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(Negative Capability) | £ WO BEICHO THEHIEZT>TWVWDE, ZHIEFFAF—
(John Keats) 232E7: HIZ5E Tz FMRO A CT—E 2 HWIRILZ 2, X — VIR O”
TBZTIESELERED TV S, AMTEX -V OHD I s Ty =/ 7 AT
(William Shakespeare) ® King Lear Z#tA KOS, HE LR T b D XD L AR,
[(ZEH] [HBR] ZEERINDILEDLHVWIOEEO L L AW L EE & &5t
5 Z EEEA D,

F—O—F AT 7 - rAxCY) 71, i, SXEDON. King Lear

[FC&HIC

¥ — (1795-1821) #% “Negative Capability” & OEBL% &L FME TV 72D, 1817 4F 12
AD21 B»6 28 HOMEEZ LA TWS, WHKRWRHTH 2 LFAKIZ, £ DANRY
VASRAZRD TeDITED FEHTH 5, HELMENTZT 4 V< ZITETLHED b 4 (Tom) &V 3 —
Y (George) I TI:FMT, Ya—YOEOFEHDORTH LY =7 ) — (John Jeffery) O
BLIZE > THELTW 2,

FHRITE N7z “Negative Capability” & O FTEITIFRA TR T 72O DTRG0 T W 2 D3,
“King Lear” 121X Z W38 H[HN ML T T O, FREEIETOrEZRT ey PEESATWE
We LA L, BETHS*—> (Edmund Kean) »3#HICR - 7256 CE RS % “Richard 1”7
(191) @ & S IZHHL 2 ITERZ 2 L T A EFTIC D, “Enobarb [us]” (144) < “Caliban” (214)
D& UBEHBNWTOVTESTWEEN D, VK Z T 200MEMOTRNI EH,E
ELLEDIBLIBEEZDEE ), AT, —ADEHAMOAITIER LT H—2DEMME
e LTOBMMIEFE VBTV &, BiTiE, AP FT—OHEFTSH 5 “Hark, do you hear
the sea?” (4.6.4) HE» LN WV EAAE4 AOFARITEL TWE 2 L% 5. ¥ — VI3 “King
Lear” £ WO B AW D 47 53 King Lear & WO EEZIR L TiEo T3 LIRS 5, 7z,
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BI7THFLFEx —Y By =4 7 A7 OB ZHA0lo Tnic b WO FEELFROFITR LD
WOREZ HlEGH > b OBRFADBIARLER, Y M2 T, YA 7 AT HEOHBEIZOWTH LB
ZIEEOERIESNTOEVI EEZEFL, Y va A 7287 LW BEWERTEE L, o
NI S % 24T T “Negative Capability” 25BHKT2TH 5 Z Lo TV,

vayv - F-—VEIIMIRET

BITHED4A, ¥—VIEAX )V ARLOBWHIMET 274 PRISHEL TV, Y= A7
ACTERERS LI 2 L IAMOEELY, HOBHER) ZEHTE TV 4 A0 55 AiTh
JTRBLREANCE VLA BOFROETIIY = A 7 AT ~NOERBA LN, 4 A 15 HIC
FUFY TR VIZEE L, BOY a2 =YL b AITERIICEWTFHKIIE, “T felt rather lonely
this Morning at breakfast so I went and unbox’d a Shakespeare— ‘There’s my Comfort™ & .
HMLEhoy=A 27287 O EHWIEETTWE,4 17T H, 8BHIZKADV A/ VX
(John Hamilton Reynolds) 12 %8 T 7z F #f T 1%, “From want of regular rest, I have been
rather narvus—and the passage in Lear— ‘Do you not hear the Sea? —has haunted me
intensely” &. King Lear DT, MEZEVAZKZ L LD LT3R 702X —HBICEFT R
=2 B D LAV OFPHEIZLwWr LD GfASE TN LW ESITTW5,5H 10
HizKADoN> b+ (Leigh Hunt) 1258 C72FMETIE, Y= A 7 AT DX Y X MEHEMHIZOW
THERZ IR TV 5,

5H 10 H.11 HS W ® Kk A~4 K> (Benjamin Robert Haydon) IZ&FW7:BWFHKiIZIZ, v =
A TRAET ~NOEFHIHD XD ENT WD, FHRIEANA B ADIEGFDT D%, Love’s Labour’s
Lost DEBEDF V7 — VEFEDORFTIHE 5, LT, King Lear T R ¥ —2%E 2 G812 ~IE
DOoOVTW2 [EELTZWAY] ITAELZH2, SBEOEH £iEo Twd, T, “1
remember your saying that you had notion of a good Genius presiding over you” & ZHEH %2
%2 % L. “Is it too daring to Fancy Shakespeare this Presider?” &. H 5 D5 O H/LH 2L
BEHOLHFELLTY = A VAL T DHEET T2,

