADBZOHREIEITEL T LT
o0 %M5, D& 23159 1TH D “By providence divine” TH 2%, I DfED 3 FEDE W
1%, Prospero DFHADEHORPFIZM L S L WIES I, HWTHIZED & 5 T OEMHE IR
SN0 OBEHNLHRPEIRD 5,

—HOKFHEOMNN, S, BY D FITRIE 2@ EEDLNZ 51274 59, Prospero @ B WX
MWTWREEZLZILEBTELNDIIRCTHEZEBDON, ROBLIZL>THE LRI
Miranda % “O the heavens!”(1.2.58), “blessed”(1.2.61), “O the heavens!”(1.2.116), “Heavens
thank you fort” (1.2.175) &, #~OEHEEZELE LI EFLELRL LT 5, LaL, ZiUZ
CHRICMEZEHBRL TR 6, “God” EMITHLTELEVORAARTELR WIS I 7
Prospero 28 [FE{#EfF ] T, Miranda23Z DI TH 2 Z EHPHEHTIE LW EFHL 22 LW
25, MOBHNHIZOFABROETEMNBRZITENEDTH %,

3. TH#] LEDRBVEBFAY

AAEITIE X ) X P EOMEIET “God” LDOKRFLIBRELNL WD, REDML Z45T “god”
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T ORBDILIT O 8 A, “goddess” I 2[EfFH I TS, ZNLDEKRIZOWT, FZTh

72\,

(1) MIRANDA. Had I been any god of power, (1.2.10)
(2) CALIBAN. It would control my dam’s god Setebos, (1.2.373)
And make a vassal of him.
(3) FERDINAND. It sounds no more; and sure it waits upon
Some god o’th’island. (1.2.389)
(4) CALIBAN. That’s
a brave god, and bears celestial liquor. (2.2.99)
(5) CALIBAN. I prithee, be my god. (2.2.126)
(6) TRINCULO. When’s god’s asleep, he’ll rob his bottle. (2.2.128)
(7) GONZALO. Look down, you gods, (5.1.201)
And on this couple drop a blessed crown!
(8) CALIBAN. What a thrice-double ass
Was I, to take this drunkard for a god (5.1.294)
And worship this dull fool!
(9) FERDINAND. Most sure, the goddess (1.2.420)
On whom these airs attend!
(100 ALONSO. Is she the goddess that hath sever’d us,
And brought us thus together? (5.1.187)

2D X 51z, E# Sycorax 2* b4 F 7z Caliban IFR KL T ORFHEZFEL T “god” & MEIN4)
(5) (8)y Trinculo i FZ Nz 272 DICALEHEZM > TW2(6), HEEZEZ T2 RWE 52
X L C Miranda $ Ferdinand b & & “god” ZHWT W2 D23b225(1) B), £z 7KV E
Alonso % £ FFerdinand 28 & 7: 2 L b LWk D B ARABEUFHAELFF > TWETH S )
Miranda i3 “goddess” 12l 2 5T 5(9) (0, LA2L. EDFEICHRWVFHEIZEL 513,
E— Setebos 7217 23, JEZ Sycorax D & L CEEL LT W 5(2),

HHIRZE W D 1% Gonzalo D 5§l D “Look down, you gods” TH 5(7), #UE R AW & L CHirh
T2 Gonzalo 232 2 TRV EREHZOMITHREZH D T LITIHEMBEEZZ LHE L. 2512
Sebastian 2% Gonzalo % it L T “Save his majesty!” (2.1.166) L E2HELH LD, Z
DORBRLFRILIZOW T, [“God save his majesty! 2*5 “God” »HUD RNz b DTH 5]
LDBIEHRENTVS, ” Gonzalo® “gods” 12OV TH, TXIE “God” THoTzd D
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EEMZ LN LEZOLNDIDTIELWIEES D b
KIZ, “heaven” T HLFEIZOWVWTRTWETW, ZOFEIX 16 BfFELI TV S,

(1) (2) MIRANDA. O the heavens! (1.2.59), (1.2.116)
(3) PROSPERO. Thou didst smile, / Infused with a fortitude from heaven, (1.2.154)
(4) MIRANDA. Heavens thank you for’t! (1.2.175)
(5) FERDINAND. My language! Heavens! (1.2.427)
(6) GONZALO. Heavens, keep him from these beasts! (2.1.322)
(7) CALIBAN. Hast thou not dropp’d from heaven? (2.2.115)
(8) FERDINAND. O heaven, O earth, bear witness to this sound (3.1.70)
(9) PROSPERO. Heavens rain grace / On that which breeds between ’em! (3.1.77)
(100 ALONSO. Give us kind keepers, heavens! What were these? (3.3.20)
(1) PROSPERO. afore Heaven, I ratify this my rich gift. (4.1.7)
(12 PROSPERO. No sweet aspersion shall the heavens let fall (4.1.18)
To make this contract grow
(13) CERES. Tell me, heavenly bow (4.1.86)
(4 PROSPERO. Some heavenly music (5.1.52)
(15 GONZALO. Some heavenly power guide us
Out of this fearful country! (5.1.105)
(16) ALONSO. O heavens, that they were living both in Naples, (5.1.149)
The king and queen there!

