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HBA2DHBE RER-TOIBE, IEFIERAA-CRRELTHMH
VIR TH Bo

BT, ZOPMROREETERIED oo 7 =1 LOHRKVER
Rbhigd—~<—5, RELTEEDT -+ 2FhbLIHETTH
BHo ZZTHMEIEEDK I INDIEY, 1I3BILLIFOF v FREY
R, DITHE L Ttk commentator & L THREIREL. BRO LI
BWREHBE ) —HRESTLOR, by FRETET7 2 AEELNRT
@D EEDRER D LR 7o BERE 4, “She was an actress who had learned
from bad models in a bad school.”® L I ITZFITRD SN TLF 5,

HBYT = A1k, BEBEZI A=V -0 HEak v FRELHP
7= ADEOHIDTNEES 7 =M BHR, BRIEHTLEDLRELS
DTHDHo 7= A DFEER, TOPHDT Y H—t—VDOLEDTH D
sexuality DR TH Y, {EmOEFTICEID S DX %o

BHO, m—~<—DRDA=F 4 —Th, 7 =4 LETHFOOHE,
MpRDB L 57, dDELEIRFBFEHFOTLE 5 L(“It was almost
impossible to keep that (begging) note out when talking to her.”®), %7z,
Wk OFERENTHBEH b, by FRELONE TR 0RIC
ExEBRTLESDTH b,

None of them really heard her. They were all too busy watching her
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smile, laugh, shiver, whisper, grow indignant, cross and uncross her legs,
stick out her tongue, widen and narrow her eyes, toss her head so that her

platinum hair splashed against the red plush of the chair back.®

MELD 5 BRENBIEA L I CRELOFERE T ol HEDIT
Z7n, WEHEEZL, v, hBEESDhE, I&EX0E, BOEO0D
b, WEEARLYIT LY L, Fhbro bREHL, BEKAES
BV BICD L, Rv7 7 Y ROBFOBR S 7 FF DL v
LEDLH LEE D LARMEG I T35, HEOBEFELIhd %Ot
Ldro?eDThbol ‘

% 7-, Stanley Edgar Hyman |3, {ERDOEODEBEEREF—7 Lo
© T\ % violence DT AL LT7 = 4 ODHFEZIEHL T\ 5,

' The action of The Day of the Locust is the releasing of springsof violence
that have been wound too tight: Abe’s sexual maiming of Earle, Miguel
smashing Abe against the wall in retaliation, Homer’s brutal murder of
Adore, the riot of the cheated. All of these are directly or indirectly
inspired by Faye: Earle and Abe and Miguel are competing for Faye, Faye

has made Homeér insane, Homer’s act triggers the mob’s insanity.(®

DED, TRFNRETHEBAYOFLR 7 =« A BFEL, FAMY
— VT, 7=1ADEIBCLEOXFERBR LR oToh—<—DIES
NEBREDORBEELT, WieT bR LT kBoFERCHAOTS &
S51T%0, BEROBHDOFIERLTIL> T BT TH S0

CDT e A DED BN ST BT 1o BEAL, AT K — A D
Earle Shoop'® % 2 3 > 2 A® Miguel 7 &\ %, 7 —LDEEIC DO\ T
X, (O EFRTFHEIER L 2 v AR H S TG X 57, | TEER
TDoRY Lis, ] THMRIC X - T vy 3N, | TERHCHER I X

5 7 (it (complexion) completed his resemblance to a mechanical draw-
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ing”M)| X5, HELHERTZIR T %,

Thuk, fFEY = A P HBEBRBEOERC KT, BRAZERORY
Ay ELUTRBRTRSER IR DTH D, h—~v—% [CEELC
7o BEYATE] “a poorly made automaton” & LCHi\ e b, Z7r—
W% [HBREHE “a vending machine” L Ehetzl, HBVIE,
)= DEHERE Lo TLESTELEDR, FAPTDLy FOF A 1
vDEhE, FE4I1Z mechanical movements » & 2T\ 5,

