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TO—RBBONRKT L, DV 7arr=FMHErex« 7oz AT
F2so Tl EREBEOERLYRY, KFLLRBORALL-TLE ST,
7AY — v OB OFHI2ISSEIE L Tie b\ he ¥ o= A ML, £ D37
FEREEVOERE LTHRLTE X\, The Dream Life of Balso
Snell (1931), Miss Lonelyhearts (1933), A Cool Million (1934), The Day
of the Locust (1939) D 4 BEO/INginEHL LT 5%, WFhoERd, $E
B F D WEICHETIC SRS, v = A biEa) vy FicHE X BRED
HAAZECTHAZE - TURD, BEFL> TWwb U5 LWBEFHiE Ok
LERET 5,

EE1L, TTRERMNOVES The Dream Life of Balso Snell (LLF Balso
Snell & F )% 3BTOVTHRNTELY, ARTIL, OFER%EF
OEY B, fifEds O ) e bfihies b, fFRY = A r OFD
=g vik], TBAK] @OWTHREED Thicly V= AL, Mis
Lonelyhearts TUXHBE O NEMHKDOBEE*EAR R LT ORRE
=a—=2 - DOFRELYEEX, A Cool Million Ti¥, American Dream %
BoEEHEDREBIH ~wT 4 L UTHE, EIE The Day of the Locust \Z %
WTE, rA T VO VAORBER Y EFCHEARAOTELE 4
TWBA, 8 11ED Balso Snell Tk, + =1 ORBDBRILZHES EA
X% surrealistic 7L F TRE-> Tl B,

19244E1%, V2 A MCE 5> TOEPDIEBIC L DEL T, TDES
5O vKEREEL, 10ACHERDOA) K> T, AERARE S
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L<, 191991 Dadaism OFE% ) CTAHE N7 Surrealism 23 AT
Too TEHT, André Breton DZE{E The Manifeste du Surréalisme D>
HF Il otze DAY TV = A ML, Jean Cocteau, André Gide,
Hemingway, T. S. Eliot &\ e AXICHE 7B Luy, (DR AD
‘Henry Miller %5 & &b eikMBuc#>tc b5, ) Balso Snell D
— RN T BELERRT A= I EOBWIL, SV TOY = AL D
iR 5 DR T By

7272, Surrealists O EEE L T ABIAMILE T, Y = A+ X 4 Cool
Million T7 7 ¥ X A~DBBEFEL LILDOD, HE VEBRTIRL,
HWoOERBFELORIY Ahte, L2 X5,

7= A MY, 2FEED1926F 1 AREE LTV 5, TRBBOBERT,
za—=z—7Mwvy ZVOE24FEFFE D 1450 Kenmore Hall Hotel T
assistant manager DT A, 2 2 THE 2 B hcHBREE DL %
A B E KT e Balso Snell DHBICST T\ ek 5 T Bo
w%ﬁ%%,ﬁm:@@&&7hjwmdqlwwsmnaWAfwto
“Journal (HEE)” & &HHcDi, 120ERBL R TEY =2+ DH %
D, L NECK T BBV A o e b D o et Th B,

F L DI HIEESR “avangarde writer” 123 ¥ 7o\ ik, W EHRD
B L7t T, W hd B “genteel tradition” DHEE D D HHKFOHKES
BT, 2, 3OMNEREIAEMEI N, BE, B OEATHORT
L% 5, &L, “Contact Editions” &5 KM & T, KT DORES
LT\ William Carlos Williams % Ahbh, 19314 Moss and
Kamin 2B HE N 58O & 7o - foo TEMIL 3 FA-T50058 00 5 uic,

