T. S. Eliot #ize
— AEMEDOEE~DH A —
z O 1

= B B T

I

T. S. Eliot ZHI 2 ABMEEAORAZELPICLE D TR, BET
TR DIMFL BROBEA~DRAZWE P ULLEI TR ETHS, EEITE
DITEB0E LIV, CO<HRLARODHFEESTONTE, TTICREIp SR
ENTOAB N EMTZDHILASTIZS, FATIY w273 7— DXIIKEBRLTL
% Eliot OWRDES AT, 2OL5CETLTEH LW HREMZ RO TEH L
RIS ITHREVS bOBRULNADTH %, ZLUTZEDY TVIEE
BB ENS LR, LDV ISBIT, ZOEREADEAZED L LITEIDOTIEL
WIZA 5, REREELC ETEDHBH, BIAE, HIREDT EEDOHEDENE
L2385 C L1tk 5T, ZQEBEANDRAMTHTAFERNY 2RO B ENTES
h L. FIAIE S EMEE (MoDNESE | KO TEHINTHA3<E>E
WA EFCODNTORELEDN, Z20—FITH2 EVA LS.

COINRIZENTIE, CD X 5 EHET <empty, vacant, ete. > ‘ZEE I’ ‘Ip
BUE 2H5DTCEEOBRNZEILZE > TAT FIAE ‘Bummt Norton’
s <56 -I1FoM> OB, BUC Z ORI Tl WO FEDET T
BABNTOT NS DL LIEORKRPMWPT2 L LitL->T, —ERELPILIEED
TIRIZNIEB 5D ZULTELIL, ZORAD D ZNE NOFORD B R DR
B BWHSNE ST 2T ENTEI20TRENSEID.0E), IN6DT E
HOBRRBROEE L ZOERZMENMCT HEICLY, ZOB{LEFEBMLHEL
T, T. S. Eliot &) HADFATTEROERO—ME 2L L EWTE L Do
#hixssic, T. S. Eliot 1281 5 AJEEADIRA O—RE 2 EFET 5 FhiD>
HhERSINITB S H, EBbN A,
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T. S. Eliot O fEROEHT, ‘BRELS’ 05 C L0 RO BRI,
‘Gerontion’ (1919) DAOK®D & EIFIC L T R INB DT ILATT5 5 b
FRIAMASO ‘BEUY ELTTERL, ADHOEMES, ANEORES 2
LT, »5bIT2DMEMTHS 5,

Vacant shuttles/ Weave the wind.

RO TN BICAZDNBTERS L5788 D> 2 hiud<gad > &
STIRDIE DBER IV ETh D, T &V S POFEEY, ZOHE
OBRPMIGAONTHNENCLEEIDTHS D, Zhid<<a dull head>FHD
i} 7z<an old man>ICIZ & A STV AZRHDAXDETC LD LI RFES
bDTHEH, AFOERIIL L O<EE>E<BESRABTHAINE S, R
<vanity> (P LI TWBIZITICET 5D TH %, LN EAETH S EEbh
% ‘LI 1k ‘Gerontion’ X hLIENCE»NIZRE L WHEIOIES ‘Preludes’
(1909—1910) T d H5bN T %, ZOHIC <vacant lots>> EWHIFEEE S
BUIZDWE, BERCAETT->2ED, FBXTOMotrz Ly, DFLI2
HEDUTNEDTIRIZNS D W%

I
The burnt-out ends of smoky days./ And now a gusty shower
wraps/ The grimy scraps/ Of withered leaves about your feet/

And newspapers from vacant lots;

v
The worlds revolve like ancient women/ Gathering fuel in

vacant lots.

