Coordinated Words Used As Variation In Beowulf

Hiroshi Yada

The Old English heroic epic, Beowulf is said to occupy a unique
position in the literature of Western Europe. The poem is unique not
only in view of its antiquity and quality as the longest alliterative poem
written in the vernacular tongue of Anglo-Saxons but also in view of the
various verse techniques employed in the work. It is now common
knowledge that Boewulf is rich in such verse techniques as ‘oral formula’
and ‘variation’. Because of its alliterative requirement, the poem is also
swarmed with unique poetic dictions like compounds, kennings, metonymy
and archaic vocabulary peculiar to Beowulf. These poetic techniques
and devices are freely and artistically employed in the poém. W.W. Law-
rence describes the quality of Old English diction and style in Beowulf
as follows:

In the very beginning, then, we must agree to judge Beowulf,
the first great poem in a vulgar tongue in the “Gothick’ period,
not as the improvisation of an untutored minstrel, but as a well-
considered work of art, composed according to strict rules by a
well-trained poet... The art of the singer was coming to resemble
that of a worker in a mosaic, placing in new combinations pieces
ready to his hand... Beowulf, the finest extant example of this
poetry, shows less exaggeration in rhetorical artifices, but enough
to bear witness to their dangers...it is...extremely conventional,

the product of an ars poetica of settled principles and careful
development?’

None of these characteristics inherent in Old English poetry should
be overlooked in the study of its style. Furthermore it may well be said

that these verse techniques and poetic' dictions are skillfully interacting
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with one another in the composition of Beowulf. However, in order to
develop my present study, the most relevant item I wish to discuss is
variation, one of the most important stylistic devices in Beowulf. There-
fore in what follows I will try to sum up the various theories on variation
first and decide which theory I should follow for the theoretical base of my
study in this paper.

(I) Review of the major definitions of variation
As regards the definition of variation, there have been raised several

definitions by different Old English scholars up to the present time.
Therefore, kinds and forms of variation differ according to the respective
definitions. But as Fred C. Robinson describes, discussion of Old English
stylistic devices was problematic from the outset, for there were no con-
temporary treatises on style to help Old English scholars establish histori-
cally valid definitions?). It is also the case with the term of variation.
Though the abundant use of restatement of the same referent or carefully
massed tautological expressions have been observed even in the days of
John Milton®, no term was contrived to describe such a stylistic pheno-
menon for a long time. It was not until 1875 that the term variation was
invented by Richard Heinzel in his treatise “Uber den Stil der altgermani-
schen Poesie (Strasbourg 1875) 3-9, 49.°4) But his definition was some-
what vague, and his definition has been refined by subsequent Old English
scholars. After Heinzel, an intensive study on variation was made by
Walther Paetzel in 1913. In his treatise “Die Variationen in der altgerma-
nischen Alliterationspoesie (Berlin 1913) pp. 3-4”, he defines variation as
follows: v

ein fiir ‘das Verstindnis geniigend gekennzeichneter Begriff

wird, entgegen dem Gebrauch der Prosa, noch einmal und zwar

oft mit Unterbrechung des syntaktischen Zusammenhanges

dem Horer oder Leser vor die Seele geriickt. Diese Ausdrucks-

form nenne ich Variation.”

In his treatise he classifies variation into three groups: (1) Satzvaria-

tion (variation on clause or sentence level) (2) Gruppenvariation (variation

on phrasal level) (3) Wortvariation (variation on word level) His criterion
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as to variation was so strict that he excluded such examples, which were
accepted by other definitions, as in ‘“hie...Denigea leode’ (they...the
Danish people) (Beowulf 649~6), in which a pronoun preceeds an apposi-
tional noun phrase and “Grendles modor, ides aglecwif” (Grendel’s
mother, a woman she-monster) (Beowulf 1258-9), in which appositional
phrases are paralleled and ‘““Beowulf...... , bearn Ecgpeowes” (Beowulf,
son of Ecgtheow) (Beowulf 529, 631, 957, 1383, 1473, 1651, 1817, 1999,
2425), in all of which this formulaic expression is used. With his exclusion
of these examples from variation I can not agree, for I believe that in Old
English poetry oral formulas and variations are dexterously interwoven.
Oral formulas and variations are not always separately used.