T, RIS ZEDTET, BREOXA IV IIIFRD 2 Lot bEHT 27255 L&
WTZERBRITIE, RO L DI ) TV %, “I never quite despair and I read Shakespeare—
indeed I shall I think never read any other Book much—Now this might lead me into a long
Confab but I desist. I am very near Agreeing with Hazlit that Shakespeare is enough for us.”
VA ZACTHHNOREZDEVHRELNWIEL D LOMIEGLEZ ZPL LI LT, Y= 7 A
THEHBWETRDTZEVI AL XY v b (William Hazlitt) OF 2 IIFIEFAE L TW5 & £ T
LTW3, iz, FMOHEMEIL “So now in the Name of Shakespeare Raphael and all our
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Saints I commend you to the care of heaven!” LD o TWVWb, Y2 A 7 ALT DEZTE
HErbEFAIICES, ROM#ELE2D 2HEETH 0D LI IPoTWIDTH 5,
ZOEIUX—YOEFITOWT, HNEZEE [¥—ViE, BRI AT OREL1:12%8)
MIZRTANTZDT TIRIRL TTE V. X =Y BPEFHFTRO TV DR Y = 7 AT R TH
D, F—VDOZOFANIIHTIMEOZE, Y=A 7 AT THDDOFHIFIZLIZWEFH> TV
ZEEITIHICH ATV S (viD) EFPL T2,

CHIERY] A [BEN] » (8] o

“Negative Capability” %\ 9 FENIHATE IMMNE N TR 2IEZ2DFGEEL» L DHIWT TS
20, BAE—OEMPLIEZDIF LA LI B ()] [HE ()] LvolREASEG TR
TWBZEDbrd,” ZOBKT 2L ZHILOVWTOMROBELTE2, © 7 Fu—5 3 —HT
B, BHRETOH LG r OFARELL (ATT 47 - T AN T4 1 EZOHLVWE
Rtz 2H] LOFEFEIIBNT [HEOLEIZHS [ADN]] LoFERERBL T2,

HORRIZY =4 2 A7 O —VIINT EHBEORESIIOVWT [F—YRV = 7 AT
DEERDIEL B oTc L LTz 6, pad—/\—EDREOEMERZbhbhdigcs T
HDHIDe BELLZDEZIZETH S| (98-99) Lili~7:5 2T, “Negative Capability”
IZOWTBIT D & S Izii RT3,

AL S THBED [ 44 2] (chaos) NERLZEEFEIETHAWV, 2, S5
KELZZEEF, ZO [FAFR] ZODODOLEPII, BONFLELLLTHOEILETH
5, ZOTR/EX—VIE [REMRN] LS, AR (22 VAY] OX5XbDT, &E
HHLHDTHDLEDE I, WML LEZTNIHFLOETIE, 20 (744 2] 5 ELZE
SNIE, ENLZTED VT VT 4] O LU D, 06D [ZEERD] X, R
LTI ENGNDHDOTIERL, HEOMWEDSHD . H2VIEHKEL, L1220
LIWHIL, B D222 b0 ZM0 X OB LHEREOLL LRI DTH 5,
(114-115)

HEORZZ 2T (7422000 LIT, BONEL L L LTHOL L] TRHEX—VIE
“Negative Capability” M- REBHE L. 24k [TRLCHEBHIZE LD TIE L] [FE
B LBEZROLELR L IRT | O EBNTWDE, ERE o [ZEED] LoJusix, BE
M ERIEEE ATV,

ROEBIBRBIECTREREZTTL L, B0 b A DBEHOKEE BB, R0 THL KR
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EHILIAD 2% — Y ZHD &< & A F A 03King Lear \ZHip iLlz 7 4 Z ZITROWBO R 72
THHDZERBBITELS v, LAL, BUWICEHEZERATOWIIRANE T S HE L ILE
Lo ELTwizBuid [VEmWE] [HEWN] ZEEMREN2EIUDDEBELLZDOTIEL
W25 D b

F—YMNDES “Negative Capability”

I TCEHEANERIIENEEESHREL WS 2w, BUTFIZ 18174812 B, A DEIZ5E
T FHEORIEE S TH 5,

I spent Friday evening with Wells and went next morning to see Death on the Pale horse.
It is a wonderful picture, when West’s age is considered; but there is nothing to be
intense upon, no women one feels mad to kiss, no face swelling into reality. The
excellence of every art is its intensity, capable of making all disagreeables evaporate
from their being in close relationship with Beauty and Truth—Examine King Lear, and
you will find this exemplified throughout; but in this picture we have unpleasantness
without any momentous depth of speculation excited, in which to bury its

repulsiveness—The picture is larger than Christ rejected.

BOZFIEEEEB L LSS, B2 L0 IF LN E, L1, £ 2HE T L b ADBIE
MRS 2 EEENEZ TV THSLD ZEIAZ L, HDIZY = A+ (Benjamin West) Dz
IZoWT [BRAUZ D O A ] [EEE I 2] LT 2, 2 0THid XE
VIS 2 B IR SENCARAR 2 [ King Lear ~E 5> TW3, WIS N TWS DL “intensity”
T, 203 [HoW I RRLY TR EHEL OFBRTEROTITHEHRS ¥ 2 L3 TE 2] Lk
5, ZO “intensity” 122 T Walter Jackson Bate (% “is the concentrated life, force, and
meaning of a particular’ (48) &FFHL CTW3, 2L CTx—Vid, King Lear &2 % D54
BRONZIELD EFE-TVWEDOTH B,

PITFiE “Negative Capability” & OEREIHWL N M—DXEEZ L., FHROBELEH T
B>,

Brown and Dilke walked with me and back from the Christmas pantomime. I had not a
dispute, but a disquisition, with Dilke upon various subjects; several things dove-tailed

in my mind, and at once it struck me what quality went to form a Man of Achievement,

(18]



King Lear 12 % T8 A T T 4 7« A RE) T 4

especially in Literature, and which Shakespeare possessed so enormously—I mean
Negative Capability, that is, when a man is capable of being in uncertainties, mysteries,
doubts, without any irritable reaching after fact and reason. Coleridge, for instance,
would let go by a fine isolated verisimilitude caught from the Penetralium of
mystery, from being incapable of remaining content with half-knowledge. This pursued
through volumes would perhaps take us no further than this, that with a great poet the
sense of Beauty overcomes every other consideration, or rather obliterates all

consideration.