BB B Z LT, D Balso SnelDEZE Db DIINLH 7 = A+ HEH
BTV BD, TOFRTHIFEEL 7 5V AEDO=2 -7 HBE LTV 5,

English humor has always prided itself on being good natured and in

the best of taste. This fact makes it difficult to compare N. W. West with

other comic writers. as he is vicious, mean, ugly, obscene, and insane....
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‘With the French, however, West can well be compared In his use of the
violently disassociated, the dehumamzed marvelous, the deliberately cri-

minal and imbecilic, he is much like Guillaume Apollinaire, Jarry, Ribe-

mont-Dessaignes, Raymond Roussel, and certain of the surrealists.®

DED, V= AN, THELERLRBV RED= -7 L0, [
BT, B, FRT, BET, TRLEELA] MLV 75 v A%
Dz -7 OFBMGLL, EWHZ Eieieh S, ¥, English humor
DHEN, ¥ = A+ % TllD comic writers L I#T 5 2 L xREEL LT
véJ&ﬁN%:&miof,E%%ammwmmsooébk%®06
TUBHABERMLEL S RICY = A b id, EAL Balse Snell i
EDObBH N DOHO=EY — FREN, S LEWVIFA YD Dadaist TH
% Kurt Schwitters DEE#F A LTV 5,

All of these tales are elephantine close-ups of various literary positions
" and their technical methods; clse-ups that make Kurt Schwitters’ defini-
tion, “Tout céque lartiste crache, c’est I'art” seem like an understate-

ment.®

¥ = A} #%, & & “Everything that the artist expectorates is art.” [
WMRIHZEHTEDOEE « 2D TRTUEMRTHS] &\ 5 Schwitters
@ﬁ%&%@&bf%kmp@&e@fmenammmn&E%u
BERD art ~OBEEHT 2 LI, ALOF LLAX A LERLL L
5315, vxALDREAHKEBERLTWE23DEBbhbbDLEb
N5, (...West’s book (Balso Snell) would be an act of defiance, not a
gesture of despair.®®) 72 L2MZ, % Z 12k Dadaism % Surrealism DA%
Bohls, LART, Y=Ar2355A v &Y =—"7T/[ Balso Snell i% “a
protest against writing books™™” & LCEahic] LEEo1ol &b NBR
%K%k%h%:&u,:@ﬁmmibﬁEQDFﬁﬁJ%ﬂ%Efié
g, WabRREORBETIRNES D 1y FOEKRTIEL, TN
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Ty = A+ OFERE LTOBREX B S e LEBBHLTHD,
Balso Snell &\~ 5 {R@RE LI, ZOEDY = A+ ZRELTWHLEER &
5o

L L7ehis, 19294E0D The Great Depression DEHEED 7 x U H k>
SHEEREERCANNE, ZONHDOTIITEI RS blehr -1l &
X, BRCBENSL, FATH “Contempo” & “New Review” DSte
DOMRENEFITE D EIF TR, “New Review” DFRT, 7= X+ O
RCIERELD Julian Shapiro 1%, “genteel critics” 121X Balso Snell 7\
BT XIS D VIBRL, X5IT, “West's book (Balso Smell) was a
good sort of literary fooling, a nonsense both above and below what the
critics for.” ‘This book,” he concluded, dadaistically, ‘doesn’t try to
explain”® LEEA TV B,

BBERDOMLIEL, Tk 2 EDERDBRALLDOTH- Th, THIT
AP BVWEELE L LT 5L X Eb b0, Balso Snell %D
Bt DA K, EDOFEES, DI k&, AL Balso DEHDHNE,
| % LT James Branch Cabell (1879-1958) o HiH-{ Jurgen (1919) & D I#zIc
DT, DTFER LT3, ¥, Balso &9 &RIIZDWT, Victor
Comerchero I3 Balso—Balso Snell (F#IZEE) &5 FHLF D double-
entendre THh5Z L &ML, %7 Randall Reid IZ/FfR®D scatologic 7s
HE25H “asshole snell” @ % U H (Branch Cabell & DA —— ¢ b —V
REZBLRLIY) FE LM, F7 ] F Light 3R U X 9 i scatology 75
“balls of Snell” tDETEELLL, ZHRY=A DELDEE ]
Martin I X 1UE, 77 9 VAERRZY = 2 P B3F - 2 bR IR
LEDARAY v b BE—AED 2 —F Walter Snell ~DEEE L\ 5 = LiTis

