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FCd Miss Lonelyhearts (1933) 13, v = A P DEEEL IR T 5H,D
Miss Lonelyhearts 135 2 $H© [ AL MOEEECTH 5 25, K
B E R L DEES &\ 5 BED OV EEMLOSLTLES &
EWRTE%e Uz A ME, TOENRGEARDENE, BERI AL >V 1
LV VT VAT 4y Z7IRFEXACTEHEIHBERL, Thetox
FLORROFOEMR~L, ZTLRAEZ € T\ B, OEHDOHK
WEEDEFFCH AW L THh 5B L&, Books ® F.H. Britten |1 ‘“grotesquely
beautiful novel”® &3k, T.C. Wilson (% Saturday Review of Literature
I\ TC ‘“‘a comedy with tragic implications”® Y B 1, HHWIL,
New York Times DFFEL, TOERCHSNTWHEMERANE, RV
17 rOENRERFICEH LT 5@ ;

Norman Podhoretz {3 ““A Particular Kind of Joking” & -3 %#5¢ic
R\ T, Miss Lonelyhearts &7 = A + ORBOVEGR & Ino7z The Day of
the Locust (1939) %< FHEiL, ¥ = A P 2R TREDERIFERTH S

& (“His name seldom comes up in discussions of modern American
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literature, and even now it is not clearly realized that, for all the ‘bitterness’

and ‘savagery’ people find in his work, he was first and last a writer of

comedy”®), XBHITED IS IEHL T\b,o

West was one of the few novelists of the 30s who succeeded in generaliz-
ing the horrors of the depression into a universal image of human suffer-

ing.®

E5FTHLHRNCERED, 749V =FAFIRE ST Yazzage” &
T ONEREPELICIRUERIE, =2a—=2—270Y + —AHOKROK
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BECBH LIV — AV = v P RBENE AT = 2 — 7 1 —VBORE IEAT
L, 72V »DERYRBHITER, ZOFIE, 74)I0HBADD
Ko D—1 M7 512835 ADKEENH I L5 Fi, 1930 0ES
RECHWT, #HBAR LENANOEFIHELLEWIFED, EH
Tffiv g Bo 19304R1C13, 56%%#Mix 5 ABEHOER L InoThnb, =
am ==y D L5 KA CREEERO LD EE o TR ThH 5 2 L
1%, BHCHEERDL D o
" Alan Ross i The Complete Works of Nathanael West @ introduction
BT, EWE L EOBRROLS LOBRITOWT,  “ERIE, B
D X5 EHEOREORELLE LicTEnbiany” LU, HI20E
REOBERICBF 2 UFORE X ZORTHAL TS LY DTV =
AP, —BAROEFEDORSL LVETDELIYERL TCWEREL
WX %,

Basically, West was always a sociological writer, moved by the horrible
emptiness of mass lives; and in this sense all his books are indictments,
not so much of economic systems, but of life itself. Life is terrible, that
was the despairing conclusion that led nowhere and which was the motive

spring for his novels.®
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COBKTY, V=AML, KF—VYDERTSLOE, KFROS
PO A % ORE BB LB R THB EEL L Do ¥ = A b OZIER
D A Cool Million (1934) 11 E X LA MEX X IcfEf TH - oo BifFD
Miss Lonelyhearts Li300i% 0> %, BREEFCHONINRIIS, £
CEFEAREND S DEFILR EADLERES 85, BHIhiet—~v
T, LRER, A=V —%2BoTWBETDIIREU LR, A
ADBMOB DI ENGHEOWEIDOT Bo 7% 1 + A D The
Dismantling of Lemuel Pitkin ¢ dismantling (JB{k) &1%, XXFEBEDEA
- ADRERIBEILDTH %o

B, ZOfF@RERROBFLHBEL T &, SERED R THE Mis
Lonelyhearts X 0 %0550, % ORZIGBIELZFML V53 00%
WX 5 Th B Books D F.H. Britten | “A Cool Million is a thoroughly
intelligent book, full of giddy nonsense and smart penetration.” ® L 3R,
Review of Republics DFEL, T DEAGHBELART 4 THD L
LTCWwhb, (4 Cool Million is a delightful parody, with satire which hits
uncomfortably near the truth. It is not a profound book but it is a funny
one.”10) New York Times © F.T. Marsh (37 DEFEDO T, ULy Miss
Lonelyhearts 13 PBRCiI\ 7oA, “But as parody it is almost perfect.
And as satire it is a keen, lively and biting little volume, recommended to
all and sundry. It is funny, but there’s method in its absurdity” 40 & Z
C\vb, New York Herald Tribune & Lewis Gannett D RMRIZ L5 &,
Z OfEMIZ “mordant fable” THDY, I, MoL < OHLEFF LR
Horatio Alger DFRIIWED v F 4 THHEELZBLNTWBE X 5> Thb,
(A satire on the great American Success Saga, in the form of an Alger-
esque tale which runs the other way.”” (12})

