M+ = &I
— HEEO7 - v —

x #E K T

M=% x—AXHO<LEHH> (Epiphany) %1 5 <HKREE>
(festive comedy)Y DHAEITH D, WREDOED, B LALADOERLHE BT
Ho L LEDBEZOHRIIL, IERIhALRENTEEESDT —
<WBBHY, FRINEBATERTHRIE, BBETE>DOT -~
RT3, Chbnc ORx EMAER TR, BH0HHHMDL D
T LTV B, ' .

HEEOT — <k [+27%) OEf, SFOMACEbhss, ol
CECl->TwaD3Ad == VRBEFV V4T, TAEX Y T4 7
DHEOAT 43— VA Thho A=Y=/ VFF VT4 TEELTS
LR oTWAY, BRFEARE#EINTWLIATEEL TR T ER L,
TV Y4 TRROEEMAT, HEORCECHTC b, MARETS
ZERLED ol AV — ) AIIA Y T4 TEELTHHD TS,
WARERFIAN D DL & OBB YR LT E i,
BHOSACEBOREXRDDMFARELT, D U4 1Y v ETE
FHZENTEISN, il TCOZAREHEO= A4 A 2] (“They
are all three egoists, though they wear their egoism with a diﬂer¢nce.”)2)

ERART Do EfeH « N =9 2D« ]« oimw e g, LI AS

1) L.L. Barber 73% D3 Shakespeare’s Festive Comedy (Princeton University
Press, 1959)C =~ 4 7 A ¥ 7 EB% <L EFEHE> (festive comedy) LIFA
TW b, ‘ L

2) Dover Wilson, Shakespeare’s Happy Comedies (Faber and Faber, London,
1962) p.173. )

3) Herschel Baker, Introduction to Twelfth Night, (The Signet Classic Shake-
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=%l —BCRDF —v—

F—VPAD L D HCHENCH - T\ LIRIET %o BT, ThH=
ANDEBZ NI =4 AP THY, ZORVCEEFELTCACDOZ 120
CRbRTWAHDEOBWARBRLE L E LS, BEOXRLCEOREE
THOBEHi-7EETHS I 1o

F— =7 T EF YT 4 TIEE D TiX\o 8 BT ocean traveler® &
LTAY Y TR EEL, ArLORELEREEA TR 711 7I1C
v, HOELORHETE S, Mib, AV Vs TRBEOV 44147 (¥
F—UF) ZBETH L IVEHTENLERIHL, A—v—/ VIR
CBARLTW <o o +—v—7 VORI, V7447 OMSnEED
BT L o CHED AREF THICRIER B T, Whidd —v—
JUEF VT4 TD, Tr A+ SR IBLHBOWESTLD 5,

XC, =AV =V FREITHAH Do HOBCERHEALVE
FETHD, RIBOBEETEEDD Z Lkl B ERBH A
THD72ATR MY E—1b, TOHRREYPHCEREBEN IS
DTHBY, BEREITTIA PR a B THIENTET, HLbL%
BhERVEEEATES TV, ‘

DTEBTE, A—v—/7 7, $V¥ 47, =AY~V ADfaok=
AZHEOBEOBLEOWTR TR X 5,

ETA— Y- VRBTHEHY, RIA YV V4 TEETDLLEOWEAD

speare, 1965), p. xxviii.

4) D.J. Palmer, “Twelfth Night and the Myth of Echo and Narcissus” in

- Shakespeare Survey, Vol.32 (Cambridge University Press, 1979), p. 73.

5) Hardin Craig ¢ David Berington ¥ The Complete Works of Shakespeare
(Scott, Foresman and Company, Glenvien, 1973), p.615. Tk D X 5 icih~<
T %, She is an ocean traveler like many of Shakespeare’s later heroines
(Marina in Pericles, Perdita in Tle Winter’s Tale),...
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RXF Y V4 TS W AWRABE S 2HIA, BL TV 20 TH %,
F—V = NF ) T4 TRAWT2E LI, £ ORFRVEHT S
X5, FHOEEEXEDLELR L IAHADOES THD, HAXEFH
DEZIEY) 7 [FEIPBOUBRBTILD DD, 1 7 (“If music be the
food of love,...”) (I.i. O HE DO S A IBEDOKRBELFOEELRD
551, COBOFHEDLY 7 [¥H, ELWEE~NEAL T o BD
Buid, Blaoficand LS, BOERDL I D DOR] (“Away befo-
re me to sweet beds of flowers! Love-thoughts lie rich when canopied
with bowers.”) (1.i40-41) w4V T4 T WO FOLEEETH LS
io,E%%?é:&maaﬁﬁpfbaébﬁ»wﬁmﬁk%ﬁm?@
Thbo BOEFEZROBIBPRCEBL IR TD0L, 7 2 AT IHb
RBROKTH Do '