5o ' '

WIZ, A Cool Million »* Horatio Alger @%ﬁ@&%%%®/< "5 —
THoteX 51, Balso Snell b, 1920 H30EMRIT T TE L DOFeE
Dk E bt Jurgen ¥BHLTEINLIDOTHEI LIBLHLTH
%o Jurgen DEAR Jurgen {3, FHLE S OPFEDEROEATH S, H
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B HEREL LB B LT 55, FOBRNED T EHOEE
R~ E D, RE LB L U4 LI TR ALEREYL, &
DIARRE DL Y s Ax L& 5, BECRCF > TH 5L, BixdTre
RoTWi WO ERr v VY ATH D, R, ZOBE~DKIL -,
Jurgen I3 “all is vanity” &\ 5 & L i REET B, (FH Cabell 13, HEN%
BEL e bt w i ReFHOEHROMER~ LB T ns, £oOHR
HIELHIEARDOREE, PRERNC, 740 =—3BLLTHA TP
Qo ZDNBHL, YB¥ The New York Society for the Suppression of Vice
X W EEQEEILRFDOHE I, B BRI e to b 9%
FiFTFTOLT 5,

Lo Lishi s, Z OfEROFHiEc 2\ CIEERRT O i, o Tid
H. L. Mencken D#EXZT T2, @ WFRHIC LTS, »ish ORIE
fFCH ot & LIBEE D2 Vo 7 = A T Ok Laura &f51E LIcXR
Joseph Perelman i XL A, 75 v v KFEDF v v S A TREIC Jurgen %
ﬁ&ﬁ@ﬁﬁ:zb6t<,m’%mm,Bmoa%o#vayﬂ—%¢
BOA L — ) —ZEDET, Jurgen DOFATZ EDEH o123 TTH B,
7o & 2 ¥ R. Reid 1%, EAR Jurgen & Balso (L& b ICHFEDFATHS
Z &, F&% “by entering a dark cave” 1T X o TIHAD T\ 5 &, HER
RADENR Lk bh B aRDTUB L, 75 & DIEE LT T B
FDEWRTIL, Balso Snell % Jurgen D-3vF 4 — LI SITITRRID b
VIV Do TrLD Jumgen RIS NG b OB ST, LRRTSE
THHD by HBHWEL, 7= A FBEADERYDRCFIH LTS, &
Basrhblhfc, TOZ L, #iBfT5% James Joyce X Dostoevsky
DIEROBATY, RS IRETE X 5, |

Y= A ME, =275 7 Marcel Proust DEEF [KbhiclFr R
TJ kT % Bergotte DEFEXFIH L (“After all, my dear fellow, life,
Anaxagoras has said, is a journey.”), & D/NE € h v A 7 BT T T
BhS, Pilgrinds Progress % The Divine Comedy D X 51, FEAL Balso D
FUEAAT S 230 illumination %* purification % HEic bl T/, i
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revelation 12122 & A g, 7P BIZ “dream within dream” & LTH
B A7 < $5 %, “an unproductive orgasm” BT TH%B, &
DEEECTH, V=AM IHARYRXBR L 2T THL, WP