A.G. Brodeur criticizes Paetzel’s definition by saying, ‘“In his appli-
cation of this definition he appears to me, on the one hand, to tend to
excessive rigor, and on the other, to overlook the distinction between
variation and parallelism.”’® By parallelism he means that the members of
variation should possess the same grammatical structure. The case of
variation in which the given members are of the same grammatical structure
constitues a parallelism as well as a variation. But he says not all variations
are parallelisms, nor are all parallelisms variations. The following is the
definition given by him.

1 should prefer to define variation as double or multiple statement
of the same concept or idea in different words, with a more or
less perceptible shift in stress: one member of a variation may
state the thought either more generally or more specifically than
the other; or the second member, while restating essentially the
same concept or idea, may do so in a manner which emphasizes
a somewhat different aspect of it.”

As a typical example of true variation he quotes the foIlowing verses

from Beowulf.

....................................... Ic p=s wine Deniga,
Sfrean Scildinga frinan wille,

beaga bryttan, swa pu bena eart,
peoden merne - ymb pinne sid,

(Beowulf 350-353)
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I will ask ke lord of the Danes about this, the Scyldings’ king,
the ring-giver, just as you request, will ask the glorious ruler about
your voyage.

As he mentions in his definition, the fondness of the poet of Beowulf
for grouping together different poetic applellations for a single referent is
is clearly shown in the form of variation in the above italicized parts.
He also gives us a clear distinction between enumeration and variation.
Unless each member of the sequence has the same referent, he says, it is
not a variation, but an enumeration.” As an example of an enumeration
he quotes a few lines in which Wulfgar (an official at the court of Hrothgar)

enumerates various kinds of weapons.

‘Hwanon ferigea0 ge " feette scyldas,
greege syrcan, ond grimhelmas,
" heresceafta heap? (Beowulf 333-335a)

Where do you bring those gold-covered shields from, gray mail-
shirts and visored helmets, this multitude of battle-shafts?

Here different objects are enumerated one after another; shields,
corslets, helmets and spears.

Fred C. Robinson, who made an exhaustive study on variations which
appear in Beowulf, defines variation as follows:

syntactically parallel words or word-groups which share a common
referent and which occur within a single clause (or, in the instance
of sentence-variation, within contiguous clauses).?

He calls the first component of a variation structure ‘variatum,’ and
the second or the successive ones ‘varians’. Like Paetzel he also classifies
variation into three groups: (1) word-variation (2) grouped-words-variation
(3) sentence-variation. - In his definition every component must be parallel-
ed in its form and syntactical function in one variation structure. By
formal parallelism he means that a noun variation should be restated by a
noun ‘varians,” an adjective by an adjective, a verb by a verb, using the
same part of speech, and a group of words by a group of words, a sentence
by a sentence respectively. But if we follow and accept his definition of
formal parallelism, a problem comes with the judgement of whether a

predicate adjective should be taken as the predicative use of an adjective
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modfying a subject or an object indirectly, or as the nominal use of an ad-
jective functioning in apposition to a subject, or an object of a sentence.
Decision for this mainly depends on an individual reader’s appreciation of
the poem. Take for instance, the lines from Beowulf cited below could
be understood in two ways depending on whether the adjective ‘hildedeore’
is taken as a predicative adjective functioning as a subjective complement

or as the nominal use of an adjective of a predicate appositive.