Come away, come away death,
And in sad cypress let me be laid.
Fie away, fie away breath,
I am slain by a fair cruel maid:
My shround of white, stuck all with yew
O prepare it.
My part of death no one so true
Did share it.

Not a flower, not a flower sweet,
~ On my black coffin let there be strewn:
Not a friend, not a friend greet

My poor corpse, where my bones shall be thrown:

6) J.D. Wilson p.169.12i3 % D X 3 kX b T\ %, Orsino is the sentimen-
talist in love with Love. He has steeped himself, we may imagine, in Pe-
trarch; he prefers worshipping at a distrance, and wooing by proxy;

7 UTOBROFBNEREDORC X %,

8) {ESi b3 |E: .M. Lothian & T.W. Craik 07 —~F viRick 5,

L6913



=l —BER 0T —~—

A thousand thousnad sighs to save,
Lay me, O where

- Sad true lover never find my grave,

To weep there. (ILiv. 51-66)

COEMNA -V =7 VICBFIBKICA D BEE, ChIROBEDNK
}%%ﬁﬁb’ct\éﬁﬁof‘z@%o T UHD stanza 3P 2 CHRA LTS
HELPE LD, AFUFED [kt —— v, fair cruel maid
EEZAV T4 TOZET, *F—v—7 VIFEEEDMEGH D rejected .lover
OB D T o T by KD stanza TZOEER, EALIBALESD
Bz ELATESh D L BOBRCH > TW52% 4 —>—7 vid
COELLDHOEERBEH TRV bhitl, b, ThbDF
BLLROKHEERFLTVDHLDLT, CCTCHIES Y ZOFEE LFAYL
%%6@ﬁo¥?%ﬁ,%—V—/W@%E@X%@%?%%ﬁfﬁbﬂ
TWBDTIRRL, WL BRECBTEE] OV =M FADX 5 I mel-
ancholy #ELATWBDTH %o BEMOHT = 271X OF AT
Bezicth, T@3500MBOZMENDD FT IO, MATLIELA
B, EROZ72TF 1 v FEBELRBLRDEIAL ) IS E
Figo BOEF A=A ERBBETEFL, ZHAEN T v F 3ol
(“Now the melancholy god protect thee, and thé tailor make thy doublet
of changeable taffeta, for thy mind is a very opal.””) (I1. iv. 73-75) & 7 8-~XC,
melancholy X Lisd —v—/ v EEH D, FE, +—v—/ VD E
RRBEF ST WREBEFEL b, Tl 2 ¥R BT 0B
BT 50 (ILiv. 94-104) T, ZOBIXAKCLUTH Y HETUITR
&Ly, FUETHLELOBIEDO L5 CARTHILSEEL EFE - T
Who LinLBEILZ OATTZ LRI, ThhibhBEw5s0il, &5
BE- TR LA, TIVIERT ZESNT, BELHL, Bhd
LX3a, TCERAELL, WRlILhinbd,] (“For boy, however we

do praise ourselves,/Our fancies are more giddy and unfirm,/More longing,
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wavering, sooner lost and worn/Than women’s are.”) (H. iv.32-35) LB
HOAFXEBL TS, ZOL5F—v—7 213, —HTRESOR
DRSHEREIS L, 7 CIRES L ED BB AR TVERICER
L, ZOFEERBL TRV Ty 4 AT RFDIXZOFEERALT
WAHED, EHREE, &) T4 TANOBREYE LIRS, B4 —v
— ) ONDRER DT, KU CHEEEDOBLEEI BN EVS5T L
RN, ZEOREERT Do

A blank, my lord: she never told her love,

But let concealment like a worm i ‘th’ bud

Feed on her damask cheek: she pin’d in thought,
And with a green and yellow melancholy

She sat like Patience on a monument,

Smiling at grief. Was not this love indeed?