CD4AN (P F, Zad, T=n, $7=1A) B, HmOFOF+ v
HWICH T AEYRH B, 22 TH, £ viclence DA x —T 230 ¥
Fé O, T—ADHGTHED LY 7V FTRRT > THELY X5 %,
ENTHF—FTCHRLIY BinTe7 2 AN 7= EHFCB YT L,
FRERIE LT — v, TRETT7 I4 Vv EIMWTY XakloTh
et 3 V= VOBEDHTTRY TAH T thE R TRITET7 = 11,
SEXT v FBRBE D 5% 4, viclence AR X¢ B HKFENBID
<o

CCTT A BEDRDLE L v FIX, BARDPRE b > THEFRD -
K1 ““The Burning of Los Angeles” HW# 818 5, 1Y, E-AHEIC
Wx EHBHEEME > & LTWiedd, L, 49745127 KIER
TR TH A A4 | “people who come to California to die” % Z3E L
FETR RS, XL THERPTEREELDE NI DD TNEHD
By, LEMEEDRD D, BSRERTHDY, EEB TR EB VR
bh, CEDODHEERTCENRT, PRIVFEIFEEBE=VvITELLTOR
EaEHBICHEL 5 & T 5o (“Nevertheless, he refused to give up the
role of Jeremiah.”®) X\, NFUTBROBH THEE LTl Dbl T
HY, bty FO prophet & U TOFHITLIINBZER & be LI,
vz AL OHERERATAENE 50

oy VI7DLROROBOR, by FO7 24 RFFRTITL &, ik
ok =~ = CEEC AT TV TR FEROAY =1L, Fy FRES
DBEDOBICET & LTOREZB IR LICEIHT, FLERTES
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fen ) —DFEEER, VoA MY, FhETLLHBOA 2 —-2% - THiW
VC‘I\Z)O

The old man was asleep. Tod thought his worn, dry skin looked
like eroded ground. The few beads of sweat that glistened on his forehead
and temples carried no promise of relief. It might rot, like rain that

comes too late to a field, but could never refresh.(®

FEANIR S Qe by Fid, BAOERE I I OKEIX
L CRAIRELMD LI, EBote HEIDDHHRLK > TS
TR BRTFOERR, FELEAERLTS L5k Azkhoto HEDIC
LEL{BFCELIHO LS, THREAZ Lixdbsnd Ll &£
ZERD L EFTZ ERBEL b ool

Miss Lonelyhearts D3, % AADAEEHHD L, BOSEIEL b
T, LRGSO XAR 2 H#ENRZT bhityy, WO —HbrdhD
D, X T, BbrRETALABEVRTZ ERNTERY, EEHLIh
Tb, 22 Th, BEYRTIITOMS, [FarrdbLhicv] X5k
THEVCHEBLHBREES ] 30ELTELLTWS, TR, =V 4y
b @ “The Waste Land” ~o allusion [IBHETH S 5,0

EHIK, TOEANY —IL7 =M DREEFEL AL, RECEY R IR
BThDE ERES T, Miss Lonelyhearts OBE4 LR OER © %
MEd] THEE] Ok LIk ¥ = A P OREIR I HIE L,

BHADEE, bv FiZ~V =2 BEAKRZ EhMbe 7 =113, HOPHEH
Lick 27edb DR ERMELDEEND, ThBIBELEHTS, FEELEY
DRGFBODIEL Io T Do 72 A BEEETECS by FORLHE
Hi D, TR L TXBADEBRLZIEH L L5 & 750 Boloby FIIX
DXL Y ETH, 7 =1 DKAMary Dove iz “Go peddle your tripe!”
CLERBRBETTH B _

