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Doubtless, West has in mind a parallel, here ‘as elsewhere, between the
prophecies of desolation in the Old Testament and Tod’s prophetic pain-

ting. @
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Scattered among these masquerades were people of a different type.
Their clothing was somber and badly cut, bought from mail-order houses.
‘While the others moved rapidly, darting into stores and cocktail bars, they
loitered on the corners or stood with their backs to the shop windows and
stared at everyone who passed. When their stare was returned, their eyes
filled with hatred. At this time Tod knew very little about them except
that they had come to California to die. %
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" Her invitation wasn’t to pleasure, but to struggle, hard and sharp, closer
to murder than to love. If you threw yourself on her, it would be like

throwing yourself from the parapet of a skyscraper. 16)
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“Love is like a vending machine, eh? Not bad. You insert a coin and
press home the lever. There’s some mechanical activity inside the bow-

els of the device. You receive a small sweet, frown at yourself in the
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dirty mirror, adjust your hat, take a firm grip on your umbrella and
walk away, trying to look as though nothing had happened....” 07
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All his [=West’s] main characters suffer from the same spiritual dis~
ease which, in honor of the man who devoted his life to studying it, we
may call West’s Disease. 'This is a disease of consciousness which ren-

ders it incapable of converting wishes into desires, @D
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