I0Ib, () &Mk [RE] KA twvwote, EhEZITH2MEN TGN EIHELTVWE LD
ZFEAL, (8) I Miranda ICFEZED [EW] OSEOFHIZ S, H] 1t 2 [X] 38k
WEDWVZ L, QEF2—y POBEILMIZHIZ [EES LW S WO EKREZITERN D,
L, Z0BSNE ED 259 b 1 21E(B) 1 Miranda H 2 E A USFE4 2 2 & 2l 7
Ferdinand O & & EH O EIL. (6)IEFEFE TH % Alonso ~DF D %O FE., DFHV~DE
ZHEFR L 72 Miranda & Ferdinand IZE A DR T O EZE T, (013, Ariel DFEEIC & 2 BEFRE
BUBS e RES LLBICBIT 2RO 25, BIRFEBVTEEIE LAOR TR ERD 2
. ()FTATLE o B VELS, ES TV NS EDOBEWEILT 2 EHETH 2, 2
NHIFEE L RIOENHTEHOTTES, fhd &) WHWSLEM T 2l 2RO U, 5
ID D] THEEFIRTE LD TERNIES ) 2o A, BORLSELMT b2 HHRIT
“heaven” 7% & & W H RN L ZM T T, “God” KD TIHEWIES I
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Shakespeare 23 FE L 72w > F v Tld, Bl 2210 < LEF T 215 2 M E1 D -
Too #BIO BCHEROBHAOEEHE, vy FrmdR, EESLEBKEL EoEDE, BEIET
HoHERR L ED T NETNOFELWS LB it & QBRI 2 & JTFETIRRFRIC
BB LR IATOR TN D, Ll B2 OERIBBIC L o TED XD RHELZ T 20z
WCORFZIE, LBV EVZETES D, ZD & WHT, Mowat HER L 7z Othello ©
Q1 (1622). Folio (1623). Q2 (1630) 12 W\WT [#i~DE¥e] & RS nllkk - ZH s hiiE
FO—FIL, MEHOERTHE VLI LTS 2 HEELER T, EREAIED &S WHELR
JI:OEBLMFERLELD D D2DDORELEREIIFEZ 5,

Mowat ®—%12 & 2 &, Othello ® Q1 TIE “God” 7316 [, “Lord” 2% 3 T T#t 5 EIA W
5T W72 23, First Folio TIdE#L_EAS “heaven” 12, & D 3K S 2K “Why” REL A%
FTAlas”" PCMHORBIEZ DN B S NIETdH D  BRICEZHL TS, Q2 TH“God”
D IZ 2R T 3EICR AT W5, HiZ.QL T 15 EAW LA T W “faith” ¥ . “indeed”
2 “Why” ZLEIZEZLN, Q2 TEH2EAVLENTWSE HDD, First Folior 5 LEL N
T\ 3, First Folio 2AHT D HIE 2S1E(E L 2 W The Tempest i3 DR & I3 HBEED L & 5 D370\ 25,
Othello L It OEEMTbT Wz, 2% D, “heaven” & %> TWEFEIIITLAL “God” 72572
EEZDHDPHRICEZRVIES D b “God” HHZ 7o R IZ 1, MKFOREIZ BT 5 #4
PRECHBRLTCVWELEZLNDEDTH D,

4, BEZBABVWEEEVD “art”

Prospero X EEDSEZL —UHIT L LV, I I THDOBEIEIZOVWTHD THERET L TWET:
WERS, T, HKRLGEMEHE S 2 BHOEDSE T, Prospero ® Ariel I2X 3 % “Hast
thou, spirit, performed to point the tempest / That I bade thee?” (1.2.194-95) & OE[H<, 1%
HE® “When first I raised the tempest” (5.1.6) & DFEL, Lo AL ZRALIZHATED
B35t s ANT: D3 Arial THoTH, 2heml, HEZOLOEERI LD
Prospero TH % Z £ #R LT W5, 4% 1 3T, “Go bring the rabble— / O’er whom I give
thee power—here, to this place” (4.1.37-38) & OFILIT X D, Prospero #3Ariel 12 A% ZEj v
THEON 52TV ZLMEELNTWD, T, 53 15 Tid “My charms I'll break, their
senses I'll restore, / And they shall be themselves.” (5.1.31-32) &, FEiEZ» T2 HEL B
D Prospero BHFTH 5 Z LS N T WD, L, oM %BE2 5 Z kv, AR
OZXR0—]| BEDIIITEEEPTTVLO0EREDOTH 5,