BRI, AN Y =7 = 4 DAY AV O, “a dramatic incident”
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ROV ELTWBRETDOAADBIET L, ~Y) =7 24D LT~
Y vy F O masquerades [REFEPH DA x| TRIRVE DI, [HvE
OFf b |“Torchbearers” D 5 L A2 HAFE LR EFTOWTL BA4THY,
TFQETHARNERILE S Tn, BELBIVGERCABIEE] (“an
expression of vicious, acrid boredom that trembled oh the edge of viole-
nee” ) %Y, by FORDOFRWTFREINEREALX L LTH D,

7 A OFHREL T by N3, BRED, +7 4 A0E» bEY
HOREZ DItk Rol) bo WL Db LB - TREFTOHT~ LR
FETR by FABR LD, PMROBECET I © & F #,
[T oL wic A7 4 v 7 A | “papier miché sphinx,” [F— AL DOE~
| “cardboard food,” [ & 12‘7 » v O | “cellophane waterfall” 7¢ 2>
IS DEND ThH o7 |

Tho bR, FEHEHRO v b, RE, PMEALESETORIEE
WTRESARAN S,

This was the final dumping ground. He thought of Janvier’s “Sargas-
so Sea.” Just as that imaginary body of water was a history of civilization
in the form of a marine junkyard, the studio lot was one in the form of a
dream dump. A Sargasso of the imagination! And the dump grew con-
tinually, for there wasn’t a dream afloat somewhere which wouldn’t sooner
or later turn up on it, having first been made photographic by plaster,
canvas, lath and paint. Many boats sink and never reach the Sargasso,
but no dream ever entirely disappears. Somewhere it troubles some un-
fortunate person and some day, when that person has been sufficiently

troubled, it will be reproduced on the lot.(12
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STAMB L 5, BPNEIIBERCENLCTE LR
TWB LS, FZdVDR ol Wi L TEEBICIE D DOh
WESE Ve L L, BEREERELTLES L) &l &
BECHTHBRERMAENERE, TOABRTEZ MM L LD O
M THREINDDTH Do

by FiE, WhIEBEOHRAEANAD AR LS nbDTH D, A2 DER
BHTAEALELTDONY Ty FiE, FHEIPFEDTBL, TR ME
Foic TEoHZES | “a dream deump” &\~ 5JEFI 1 £ — 2% R
LT\ %, (Leslie A. Fiedler 13.& OfEfi% TRV 7y FINGE] EFEAT
Who) % T American Dream DEE, WEHXHIORE, B0
BEEANEBCEDR S ERBELTH Do
EHLREEPAB LI, ERRERDOEDO vy FICEERI fTHET S &
FDEy FABELTLED L5 ~Ta v /it EEL Y 2R b
L\ comic-tragic /cTE DS 5 D3 % B
by FA 7 4 ARR- T BEZ IR 7 2 1 BHEBRTTNT, L
REZ LR, BLBAZ—RRLECH—<—LCHEZRTL5-TW5
CERHMBLEING, WEANER I AZ —itolc b BRI FN T TOE
A&BET 2 &5, —Fo [#EE]] “a business arrangement” 71353
ThTWb v,
BHOSACHEHEIN TSI DEZANTLE, DWW LL 7 =1
OWFELXTH A — 7 —BEECERELICRL D, BLE S I AxPk®
TWTC Py Fid, 35721 DHEREBIDIRD, BHTDOARREOMLE
THAEECLERAT LS ET 5, BPADOHE, bty FERICKS &
REIENRE b o> ILBE~REEY, ZZOoBELLEMVCTGEId,
HEETE, CEIOERBYEIDTEIE LT, HEDRVED
THHH, by FIRZOEHCHTHEROBITN LR ERELS 1R
Do ZDEGIHED riot DRI EEZ BRI, Y= AML ZOHEEKT
DFy FOFBPLKRD cock fight (Bi%) %@ 1 ¢, violence D&KE %I
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BERIHD, BAKCTA P DRB~LEFHLEL TD I Ehbibo
 NBIOBET, by F2, (4074 r =T REREDIER o THEHA
x| BET, $5oEAFREIRIERBRCALDTHS & B
855Gz, 513, Goya & Daumier Of2hs TR EES T 1
oo L LKRIE, 7 2 A %B- THREMCEER AL &I, 27V