<ETCITIIREED BN FTEES> O - U S IE - T <HE> iz Ty
Bo ERIXL 5E D72 75T, vacant lots EIHE XMOBZWEDHTHIC
vacant lots BIBH S L & 5 7525 U —H AT o £ LTEIALD BRI
3Nz vacant lots EIHZE X #HCRICEANITARDERL S HFEC S 289 T, 2
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T. S. Eliothf38 —ABEDRE~DHEA— ZD1

N2FTLUTUBRNES LEYTAERED IS, HORIZDLLHY %2 LisHS
BETOLIZTREDIT, T5D vacant £ 3 ¢ i3, ERADOH 32 UL e
HiRz lots = E@MITR S TLE S DL, EVSFDICLUDE LGRS 5bh
T B EER BB, |

ZhEiT btz k51, ~ADOAEPESBEEORIC ‘LY 2Bo9DT
WA ENS L, HOFOTRTOALZDESHOLZLY, BLIZRODTH
BEHIEDNG, COBICRENR BELY B ADAMOEIHORLE &
LTHDLDN TN RO TIRZNL D Th b, HEOHFIKEDZEIELTER LTINS &
BOCEMTEADTIIRNIZS 5% D% b FIoHENCEADERE LT 5 BT
HotzDTh 5.

I
IZCBNT, EEHRIC D300 ADHDES E LTHL»ITE ST ‘ezl

&’ 13 'The Hollow Men’ (1925) IV TIRSBRICENERILZ LT TH3X5T
bHbBo v

We are the hollow men/ We are the stuffed men/ Leaning

together/ Headpiece filled with straw. Alas!

<B&xWE 52053 AH, BOHFCIERZ—HED CATEDAIZ>E UTARD
WOA LN TERILINIZE %, Eliot OFEHS, HE»LEA (BT ~ =&
DEREANEB 12 EBPSEDLEZDTREPSE 590 LDID5IBABDR
AT b FIkAS 750 <meaningless™> & 115 T & Th Do ZHUSE 5 TIRNIE S
WU D K B E>D L 3L LN DTh Y, <EMkUIIRBROMT, &b
NIHFZADLERFEDIDIRNTHORES>DISTHELNEDTH S, ZDLD
75 NEOPEBICTER S NI EREIE S, 1975 LS OF#§id 3 TIC ‘“The Hollow Men’
LIATOES, 19224FcHEI NIz ‘“The Waste Land’ iIZ 3 HEL H B &5 Th 3,
Bl71E ‘The Burial of the Dead’ OHIT 5 F&fi, Madame Sosostris O
B8 — FO—HBICR ST 2 NEOERD ZNTH 5o

And here is the one-eyed merchant, and this card,/ Which is
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blank, is something he carries on his back,/ Which I am

forbidden to see.

<LZNEBRIZT UrBIEASOFIROEA, 2HUcior— K, &b
UL 50 LSRRV EEEEAS THADL &, SOMITREAANT
BB, NCEREZODLSM»520> CHIEERI 2ECAD T, HxPZE
DISONEZE S5 ANHOETH 50 ZHUIEBIZH - T2 55003 EB-S LA
HEEDOANHEHN 2BRTE2OTHSH. ILELAL LI B LIPHED
THTABERPHN U TRBELTEX TR 24 R MEZOBAEDREDITERY
NTNB LD THB, ZOAOEDRY & his vanity BIBABOB & b Xsh,
BESDOHIT, <make a welcome of indifference>3 & 31 & DS /s FEEZ & d
ZAMEEDOD EROREZPRD TOBMTH h R TH HITHE LN L D TH 5.
PP HEDREYIT LS T, MO UWEES £, TR L LI, ZATHTE
EUVBREBHES I 2D TH %,

She turns and looks a moment in the glass,/ Hardly aware of
her departed lover;/... ‘Well now that’s done: and I'm glad
it’s over./... She smoothes her hair with automatic hand,/ And

puts a record on the gramophone.

fits> T BAZRIL DN T, BORBEERCEBE SRS TO0T

va—KENIT, BSOS SIFOHRAZKINCTF > T b, ok
DY FFMOF UNELBEERSE 3725 LTRWENDTH b, &I ABED ‘i
BLY W oETITADEBRRIVHRALLNL . ZNRBORERTY H 2,
s DT ‘The Waste Land ICIZ A OAETBED & > RV Tdh % <empty bottles
> 05T EEND e FIBBICEET S ‘Bunt Norton’ @ <the drained
pool> LI FT L » THEMIKBI X DN TIN5 EEZ 5115 <empty cisterns
and exhausted wells>><(the empty chapel>& V5 C EIEBEb i . CN5IET
NTAMOECHAD WEKS’ & ‘EEX 255DLTNEEELLNS,