T WISERNIZ U T Prospero BSEIEHE VW TH 5 Z LIZ ED L I ITRBE N TWSETZH D b
1% 135 ClXMiranda IZ “Lend thy hand / And pluck my magic garment from me” (1.1.23-24)
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LIS Z L6, A S 2355 CTProspero i [EiFEO~ Y M| ZFHLTWZZ &L H
W%, 2L T, 5& 150 FE ST “his magic robes” % £12-21F T Prospero 23833 % Z
EDFRLENTWV D, 20K, Arial DEEER T THEELZE WL L), BMEZETIRLET
ZHT, ‘Tl break my staff, / Bury it certain fathoms in the earth” (5.1.54-55) &, #Lizow
TELR%®T %, [BEOR] IZ0WTELNDZDIRZOHERZ T, e B|OMT 5ITIEHT
LR TEARTHTHAERSHEO LT IEL L LV EOFEEN 2RO Z LAURBE T 5,
[FEFE0E] LEbnszEIcoVWTIX, “Knowing I love my books, he furnished me / From
mine own library” (1.2.166-67). “I'll to my book” (3.1.96). “First to possess his books; for
without them / He’s but a sot, as I am, nor hath not / One spirit to command”(3.2.84-85) 7z &',
fATEEDE RS T W 5 205, M % F RS BRIZIZ “And deeper than did ever plummet sound / I'll
drown my book.” (5.1.56-57) &. ZEELHEDOF O EL QIR D 2LELH L Z EFEL N
Do LLLUME, HHEYHEIME T 720, BTz ) T2BIER S ATWw T I3~
TV W, F 72, 53 Tld Ariel 25 Alonso —1T Z AL T T, Prospero DffiV7z =Y v 74—
V] ORI EAND Z LD FPHEETRINTWDE, GFlt3—Zoy—2VIicBd 3
EEDBL WV, DF D Prospero S THiWZE bWz, FHIZE, ZOF =2 VvDOHEHNT
B2 23 2550 GRED RELLLVWDOTH B,

2D & D12, Prospero ® BETEIFRIZ W F 4, AMEARINT S 2 AT WA TIE 2 <0 FERRIC
M ZAT o 72OV TEBBRE W Z RN ED TV, LA LAERIE, REITBWT [HEE]
DHELAHTHEDEBRET 25T AL, ©LLHEHRS G DI Z 2 REE TR 2SR L
TW3 EEZ 5, FARFIZ, AME LTDProsperoiZiFH T 2 X Iz hHMSIFShTnd &
HIFIRL T 2,

“God” 3% HA T\ The Tempest 1203, Ariel 32RO L0 —~MiEOREMY 2
VA= LA TF 2 — %5 A WIZHE LT Prospero 1@ DET %38 L. Prospero d H 5
DINETOWRIZOVWTELIFTY 2 X —ITERT 5, XY ¥ v MEEP 0 —<MFEOMH~ DH
1% As You Like It (1598-1600) &. Pericles (1607-08), Cymbeline (1609-10), The Winter’s Tale
(1609-11) 12 HTL %, * Andrew Gurr 13 1606 4EIZHEI 2§99 2 L 5 HEE0EHIzow
T % U R OFEEI S S NI 2 L8, Mg, BECERADH L ~DMU T HE 2 72
FERO—>TH 2 LT Wz, ¥ LA L, &FETProspero 23Miranda & Ferdinand i2 B+ %
KR AR B O R I B 553 % Tris, Ceres, Juno 123 L Ti&, Janette Dillon 2% “Indeed, they
may not even be gods at all, but rather mere effects of Prospero’s magic. In speaking to Ariel,
Prospero describes the vision of the gods he is about to summon as ‘Some vanity of mine art’
(4.141)7 (A74) L2 X1z, Mg L LTHRZZLBEEFAHT LI LVDOTIRELWIES S b
FEO, FONEBYZFEELEVD LD BBEL VI FIXLWHRFICHES LS LR 572D DTE
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MEFEZTHBERLWES 5, 1603 FICHEEE O FEITHE W 7z James 1F. B #EHE b % <
Shakespeare B3 2 ['BEWRKE—FE] % [EE—FE] &L TWwW5, FITERNITHEERLIRT
IR G BIE v E X3 .0 0FHETHREHREALE T LIRS N TWIZZ EE5 D,

5. Act to Restrain Abuses of Players (1606)

The Tempest DB NS “God” EIZLLWHH E L TEZ LENLDH, 1606 412 4HD
HEF S T B L 72 37% Act to Restrain Abuses of Players TH % 5, I DIE{EL Y HF D 1EHE]
RIz5- 2 1 BI3F D Fin e v, ITOBIHIZZ0FLE L Z2NETH 5,

For the preventing and avoiding of the great Abuse of the Holy Name of God in Stage
Plays, Enterludes, May Games, Shews and such like; . . . , That if at any time or times
after the End of this present Session of Parliament, any Person or Persons do or shall . . .,
jestingly or profanely speak or use the holy Name of God, or of Christ Jesus, or the
Holy Ghost, or of the Trinity, which are not to be spoken but with Fear and Reverence,

shall forfeit for every such Offence by him or them committed Ten Pounds; . . ..

BB ORX TR TCHEONIANEMOATES L7 & THRE D “estingly or profanely
speak or use” B SN GEME L2 —[EEHIC 10 Ry ROEEIBRENLE EWI 2 ETH 2,
Lo, ZOWERLRBD, BEEZZEESATETES L VEIFBICD HREZ T 5 TR 2 H
AIC D REGARRE 5 272 2 L3 BBICE v, L TR, 20 THAOU Mz R
NREBLETEH) BOTHELENE, BB FIF v 7 UHECHESES L LTEED
WS H L TBE T EE S TOTEWERICE 5o TlE, —KRFETH L, B L AMSh 53
TN L7 1, 1690 SERUIBIFNCE b T W 74838 ORI OREHER) AR 4 72 5 K4
EEELDES RO TH 5, ¥ EIRITZ OWEEIPIT S R TEHE LR b R IRE W 1Rt
BanTwasZirs, W HENTHELGMETH oL W2 525D,