— I =1 CiE e, Salvator Rosa, Francesco Guardi, Monsu Desiderio
o icl?, 8D A &2V 7 “Decay” b “Mystery” % i&gh &3 A 1E
BEbELD L5 D,

LT ZoHE2EIELTNT, FEOWIEA £ Y 7 @ Alessandro
Magnasco™® DERICEVEELTDOTH Do <7/ F A2 ThHhhuL, %L
DEZILDLD [FHrbUEL2 LVAKLE, RAKELLIE S & o X
JB ] (“the contrast between their drained-out, feeble bodies and theif wild,
disordered minds.”9) B L Z L WEMAOC A LR B ERE A 5, BEIL
TCDBNARDIILERWIESAS, LERSDTH- T,

He would paint their fury with respect, appreciating its awful, anarchic

power and aware that they had it in them to destroy civilization. (s

(7 DS OBERYEROSEL b » CTHE, TOERKDOLOB/AL
Wi EDERFERN DR L, XHE2BEET D OERY
ORI D72, LWnwd LRSI IEA S

o, BRCXNTS Y FOLEOBIEDLY #F E T h ¥, “The
Burning of Los Angels” DEFRITRB OISR LTE X 5,19
Epditcoieoh, == —¢ 7 2 ADREREE I o TL B 7 =1
ZEE LD CARDIHELDE WL NI ie b —~<— DB, ik
v e s, HFrirh R EYRELRD, HOROT V- UKL,
7=k, A-w—ORETAHBRAO YV R{ETLEL) LT, &
— = ADYBEHERIE TV 7,
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B B cock fight wWFbhi b v Nk, 7 e —F&f», Fr—J0F
TRYEFOhDHIBRCE BT 5, COLEDY = A OB E
TOFMICHBOBEY, MitE CIVEHKETZRENILEL, T4
b riot N EFEEVE D LT TR TIRITF IR,

HEOBD =T 4 — 30 EVL D vle Bleboliclt, 721%
BHRL LS LRSSV IEE, BH, by Filh—~—%FhbE,
ROBEIAFERF LD EZDOEVRET, 71 DB LK
PRYLCLT, AT ONREDE O DRELET, by FRST
NHDL X IEFET, BOEXELERT, V77— O LETHEEADTE
BAh—<— D%k, VAL, “originalcoil” LRIE LT\ B, Fhil,
FAPI~D “aperfect escape” T D, L Zix, [Bl#r XL, BMHT, &
g BEESE LT Bl [EBERAT Al Lo Thil,

TOCEHEOERCAY ZATLE B2 B F—<—%, Py Fik
FolLTEE, 724 0BECHOLY D HELEMND, HLCONWT
2 %o

Nothing could hurt her. She was like a cork. No matter how
rough the sea got, she would go dancing over the same waves that sank iron
ships and tore away piers of reinforcéd concrete. He pictured her riding
a tremendous sea. Wave after wave reared its ton on ton of solid water

and crashed down only to have her spin gaily away.®

ThREbDIFELEEOTHZ LIXZTER Y FHTIAZDOLHE
oo WHEATRNIER S £, M, gomvitEe, Sy
7Y~ rOPERYDER->TLES X0k, HoTdl &
DTEBRD Do P, WRHES LD Ex - T B
Wl ATz WHR A LECRIE DD, LI EBELZIELL S
CHZREORREDE > T DIREILDRET ]

TDLEDT = A DE A DLITHKELSBY, FEOBET, My FALKR
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B BEOKOPTHESLHCED e BEREE > TOHELDORE, R T
EEe—3T 5,

by FA38 D ~HTH 5 &, Kahn’s Persian Place Theatre -C37 L\ &
DENAREEZMOE B I F VI TV Do LIRS TEBIZT DR
F=HRLE, KROKDDRANEFHLFET Bo by FEEDS D
TR BIELTL o BESTED AL, BEARCIZECE LD
Q BIBERT B DL, BEMTHS & grab [HAE | L rend [457L]
DR B ZF > T\ %o