TITHx VIR, FITCFITB W T AT EEA LB “Negative Capability” &\ 5 FE %3
WICEDPIHZ I AN ELTY = A 2 AT DEEHEITTNDE, £L T, ZORE LI, FHESE
SRS RLHENOFIIH o TH, EECHHERO THILDZ L L WENLIRAETE L EHH
T2, Bl LT, av ) v (Samuel Taylor Coleridge) 1Z2oWTai~7:42, DT [fEK
LA BOTIE, ENOEBNLZOMETOEZIH LD, LWH IV LEIHLWEH
BEMLESL] RO TV, ZhE. kO “intensity” IZOWVWTOER., *— V2
King Lear %5t X DI LB T EFT CAWRRERR EEL 2D TH 5, ZOHOFMHKIZZ D%
¥ = Y — (Percy Bysshe Shelley) DFFDFEIZE D, Bz b ANDOBE L TH b 5, “Negative
Capability” ~DEBENLERIZZDHOBEEFET 2FMICIIA SNV,

F—VIE— VA7 AETEROWHT 5 RITE R ERINLEAOTEH T R LD
5506 ZOFROHFTHE—, Y= A 72T OO 25 204 0HEES T\ 2 King
Lear 3. B4 FHEMPAARELZ L EZ bR TWRHEE & L T, “its display of cruelty and
suffering” 2ZEIF 6N TV, Y B2 LT, HOWBLRRL D DRI LI LDTS 213 L
DBFUSREEMDTVDDIED D Hro ETo. [FHEERSCAHBSCRVOFIIHoTDH, H
FELHHEZROTHILDZ E U WHLNLIRE] BZOERIFHIrATWE LT UL, EDk
IIEHENTVDIDES D by

King Lear

King Lear IZD W TCEESRITIE, EDREBEIEITFEIREED 2 0> & ORI T THAL WV,
FAED 1608 FEFKATD 7 4 — MR & 1623 SEFATD 7 # ) ARUTITK S LEWHH D | 20 ALk
I CH AT B D LIMBRRIRE SN TV 26TH L, LrL, =YLV A FEIHS
L7cDiE7 7 —A b+ 72 ) FOHEARR (1808 i) 7ozl ZEDBHLNIZLoTWVD
720, AT 7 4V AEFIHLOOFELZHED T2,
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FECH TV T VEEY T EEANDOIRY =Y TRV =T 4 ) T 2RI AL ¥
Tuy b EEILEHEED Ju XX AR L ANDRF IR —Lz R Fek2eH T - 7
Oy MR DD W LYEELES, V7 - oy b TRIZHEES XAV« oy T
HBEDLY, BERUFELLE 252 LB ZOELOFHHO—DOLEDFZ LD, Y 7 IXHITHRED
FUMEEL TWd, U 7 2B &S BET A OMIZ, )V 7S N2 2L LR 5RME
L 72 3 F 7 L., “Shakespeare’s ‘greatest achievement’ but ‘too huge for the stage™” &
Andrew Cecil Bradley (1851-1935) I2Eb LTRSS ZAIDHL T2,

BHELTOHEE

King Lear I2B8WCEANRY) 71&, MR LHED ERHOFELVTLEL LTES L, zofigs
EMO IR DEE LIRT: L OEBEAOEIRRICINZ RELZLMELWKREZH Y L2 Z L b
MEDEDDFESTLRLERLICEY LN TLTELI, BEAFOFEHEY, B EZADHR
REANDBDIZEZLZHT, RZTWULPo REEIIRI OEHA, 8 THES 2 bRk, K
HRTIIHEHAZ 5, AW CREFTRHOBALSGFHETL, V7 LAMOBHZAY L O
BROZNEHL2IZL TV E T2V EED

FIHECTRY TEOEER ) TRANEZZOENHBEL TV, BELL L, HI525LEF2
FE5zoh, B LEETWEELNLZOTH L, TOSEOEOMNNLHIE. V7EEL T

SEHL TN D

LEAR. Hear me, recreant, on thine allegiance, hear me:
That thou hast sought to make us break our vows,
Which we durst never yet, and with strained pride 170
To come betwixt our sentences and our power,
Which nor our nature, nor our place can bear,

Our potency made good, take thy reward. (1. 1.168-73)

168 fTTHDO#M® &b D) THEDIKE S NS “Hear me” 13, “epanalepsis” & MHEN 2 [EEEA) N 1E
OV EY 27T, [FAOSELMIT] LMFZ 2 ZORBL. V7 B2 ORICES SEIEST
HEffoTr vy MABIIRSZ L E2EZTWS, EHLZWDIE “Hear me” 12EEE N7 53