DPa ymbe hlew riodan hildedeore,
xpelinga bearn, ealra twelfe,
woldon (care) cwidan, [ond] kyning maenan,

(Beowulf 3169-3171)
(Translation by Clarence Griffin Child, 1904)
=Then about the mound rode the sons of athelings drave in baitle, twelve
in all. They were minded to speak their sorrow, lament their king.
(Translation by Francis B. Gummere, 1909)
=Then about that barrow the battle-keen rode, atheling-born,
a band of twelve, lament to make, to mourn their king,
- (Translation by R.K. Gordon, 1926) ‘
="Then men bold in battle, sons of chieftains, twelve in all, rode about the
mound; they minded to utter their grief,
(Translation by Mary E. Waterhouse, 1949)
=Then round about the mound in number twelve,
Brave warriors, the sons of princes, rode;
It was their part to mourn, bewail their king,
(Translation by Edwin-Morgan, 1952) A
="Then famous fighters rode round the mound,
A dozen all told, of the children of men,
To give voice to their elegy, to tell the man’s history;
(Translation by David Wright, 1957) ‘
- =Then twelve chieftains, all sons of princes, rode round the barrow
‘ lamenting their loss, speaking of their king,
(Translation by Lucian Dean Pearson, 1965)
=Then the warmen rode about the barrow,' sons of atherings, twelve in

all; they yearned to speak their pain and mourn the king,
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(Translation by E. Talbot Donaldoson, 1966)
=Then the brave in battle rode round the mound, children of nobles,
twelve in all, would bewail their sorrow and mourn their king,
(Translation by Howell D. Chikering, Jr. 1977)
="Then round the barrow twelve nobles rode, war-brave princes.

They wanted to mourn their king in their (grief),

Among the nine translations cited above, five franslators rendered
hidedeore as a noun, three as an adjective and one skipped this word in his
translation. If Aidedeore is taken as a noun, we will have a variation
cosisting of hildedeore and @plinga bearn, otherwise we will not. Situations
being so, I would like to avoid adopting Robinson’s definition of variation.
As we have seen the three major definitions on variation, they are slightly
different from one another especially in point of its application to the
actual examples from Old English verses. But the phenomenon that so
often appears in Old English poetry, in the form of restatement of the
same referent, is the one all of them call variation. It seems to me that

" Brodeur’s definition is clearest and most acceptable. So in what follows,

I discuss variation in Brodeur’s terms.

(IT) Coordinated Words As Variation

My chief concern in this paper is to investigate whether or not a
phrase of ‘A ond B’, which is positioned before or after a certain noun or
an adjective in nominal use in parallel with the coordinated words, belongs
to the device of variation. I examined all the ‘A ond B’ constructions in
Beowulf and verified that more than sixty examples belonged to variation,
but being as space for citing them all is limited, I described only some
of them fully in the following. And as for the rest of them, I have listed
them in the last few pages.

As I mentioned in the previous section of this paper, variation is one
of the most important verse techniques employed in the poem Beowulf.
Variation technique produces descriptiveness in the scenes. Descripti-
veness as a part of the language of Beowulf can be attributed to the deep~
rooted character of Old English. In general, paratactic construction was

more prevalent than hypotactic construction in the Old English period
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as Alarik Rynell states.!®In his view oral poetry is especially favorable
to parataxis.!?) It is well-known that in any Germanic language the formal
hypotactic stage is preceded by paratactic construction in which no syndetic
connective word is employed. -In paratactic clauses or sentences, it some-
times becomes necessary to add explanatory or after-thought or reminder-
like words or phrases to the preceding words in order to make the whole
idea of a sentence clearer. Therefore it is quite reasonable that variation
techniques have developed in sentences in parataxis. The outstanding
characteristic of variation lies in its focusing power according to Brodeur,
The vivid descriptiveness of Beowulf is certainly due to this mode of
expression. Brodeur emphasizes the stylistic effect of variation in Bewoulf
when he says:
The centrality, the focusing power, of variation becomes more
apparent as the narrative advances. And it is in the use of
variation that superiority of the poet of Beowulf over all others
of his age is most manifest: in other Old English poems the
device is too often conventional, flat, and trite; in Beowulf it is an
instrtument of power and beauty.?)