X T, Balso Ddream life iX, I =1 Ot T [AK] CEBL, anus
BHEDELAD &%, BAATH 4 s A4 ICHi& >, the sexual climax C
Bbbo veA il TTCIMER, [hefOBFE] drinss—k
LTz DPROBEBATINT D Ly, T LTIORER, b&d i
e MEE LI b m A DA 2RI o, FY) O EHBHIEE LTE
KU1 DA, Balso Smell DAL, [E2E | abic IETHEY
ENBANETHL ] AL ELTHWLBR TV, 99 v A X, &
ERA A — ORBEIEL VAL L LT [B] #EAFRODICES
TRTB, W 4 Cool Million T3, ZBhELZM I I L EAL
Lemuel Pitkin {2 Q57200 OFEF 43X 5% ¥l Sylvanus Snodgrasse 77,
7 A Y #11% “the symbolic horse” FFFONE XL FRE LTV B, FIc The
Day of the Locust Tl¥, Tod Hackett 253515~ F V4 » 54 & — Claude
Estee DEfED 7 — L OFE, EPRCIELNICED 7' = 7 A 7 [oSblk D
BrhThsd, Lot BBETHE, L, Bk, FU Tod
DS DEAVRAATLEST~Y Yy FOBEF (Tod (222 %EF0D
WIS | “a dream dump” EEZUCHHI L TV-5) oL L eodic, i
ol b 4 DARE | “the wooden horse of Troy” ¥ R 27 24&£0ThHA
5o I ZIRFEST, V=AFOELDBRIIMED T L ERET
%o '

KEDBDOIEICASDE, Balso 125 DRFHS YR ERIIL S &K
2L B,

Round as the Anus
of a Bronze Horse

Or the Tender Buttons
Used by Horses for Ani
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On the Wheels of His Car
Ringed Round with Brass
Clamour the Seraphim

Tongues of Our Lord

Full Ringing Round
As the Belly of Silenus
Giotto Painter of Perfect Circles

Goes... One Motion Round

Round and Full

Round and Full as

A Brimming Goblet
the Dew-Loaded Navel
Of Mary

Of Mary Our Mother

Round and Ringing Full

As the Mouth of a Brimming Goblet
The Rust-Laden Holes

In Our Lord’s Feet.

Entertain the Jew-Driven Nails.

BIF D X 5 i H <

7r v XDED

Bt OROREFbis
ELLVAEZ VDL S A

DL 5% ORI
Hbw 5 Do % &
RFEO T &

O RFEOHEEE
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T BRI H EELNIERD X 5 Tg
BETHbl~T%

=Y T7TD

KOPER<Y 7O

B ienbEEELE

Teish LA NICENROO D X 5 Tt
I g %,
EornFEoMBIZE

2 57 ADITHRAKE 2 Lad,

ZO%w R B L, “anus,” “tongues,” “belly,” “navel,” “mouth,” “feet”

EFEDMMUN LT TR TWBI LR, FTRALKESL Y. KIT,
“Lord,” “Mary” & Christianity B3 % b DwH 2L % 5, Z LT,
Giotto &\+3 BRABEH LT\ b EHI, ZhHI# (body, religion,
art) % [ circle KEEOD L A 2 — o DEZE (“round,” “button,” “anus,”
“wheel,” “ring,” “perfect circle,” “brimming goblet,” “hole,”) % {f~> T %
&bfméougm@mbwy@zom,:@@%E%@¢b&&é?é
=T, citcle L1514 4 —UDFFT DL FRBEELERLY S0

Ieving Malin (IR D X 5 @3B LTV 5,

It is possible to claim that Balso (and West) is merely sexually
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oriented, looking everywhere for the good opening, but as we look closely
at the circle, we realize that it symbolizes desired perfection. Art, the body,
and religion try to give us pertection, imniortality, and eternity—they
persuadé us to give up our special angles of vision, our lines of tension.

But they lie, according to West. They merely disguise pain and anxiety."'®

AETHNE, BrcthEh (&) (A TEl #5xT<h
BT D art, body, religion 23, s [ER) © [FRE] i [BxEx
fv%JﬁHK&Eiofbébﬁfééo:@:&n,B&oﬁl@%
ot 5 &4 55 X34 £ 4 b 4 (“Anywhere Out of the World,” “a
Voyage Through the Hole in the Mundane Millstone,” etc.) % h £ T
ZIUEB ST HS 5 o FKOBE %R LTV 720> art, body, religon
“circle” TIAL XS L\ 5 v = A b DRI, HFRC THKFF (order) %
Kbk 5 LTBBECE LUy ¥k, TONBED DM “circular stru-
cture” ¥PELTWBZ LD, AEDTITL S BREDLLI-TL A7
BHH, 4P '