“recreant” 232 Z T ZEBLTWE DO TH S, 7 ¥ MR EZRL LT, HEREEH LMW
B0, [ETH2Y) 7OBVEHE LR LI ELTWSE] ZEE [FTTCFLILESLEEDOHED
OINEIDAATE] ZEHHEBLE LTETLNATWE, 20, V7 OSEORAEMZEEL
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Brol: 2 EHREHRS N TWEDTH 5, 1691THA 5 “us,” “our,” “we” 03 W\ 65T W 5 A5,
XY 7 Hroyal we" FFIWTEEL L THELTVWE I EEZRLTVWE, ZOEF DRI,
V7 IREEEETEEI T THVWTT Y MIEEERLTWVWE I LD, JITHELALE
EQHELBFT VDAL LELT, HAHOETOEGAYICA RSN ERNEDDOLDTH L, TR
Y7k (10 HE > CTHHEANITW 2 O sb o iuid, Ao REMZIZER 2] LESET 2D7E0,
ZDEZEIL “By Jupiter, / This shall not be revoked” (1. 1.179-80) &, o—<#HFOEMTH
DERAZLET 2V 28X — 12 T CTID WS v L s ns, ¥

ZDEIIT, VTP ETHEROTTCEE LR LTV I ICEEZRIT2 L, Bo% L
AEEBEL TV EEALEZAOIRIZHUZED [E2rLv] EEPDIEFEZLVDTH S,
V7 OWLWKHERTHE S, DI EWEFBA LI MR 5 OBSE S, “Nothing, my
lord” (1.1.97), “Nothing” (1. 1. 89) &2 2KRIBORIMAS L &, BHGAMOMEEIZER D
FERZRHTZ L HABERE, BEOEADRZFOBVWIERIOBE N Eo7t Lt HEZLHDT
BRWELI e VTICESTEREER, NAILEAEE522ETH ), KRIZIADlES 2 &
ELTHEeEIRLDLD (] ZO0BDTHo12DTH 54

Ll HEZREERK, ZNENORITES ZERIT, V7 OFZEOHNEIZELICH T L
MHEOTWE ZEBRANDBOEED LFHARND,

GONERIL. You see how full of changes his age is. The 290
observation we have made of it hath not been little.
He always loved our sister most, and with what poor
judgement he hath now cast her off appears too grossly.
REGAN. ‘Tis the infirmity of his age, yet he hath ever but
Slenderly known himself. 295
GONERIL. The best and soundest of his time hath been but
Rash; then must we look from his age to receive not
Alone the imperfections of long-engrafted condition,
but therewithal the unruly waywardness that infirm

and choleric years bring with them. (1. 1. 290-300) 300

V7 METED, [ESCNIPEULIZZ L% TA Y V2HER L. “poor judgement” & HH 5 S F
IREFHBIT L L, $2ESTY —F VD “Infirmity of his age”. 2% D [ZEfEL 7] LEH
IREFRED & O BERIFETIEZ 5, FIZ, “he hath ever but / Slenderly known himself” & #i
Fap, ZHREBRLRBT, XFEIVBRT L. VS viR) TOEEL LTOAK LD
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SENPDTLITHRONT VAPFENTVWEWI EEELLELE TV E BRITHN S, HoHE
HETHL L ZHRLIETA ) VIE, V7 O T “rash” TH 2 & F . “the
imperfections of long-engrafted condition” & & ZiBX2, #t< 299. 30017 CiE [HRLHE W

WZHONLOEMELLIPFEFCHRRT I LICE DAL VD] (& 24) &, BEOXRST
DECLNLVWEEXICT 2D TH b,

ZAOBIEZ 0BT CRFICE S, MELTCY TOHRICEI LT, 7Y T VEOHEL LMD
DETERILIHEFEELIRZDOY) 713, DRIPENLIREFETH, MORSFETDH, F
LTREITANESFETE L, BORSBALULTVWLIDOTH S, 2L T, O [h] 20D
DTHoTEFER, ZEHD ZIE® 5,

) 7 OEM & B

HEHPHDOEEIND LW ANEL—IE LI Z L) 7 HREIZZT VT WL, “You, you,
sirrah, where’s my daughter?” (1. 4. 44) EFIELXENI 7V 71T “So please you—" & 7217%
ZTCITARAYVNVOEEAXT NV RIEZEDOEEE S, “sirrah” 13 “a form of address expressing
authority and / or contempt” EFHE N2 Z Eh0, 0V FIIBET & E b b QRERE TR ICEE
LTWizZ Az b, —H, X7V EFDEZIL “excuse me, 'm busy” 1257z 5EKHBL T,
ARLOEEVEIZT 2 2 LIFENRTTH L, €L T, TOMWITBITIROBELT 82 5 2
EERODTWLDOTRLL, [ER2ARPPMERL TV L0 L, RO THATIW] &
WIOIBKREBATWIZZ T TH 2, &L FRAOSUSITZIEL 72 Y 7 3REFITH XV v R 2
BRI EEZDD, BFERIRS I E LUV, ZO®HMEE A7) 71, “O you, sir, you, come
you hither, sir: who am I, sir?” (1. 4. 76) & T8N %, #RDIRS NS “sir” IFBERICMZL S
TWIEH I, MfFE L2 TH 55 PHERBELHBITK LT, £ X7V FiE “My lady’s father”
LEZD, VZRBLLODL B8, X7V ERIFHFIZL LWV,