STUEDNIZL 57252572 AEI>OEBOI L LI 2{Mb OhTHEE LTS
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T. S. Eliothi%s —ARMEDOEE~DHASL— ZD1

NAPANDFOHREME LT, <the eyes> LI L EEHBAINTINE, i
LS BEBUTOL D DRENSFROFMTHS 5. ABVEDTDLOH
POENTEABEORAD the inward eye ENRZEAIRED the inward eye
& COMBAIS < the eyes™> 23 DL EWAL D BETHE NI EEHED
LTWADTHD 5 W%

The eyes are not here/ There are no eyes here/ In this valley of
*

dying stars

Sightless, wunless/ The eyes reappear/ As the perpetual star/
Multifoliate rose/ Of death’s twilight kingdom/ The hope only/

Of empty men.

BEROEDO FRAENTIVCE 5108 > Tt ABOELEH b OIFITIIR 20
NS BEDEA—<the Everlasting No>ODEAIL L » THiEHINTNADT
@&wéimo%brc®wﬁ<ﬁéakm®tﬁ—0@%£>?@sf,<ﬁﬁm
SODLE, BECHERZOT TG NERIONI>ELTHRBINS & X
2, KBEOEEDR D ICAEDEEPABFEDT /2 UL meaningless SEXT 2
— R UD I BAINTOEIDTRIBNIZA S 2 DVEORZ D LTS
> T, AAESEESNIIGO—ZUIDRIZERLTVA ER NS CEHFTE 5,
B sightless fIGEHDO<SEOTE>TH 57251, BEINIZERZBOROH
PRNEX 3 C EOEREROTAC LOTEZEGOIEELETHS ),

U Lk 53 LOIHROERIZ 203 0pBRBEC ETided, WEREENBE
ROBENZIHENBH L LTHELDITE-TWVRIETZDOTHS D b

Between the idea/And the reality/ Between the motion/ And the
act/ Falls the Shadow

B3N TENZEDTH 2, ZLTERTE > TEEZIBERTAEDTS
bHbo 1705 RODOEREMEL, WE T ABOAEBO<HE> & <EHE>oIT, <HEHE
S>ELRITOOMC<ESE > TEDBTL2bDTH B, 1205 50578 AfORE
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DPHAI OIS UTHDNA L &2, reunion T35 &<, HELL, 7
LD, <Not with a bang but a whimper>¢&, U7 ULIZWTZELL 2 TFT
KDTH5 5. DL TAMOERBI NI NFTCHBLUTUED, ABIZAHL, B
LA EORIOEE () OFRICHEBILTUEL, 2L LTARFEOEMKIIFEEIT
RshbhTOLDThHbo ETAXABODHTC L ARG EHRERZRLTNEDT
HoT, BUZOREEMEHTHELLL S,

“The Hollow Men IZ403C, EikUTzk 3 1c<Hollow> &1 5 3T 5 b S
NI LY PRRCFEIZINTHLDTH S, ‘Ash-Wednesday’ (1) 1
930) D75 Tld<Lady>& LTZNDSEBILINTWAE ERABCEWTEADTIX

B 5 0

Lady, three white leopards sat under a juniper-tree/ In the cool
of the day, having fed to satiety/ On my legs my heart my
liver and that which had been contained/ In the hollow round

of my skull.

LTI IZHEEES> <FhoTIcE> PABOBEETHS . ZLT <
Lady> EIEODT 6N T A CORAIEIT L > TRINTH 2 ABOBREICELE
BLEDIELETH D, <Lady> EVIBEQ NCEE<Y 704 A —Uhd. £L
TENWFLEENBT DL 7 A R—~D—BHEBOFM L2 > TADLPIERD 5,
HLUTAEDS DA L EEIZTDOTH B, LWV EVFOHRDPLEATIAT L
HICE>THS»ERZDTH B0 f>TLOD <Lady> iZHIEDSVES 3 A
HECHUT, NEOBWRRI 28 DIZENS T EBTEL S, T, ZH0A, ‘i
L BENLINTABDBANECTT 2 HH B2 O LOFEVLNLY LS50
ThBEESTCERNTEHD, 2O ‘Ash-Wednesday’ (1) IZIH&EEE O =¥+~
WVEEINERAEIATOS EEZDNTNSO UL Lz wFzivE & COFDOMIDH
5%%%@@ﬁd,Aﬁéﬂ@@@éé@@@m@&étfof;m@?uamﬁé
e mEFTVECIIE, BHiEEA, REEDICRTEE, B25AT
EPTOREDZ EETH B8 DY BRHEODOIIVIRSABE L TR v by
PEBE S, CICERR5Z5b0EMOa b = Logos Thb, (vIRi
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T. S. Eliothi%t —ABEOHE~DEL— ZD1