VLB O FIR « HARIC D W TR AIE R o S MR ORI 1623 455 1673 4F £ THLW
T\ 7z Sir Henry Hebert 13, B D H #1229 T “is that all prophanenes, oaths, ribaldry,
and matters reflecting upon piety, and the present government may bee obliterated, before
there bee any action in a publique Theatre [sic].” (Mowat 102) :ESEHL TV, ZTDOX
H25IE, WMOMEONTeDRME2ITMOZLEETT 2 &) GRBIRO WL ol 2 & HEH
bitd,

T OFEFIT L D 1623 EFE1T D First Folio 28 ENZT OEE 2 REL S N7z 3 5 2T
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SNTOVWLE WD, Othello TR 5N FEDET & The Tempest \ZB T 5 ARNERLMOARTEIL Z
NFECTHERL TS, RIT, Kig23The Tempest 12V U6 B 5 2 TCWwWb LFEZ D
Marlowe @ Doctor Faustus DAT %A+ &, ZILOEEIMZ NI EEZLNEBT XA
FERTOETV, P

6. AR X4 < 4> 7= Dr Faustus

Marlowe @ Dr Faustus D A7 % A + 23R & 7172 D1 1604 4T, The Tempest D HEHEH
PS5 16114 L DI TH 5, BT ¥ A I 1 Shakespeare DIX4F TH H 5 1616 4, First
Folio & D 7T IFZ ERICHIRE AT WS, ATX A ML LBT XX MAOEFEIZEIL [HORTE]
FHELT ST Z LI FTITHR T The Tempest & Othello L 13 KE B D ., ZORERIERE
BRIZE D 5> TS fHICiEH L7, Roma Gill 28 “The final soliloquy has lost much of its
power in the B Text, where a worried Faustus has no vision of Christ’s blood streaming in
the firmament, and thinks to ‘leap up to heaven, rather than (like the A Faustus) ‘to my
God.” &ib_3 X DIz, apOHRANE 2 H. Faustus 1353 5 b Marlowe 5 L WERE Tl
S5 AT HHIER S . STATICRSMBAOZ—AEEE 2BRIFO LN TLE TV DHD
THo,

4 EMBLWIMIEITE S TES D I L LB SH2ITERITHE LML T o LHEEL
Faustus 3, 2 EEM O XD LIRDBMHOELHZ ZROHLTRLERE RoN2, DT
Lucifer &£ DFIROKFHIANAD | b % S WA EBZHENITERE L C o> TE TKEDHTIZA-
TLED LW IMEDOH CFaustus DB 2 DA T XA b0 L DT H 5o

The stars move still, time runs, the clock will strike,

The devil will come, and Faustus must be damned. 70
O I'll leap up to my God! Who pulls me down?

See, see where Christ’s blood streams in the firmament!

One drop would save my soul, half a drop: ah my Christ—

Ah, rend not my heart for naming of Christ;

Yet will I call on him—O spare me, Lucifer! (Scene 13, 69-75) **

B7 XX FTlH LR 7T11TH® “my God” 2% “heaven” IZZ 2 L. 72 T HDHEIRS 1T 5,
FNDOBERD T DITIRS Ll ¥ Y A b DILSKEEITHANL S D % H. 72 Faustus O, BEIZE 2200
BN ERTL R WRENIRE S NI:—fTHHIRES N TV DTH 5, 731THIE “One drop of
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blood will save me; O my Christ” & % ->TW3, ARIBERICELNTDH, ¥OTHIEITTD
Kbtz & ) Faustus DFEE 2554 HIL S “save my soul” &, ¥ U R FOIM—FICbEL
TWHZOEMZRD, PEHT RbND] E-IFEI UTERo HEWMEMRZ 2 “half a
drop” bHIFRE L TWw 2, Marlowe DIFEWTcHEHR 26, BELEEMNELELNTLESTW
22 LA R Z TRV LR B WARD L ZWES ),

TR A, W W X Faustus 12FE0%5E 5 < 6

The clock striketh twelve
O it strikes, it strikes! Now body, turn to air,
Or Lucifer will bear thee quick to hell.
Thunder and lightning
O soul, be changed into little water drops, 110
And fall into the ocean, ne’er be found.
My God, my God, look not so fierce on me!
Enter DEVILS
Adders and serpents, let me breathe awhile!
Ugly hell gape not! Come not, Lucifer!
T'll burn my books—ah, Mephastophilis! (Scene 13, 108-15)

Exeunt with him

LEBIHEZOBT XX P EDOEFDENL, HIILTHNEL BTV, 18{THD “0” 23
g s, 110/7H® “little” % “small” IZBIES A, 11217H D “My God, my God” 7% “O
mercy heaven” IZEEINTWB I TH D, L L, Faustus DRE EAELE & DIATIXEIR
EBLAZIADT M| LIFATWIRHMEEOMOR) T Z2DFHIIRIT 5 L DRz
1233 “My God, my God, look not so fierce on me!” 23, FDHEHEBNTL E->TW5,
Faustus % fE £ Lucifer DF 22 bW T 2 L 23T S 2 M~ DFETH 5 “God” HHEBRCTHIZ
972 “heaven” %\ 5 BHEIIE b o7 2 & T, MEOBRIZDH % Faustus 230 O 021 5 W R IAR
IC T D, ZOFEINZRIMRLEL>TLELS>TVWLDTH D,