We men say more, swear more, but indeed

Our shows are more than will: for still we prove

Much in our vows, but little in our love. (II. iv. 111-119)

CHhA—v—7 VOWMOREXREE, ThEHHLILTETHD, +
— V=7 7 EIDRDIBREADHKEEFES Y 7 1 4 7 OERN IR,
F—=v = VORBEHEHTH S0 BIXMREFSTAV T4 7T EVWIE
EOFTWEXBLTWBHEWSI LD, £V T4 704 42— RbRATW%
T E e EHRBRLTWADIEA Y ¥ 4 7T, HahbREBELFRT
SRHEMHSESDETH D, KnbD. J . A—~< =B OREN) —
VAR E IR, Db TR LT b,

. Orsino too pursues an illusion; the fact that during the course of
the play he does not encounter Olivia until the final scene reinfor-
ces this sense of an infatuation with an image rather than love for a
real person. His attitude can indeed be described as ‘narcissistic,’

though it is defined in relation to other allusions to Ovid’s fable
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and its later recensions in the pattern of the play as a whole.?

F—v—) VIRERE ST, AV Y4 THREBDOBOEZED ¥ — ) F
FELTWBDORE ST, WD THY ¥4 TOEANEHLEMT, B
DEDELYE 2 DS KD, FLTEZHERD =y 7OHT, v
—VART 7 AFTECILTETH ol T LB LICH, ZhEToY
F— YV FOESTRTHIEHERVEIT,
TrAATIEA—Y - VEHSOBID LN G, AIDDIELT
(V.1 132-134) Wi b, /M & LCTROBDFEE 2 BERE L, “smil-
ing at grief” (IL iv. 116) w&HIh 5 L3k, B ZToBEHELHC
WD T BRBEHL=ABRYESOBRECHERL T LD TR
Q, ThAPEL/INEREEFEFSTOREE e DL Ry ZA
7N LA oNE, ETh B LIRIBET R Lig ol (‘O time, thou
must untangle this, not I,/It is too hard a knot for me t’ untie.”) (IL ii.
39-40) L EY T—fE LT ThiZ TBEEBTEE] OFTAH—-F VY F
TEBTLeFEY VI, BELTCHF-F VY IVOROBVOLTORE
BTy, BROCETHS OBEBEBHCHEREL T L0 LRI TH
Do WD o LFHTH Do Wkihd — v — 7 v OBE L EMEFE S
MR D, HHOBCOWCIIRENCIREF o TE4HFE] O
A FE—DE I, BHOBRThHD, LLIDY 7447 LK
T —v— ) URBR LR, [£5 LTRIZKEVT, dilkokh
kDB IDE D, BUBAT, TETHHATPEEL x 5] (“Andl
most jocund, apt, and willingly,/ To do you rest, a thousand deaths would
&dﬁwiiw4ﬂ)k%%%mwgoﬁﬁmm%hifa%b%%%w
DTN 744 50, <@uRETIESEERY LIRT, §n R
LT, 32onMMRI T, Bib, ==/ vV s 4470 LVE
COMNEOIICE LD, V4 T ~DORED LHFHT DT Be

"9) D.J. Palmer, p. 74
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V7 A7 ORMBECEZ LY, A —¥—7 7 ORROEL(F-7eDT
BH%o