HERTWIM—ETH Y FHP2HPIETNLITH 5, REWMKO<EE>1THE
YTE3DDHTHb. J LLAHE, ROBACLI-THLHTHAE LT, C
DFHCBNTIABIIE 5> OTAIC L - TAROH BICETERINA C E2ES 0O
Th b, '

And I who am here dissembled/ Proffer my deeds to oblivion,
and my love/ To the posterity of the desert and the fruit of the
ground. / It is this which recovers/ My guts the strings of my

eyes and the indigestible portions/ Which the leopards reject.

PR UNAMTHEOR<BE>TTHNDIDSESD L ERFIBENTHARES
BLENTERLIRBNIANBINEDIONEITDO EBHIKEE>, LT
HOEGHABDELBLENTEEERT->TVWADTHDP, COFRICE->T <
Lady>% <is withdrawn/ In a white gown>> 7ZATZA & ABOIRICIZEL 20
BFECE>TLEIDTH b, ¥ VETEMCL > TRIREY DA 1205, T
DRI TR DA TH % <Lady>REER LT LES DTH 50 WHILS,
ABEDPEC2FELT, BCESCI-TESXLI ETAEE, AILEENARIKC
55 EE, ARIIHOEDSIBESHEDTHb, fo>T, TO <Lady>13H5H
CAROBERZTRICT 2FLNH Z2H5HTEDE LTABGILIN TN A LN T
ERTELD,

CHEENOTREME % negative (FEEY) TR LT Tc<B>3 positive (B
B LINTRPEIZ 12D E VAL 5. IBRZAPAKELEINT, &<
Lady> & UThoEbINIEEL LN, MOOKBAREILINT, BEHDAM
EUTERLINIZE Y, <I>& <Lady> L OIT dialogue OAJREEEDENTZ
DTHb, DF b [H—LOBIR] DI ULIZDTH B, Ui Lsath <Lady>id
Fj7<Lady of silences>RORE, & LUTUMERILINTNZNDTH 2, <
Sister, mother/ And spirit of the river, - And let my cry unto Thee> (
V) EEROT, BT AHRTUDIBRNER) CENTEEDTIRENS D D%

v
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CHRE TS T2 1T A DOPIERICED ‘A5 37 13 <Lady> T k- THEKE
51 51T meaningful 24 DEY, HADKESE BNIDTH -1

3T ‘The Rock’ (1934) @ ChorusVl T Tid, ‘©p2 LY’ HE ‘A%’
DR DTN S 5B BRI TB & 5 T bo Z UM 5 DEEBE B & 5 hic
T3 EBAHEY AOBMETHBERIBTHS 5,

In the beginning GOD created the world. Waste and void.
Waste and‘ void. And darkness was upon the face of the deep./
And when thére were men, in their various ways, they struggled
in torment towards GOD/ Blindly and vainly, for man is a vain
thing, and man without GOD is a seed upon the wind: driven
this way and that, and finding no place of lodgement and

germination.