V7DT7ATYT 47 4 ORI o V7 LMOMEEDITIRT R L < FEHET 2 T4 ) i,
Y 7% “Are you our daughter?” (1. 4.209) &, “royal we” W TH <, LHL, T2V WV
BBV HEZE 2 LD IEO LD TH S, V7 1% “Does any here know me?” (1. 4.
217) LEPIZRWR T B2 E2NTW SR SEETE L W20 L D BEEZ T L&,
B 7 CTH 2T 0%\ E “Who is it that can tell me who Tam?” (1. 4. 221) & HERMW
B A, 7)) T VEEOME L ZORBFIIMEFL TV EETOY 7 ITHEERLDDEZ
BZANEVLEV, VT OFEIZFIAZELTHIRDIILCEI L ->TWEDOTH D, #HILD “Lear’s
shadow” (1.4.222) &2 2%, BEICETEELE L TCOEERMENZ L2EZTVWE EHZITHND
EETDH D,
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FLLTOEDD, EEICNELTCVWRETONHEZTCL I o720 & ) WRUSHFE TS
FTIRELT 2V 7 OBEF N 22O 70 R X — L OLERITHIHIZENTWS, ) —F > DI
IZBEWR ) T, ERLTEVWEE o TWVWEDIZY —H Yy REIHT I BHWRIBIZ T ANL L

W

LEAR. Why, Gloucester, Gloucester, 285
I'd speak with the Duke of Cornwall and his wife.

GLOUCESTER. Well, my good lord, I have informed them so.

LEAR. ‘Informed them’ ? Dost thou understand me, man?

GLOUCESTER. Ay, my good lord,

LEAR. The King would speak with Cornwall, the dear father 290
Would with his daughter speak, commands — tends — service. (2. 2. 285-291)

ENELELRZDLT LR, FADEBRT LI ELELABUIEFT TD oIz, FITADEBEIZY 7
“Dost thou understand me, man?” &. “thou” 120 ZIAD TRV 5, 70 X X —DEE
BMHTEZE D L REHEEBENTES I, VT OBWEHZ571:012) — T REEFSTOHED
LELTGWV, V7OELELTOT T4 FEBUIRDTzD25290, 230/THE 2 LHAHNS, HS
% “The King” EMA TiEEIED 7225, “the dear father” %#MIZ. “commands” EE-7:dD
D “tend” EEVELTW2, [HEFI -V V= VRIZHEDDH S Lvolemard [REX
RPWEFFLIZWE] Lol At, RECEREEZ TS, )7 3ES e E225%
WIRIRZ R L 7ZBEEEZ 2725 9,

FEBE. ) 713 Tl forbear” (2.2.298) &, FUBEZOIZLTWD, 25 FHE L TESTY
Y N HODOHITTREMZ XS 6 TR IZH 2 DITK DK & “Death of my state!” (2. 2. 301) &
BOZHICL, BURBREIIHRERD 2, ZOHHRIZR IR AED ) DR ITHH T W
%, “Go tell the Duke and’s wife I'd speak with them, / Now, presently: bid them come forth
and hear me, / Or at their chamber door I'll beat the drum / Till it cry sleep to death” (2. 2.
305-8) . MAZ D2 DL WEEN E Lo THRRNIZD Y 7 DLED F7 2L <HTHANE, 3T
ERREZIURELLSTVDE Z LEBRO—XLHHFHARND, “O me, my heart! My rising
heart! But down!” (2. 2. 310).

ROV TLEERET) = iE, TRV NVOBIIEZ LD ) 7 ILET, a—vvr—nidr v b
IZRMNZ 3D XM CTEDRBERTEEE ) BT FEHELLZTA IV VOERIZFAFL, V=7
YY) TIEEF—ADREL VDO TR LW LIES, ) 7 X “need” DETIHENLEEF D,
[EATRLVWERTHELSOEILEN LD D DIFFRoTWE ] LR, MEHLE VTR
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D XD IZFES, “But for true need — / You heavens, give me that patience, patience I need! /
You see me here, you gods, a poor old man, / As full of grief as age, wretched in both:”
(2.2.459-62) . EHENN LD 22 5720, V) 7 IZ L ITEHITHEL “patience” KD %,
FEBECORS ZEZTWVWD, BOOSESETHHEZECTOIRED Z LT, M2 EHE
LIBRICR b LRI SN, BAEZ#HID BT 2LV BI L BEMICEEEZ S
EDBLBEVDTHZ, ) 7REBFELZHRLMT. B BEELEDLL, RIMd Tve &
DIEO L, ELE T ERICT Do I HITEFIC O MEAS T,

MEASLES T WS 28, Bob, BOICEEERTURY 757208, —RagiEs 25
D EE LT “No, I will be the pattern of all patience, / I will say nothing” (3. 2.37-38) & [1i2%
b LU, TRV NVE) —F VOB IFNE ST, EEXEIEBLITRT LM &L,
EREBERZZWEILEEELHKT L1042, HoTLEol )V 7k, BELZ 2, BD
M Z RS 2 BRI RkoTLE D,