I

FVY 4 T ERUE R B, =¥ =7 VDX SICEDECK > T
Bo WHBT-EROLDEICILTHY, LEMEABEMCC L <,
BEELDL 5 —ARHY, —A—ERELHRT 5 ERD s &
BB o T Do RO MEHEEOBTHE LRS- TWBAF Y 7 4 71,
VB E ShcROEATH Do MARLEEITR, F—v+AD
IO RBESKGEROD TV AELRIE, R BCECHEo T B D,
B — v —7 VEREEFETH LR, HHBOHCHMEXRLTTHL
X5, 72 ATREEDOREIRIED L SIS DHLRT VDR, Hah
ROFR LD, HARANBERATRCORBERE LEHTLO, 724
FIL, FEIFo TNy, BERXIERBJFCEZLINEN, L)
BEMBEAEBERREE - TW5H, HLREA L, HiRclb
h, BEEREAYEHICES I S L3 LT nbe B AR AR Ul
LTORITIE, LEAE, HDOHLVEZHEZEL T 5b, £0 X 5 7k,
ocean traveler DY 7 A A 57, @R LICHBEREELEALTED, 7
7#¢9ﬁ,%%@ﬁ—v-xvm%oﬁﬁf%éﬁ7vya4yami
fob, V74 TEROFIRBIT A LI Lc B AER LR
2o B, Wik A Y V4 TOLORXET S EIEII LD TH %o
FYV T4 TR 7445 ORFOFHEICEET Do LT 744 I,
BIBMOEZEDTFA 2 bIN, BFEIHLEDL, B4 -~/ U0
BADEE—HRILWEE R, TORATIRVEHWETILIY 744
SWEAVY 4 THFHREEEHLILOTH D, BHLITE I ER, W

10) As there is no true cuckold but calamity, so beauty’s a flower. The lady
bade take away the fool, therefore I say again, take her away. (I.v. 49-51)
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LRI EZDO S L EHHDORL, - EFTHEERETLE ), £
LWHREERCY 744 71, B38BT, FHEEIRVOIE
ROBANT KT 5 E 50

Lady, you are the cruell’st she alive
If you will lead these graces to the grave
And leave the world no copy. (1.v.244-246)

YaA P AETI [V Ay b CREVENSELVEATE, REAW
Ay XA > T B ERIDEBEED D, Y4451
VT4 TOEDLOBRHCERIHT 2, V44T A —v—/ T
WUTREEDTND, VY4 TREATNETH Do BRIFEELLTX
D LRABOEN DULLBEL, [HIRLEOBAREL D L
to RADEBEET, Linl, lxbilinBETH-L LTS,
FOBELIRUOREHRT LTV B L bol (“I see you what you

1) [v*y t] OFECERDX 5 CH 5,

From fairest creatures we desire increase.

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory;

But thou, contracted to thine own bright eyes,
Feed’s thy light’s flame with self-substantial fuel,

Making a famine where abundance lies,

" Thyself they foe, to thy sweet self too cruel.
Thou that art now the world’s fresh ornament
And only herald to the gaudy spring,

Within thine own bud buries thy content
And, tender churl, mak’st waste in niggarding.
Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.
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are, you are too proud:/But if you were the devil, you are fair.””) (I.v. 254~
255) L DOREEFEEERECBRTCLE ) FLY 74 4 71, %
LESDF—v—2 w0 X5 IelE8WkEi A v w4 7B To R,
FIOACHoNEZE T, BLEM LR ELOAEUSIES S, &
LRHEDERFELECHNTHEYE o 2OV 744 FORBOHHI,
B CREZRLEITE, FHEEZFROED I LTI ORE %3
HA—v—7 v EINBHTH D, FHRND, BELERERN, HFE
BT7 vy Yo7 445, VT4 7E—BRRLTLE 5, @AY
SNLWMROEAF YV V4 705, &, BDELTDLDIFERELLHD
ThH%bo ,

F VT4 TIRBIOMDIIFED L 5t LTBETSH, vy
AAITRES>THLELL T, —FTE ) b, L ARK
Ko lcb B2 B0 Vi AFT7%FL, LHbBbhVWED2DE LA
2y AV T4 TeEEIR TN BLDBDOHELAEA -~/ vl
BRTE LA T, 5L RBEENTH S, ThIIBELDOSEICER
ThCWwh, el zl, BERY 744 TRES>REHNOBRE, Yy A+
5 LOBEFEL DD, BREETEVIBELVOEEDL B, L
TWEWIFEDD DAAT G o EFIE, ikt —v—/7 70X 5
EEME AL DLEEEYELT LV IERER Lxe T, hYlh TROE
HExT 5,

Cesario, by the roses of the spring,

By maidhood, honour, truth, and every thing,
I love thee so, that maugre all thy pride, -
Nor wit nor reason can my passion hide.