T'wo or more components of variation are placed in parallel without
any syndetic connective words between them. Consequently the live
audience of the poem is compelled to return to the focusing subject matter
as the narrative proceeds. The simplest form of variation consists of two
components as illustrated below.

heegl feol on eorpan
corna caldast, (The Seafarer 32b—33a)
=Hail fell on earth the coldest corn,
However, in many cases several components are piled one after another

as seen in the following example.

Pa waes on salum sinces brytta
gamolfeax ond gudrof; geoce gelyfde

brego Beorht-Dena; gehyrde on Beowulfe
folces hyrde feestrzedne gepoht.

(Beowulf 6072—-610Db)

="Then was the gz’vér of treasure in gladness,
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gray-haived and battle-brave, the lord of the
Bright-Danes could not count on help. The Folk’s
guardian had heard from Beowulf a fast-resolved thought.

In these verses the subject brought into focus is Hrothgar, king of
the Danes. Here four components are directed toward him without any
formal linking word. As a matter of course, variation is not only confined
to nouns but is observed in adjectives, adverbs, verbs or even in phrases of
different forms. Sometimes two or more different kinds of variations are
complicatedly employed in one passage. In the next example five different
kinds of variations are observed. (They are numbered from 1 to 5).

Nu is ofost betost,

pat we peodcyning (1) paer sceawian,

ond pone gebringan, . pe us beagas geaf, (1)
ond pone gebringan, pe us beagas geaf,

on adfeere; Ne scel anes hwaet
meltan mid pam modigan, ac per is madma hord, (2)
gold unrime grimme gecea (po)d, (2)
ond nu @t sidestan sylfes feore

beagas (geboh)te:(2) pa sceall brond fretan (3)
celed peccean, (3) nalles eorl wegan
mad0um to gemyndum, ne m#g0 scyne

habban on healse hringweordunge,

ac sceal geomormod, (4) golde bereafod (4)

oft nalles &ne elland tredan,

nu se herewisa hleahtor (5) alegde,
gamen ond gleodream. (5) (Beowulf 30072-3021a)

=Now haste is best, that we look on the people’s king (1)
there and bring him zho gave us rings (1) on his way to the funeral
pyre. Nor shall only a small share melt with the great-hearted
one, but there is a hoard of treasure (2) gold uncounted (2), grimly
purchased, and rings bought at the last now with his own life (2).
Thesé shall the fire devour (3), flames enfold -~ no earl to wear
ornament in resembrance, nor any bright maiden add to her

beauty with neck-ring; but mournful-hearted (4), stripped of gold
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(4) they shall walk, often, not once, in strange countries - now
that the army-leader had laid aside laughter (5) his game and his
mirth (5)

Thus Beowulf is rich in variations of various types. Fr. Klaeber des-
cribes as to this: ““As regards the handling of the sentence by far the most
important rhetorical figure, in fact the very soul of the Old English poetical
style, is of course the device of variation, which may be studied to perfection
in Beowulf.1® According to F. Robinson’s survey, there are 600 variations
in Beowulf (560 Word-v‘atriations and 40 grouped-words-variations)4

Next let me get down to what is more my specific interest of variation
in which the ‘A ond B’ construction is dexterously used as a member of
the variation. In lines 1671a-1674a, a threefold statement of the same

referent is made by three grouped-words.

Ic hit pe ponne gehate, pxt pu on Heorote most
sorhleas swefan mid pinra secga gedryht,
ond pegna gehwylc pinrva leoda,

dugude ond iogope, . (Beowulf 1671a-1674a)