BIADWE D ENT LA 50 ZOBE (PIRTREMEK “the lower
middle classes” 7> B DL T 5) X, TR ERPIERELEHE D
WEEERL, 2 a Y&, RotRBERELDLDRKE AV
v < OHE (the land of sunshine and oranges) # ) 7 4 )L = 71T » TH i
DTHbo

Once there, they discover that sunshine isn’t enough. They get tired
of oranges, even of avocado pears and passion fruit. Nothing happens.
They don’t know what to do with their time. They haven’t the mental
equipment for leisure, the money nor the physical equipment for pleasure,

" Their boredom becomes more and more terrible. They realize that
they’ve been tricked and burn with resentment. Every day of their lives
they read the newspapers and went to the movies...Nothing can ever be
violent enough to make taut their slack minds and bodies. They have

been cheated and betrayed. They have slaved and saved for nothing. (19

Lo L7, (LR KBOBEELRS TR\ &% 41 5] TfIFED
xRl BARSIAE ) LT Bo WERDVEROKMEEL bR T,
Z @ MEFCT HEHNRERNTEThinn] OThB, LE VI
O EL B BEE, B TESDREEShic L am Y, BOYCKRZ
Dol BWEVCOEHEAMETH Y, AT violent L DERDB L 5
it bo '
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WOEE BT 5o A—~—1%, AELA—Y r—A%2ELTH, [HEH]
%tﬁ&ﬁ%mbt:%:#%mjﬁr@@rmm@wdgm”%%%ﬁ
e, THZOEGEEI A “a badly made automaton”2 > & 5120 &
CO 1T EBVT VD, BWEREYDF vy 2 bIEF A P H T VAL
HZELTEY, BIRBELEALT, by FAERA—Yr—AOKFERELS
Ltnl, TRE/| EMOHTHBETH D,

BAHSLTA—T—XVFRELE, F7Y—%ERI>LLTVEE,
NERBOFORA - —OBELEEZ 5 LT H® B LT Do
LoL, A—~—RERIR T ER VORI O %, RITFH
ZHELTOETEBALRDEDOE Y, H—<— 1B WRE THEAR
D bo by FILUE e - TkD X 5 LT8R eeT, 205 DK,
T EoDTRLIEAROENOPFILEERAENTLE 5

ADOBE L ENFHERED D, by FiZHS O “The Burning of
Los Angeles” 2. MCE RSN, [#hz B2 5 1 #] “the burning city”
ERECTPL, TRVUEDHE] 3%+ vAARZRDFLE D, [HHROSy
P ETCWEDERFRLIEAR] BEDOERKEL, chbD (A )7 41=
TR DR 5 THEB AL | BHITRRBELIcv o TOLDHFTEL
T80 - Tus 5 o (“No longer bored, they sang and danced joyously in
the red light of the flames.””(23)

R C, BECHEVWHEIAAA M —EFEEDNL Ty Fik, TEBET
RERFETHA VYOELE LIAD DD TH Bo

el .5 LT, violence, mechanical movements, sexuality 7x & %3512 Ui
(9 vy PG 3 BEORENC X > TRIBEE 5o £hig, [#
FINTAL] DUELRLORIITHY, TOBRTHEDEARITALD
TREER S D LT\, masquerades TH B~ Y —IXFERC, =4, 7 —
Ny, I 7= bBREYET. “people who come to California to die” D4
BThbotoh—<—i% TTCEKOEFRCRELEAANRT %,
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‘““The Burning of Los Angeles” .Gi, BHBITE, {Efo observer T3 B
h performer ThHotc by FHLE bEFRE, 2TOAAKCEIE
BAZATHILT %o $8LL, NV Ty FHES NwinZ DB O
Thhdo