AR 1 EL ~ 28 2E R C X8 5 Z DOChorusiz L hif <waste>  <void>
LM Lo THEE LY B NI DTH S ERAL 5. ELTHN LGNS <Waste
and void. And darkness was upon the face of the deep> (FfiC X » THHE
LD 5N reality ERANEThE. 2 LTAM S AROBEERDTH 5, <M
PBEELUETNE, AMEREOZTCECRERIEINIBTOME D TH b, EC
KAT-T2E UTH, KRHICES B2 > TES AL ERTER, >LOBEFICES
T, fEFRTCHZOAMOREE EEERIVIEHINTNE LI Thb, LinLZE
Ny F, M- THREE LD SNIERI<void>ThB EEELLNG, LD
URRHT Z @ Chorus D72z, # o8N LS £33 A, BFEBEOEH/ISE
BTHLOERZAIET S C &2 A0 OBRFHA &5 EHTEBDTIRILH
550 <FEHBLOWMREETLDONIZES, BHFLWSELREDELS, BEML
SRR NTHICRILLUT . S ET, BN EAL MEERH-><BET>TH S
AJ2%, <They followed the light and the shadow™ [ 5 D&% E 5 DF T
BUTHEATITLABMELTRITIED ONE &y, Z OGERNTEEN S BREEE
ELTOAEDOEDNRHINEDTIZZNE 5 b D self-assertive 75 AFIDF
1 SEECIRAII ML, ‘Ash-Wednesday’ DZ)IiTh BHLNIIOTH B, &FIF
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T, BRISERR ES LTHITHNSN TN AFIDE% ‘Murder in the Ca-
thedral’ (1935) @ Thomas Becket {T % BT C EDITE 2D TIRENIIS 5 930
Thomes Becket 13D & & 5 OB & hi—BT 5 C & 2EIC B Eni5 b,
R ABBER2EA T, ARPHBTINL»-T. ZAUTibhH56T, BH5D
eSS ITETH B & B THN &R UItH, BOMEREEI b 0T Lo
DTh 3o (A 51E, # [the absolute] k- LT AMODOMD SIZEFET S 80>
MROEEET DS, d ULAMOHM» SBGFET Xz &M 2551, 2 ABO
BAEY T, 20& 5 28I ABOBE CEE INIMZD T . 120 5 IRDIEILE
HEDIEH R E CE TS5 OB 2EIKR LIZDTdH 50 1072 LZ DR
B DR TITIZ East Coker (HKALZIRA %) MR- TBDTH S 3 2>oRDF M
127 DFEDHREZEL S Chorus TH %,

only is here/ The white flat face of Death, God’s silent servant, /
And behind the face of Death the Judgement/ And behind the
Judgement the Void, more horrid than active shapes of hell;/
Emptiness, absence, separation from God;/ The horror of the
effortless journey, to the empty land/ Which is no land, only

emptiness, absence, the Void,

where the soul is no longer deceived, for there are no objects,
no tones,/ No -colors, no forms to distract, to divert the
soul/ From seeing itself, foully united forever, nothing with

nothing

& T %)% Thomas Becket IIFEOERNC, KDL > ZMBOE 23 DAMEL
Th, BRILINTOWADTH %,

I have had a tremour of bliss, a wink of heaven, a whisper, /
And I would no longer be denied; all things/ Proceed to a

joyful consummation-
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CHUIHEDIC, BODMEEDD 23E2MA, CEENZ ABTH 5 W3 AEE
DL ORBILE->TEALNEZENTHS ). HROBETHS 5. BRID S bick
E2EHRT, <3)7?Lt25§0<‘>zt<5 LABAH>EETH S, T, VDI, ML
DO—F, MOF~DHCHELDOBEM &5 L EPTE LS. UL ULAMORER 21
HHRMOBEAETZHEEIR TN DT, [B—IROBR] Tkt £4
OB UIBAE UTHFEET 2L ETH B, DL DCEL S5, £ D Thomas
Becket &35 AMMRDEMICIE, AW (RISHFIMERD O 2RHTC &S
TEXADTEEH»S 5 ABOEEREICHZ ST EB5T L0 BIRITEBNT
AFERIABOEBREZREL LS LT 2RROEATHE ERAL I ELTEDH
ATRNT, BT AR OBIIRARTIEAL, B2 DTRILNIZS 5. 1205
COBECOREMIHEITHMESH 513, ABOREL—ARBD (—iI8E%, all
vacuum ) FIBEHIEE > T DTh b, CHRABICE ST, BRI UL»L
S 72 EIE TH B 9o Thomas Becket DXRDZ &1 <Human kind cannot
bear very much reality>>Z AFIOEHD all vacuumDIRAKI & severe T virile
3D, ABIEFAE Z OB L IIKMA DRI, Lo THEDTH%. A
FADEET 2O D AMOEHD ‘tr72 L&’ Uintensive emptiness] (3 AT E - T
BWATID, #b SRR, ZATHOTRIEET I, LTV ‘B T
»H55, [HEBAOELEED<ESHIEC 2 NOEMHT T3 5 D% ]