)7 RB5 A% DER &R

TAYVNVE) = FYOBEYDITHTT M L. BHED LWL ITHE LRSI THHF
I BOF, RERIZA2 o T ADRADRED LIWOEELRLEIT 2 L hrol:
V7 b, B TIO TV, BEZBETWIRWOHRT M2 2 0] #FKELI:EF2EETW
72595, LL., ZD%IX “when man is capable of being in uncertainties, Mysteries, doubts,
without any irritable reaching after fact & reason” & DKL 51T KE K TR TIT VW
55, LA, EofiEs, HBFS, HES 2o LT, AW - BHIIEL T AV
L5 b HR D RO FITHEEZRL TALZICF —VORITEINT L IFFEZLNL WIS D D%

ERR, AEBLETHI2H-oTH [L¥2] LHIOR) 7RI LD TH S, “If for I want
that glib and oily art / To speak and purpose not- since what I well intend, / I'll do’t before I
speak” (1. 1. 226-28) LFBICERZ 7212 2202 53, “Go to, go to, better thou / Hadst not
been born than not to have pleased me better” (1. 1. 235-6) & DR L SIE L HFRICRBUCIHE
Tonda—74 V)7, EOHEHW LRI EMELBNE EEHLD L LTEBREEVWES L
57 Vb, BETHVWTIEDLL LWEIE > TREMOF ZHE Bl L & HARZLRIN %
ZFAN, Ttz 2 EHAWZKing Lear \ZIZfAIA D WS, HTH = R —I3, HHITET 2722
Do

HEOWHB L L TEINE LT PR BT F Y FOERIZECRANM ZE DB Lol
FEFELTRBUICHBISNTERLILZRATORLZ R Y FiE, T RT—2BRFELEMETTY
5 ERBUMB LA EE, [EIE] OFEREERTIHERPLBRLTLE D), T R —IFAESE

(24)



King Lear 12 % T8 A T T 4 7« A RE) T 4

V210150 VZEDLD L THRITEH, BAEZEL T ML ot RERE LD, BE
FED ZLvu | ADOBIUBERE R o7 ) T IR EHE 5, LT, Bb D RTIREORHIC
HE> &, B RLIZET20TH %,

V7EEMT LD ELTTzDITY) = VYREFIZLI>THIRZZ VOGN 70 A X =T K —
V7 —DEPOROEED THDI LT 5, LrLl, TSRO ZLTFE5|wTnice RI—13
REFLNEDPSHELT DI o72] EfFLiAFERE, ZIT/RAZX—IERDIDICEED,
TR —DBENITEZ D,

GLOUCESTER. I do remember now. Henceforth I'll bear 75
Affliction till it do cry out itself
‘Enough, enough’ and die. That thing you speak of,
I took it for a man. Often *twould say
‘The fiend, the fiend’; he led me to that place”
EDGAR. Bear free and patient thoughts. (4. 6. 75-80) 80

ANORBGEBZ 2 X WM LA L) — VY REIZ b a3 N, BomeiionidForux
Z=0 [ZAPLBWHARDHELAHICHZ] LFELIOTH 2, FMIBELLVETH, HSO
TEIPLDIRITHLELDADTPLR N, NEBRLLVWENLLZORDZDETEIL, = FT—D0LbTE
ATZZETEH D, Z2L T, 801THTIE “free”. “patient thoughts” &\WI ZDOD7 FNA X %3
%, 2L DEE% R. A. Foakes I3 “untroubled, innocent”. “the capacity to endure suffering”
EFIL TV MEIZZoEiE [ X XTI Raxicdoz 72 (9D 5 1<
I X TERES LZTZTWEZETT] (225) LU, BHRE [H B2 H M,
K RESFOHEE] (168), MEHIIF [ BwiEZwT] (142) EXoTwd, fildHd
DAEELRIIZ D o T RORITIAZDP)OELAEZRLTHE LN THLI T FT—DZ
DEFZ, AHT 47« TANREY) T4 OFRBAERDOLTVWELD LI TH 2,

F— VDL
X—VIL18184E1 A 23 HITY 2 — Y & b LIS T FMMDOFIZ “On sitting down to King
Lear once Again” E T 2V 2 v h 2 EVWT WSS FFOEBNHIITIEE N Z L 2SN TWw 5,

BT IZ % — v 5 “Negative Capability” I22oW T ThbB L 2—HRIZEVWLXETH 5,

I think a little change has taken place in my intellect lately—I cannot bear to be
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uninterested or unemployed, I, who for so long a time, have been addicted to
passiveness—Nothing is finer for the purposes of great productions, than a very gradual
ripening of the intellectual powers—As an instance of this—observe—I sat down
yesterday to read King Lear once again the thing appeared to demand the prologue of a

Sonnet, I wrote it & began to read—

X —VIEFRAZENTHIREIZVWELZLITMZ oML Lo b EoTWVWEDTH L, LT,
King Lear * O T GIREEZ LT W5, BHEL T, AL DDOEAELHIT-OICEEL “a
very gradual ripening of intellectual powers” %53 272 DX LEFH VT WVWDE DI, Z it
2% D, “Negative Capability” @ “Negative” 1%, ZEIHCIHMM LRSI N NS EETIE
BTWEWZDEZDTIERHLENWIES D I