Balso 1 F M THEABIERTI, HErL i unbkEnFEr EF D
&, “Tours” LEVED LIclEF 208> TWb B R EYRHbT, £tOH
1F ‘(I,' Balso D= &% “the inventors and perfectors of the automatic
watercloset” DE b DTS & A %A%, Balso (XK LT “Have
you ever seen the Grand Central Station, or the Yéle Bowl, or the Holland
Tunnel, or the New Madison Square Garden?”'® &, 7 2V h DF#ELHE
W CIEET Do TORVED I, V= A MEFFO, materialism &
Western Civilization ~® satire % B\ T2 LB TE S,

Balso (371 FOREXME L bABOFRELR, ~1 =7 O %18
L, Hernia Hornstein CIA% %= £ ¥ ADZRIHEIITH L, #AF
FRARB D H LI X 51, “Tam aJew | and whenever anything Jewish is
mentioned, 1 find it necessary to say that I am a Jew. 'm a Jew! A

Jew | 709 L AKFERIED LiF B, B\ 7 Balso 1L, HZIL anti-Semite T
e, =HTYADRALVBL, BLAEELTLACHWE, EF-
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THA Pl b5,

Yx A LA, HAMR VTR A YAD2HTHBE LICHBE LA
K, =¥ ARE, KEOF ¢ v AREET %= VEEIIZES
B Lishotl LI {ABbRTVAD, ZZTHA FDBIZ, Bz T
“TamaJew ! ” E7AF VT 47 4 —kPALPRKILIDR, v=ATH
FHOFED, 27 Y AXBREL DL LI bEThicy s ambivalent 7t
LOBIETHA S, THIT, Balso D=V EDONATHELS & LW H1
Fash, TELBICABIE R 04T “with a violent twist” E2hX 5
&Lt@ﬁ,IEﬁ§7K%WBhk“Mﬂsﬂmmw”@E%ﬁt%b
T, [=2F4YATHHI L] hbkrhl 5 L THUEDRALTH T,
LExE%, LaLETREBAELLT, v=2 b8 byRE 5 &, &
TR F v ARBETHC LRTETH, RENCRT, i (F
M) EFTHBBI LA TR >0DTH5S,

A LTHA FEJINDZ ENTEI: Balso DA VER LD hEE-
Tl L, DEhopiBHehas, Bk, RTEOLERKETHIRE
SEokIUEELPED, BEFTHFOHELHFRICE) O L5 L
D LTV %o ] (“naked except a derby in which thorns were sticking, who
was attempting to crucify himself with thumb tacks”®®) 5% “Maloney
the Areopagite” £ & D D, “a catholic mystic” ThH % & BB T %, ¥
i, TRBETAHRCEMIEL ] LEL, BORFHDTWE5bTTH
%o, XBIE, Saint Puce DIETEAEI 5 LBOLLILEZI A EVD, St
Puce &1, M= ADBEDOTTHEETNTIHAL, 31 DI ETHbH, (“A
flee who was born, lived, and died, beneath the arm of our Lord,”®*") Z
D St. Puce B3 % Maloney DFEIL, BiH 23T Christianity £ D% D%
WRLI-SDOTHBN, ARCER, =20 [HE] ~OBE LKL
bhd, @

St. Puce I3, £EFTWAHRMCA =2 DH % T HBRL, T0ER
% “A Geography of Our Lord” &\»5 fERICE &, 1= ANTFELIC
ﬁﬁbhéa,ﬁ%%@@&%ﬁofﬁﬁféoMmmme%Om:

| (162 ) '



&5 73: St. Puce ® £ & X F %:,mo 1< &%, Balso IMHF BT,

think you’re morbid. ... Play Games. Don’t read so many books. Take
cold Showers, Eat more meat,”?* & L“’) T HFEE L5 X5 BEy
LT, DI HED, Balso 1%, ZDHLEDMRD eccentric 75k
HFEREHAD, RKEDBAR LS (2R 25 TELLZITLIDTH S,
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