COPRBTH 3 L ARICIHAPTONEA I TH S ‘B OFIKIL-> TH28EH 2
‘Burnt Norton’ IWHIHIN TN B <HDKTHREE S D5 S 1T0MI>IC BT &
PTEBDTEEDS 5 b

v

‘Four Quartets’ OE—DEF ‘Burnt Norton’ (1935) ik 5 - X DM
BIKTHINABEBHOLNTH 5. ZHEABO ‘MER PREINIEMNO
4 RA=2TH->T, AMD reality SR EPYIELT, reality HHIFIC, KRN
reality (T, see-saw HYSTHE> T ARBITH 50

So we moved, and they, in a formal pattern,/ Along the

empty alley, into the box circle,/ To look down into the
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T. S. Eliothf%t —ABRBEDOHE~DOREA— 201

drained pool,/ Dry the pool, dry concrete, brown edged,/ And
the pool was filled with water out of sunlight,/ And the lotos
rose, quietly, quietly,/ The surface glittered out of heart of
light,/ And theylwere behind us, reflected in the pool./ Then

a cloud passed, and the pool was empty.

<POLEDSHKOAF LD &, NBICHEHFIPNT—E LN LDEWFER
BHRIT, Ao TERNIDE>TH S, CDNTOEIF “Ash-Wednesday’ 1€
BINTIE<Lady>DHM & 75 - T iz<Lady of silences/... Rose of memory/
Rose of forgetfulness... The Single Rose/ Is now the Garden>—#gmD /N 5 1T R,
AZAETIERNTE 90 ZUTIOEICS S <5 FDM> it ‘The Waste
Land’ it 57z <empty cisterns and exhausted wells> T2 2 3 DT
H590

<TKEDTEDSHICIRE X EA>O BT emptiness 5 fullness ~ & HEd
BEDEADTHB. ¢ OBIAMIZETICNT 35¥ b ROHEHEE 2 OTEEE 2
realize TADTH %0

iz 51F, <lotos> EIFEHNFAFROELE UL TIIKEDC L2 3T
SDTHAHH, AFCE—v—Da2Y) v EZORBODEED X 51T, <a state of
dreamy forgetfulness, and loss of all desire to return home> (0. E. D.)
PEIOTREOEERTY Hb., #2NT <The lotos rose> & HHEAITIE lotos
DFEE rose DFEEDS double image IZ785 TNADTHS Ho EEEEFEDH
WU LVEC OFDZE, VWO=H, ME, RE, RE 04 2 —vpBRbLRT
KBHETHEH5, T. S. Eliot OBFA/ITEEES A~V EFOTEENITE
PETEBOTIRIENS D Do PIAIIRO<Lady>hs<Rose of forgetfulness> &
LTS IN, 12 ‘Four Quartets’ DHFEHD—ITH5 <And the fire and the
rose are one>THK->TNAD2RTE, ZOXSTBRTE 20T EED
b, <EHONI>ZNIABOBRL LI THIES timeless 137 DFET
5»55, 4BETHBLTHR Thomas Becket 2FE2RNC LTOHZOBE 3 7K,
524 s AUEH, AMOBEEDORHOHICIL> TWIDIZERTA S D TR EN5 5
Mo FRIETOME ) TR AHEETY db. ABICC ICHEH IR
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W1 ‘Ash-Wednesday’ 30 Tl <Lady> (K&, FEEX, Kl BH) &
LTHEHMINTOIBE~OBECHEER2H 5D LTNEDTHS 9,

Z DEE<they were behind us, reflected in the pool>& 115 T D<they>
B TH S 5 D6 TAUCDNTE<FEHAA DN T L THZ LICEE I DTDTT
>0 NS R & 5H5, <the potential selves, mirrored in the vision as
in eternity, behind the selves of the present>® & 5 BERICHRE S DHEEY77
EEbn B, <they> DHTiE <echoes> 3 WEINTNBEDTIXEDS 5 D%