A7 %A M3 EFLO Faustus DEFA T D D, 2o =7~ Lifftr, L L BT XX MTid,
PFIZDRR3IANDEEIZL ZRFEST U — FOFIITHAS T 5, KHIANEDUR, #Ed
RI:ZEb 0wk udtEzHIZL, MW 2Eb LWL BAERETHIZLI:EF D 3 N0¥H
HPEEEICT 201k, A\2H S TSl Faustus DR TH 5, EELVFELEEIEZ, £5T
BROKICHDZI:ZOLI REBLREEREX ) A MUEL LTEIBRT NS »EH 2D LD
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BHbDTHD, WHIZHRART, MEICETOREEITLHEZ D EEMSNTEIED L,

Faustus D% 2 L DD ProsperoD T ¥'0 — 7 % FE T 5 I12hH7z D, O THEBELIZW
RBZOoH b, €DHE—IF, Faustus OB OIMHADERIH 2 LILT 2 3 NOFEH LERbS

KMCTH D, ZOHTHO CEEICHZRELHIE LIz 2 L 2% % Faustus 12, “Why did
not Faustus tell us of this before, that divines might have prayed for thee?” (Scene 13 42-43)
&L MRIZED BM TR <L FAEZRT, Hiz, BREIZESAT, HOHZHITT S I LD
TEUP o7z EBEL Faustus il E L, #EHO— Ak Faustus & HICEBE L NIGT 2L S 20
Ed, UNIZENITHS RFETH %,

1 SCHOLAR. Tempt not God, sweet friend, but let us into the next room, 50
and there pray for him.

FAUSTUS. Ay, pray for me, pray for me; and what noise soever ye
hear, come not unto me, for nothing can rescue me.

2 SCHOLAR. Pray thou, and we will pray, that God may have mercy
upon thee. (Scene 13 50-55)

5197 H @ “pray for him” IZIEIZK DTz O D T, Z %[\ 7z Faustus iFX DT T “pray
for me” Z#EDET, Hi< 2 Scholar b [#rit), [#15] L &I, »IBRREVITZZLIFIT
ShWwibroTWdFaustus 3, KEBRIIROLIELERMOIDO) 72X M LD TH D, L
L. Faustus ICIZBEICERE 2 ) 72X b Th otz 2O 1TRHEIZEERIT, HIFEZ Ik
Lucifer & Mephastophilis IZHIFA~ LB & DA T h 2,

%13, Faustus 235f%12% 3 % “T'll burn by books” & DEETH 5, B3 Z & 25 Lucifer
EDOPPNBEN VMO D 2RI EEZ 5 &, BIECERICERT 2FMTH 2 5, Faustus
X Scent 5 T, &@2F LN, KELHNL, MU ITMTOLRITT 2B THE L%
Mephastophilis * 55-2 5% 25, FIZH 5W 3 FELWSITOWTERL S NTZAR, B S OHIGH
AWML TR L EDRIZ>T WD, 2% D, “Tll burn by books” & @ FZE % Faustus 252 OB
lEC, 20X URERE STV I LERKRLTWIDOTH S, Bbd 12T oML D
EoTRTE 2, WAL TWhdolzdw) 2 EITR %, ¥ TH 3 Faustus IZIEADHET
o2 bFEZLIEETELD, WSEWIRRHIEESMRLDZ L2 R L TV ED W
2%, 2D, HORKVDOH, HAARLERIINT 2FEHRIZELICFIELNTEIVWE o200
Eb, EMICE» N WEOLEBICEREOFEIrORNLNL L Lo TV LRIRTE 2,

Faustus /3B 5 BIEOEL T S CHRNCER O F 002> TH R, 7255 Z Z Shakespeare
1%, Prospero |2 7e TRK T 5 2 270z, BYIDFH LIESENIES 2H1IC. o 2T
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LERBOBIELZMHE D BN, BN ZHTE2ROLE S TWLDTIEI LIS S » Trevor Nunn
DIE ORI ERT 2 X 9T, P RIERERITZE LT > THIP~IF 2 Shakespeare A
Prospero lZBEH DL i LTz THhILUX, i (Mol 2B+ 52 55
HEEZFRLLLLLTH, MOREREL TWIES ),

7. T#UL1 ~DE

FEIZBWT ML) BREZFBEIIE->TWVS Z EICEMEZE LD RHIZ T WS S 25,
Prospero |2 I35 ITR 42 LA EN S, 20 b  ERE LW CTEHEOINE L 3 2 RE OBTIEHE W,
37V RROHMMEEE L, B ESWIROM E THES S & L7255 Antonio & HIZINE L 729 R
VEEZDHOFCH TIERE LFT V% Prospero it 12 £, B3 Z 3L o7, WD HWT:
BTIX, K& LTHEL TWEED Caliban 23 Miranda IZELAZE 2 5 & U727 Il & G
EL7eZ b, BELESIBERICHo Tz, BITE, BITESE LR Y) EOMHWIT LEL
DEUER & ., BT ORI 80 % 8 < Caliban & 3 L C Prospero DFEE# M T 5, &
DEBELMINbNATLE > THREFEII L WD DS, Prospero lZHAZWIZZ D EHEL 72
ANZZBSTDTH 5,