FLCHBLL YDA I — Dy A4 v v, EGOHOEH] “a
trumpet announcement of the day of doom” @9 L E % Bhd Lo H
KLOPhE LVBERORERDIAE S “tatto” 1, FAPD ¥ A
VVYDBETHRAKEL, %1 %0

V=AML, ZONGERERLULCEE (1940F128) &, 36FDOEITH
BEBERC I VAEGEELL TS, L, ThigEoRBERTAE
ERERHARERRENERC LD ET, Lol WHRAIEIN T
FHED 5 B ‘

Notes

(1) Nathanael West, The Complete Works of Nathanael West (New York:
Octagon Books, A Division of Farrar, Straus and Giroux, 1978), p. 316.
(2) ToADELIE, BVWEORSTWB 2y FAAEEL, KEOWRETK
B Fhhsa, Moy FOBRENFOERE L TR E T
LT RBEND, T ERBBEBRLDOTH B, MBI TEWHREMN
WL DOEFRAED EWVIEE, 74 R EREEATE 50
Nathanael West: The Ironic Prophet (Seattle and London: University of
Washington Press, 1967) mZ3 ¢4 % Victor Comerchero %, 7 & L
VIREE T - A OB D OBRENAEFELO2 Y F A MCER LT,
LR, BEHTRE LnA—~—R by F TR, BUETHR4L
WIZZANT o AERy FERFERTEZ LRI LT 5,

(3) West, p. 386.

(4) Ibid., p. 387.

(5) Stanley Edgar Hyman, Nathanael West (Minneapolis: University of
Minnesota Press, 1962), p. 42.

(6) Carvel Collins ¥ “Nathanael West’s The Day of the Locust-and Sanctu-
ary” LEETAHNRDWYRT, 7 5 — 7> — D Sanctuary L OHER{T 5 T
WBD, ECROBEOEL RS HEH L5 —1 v I & Horace

Benbow, + v F& 7 .4 @ B % & Benbow } Ruby Lamar 0%, 7

{43



Nathanael West 532

(7)
(8)
9
- (10)

(1D
12
13)

140
(15)
(16)

n— & Temple Drake OXFE 4, & Vi) 7 — Lk Popeye, LDk
B|BEIER LTWw5b, (“Like Popeye, Earle is mechanical in movement,
speaks little, and seethes with emotion under a calm exterior.””) Nathanael
West: A Collection of Critical Essays ed. Jay Martin (New Jersey:
Prentice-Hall Inc., 1971), p. 145.

West, p. 323.

Ibid., p. 335.

Ibid., p. 338.

Comerchero IZ X JuE, & O/PRTIIBCTEENTENTHDo 7 =4
BESFETHIL, BHT=A VHPBROLIDT LEEINE D& KD
LLT, Z7r—FD & = A D Mrs. Schwartzen, FEEEDEEE Mrs.
Jennings, ZERHFEEEIZE 5 T o A DT S — » DHEESE Mrs. Johnson,
FLTZDOLy FitElen Mary ipEni#E 2 bhb, LHIKHELT
Comerchero Ik D X 3 IR T\ 5%, (“It is difficult to decide whether
these feminine sexual aberrations are the cause or the result of masculine
impotence.” (p. 144.))

West, p. 347.

Ibid., p. 353.

Encyclopeedia Britannica 1 X % &, =2 % & = %, “Italian painter
distinguished for his genre painting with small figures” T % b, X5
1z, “His later scenes were from the lives of monks, nuns, gypsies or
bandits, frequently set in romantic landscapes. These are extremely
loosely painted in a dramatic, almost ecstatic manner....”” L EEEX T
Who

West, p. 365.

Ibid., p. 366.

Jay Martin {34 ®> Nathanael West: The Art of His Life (New York:
Farrar, Straus and Giroux, 1970) ® ¢, Josephine Herbst DFT R & L
T, 7oA bLDIERERAVF —DHEE James Ensor iDL 5 % BN
LT3,

“Josephine Herbst has perceptively Iikened’ West’s novels to the
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