Other echoes/ Inhabit the garden. Shall we follow?/ Quick, said
the bird, find them, find them,/ Round the corner. Through the
first gate,/ Into our first world, shall we follow/ The deception

of the thrush?

echoes> & i3 <2 0D/ 5 OENCEA DT> D bBECE 2 <all time>

DFE2TX U T AERDOBEDC & THA I o TLFIIBESBRECE]
B2ETOFEEONERPBRLTNEERSI T EDTEI I 15 Z20<IITEES
B<A%-7256>3 CROPYZ5TEHY, <RITBRASOLOITHED L2l -
ETWL>13Thdh, <UTADHRIBNTOWAECALNWEE>SDL > TEd
%o CHUFBVHZEIEHRTHS 5. BOHICIICHENT, TOMBOBRMICH S
FTO/ED, WPEECEE SN TV AEROEDY, KR HO0RDERIC
ZEIDULE - TEHE LS TL ADTRLNIZS D dpe KICH 2B IZBEDRIE T
HD LA, BE~NODFEZFOEETEDTE HS 5 <the potential selves™
Ti372 ¢ T the selves of the past and present DI EHE- TNVADTH S,

775> 6 <Then a cloud passed> EHEA/KOEICHD % &, #uIizbE b
BYDH S SIFRHMT UL REDTHE, —AOHNIERE & Bic, ZOEBT
BERIIMEA R TOLLORT LD E» 12O TH S 5 ZHUIARNC & » TRBRITH
B, ZATOTHERSNCTVEIR THBo DT &k <lotos™ pim — v MEHT
BT, ZN2FHT- 1072 SIE A ER 2R S <SHEFESO L0y EHCHN S h
TWBLEDDLATRABDTIRIENS S D

COKIEDDH LICEINTE (L5 L3 33 5B FIh i \NHB#OZE (&
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T. S. Eliotiff%f —ABEOEE~DHAL— 2D 1

LI THE, WSS 21T B-TLES &, <KDEDBRIENT, LOT
KB LTNAFHESE COWROE s (BRI WO RIBAT, LrbESIEZD
CETKRNTHWEN ABHO B3 2 BB LTV ADTIZ/SH5 5 e <Human
Kind/ Cannot bear very much reality> AfIIERDICHIBELLTHD reality
CEE] WHABTTODTH B0 720> 5/NE5IE<Go, go, go>E AMITiES, 1T&
T TEDIE DL THEEAT A5 & BEOMROFNCH D FH L » 5 TH 5,
Cef. &> 5, #ulth, #BOM. Z CiX Limbo Bi% twilight DMTH %, I

RDBIHIZ ‘Burnt Norton’ (1) OBEHIERBICHNLNTNE I EIETH 5o
T & 5 T Eliot BWEIZE W) RRICBWTEFEER B T0E CEVWHLHT
bH5%

Time past and time future/ What might have been and what

has been/ Point to one end, which is always present.

BAET 12D B <A > =< 0 >DREIC T o T <k = B> & <K=l
LRRERIC< 0 >OHICEES L 51, B & IR & ARIEROICH— ST, B
TR T s B e 3 RO TR ORI = ARIER % RN ZE 5 855 2 & Td b
(EFENZRORBRTED LA T 75 2 2CBBT I, J

1 OFIHIEREE 4 ¥V xICFEME, BYEd, 40

2x 2 George Williamson: A Reader’s Guide To T. S. Eliof, Thames &
Hudson, 1955.

3 o VEEEITE 4 Hi—106

74 R. K. Jov e dIHIEN : BB SR, SBEE, 1960

5 MRGLREBREHAIANE [HEMsE] 15, M25

6 EMHEFRE: MoDWNER, MEHE, IE33

#7 FHE

#£8 Grover Smith, Jr. : T. S. Eliof's Poetry and Plays, The University
of Chicago Press, 1961

O Twuv TR BLEETFR: ¥V v e n—<wEg (L) B, E7
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