TlE, EDXOIT T ] Do F ARV E Alonso 12 L Tid “There, sir, stop. / Let us not
burden our remembrances with / A heaviness that’s gone.” (5.1.198-200) &if-X, #EDAT
EARITIMT ZERRBEL TS, DKITHT) LI BEOZLE LM ELT . ITRTLL5
722 e 93] UREEZE) Z & ZRRT 2205, 5 Antonio 121X % D 1ZW 229, Prospero 1K) &
ILUBEEEDT D,

PROSPERO. For you, most wicked sir, whom to call brother 130
Would even infect my mouth, I do forgive
Thy rankest fault—all of them—and require
My dukedom of thee, which perforce I know
Thou must restore. (5.1.130-134)

130 225 131 fTHOEE» LIX, #EE [Ldho7:2 8] T EITETELWEL SR L A58
HHTWD, LhL, HEEZ LKW EZ 57 Prospero i3, BOMEIELIE S —2EKL T [H
MI 2] LOXEWZTL, REOEEDAZERT 5,

Caliban 123§ L Tl “As you look / To have my pardon, trim it [my cell] handsomely” (5.1.290-
92) &, HBEDOFEY LT OFTHOH T [HM] 2T 5, ZHUIH L Caliban id “Ay that I will;
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and T'll be wise hereafter, / And see for grace.” (5.1.292-93) L HEEHILEZ %, &5 5 HIEHS
FRCSEIRIATED 205, INETOLD LRMLM L AT L LEEOISH & 13RS <&
L5, BOEEWCIDEEES D LW Prospero DEWHENTWED TR NS D by,

COXDITIEEIZREGRAT— VD [BL] »RENBRIETZ DS, AF i Prospero i #4] )
TEETWT BBV DD EZ D, TR BEE WS N ODENDH L5 THL, ZIT,
WTHEPERLTCOWIETHAIMI N LT NEL LT W L&, ML 200 L0 %H L H
IZLTWE T,

Prospero ® Caliban 1233 2 EEZARA hau=7 ) XLHEOBA» L LI LIEEHS
TED, ZOWHLPIIEABELIRNVIZEDOONLIRELEIHEDL D, Lrd, ZOEIEN
Miranda #5F 2 7: D727 T, Bl b2 0T AT L2 0 E£ L 2R D LAFHO I A TH -
72 BlE, FLTEDZ EIZProspero HH BRSO WTWIZDEE LTzb, ROOWEZH 2 72
ELTHOREFETIE LV, LA L, D Caliban 1283 2 BE R 4 BB 1T IRBRI o 7B (L3R 5
NT. BRI EEEED “Go to, away.” (1.5.295) TH 2 Z & » 5, Caliban i L CIROE
HiELwboLEbhs,

Ariel IZX} L T3 Prospero l3HEN T, RICE L LI LRELZLOSETRKL LEFE 2w
L%, LHL, 2OHERD TED, B 4IAD T “my delicate Ariel” (4.1.49) “my dainty
Ariel” (5.1.95) “My Ariel, chick” (5.1.314) EFEC 1T Ariel DEZEICH 2 EIT THEZ 2 WD %,
Bz LA EE5 2 2825013, MLEROINFETREVWEEZFZLND,

TUE. #7% D% Prospero lEERE. HADHOM D EROTVWEDTH D, KIEIT I
Shakespeare B/ICIZE2 LWz v u — 7 »H D, ZEREMEKZTEFELLTTELL, 20EEN
Prospero & L CEEBL HMAEH SN T WS, £ 2 TR I > CFED 2T 2005, HF L
FDITE->T, AHIRLTELVWEDRWTH 2, HFERD LD 0 —~EHBEIOEHTH D |
A Midsummer Night’s Dream CRobin 2538 % = ¥'u — 7 DD 2 17 “Give me your hands, if
we be friends; / And Robin shall restore amends.” (5.1.127-8) 1Zd K62 DZH, KVETIE
MFOESLVE CHEEZM LVIMRIEALA TS EEZLRTVS, P Az koT
85 0T % Prospero 1, RS IS X F RV ITHTHrNT, MET L L oL EiED,
EOMPIZHT: b DN [5R] THHUL, WAL EZH S EOMFIFIHTHS D,

Tl FMITLTED LI RRERLTELLEWVZDDED ) % 5HOHI D, Ariel DF
BRI e TR 1R 2 E % L 72 Prospero 13, 25 fTICRSIMAZ T2, BiETFHIIRE
TEEDZOMATE, NS BRIRIBI: b O N ZfE ) TREREZED BPEITE) . Ya ¥ X —OfM#E
SZFHLTRES s KMz bR LIL RIS, ZLC . ZRETUFT R LA » >
7275 LWTWIZDWTEED, %1 “graves at my command / Have waked their sleepers,

oped, and let ’em forth / By my so potent art.” (5.1.49-51) T® 2, " Z AUZ#H O FEIERL 12 H20A
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ATEZ L ZRE L, Lindley  “introduces a potentially blasphemous element into his magic”
(219) (FEMT 2L D100 AL LTMENEDZRLENVZDDDEL ) BETETCTLL LV S
T, MITLZZ) ZLELIT—ADAL LT, FLTR—EHOEROH L LT, RRICHE
S ZELEFETELVDTIELWIES D