Do not extort thy reasons from this clause,
For that I woo, thou therefore hast no cause;
But rather reason thus with reason fetter:

Love sought is good, but given unsought is better. (III.i;{151—158)
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Mo TRT 7 AT ITNDEDTFA VERHINIcA Y 74 TEDR, 5%
BHXOMEIELLEB T 744 I, HLABHOLIFTLERET D, B
B DREDA - e EHEHICAT TR LW LBB LD, B4 oSk
CLODRARD LD T 7 AXFIE [Th, FREThr 580, SXELAKR
KT E, bilkogErVvTwiuE ABORLESLL
By X351 bhnd Liicnd bl (“Yet come again: for thou perhaps
mayst move/That heart which now abhors, to like his love.””) (III i. 165—
166) LIRS ELVECRBE TS, S04 ) YV 7TRHDOHL LT &
feBo WBEET, MRNT ELVGARBLLVKETS S, V7 445
CXoTHY V4 7ik, HORTORGCHAI IR, L, KBORDY
BB VHINCHERANE—8, BAH LD THD, 2OF Y ¥4
7 OLHESY, BEOV 7 A4 INEEERD, TORMILY 7 A+ 7
OWERDCRAF % VT LoThEND,

i

TAT = VAR ODELE D Ho —PRBERLTWDA VT 147
PHFERLLHIHLLY, AEFMHTTE, ZLTLIDHEDHETH S, K
FADFY Ty TREESILVBELFMLTCED, BT+ — Y AH
R otctBokhd, MEOES R U TCIEHALRLLET 50
L LAY — ) ADREBEO=ITATR, &V T4 7TORID Y E—,
BD7 2 AT OFEII R D, DR T 4 — VA, =4 AT 4
v 7B CHODEOMOCABOEEZ R 20 THD, LT T4 —)
I, HOBEERMBDOAZCHLAT H8, EOBFRLTEDO==1
ZakM LT B, (“...We will fool him black and blue—") (I11.v.10)

ATy — VA LEET > TRUYTHDE I E—=ThHb, ST 4~
) ARHARCIZEF D ED, ) T4 TORXE DD by € —EHE

12) He is sad and civil,/And suits well for a servant with my fortunes: (Il iv.
4-5) ‘
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DHEFCITD L5 LT B WIARFCEHRIEE 2 TH IV E—D5L
1B A ECRERT Y, BICIEET 5,

My masters, are you mad? Or what are you?
Have you no wit, manners, nor honesty, but to
gabble like tinkers at this time of night? (IL.iii. 87-89)

I EEAOFE [JBEER] (“an ale house”) (1L i, 90) w5, [~V
V=] D7 A AREy 7D L IRELLDRG Y E—BFFR R,
O ANIRBE A TH D, P T E — 13 [BETFEHCE] (“cakes
and ale”) (IL. iii. 115) AMF & T, ALEHIMKE CELLDRDS b
DEVIEXFTTHY, —FH, YAV x—U FIIKE BT cakes and
ale 13, BBV UDIPEEETHIEMTH D, DT VLR T 2
ADBERIE, —HoRTRBEMCES O ~HT X 5 & T 58,
BESEL 2,

Toby Dost thou think because thou art virtnous, there shall be no more
cakes and ale? (IL. iii. 114-115)

FYE—ETA T g — VA RERYGEDOF G A TR RDI, EORS
FHEE L, BODL o CBEHRCELRDLE LS ETHOMHE,
HO=FATRINE AT —VFHIE—Reo—Y & vE (“..some-
times he is a kind of Puritan.”) (IL. iii. 140) 7+ CThH 52, FHEIIIE o
— ) 2V TR, [HRMREEZHE] (“a time-pleaser”) (IL. iii. 147) 7z
Thbo WA, EHBEL TN ER oled ) ¥4 7 EOFBBTED
BREROOE, IHREDDOZ o WARETESR LT 00, % Sk
DHMRBRERZTRTIOTHS Yo BRI A4 7R IIE, % Mol
ARELARBEAT, VLI T DOAMELEEVIATS A K2
b, BAERLLHEL TRV e (“...the best persuaded of
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himself, so crammed (as he thinks) with excellencies, that it is his grounds
of faith that all that look on him love him:”) (II. iii. 149-152) 7D TH b >,
*IATRIOWOHEEEZFA L CHOBCEXMFHELZ L, REC
BT %, ’
BXERETIRS Y, BEVZ ERTMIISERTET IR T\ 5,