F—UDRFEVTIY Ay OFFRRIZE, IO LS Ll Z)03H 5,

Adieu! For once again the fierce dispute,
Betwixt Hell torment & impassioned Clay
Must I burn through; once more assay

The bitter sweet of the Shakespeareian fruit (sic)

RKXFOCTIE 2 “Clay” % [PIE] LMIRT 2 &, it 2 2372 WAEH Y98 1 AR 758 23
DO, AEEEMHITERL CLE o7 ) 7. W LM O ITH 2 2372 WiEiE 2 AR
CNTHELALR 7O AR —QFHENER S LD, LA L, “The bitter sweet of the
Shakespeareian fruit” 125 % “sweet” XI5 L CTWBE D5 5 Dy

d—7 1) 7ICR% “Negative Capability”

FZENTHOHTZZ L0 bORHEZRE LI —YBNER LT “sweet” ZEELRL, VT
La=FT 4 V7 ORBROJNNOBHEO ST EHATVWER I 1HELISHTY) 7 EIHEZs . 7
FYRAEDELELTCT ) FVEREEZE TR, a9 -7 1 V7134 RIGEITHESH LTV, L
DL, 2H 2T v P o e FMOE B NI T, RNEEMFEL 7: L TRELHES 2
72D 7 IV ABELIIN =Ty =t kT2, VT Ea =T VT PEESELR LT DL, 4
H1%5TH 5,

IITOZADERFHIZFEEWAE > TWEV, 2—F 4 ) 7 OMWENFIZY 7E7 5 RIS
722 LD EFED . “Sir, do you know me ?” (4.7.48) L OFKBOMW2IFIZd “You are
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a spirit, I know; where did you die?” (4.7.49) &, LEFTWE DL D WEMERYT, a—
7 4 1 7% “my royal lord” “your majesty” (4 .7. 44).“sir” (4. 7. 48,57, 59). “your highness” (4.
7.82) &, VT NOHBEEUMEEDLLATETET D, V) T IRIERE VIEXL b OrLYTE
We, W a—F 4 ) 7oV Tl EE TS, “pray” (4.7.59, 71, 83) %H#EDET, V
TSI TENREITRBEL | 0TH L, FITHEET NS48 1TH.B7TITH.T04TH.
754TH® “shared line” TH2, ZhE, V7IMErELELTOHAZTMORELTEL WV E
FEOa—F 4 )7 ORWIEHIFLORNEMINT S 203, FRHICZNEFFT Y 7ITIEHMTH L i
PDEELTCOHREGFEELTOWAEWI EEZRBL WD, V7 ORERELCCEE L 2T 2
a=F4 V7 RN, HERICRT A5, V7R LTOMA N ZREISU ) BFVTnL,
AZEDRME LIRIIC BV CTHER RN TIHK L O N2 HRA L EEI L > ThEAHSI NG,
BOBEVE) TR EPOEFEE ) T VIR L SE 2 IEEOBRBIBEAMHT DO Z 4, F—
VHE L/RT “intensity” E\WZ 5D TIXLWIES D b

V7 BREC LTI HBG L L APRICEE AR 2 DII553GTH 2, V7 La—T 4
D7 FEY FERETBIHBEE L TEALNTEYS T 5,

CORDELIA. We are not the first
Who with best meaning have incurred the worst.
For thee, oppressed King, I am cast down; 5
Myself could else outfrown false fortune’s frown.
Shall we not see these daughters and these sisters?
LEAR. No, no, no, no. Come, let’s away to prison;
We two alone will sing like birds i’the cage.
When thou dost ask me blessing I'll kneel down 10
And ask of thee forgiveness. So we'll live

And pray, and sing, and tell old tales, and laugh ... (5.3.3-12)

JZTOY7RERAHZZEFARLEV, EELFERELWMOEL. B LERIE2r AR
MHWETSTVWIHTFERY D, =T 4 ) TIFEBV TR WG 2 /e RO THRED
FERERET 2, HOTEVWEVDTHL, LHrL, V77X “no” Z4EEEDRLTZORES
SERIIEET b, BERDEHEZHBTELVET X, BOVEICHFMICES LD L DI, Bv
EBDORFFLRZTTELTVENEETHEILDL DT, ZATEROFTESTHNI ) LM
KT 2DTH 5, RPDOBEIBIFI—F RS RV, FOBEDOEL S 2R o TR IED TRV,
IREY ROBFILL02DTHL, €L T, ENEHolzE DI,

(27)



King Lear |25 T8N A DT 4 7« 7 AR ) 7 4

a—F4 V7R (R 22] BUOFEEE LTHEIPATIEVE W, AT ES HEDET:
BLIZL o TRHEES OFITRITAZ N, RS LT HE ) FROBRD TWIRILICH > THWw
ST/, METI2BVLREOTDIIHREEZRLS T I L ZIEO LWV, EHBNES TH,
BOURPLEIZLEMEACL TG 52 FED 2 2 &b, HBTEMIRTANLBS T HHHT
b I—VIXZD LD LTLIT “sweet” LELOENDZLOTRML, ZL T, HBL5WEREL D
DEHEBI LI LD TEZRLOEPCHEHEDIRBINTVIDEZELTZDOTIIRWIED D b