=1 therefore promise you that you may sleep in Heorot without care
with your band of retainers, and with all the thanes of your people, the

band of retainers old and young,

(1) Coordinated Nouns Used As Variation

Variation, in one respect, is a tautological expression, therefore it
seems loose and circumlocutional. But it is due to this oral poetic style
and technique that brings out, when the. poem is read aloud, a touch of
gravity on the subject or the object by which it is modified. Very often in
Beowulf two words of synonymous meaning are coordinated by ‘ond’
and they are almost always placed before or after another synonymous
word. This mode of expression is seen in tens of places in Beowulf. 1
believe that this combination of two synonymous words with another
preceding or following word reveals that this mode of expression belongs
to the variation technique. Most of the pairs consist of abstract nouns
and they are, in general, rather euphonious, but semantically either of

two words suffices in a given sentence. The reason for placing abstract

1493



nouns side by side lies in the fact that abstract nouns are generally more
vague in their meanings, especially when heard, than concrete ones.
Therefore in order to avoid ambiguity and misunderstanding, another
synonymous word must have been added by the scop of the poem. So
it is very reasonable for an abstract word to be doubled or even sometimes
tripled for aural comprehension’s sake. In the following verses a direct
object is seen in the preceding verse and after the direct object a pair of
synonymous words is added in an additional and explanatory manner to
the first direct object so that it could be emphasized and made to sound

" more impressive to the ears of the audience.

ac ymb ane niht eft gefremede-
mordbeala mare, . ond no mearn fore;
feehOe ond fyrene; (Beowulf 135a-137a)

=but after one night (Grendel) again did greater slaughter - an'd had no
remorse for it -vengeful acts and wicked:

Here mordbeala mare is the first object of the verb gefremede and then
feehbe ond fyrene is added as an appositional object paralleled with the
first object, as it were, as a form of reminders. In the next example, a
pair of synonymous nouns is enclosed by two direct objects.

paette Grendel wan

hwile wid Hropgar, heteniOas weeg
Syrene ond fehDe fela missera,
singale scece; (Beowulf 151b-154a)

—that Grendel had fought for a long time with Hrothgar, carried on
enmities, crime and violence for many half-years, continual strife,

As seen in the above example, four nouns in the accusative case are
paralleled as direct objects of the verb weg. In the composition of this
sentence, heteniOas is enough as the object, but for the sake of reassurance
and emphasis, fyrene ond feehOe and sigale sece are added. The following
example has an introductory peet which works as an object of the verb in
on-verse of 2479 and then a pair of words in the accusative is placed in an
appositional way in the next line.

Pt megwine mine gewrzcan,

Jfehde ond fyrene, swa hyt gefrzge wes,
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(Beowulf 2479a-2480b)
=That my friends and kinsmen avenged, both the feud and the crime, as
was well-known,

Syntactically feehde ond fyrene works equal to peet which is a singular
form of the demonstrative pronoun. The pair of words must be taken
as one unit of two ideas. A pair of words in the nominative case seems
often felt as expressing one unit especially when the pair functions' as a
subject taking the singular verb as seen in the next examples of variation.

siddan Heremodes hild swedrode,

eafod ond ellen. (Beowulf 901a-902a)

—after the war-making of Heremod has come to an end, his strength and
his courage.

Since the predicate of eafod ond ellen is swedrode which is in the pre-

terite singular, the pair of words is felt like one unit.

Da was synn ond sacu Sweona ond Geata
ofter wide water wroht gemane,
herenid hearda, sy0Oan HreOel swealt,

(Beowulf 2472a-2474b)
="Then there was battle and strife of Swedes and Geats, over the wide
water a quarrel shared, hatred between hardy ones, after Hrethel died.

Pzt ys sio fehdo - ond se feondscipe, ‘

weelnid wera, (Beowulf 2999a-3000a)
='That is the feud and the enmity, the death-hatred of men, '