FAEE, BEIRT XY AMILZED L] EITFELNDE Z LD T Tv, ERE 2
O =73 [EOMD] 12H2 [HFICRLLTHLRS I WL KL DRE M LAEZ ]
(Fa 7 2% > b 1880 ik (CGGE)) 2Ro7:db D THDLEZLND, O D DIEIZL T2
HEEDEZEIT “And forgiue vs our dettes , as we alfo forgiue our deters [sic].” (S. Matthewe
6:12) TH 25, B LI#ITIE “For if ye do forgiue men their trefpaces, your heauenlie Father
wil alfo forgiue you [sic].” (S. Matthewe 6:14,15) & b ErN T3, ¥ Z Z TEELDIL.,
FTRICEDIIMS Z LT, 2L o THZDME NS TREMEICEDS 2 L WO HEFE I & D
LIRENTWBE Z L TH D, Prospero Dz Z DEEANENTWT, MO LI ITELFES TV
TAZOREEMITHMLTIE LW EE> TW2 O THNIE, B DT 5H - 72 Antonio
Alonso. Caliban % I HRITICES 2 & HEBIZHS VWD TH 2,

L2 L. Prosperold KFEZXEHIZLTHLHLMICH S Z LR MET K2, BELTHAZ 5,
AT, (o] oTELL, [finkw] OTRLWES I »LE 2 2, Hamlet THL
ERLTCEESCEL CE - LHEED, COFRFESHIZ “Pray can I not” (3.3.38) LifL 7z
£912.BORDOES 2415 Prospero i, EHFIADED HFATERVDOTERNVTES S %
BEIZ# % F2k 5 T 7z Faustus 2SEM O RE A 2 ERTICEEMIICHD O 72012 > T e )
L&)z, =v¥nu— 27 THEY L Prospero lFBIE IO T: DI 2 L Do TWwWd LR
MTELDTH L, HEHTHELLNTORERENIFETHAL L THOZEZELLIHIZTSZ
ETH-T, BEVMI > LI THEIRBEELEZWVWETTH 2, WKL
Shakespeare WEE L Z 5 U, BIETBSAARZVE—TA AV L VWZZ2DTELZWVWES
D M

8. #hHhIC

ZH& Tl Act to Restrain Abuses of Players (1606) #3The Tempest \ZZIEL1:TH 5 5 #E
122V T, Mowat 23T - 72 Othello T5e % 2% 12, MO T:DIBIEE N EFEZ O N FEIC
HERT 2 2L HEAIIEREEHAAT, 2 LT BBIBAIEICS 2 1B L 2 SO AL
ZITEEELT MORE] EWIRMELEALTVWIZZE, LEL, ZREEDIEEL2L T,
EITHES T L HHADBERDOZ LML ADFRVEE 23 Prospero 1213 H o722 &£ &, HOSHE
VO — 7 ORIZ L > THL2IZ LT, HIZ, Prospero WEYIDFHLZM3 Z EI1ZH S

il

&
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LHOIL 2132 2 DICEKRY LA T v 7T, BFI 7/ RKRER->TFTRY EMITT 52— AR
DFRERTF D LVIRKEFIZT 20 DITIRARE o 72 & DFIRER L T2,

% 7z, Prospero 2B 2 % §ERIZ DO W T, &AM Tl Marlowe @ Dr Faustus D82 55t A0 5
LR, MELISBETEIRS NI 2b 63, Blbn I B, et s
RLED T OITHEEICBLE Te o 7o MF# Faustus 13 [FEEOZBXHESIE T2 Lo L FKRICE
FEIlENE SN D, £ L, “rough magic” (5.1.50) #FHET2HEEL L. MLEFLN S
JEAN EFR o 72 Prospero D4GI213. B2 WRENDH 2 Z LRI REBENTVWBE EWZ 5D TIE
LWNTZD D D

Prospero 2SBEIEI W EIFIEN 2 2T QBN 2 ATV IzO IO W TIEEER Z 2 L 705, i
DAELTO, RBELTORLEERAT 2 ZLIEH o TdH, fERBEROHPL L LEE T LD
2D DTEHLVEF Z TV D, Z L, Geoffrey Bullough2SBL T D & 9 12ikR3 Z LI12HiET 2,

In the last resort the play is a ‘romance’, and the ethical content is not allowed to
destroy the sense of wonder, but rather blends with it to evoke pleasure at
participating in astonishing events, joy in the miraculous victories of good over evil,
and deep satisfaction at the reconciliation of old enemies and the union of young

lovers. (274)

2% 0, AMEFEEFEIBZ T, FEHCHERLVERICABIES R TZOTH 2, £
i¥. 72 & 2 Prospero DD “rough” b D THoT & LTH, ERMITIF LA LEELE L
WO HDIREZ T, REECTHE2EAHLDFAriel TH-72E LTOEDLLEWI EEW
Z3THDI,