BHnHIC

ﬁ%@mm@umW&miﬁﬁ&ﬁ%%ﬁAf\%—Vﬁﬁmbk“Mgmwcwwmw”&
DBERIDE DA LT 2 A 21T o 12, AKFIC. HAGET WEER] [RE] L3nd2L0
%W ZOFEORY, King Lear DH 5 W 2T WIER 53 & EEITERICE O W HS
FHHTAEEEL LTHIE L WO PIZ oW TSEENFE D0 FREE L T ATz,

FARADY TIE, T DL LENE L L TCHL R ML, HEOBRTHo72a—T 4 V7T
DPHEIR LIRS F W E R G o7 T EITHER L, #if L THE—XoRETy 7 v AEEIE &
FTL, REERERALTCERF Y P e RDITEETCEVWE T, OB EDOREDI LEDH
ZELRITHDLEW, V7 ORBEOORML, BOOWRMAIFEL ZEILL 2 )R 7ICd, T2
NEY—FVOBRBIZOERZMTSRL WV, B, £TCEeRoLBHO T, BHIMEI TH %
ELEREY., HOOBEDOHIES 2V 2, LrLAsb, BEAANDRADRITH KAHLS
N, CEERHE T EELZ T RBIoT L X ) ) 7%, “Negative Capability” A3 %
FOEIE L IFWVWZ T WES D,

—h. BBFCREE LR 5 51 N2 M D% < 0BG AL, IARRZTIRIITE
VIAZNTHEMITHIBE D LI LAV, =T 4 ) 7 IEREOMEBH CHIBLREIZL, Mil:b
OIFBLUEHICORDEZRBOLICTZILERL VY, T FT—bEPEZFELCTITHEOMAHEIIE S TZR
BIZIRAZSO—2dELR WV, L LEICERET NS, (M2 o A%] ERCKREICEED,
RMPIFIET 20 % 0T 6o TVWIebII TREVWEWVWIETH L, a—T 1 ) 7 BRI
MNJEFSNTVE EHIZ EREIEIT7 F Vv REE2ROTHIIZA» D = RV —RBRBOMm%
HOARXTNVEERL, BUVEDORET <Y FEHEMOETEHK LA, HLORITHE H A
To FY bbb, Z0RZ—b, TRV NVORF—NVN=—ABb, KBEHMO T, B9 AEK
B LEREBATIATHZREIITOTH L, 20EIUWSLDLEITx—VIE [£TOEZITIT
LBOEAOTEM] TR U 2DTIERWIES D b2

D EDOHD» S, BREEF VD [V A 7 2T PEIMEFE L TCWIEE] ThsELT:
“Negative Capability” 1&. BHZ OH L WHEESL T 4 A R DHFIZH > THOLEELE N T
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ZHZEICEATEVWURERIRS DO TELWEEZ 3, B E AIE2Z TTEI I 2 3
2% L, REHIEETERICLS E2328E0. HADE S BN LRIREZEOLE] Lz
LZOVHEBLDTIERNED I e £9F 224 061E, BREES A LIS, DETREN &
BEZZDTREVDIERD,

x

—_

EELb YA 7 AT OENIZES T 2, “Enobarb [us]” 1ZAntony and Cleopatra (25353 %5 7

Y h=—DRKANTHZENF, “Caliban” 1% The Tempest 128353 % B N\,

2. ¥F—YEVTZFHKTIE “Do you not hear the Sea?” L. “not” HESMZ LN TWVWS,

.M EZ s, 18ITHE4BITv A 2 VXIZ T Iz FMIC X King Lear D = R 7 — O H 3 & The
Tempest D 70 A0 —DEF» S DB AL, 5 Bl MIETHFMRKITIZA Midsummer Night’s
Dream OIkIE /S v 7 % BIE S ¥ 2RI, Measure for Measure D A %X 7 O & & Twelfth Night D <
547 OEFA»L DB M. FicldHamlet DbV y b OEFAZHEBS ¢ 2REASH LA TN S,

4. 21 HACITE > TH, EFEATZHEELERITIZ L A LKA SN TV LW, Stephen Greenblatt, 1 ~
13 Ho

5. BEARE—. 21 ~27 H,

6. BIEEmIC, 17 ~ 20 H,

7. I =Y 20RR) 2BV Tid, BN [ZAETRES TREFAOBHEDO TV 72 MZBWw
THERT 20, EREKZOBREZRET 20D LEHmAMBIENTEE, 2% ) [AEWH] &«
Uiz, MiEF OB, SROFEYOHBEIEH D BFLVE VWD ZEE2EKRT 2] L L, [WHRNZED] &
BRLTw2 (257-258 H),

8. R.A. Foakes iZ & % Introduction (1 B),

9. YVal¥R—ldRErond &) (FyXuny AEFAKFLE 2 R, FELRG L T2 (et
FMARFIEFHEGER LS, ZOBVLHIROROEFICEH» 2 L HRINTE 2,

10.R. A. Foakes 12 & 2 ¥ (194 H).

11. v = A4 7 A TGO FIIE, Hamlet O3 7 4 — ) 7 % Macbeth D< 7 RAKR NG &, ELEERD

B OIRREIZ D 2 BIG AN HIRELEE LT 25 mIFMIC b H 505, ZOHETO Y 7IEK[T

Fhwice k., HORORAT SHMETETCWRWERRTE 57255,
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