In these examples above, each of the subjects takes the singular verb
(wzs, ys) and the pair of words is followed by an additional subject:
wroht in 2473b and herenid in 2474a are added to the first pair of words
(synn ond sacu), and welnid wera in 3000a to sio fehdo ond se feondscipe.
These postpositive subjects also could be considered as variation of the
pair of subjects. In the case of accusative or dative combination, most
of the pairs, through my survey, proved to be postpositive with the pre-
ceding words in the same case. 'This is a striking contrast between the
nominative combination and accusative or dative combination; in the
case of nominative combination a pair of words is almost always followed

by a word to which the pair of words is in apposition.
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H=fde landwara lige befangen,
beele ond bronde; (Beowulf 2321a-2322b)
—He had seized the land-dweller with Sflame, with fire and burning,
peet hie wideferhd
“leoda landgeweorc lapum beweredon
scuccum ond scinnum (Beowulf 937b-939a)
—that they could ever defend the stronghold of people from foes, from
demons and evil spirits,
Though lapum is an adjective in the dative case, it is used as a noun
in this context. And it is in apposition to the following scuccum ond scinnum,
the sound sc of which is required to alliterate with the following scealc

(warriors) in off- verse.

(2) Coordinated Adjectives Used As Variation

Now let us examine adjective pairs. Old English adjectives were
inflected to indicate distinctions in gender, number and case. Every
adjective was capable of being declined as being strong or weak. Adjecti-
ves sometimes could be understood as nouns. This nominalization of
adjectives frequently occursespecially when they are in the nominative
case. All the adjectives coordinated by ond can be taken as nominal use
of adjectives as we will see below. The position of a pair of adjectives
linked by ond is usually placed after the noun which indicates the same
referent with the adjective pairs. But this postpositive use of adjective
pairs has been interpreted in two ways. One interpretation is to take the
pair of adjectives as a modifying group of words of the subject or object
which precedes the pair in an attributive way. Another interpretation is
as an appositive nominal use of adjectives of predicative use. If taken as
the latter, adjective pairs work as variation. These two functions of

adjective pairs in the nominative case, for instance, are seen in the following

verses.
Wiht unhzlo,
grim ond greedig, gearo sona was,
reoc ond repe, ond on raeste genam
pritig pegna; (Beowulf 120b-123a)
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='The creature of damnation grim and greedy was soon ready, fierce and
cruel, and seized thirty retainers in their resting place;

T'wo pairs of adjectives, grim ond gredig and reoc ond repe are paralleled
and both of them could be interpreted either as modifying words. of Wiht
unhelo or as subjective complements of the subject. In view of variation,
it goes without saying that variation here consists of grim ond greedig and
reoc ond repe. Further, if these four adjectives are taken as nominal use,
all of them equally come to indicate the subject and Wikt unhelo comes
to be included as one component of the variation. Judging from the
nature of Beowulf as an oral poem, I would like to take all the adjectives
used like this as being a case of nominal use. From the stylistic point of
view, these postpositive uses of adjective pairs, when compared with
those of noun pairs, sound more connotative in the description and leave
more room for the audience to use their imagination. Nouns in general,
with no regard to whether they are abstract or concrete nouns, are likely
to denote referents plainly and straightforwardly, while adjectives, whose
main functions lie in the modification, qualify nouns in an abstract manner.

op peet him eft onwoc

heah Healfdene; ' heold penden lifde

gamol ond gudreouw gleede Scyldingas.

(Beowulf 56b-58)
—until later great Healfdene was born to him as long as he lived, old
and fierce in battle, he upheld the glorious Scyldings

Here it seems that a pair of words can be understood either as predi-
cative use of adjectives to modify the subject heak Healfdene or as nominal
use of adjectives so as to function as the subject of the verb heold. But
as great Healfdene could not have been old and fierce in battle when he
was born, the latter interpretation seems better. Next let me cite a few

more examples of coordinated adjectives used as variation in Beowulf.

Peet fram ham gefregn Higelaces pegn

god mid Geatum,. Grendles deeda;

se waes moncynnes mzegenes strengest
_on paem dxge pysses lifes,

epele ond eacen, (Beowulf 194-198a)

(153)



=A thane of Hygelac, a good man among the Geats, heard in his home-
land of Grendel’s deeds; of mankind %e was the strongest of might
in the time of this life, noble and great.

The last pair of adjectives used nominally is very effective in terms
of its suggestiveness of the great thane called Hygelac.