1)  Stephen Orgel IZ & % Introduction p.62 7,

2) [AE p.63 2,

3)  Sir Thomas More (1595) ~® 4§D %% J5 £ Edmund Tilney I2 & 2 k<2 L& 2 DIERPA
Game of Chess (1624) © FEFILOEBE L L2 3EH T 2 & ICnz, ENoKHZMH s nr:
Marlowe DIEFAREHIC L o TR I Nz L OFLL LI < B OB IZBER CEERN T o
72 L OHEDRE S —EITH o7z, LD L. Richard Dutton i Mastering the Revels: the Regulation
and Censorship of English Renaissance Drama C [ZEJHRIMED 2T H T 5 —FCEE:H L3t
W LBIRE R S 2 PR & %o CEITBM R ENBER 1T 5 s O EfvwTuniz (1991,
p.96) LD RMEE, KH—WIE [James i3&EFED & TILERBEN ZEENEE 2 2A 0 2 L 25T
Ehrolz] (1990, p.247) [REOBEN S TEG L REL LI —EOEHOHEZREL 2]
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4)
5)
6)

7)

8)

9)

10)
11)
12)
13)
14)

15)

16)

17)

18)

19)

(2012, p.64) [HEIE 2=V 2 vu v Ryl (¥F) O X5 ZHEE OB b&ZE: b EZF2/EL
To7z] (2015, p12) G EDRMEERL TS, BURI., H2H, FREWIfae Afisns X5
THERTH->TH, MEERTIFIEFELTOERICEEFTIIHTVWE EWIHERENFEHSA TV S,
“mage” [E&F - & |, “theurgist” [FHETIAN] L EDOFE b TV 2,

KIFFHDOARVED 5 O FH3CI2IE David Lindley #ii O The Tempest % i\ TW %,
[ZOLTCT7XLEBML, RORICELZEEFLDIL, TTVOROKIZI VELE, E591
fogEBEr 0T (Bl 3:24) [FoFMIMBOBEO AT rrvesn bzt &
72o) (m¥x=vE 10:18). RO,

Lindley /% ’Save Abbreviation of ‘God save’ — perhaps in response to the Act forbidding oaths on
stage’ (155) &fFFLL T2,

Z ZITREE DO BE 1L The Norton Shakespeare, Second Edition (2008) 12 X 2,

Gurr (2009), p.95 &,

Gurr (2004), p.102 2I&,

Hugh Gazzard, p.512 &,

AWTIRIDXIITHEZ D, BRI T 2l OZFE IO W CTIEESH % pp.30-49 2,

Dr Faustus %5 O 51312 1% Roma Gill#g Z AW TWw 3,

1995 4EF4T7 0 [ ) FRAFEBIET] UNHBHESHT) 1c@BlRsns [7 4+ -2 X 28 +] 3BT
X2 FOFIRTH ) Lo, FREOMERAT XA PRSI N TV IFEBEKZRE N, Marlowe ® 4 )
VFNVOXLEDOFOBEN EIETHBI P o 12OTIELWIES D hy,

[BBC 7~ 2Z ] DVDZIE,

Orgel I “Sudden noises, and especially the clapping of hands, were thought to dissolve spells.”
LI L T3, p.205 2,

ZDEFEREREE S 12 OFRIZOvid D Metamorphoses © Media D 5§ & O L2355 & 11
Tw %, Bullough (pp.314-315) £, ZD7:®, FOKRSSHMFAT 2.0 ORJPLEE2 2T LD
TEZ0TRAEVIER[TEFEZ 2,

YiKg, a7 M A XTIA L E R LT Wi BH Geneva Bible & ) 5|H. The Merchant of Venice
BEERF (1596?) 12 Shakespeare 1% Bishop’s Bible £ 312 2 DR EZH VT W EFZ LTV 5,
Jay L. Halio, ed. The Merchant of Venice. Oxford: Oxford UP, 1993. Print. (p.21-23) &I,
Hamlet. King O H (3.3.36-72),

SEXH - BH
Dillon, Janette. “Shakespeare’s Tragicomedies.” The New Cambridge Companion to Shakespeare. Ed.
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Gazzard, Hugh. “An Act to Restrain Abuses of Players (1606).” The Review of English Studies.

September 2010, New Series, Vol. 61, No. 251, 495-528.

The Geneva Bible: A Facsimile of the 1560 Edition. Massachusetts: Hendrickson, 2007. Print.
Gurr, Andrew. The Shakespeare Company 1594-1642. Cambridge: Cambridge UP, 2004. Print.
---, The Shakespearean Stage 1574-1642. Cambridge: Cambridge UP, 2009. Print.

(17)



% RK - 72 Faustus. #¥K %45 2 Prospero

Marlowe. Christopher. Dr Faustus. Ed. Roma Gill. London: A & C Black, 1989. Print. New Mermaids.

Mowat, Barbara A. “Q2 Othello and the 1606 ‘Acte to restraine Abuses of Players.” Varianten - Variants
— Variantes. Ed. Christa Jansohn and Bodo Plachta. Tiibingen: Max Niemeyer Verlag, 2005. Print.
91-106.

Shakespeare, William. A Midsummer Night’s Dream. Ed. Sukanta Chaudhuri. London: Bloomsbury,
2017. Print. Arden Shakespeare.

---, Hamlet. Ed. Ann Thompson and Neil Taylor. London: A & C Black, 2006. Print. Arden
Shakespeare.

---, The Tempest. Ed. David Lindley. New York: Cambridge UP, 2002. Print.

---, The Tempest. Ed. Stephen Orgel. New York: Oxford UP, 1987. Print.

KHE—E [V = A 5 XEHEE &) JJUOEH. 12 (2). 1990 4%, 239 — 249,
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