Horatio Alger, Jr. (1834-99) 13, = =51 7 VIROHHOEFE L L=
YF oy VIAETEH, ~— = FPREREELLCS, BFOEBCRRE
LTLIELL Y THR LD D, BB INTT 2 ) AR - THEOR
CBHRWTWhae LnL; FEBFOREEL, Newsboy’s Lodging House
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DF v 7 VvV Eino TXFEBHICA o feo PERTOERELT, TAY
v =12, AVERICHI20~30MOREE S, £ OBRTHELZ, 0007 HLL
ETChbEEPLRT\W5, RFEIELL, Ragged Dick Series (1867), Luck and
Pluck Series (1869), 7 1. Tattered Tom Series (1871) &£Th 5,
BLWAEDR, B5CIIHAEHOLESRETHT, H2ET, S2H
BEY, BIIT5—ZhBT7 Ay v+ —DIERDAE -V THote, LD
b, Thi, LPDORCPENI FLERPIMEE, BLREVERHD,
HOONTHECHEE Lo oRECRITOTH B, [HE LR (B
LRy, TEEREBK], TRE~OREWV] Ewvolcx M P ABMELED
CEEFEHLTWS, BAXTRELTHRLRD &S, T2V ADKE
DEEREALLELDTH S,

BETH I A DEBCIBELETLSZ Lo L ARBREZED
AT, BRI LCEEMNE « LET L TCWRRED - Til, BARS
BCHERTLIAREEOPI, EBLTLEIRBRIEILIN T,
TAT e —DPEEARNTCDIE, FCRELTET, BEES7S V7
YV VIEOBAEBRE VI ESHLOEEXLS T BVELLOTH
o FHET, BT brlAtHEobrinsy, B&LED, LA
BLTEREYRETHVETHINEL, ETRETELL LN TELKREK
DhEID, @ROREMEIETLONEATH >

CDXHIRT AL v —RORSWED, BREEZEROHEERIS > T
b, BEOT7 2V AHEORTRETH DD, VA DOEFH LI,
DRI DETHS Do Wi, *ORDOEILIBCTE RN L) T L
¥, VA MBRBEPLRAZAAVTRIL TS E3BLNATH S,
CEA AL, BECEIHERTWAT 2Y B O H W E—"John D.
Rockefeller would give a cool million to have a stomach like yours” 75
HolehDThHbo BHEMholL VIR y 77 27—1%, dLELKKRE
NERASL K SETE/R L TI00H FAZIIEA S, EWIERTH S,
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- Ve VEELL, ForvalnbtuokBIREENER LERT
Bolo '

WEDEAAKTH D Lemuel Pitkin 3, FHECH< BHRTITIOEE
THY, BREDATEATVLSS, TORIEYUCASTLE, L7
2 U FHisEHD Shagpoke Whipple DFF~AIEICITF Lo ¥ 4 v 7 4 13 48
TOERCTHHH Lem & r B L TE TR, Lem oFEoMAsE
BRIOFAFEL, =a—a— 27 ~"HT—EET2 L58D 5%,

“‘America,” he said with great seriousness, ‘‘is the land of opportunity.
She takes care of the honest and industrious and never fails them as long
as they are both. 'This is not a matter of opinion, it is one of faith. On
the day that Americans stop believing it, on that day will America be lost.”
(p. 150)

(72900, ] LERBLALLEBRATCE -~ THisH%
DE, FEEBMrFhrhx tERRBTH T L, BLTEY, &
M RBOME TR T, 0L20EMRAR T2V AARZDZ L
BECKL toleb, 7T2) IBZORRBOBIEA S Lol