' " Ic pas Hrodgar mag

purh rumne sefan raed geleran,

hu ke frod ond god feond oferswyOep

(Beowulf 277b-279)
=1In openness of heart I may teach Hrothgar remedy for that, how
he wise and good, shall overpower the foe,

Here coordinated words frod ond god play an important role in qualify-
ing Hrothgar as a wise and good king. 'The pair of adjectives are placed
just after the pronoun he appositively. So functionally speaking these
adjectives could be understood as nouns meaning a wise and good one(king)

as a variation of Hrothgar.

Hwearf pa hredlice peer Hrodgar szt
eald ond anhar mid his eorla gedriht;
eode ellenrof, " (Beowulf 356-358a) ‘

—He returned at once to where Hrothgar sat old and hoary, with his

company of earls. The man known for his valor went forward,

Hezfde pa gefeelsod se pe cer feorran com,
snotor ond swyd ferhd, sele HroOgares,
genered wid nile. (Beowulf 825-827a)

=Thus he who had lately come from far off, wise and stout-hearted, had

purged Heorot, saved Hrothgar"s house from affriction,

Pa waes on salum sinces brytia

gamolfeax ond gudrof; geoce gelyfde

brego Beorht-Dena; gehyrde on Beowulfe

Solces hyrde faestraedne gepoht.
(Beowulf 607-610)

="Then was the giver of treasure in gladness, gray-haired and battle-brave,
the lord of the Brigkt-Danes could count on help, the folk’s guardian
had heard from Beowulf a fast-resolved thought.
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Sona paet onfunde se de floda begong

heorogifre beheold hund missera,
grim ond greedig, p&et p®r gumena sum
lwihta eard ufan cunnode,

(Beowulf 1497-1500)

=Straightway that which had held the flood’s tract a hundred half-years,
ravenous for prey, grim and greedy, saw that some man from above
was exploring the dwelling of monsters,
) peet [waes] wepna cyst,-

buton hit waes mare Oonne ®nig mon oder

to beadulace 2tberan meahte,
god ond geatolic, giganta geweorc.

(Beowulf 1559b-1562)

=it was the best of weapons, except that it was larger than any other

man might bear to war-sport, good and adorned, the work of giants,

ponne he mid feemnan on flett g&0:

dryhtbearn Dena, duguda biwende;

on him gladiad gomelra lafe,

heard ond ﬁringmﬁl Heaba-Bear[d]na gestréon,

(Beowulf 2034-2037)
=when he goes in the hall with the woman, the noble sons of the Danes,
her retainers, (are) feasted, the heirlooms of their ancesters will be
shinning on them- the hard and wave-adorned treasure of the Heatho-
Bards,
Conclusion
As observed above, in many verses, coordinated words are placed
appositionally with the preceding or rarely with following words. Con-
textually speaking, some of the coordinated words look redundant. But
this is the outstanding stylistic device frequently used by the poet of
B’eowulf intentionally when he had to recite the epic before an audience,
trusting thoroughly to his memory. In reciting a long narrative poem,
stocks of alliterative words, oral formulaic expressions and words, phrases
or clauses belonging to variation, or some variation-like expressions must

have been indispensable mnemonic devices for the scops then. Another
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reason for the extensive use of coordinated words as variation is that they
would have had a fine audio-lingual effect on the hearers of the poem,
making the contents or scenes of the verses read more vividly and clearly.
It must have been especially so when the scop used abstract words or
adjectives as we have observed in many verses. The tautological use of
the paired words after the word of synonymous meaning was necessary
for the scop to call the special attention of the audience to some particular
point in given verses. And frequent use of such coordinated words could
also be explained from the point of alliteration. They were often used as
space-fillers for alliterative need as seen in lines 23162-2317b and in many
other lines in Beowulf.

Was pes wyrmes wig wide gesyne,

nearofages ni0d nean ond feorran,

=The worm’s warfare was widely seen, his cruel malice, near and far,
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