Mal. T will be proud, I will read politic
authors, 1 will baffle Sir Toby, I will
wash off gross acquaintance, I will be
point-device the very man. I do not now

fool myself, to let imagination jade me. (II.v.161-165)

COFERCRBEVCCHILENEHTLEHET, BLOEDER, BECE
TR T HEEIE2 Do BRARED L 1, ABMBLLVEREO, &
HWEOEE D Ty HHREVIEMCE I, Thd 2 CEfEE
CLDHDE, A2%EI S ETHEHERLBEBREBCD 201, 20%%
B MM RErRt T AEENBENC D - b, 54 7 OFEIR
HOLiEdbELI Y —B, BEHOEEZE LL~A T+ -0 4L, B
R EFADIESSNDRHEMD X o1, HFTHEIHID, ERLYH
WL,

Y CEBEEE LAY+ =V D, FREYADIPES, B DOEEY
EL, ¥V T4 T7TORRES7D2d ) TELEY) 71F, ZOROREHED
—DTH %o WOBREBHERTRTVB Y E—TbiibbhA, BELYEK
S x 2% fool DETH B, = DEID fool D7 = AT A TH Y, #
e dER, BLUTBETIRRGD, A Y s — ) FRASBCEELEL
TLESe ARPEALBETH-LLTR, RO LEETH D, 2
o T7 2 AT [HEPEFCL R EBREYBSBITIE T X5
Z, £5T0 2phRicOMEIMFEL ETETEZISEDIDLD L0005 3D
(“God send you, sir, a speedy infirmity, for the better increasing your
folly!”?) A.v.76-77) LS oth’, 7 = AT OEEBY, ~L1 ¥4 —Y ik
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SHEVCROCINTIAY 4+ -V FRBERALADLRTLE IS, £
TTOIAMT 53—V F & b =R AWML LIc7 =R T & OEERITEERE
Vo

Mal. 1 am not mad, Sir Topas. I say to
you, this house is dark.
Clown Madman, thou errest. I say there
is no darkness but ignornace, in which
thou art more puzzled than the Egyptians
in their fog.
Mal. 1 say this house is as dark as ignorance,
tﬁough ignorance were as dark as hell; (IV. ii. 41-47)

AT g — VAN OMBITE L\ OB, THIIRENTERED - T
Who HIIMEECE BRI\ BT TR, HOBM L RS
DTHD, b7 2 AT, BEEIENOZ LT, =T+ —VFT
TH=C 7 1Rl T=2 7 PADBRE -2 X ) IWEATHK - T B, &
B2BDTHbhe VA ZAETHIIT7 2 AT EEEIRLOIZTA
DHIEENS ERLLREN DD, 72 AT IXT 7445 LIRETH LS
CIEEIE VAR (1L 61-69)TH 2, HEHD [FXLMEETD
PHEVST, BAFETEL D ThiT LaZ 3V ERADT) (.1
wear not motley in my Brain.”) (Av.54-55) LE-TC, HIDBELIPHBHN
¥ AR B S IR T o B three merry men (IL iii. 77) ®— A &
LT=AT 4= FDWUDBR—EE 2, BENLZThIET TIZi,
BT DBIOFTT 7 A1 X - EE 2> T, FENLETA
2 BT Do WOABANORENIIL, Y= 1 7 A7 OHVIHEL
DHRT—F, AP THIFHTH D, COTRTEREEMELD 7 = A
FTEMLT, =T — ) APENET TR, B biEEod
TN R, Mo E e BT Y 5 — ) 413, FICH
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Ehic ot Tli—5 TEw2d v obfirdtse TR 5] (‘T
be reveng’d on the whole pack of you!”) (V.i.377) LTy 7%EL T
FoTnle =YY= vF V74 THEIOK D ETRFLVEZHL
LT oD, FIEFTRVELEME G IBETE S TWDLDTH %o
BET 74 FR=TA X2 TTHZ LR, BEECM-ToE %, L
LLEELEDZ L, —ABREE-TVW{DTH%,
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