ZHLT, TOV 4y SVOMBOEELTIC, Lem 133z Hifl & &
LYy =V PHOBEENDREH = 2 — a2 — 27N DTH 525,
ZDHSY 4y 7k Lem RE5ERRAT IS EELIRCT 5, BHY,
“...you had an almost certain chance to succeed because you were born

poor and on a farm.” B A\ %, H <L, “..this is still the golden land of
opportunity.” L)Lk dib, V4 v 7ADOFECHEL-OREIIEET,
Lem OEMIIEEDO—BRE L > TP L,

Y4y TADEERBULRA, RERHL SREEES Lem iy, TH
O] DARIHERL LEGE&D X b DRREZT bhit, 4T,
ZOTBIC S —EHITE TRV BOORERXELS 2L 3d-Th, HY
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WicE xR T, AENFEE (dismantling) &\ 5 BB eEBREZT T
REHHHT, LRBROFTENEBEZEARZL, ELDRBVEZED
optimist TiEh b, FDENTIE, Lemuel Pitkin 3= & vYHE{LTH S
Schlemiel @ﬁﬂ LE % X 5, Sanford Pinsker {3z >3EE The Schlemiel
as Metaphor D¢, ©}F v% “aperfect schlemiel” T % & h~NTu
%o

The bumbling Lemuel Pitkin from 4 Cool Million (1934) seems to be a
perfect schlemiel—at least in the sense that he seems to be totally unaware
of the connection between his own ineptitudes and his resulting misfortunes.
To be sure, Pitkin’s victimhood is directly related to his belief in American
myths and, in this sense, 4 Cool Million simply beats at Horatio Alger

until he becomes a Lemuel Pitkin, 4

(729 #OMEE] RELY 4 v 7A%EBELT, HCHTIT { Lem
o “innocence” %, ¥ 4 v FARFIRT D, REKIE, V4 v TADER
YD I TCEA PATRHREINTLESDTH D,

KRE, ToONHEEL#E->THWH0EODRER T — <1k, Lem o
dismantling 12 £ 5 SCEB Y © “violence” THB, T AIHEW S5 EHD
violence DU ClE, ¥ = A b BHEOEE®X D b, %1%, “In America
violence is idiomatic...In America violence is daily.” LiR~7-h &C, ¢

ZW BT 5 violence oW T TV 5,

What is melodramatic in European writing is not necessarily so in
American writing. For a European writer to make violence real, he has
to do a great deal of careful psychology and sociology. He often needs
three hundred pages to motivate one little murder. But not so the American
writer. His audience has been prepared and is neither surprised nor

shocked if he omits artistic excuses for familiar events. (%
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TITCIE, YA N, BUABERHEEOTAY AT, F—rys
LHEBLTHEENTARERTWADT, 729 hOERIEES OGO
R CBRBICARERED, EERZEUIICHT T3,

Y4y TP BINFAFTE o7 Lem 13, £F=o—=2—2FE
W, EETORXYBEECTEBIN, ABTcRYEIh, BARE LR
CHFTLTY %o = ht dismantling IEE D CHY, HORKYDOELE
D LT L F LB LTI o =a—2—27E L, BEL
TBREDBD, RIXERELLLET LREVWEN, TORBRELED D,
(TAL v —DPRTE, &RELORERELTCRETIRELIALN
1k, FREBCHEIBEOEYS X5 Cind,) EHE, BHOLREY
VTN A= TS T DR, FeEkEATh, 5L 5FARY
EPLTCLEIC LIRS, ZOBEOD L EDRDBER, EhCHIETRE
EWVSEMRIE .

The officer dispersed the gathering and everyone moved away except
Lem, who was lying on the ground in a dead faint. The bluecoat, think-
ing that the poor boy was drunk, kicked him a few times, but when several
hard blows in the groin failed to budge him, he decided to call an ambu-
lance. (p.184)

M= AR IS h I, BEACROETER WS VA
Do TWBREF Kol BEWR, EREEENE - ->THB3DE
Bl BEB ST Lo MEDREO BT ) 2 BoTHO &b Uik
VOT, HEEERFLSZ L LK '

BEREL Lem 13, %5 Li3MbT ey FOREREN SN, BEEE
EEEIND, —» AHBFRK I Lem 13, TEHFEEA (the National
Revolutionary Party) | &R LIz E\5 ¥ 4 v 7k, Lem 0BT -
BCLUBRCH BT L LT BT ICBREA S, BB, ¥4y 7
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LNOBABCAVFTAT VYO =4 73, DATHELESEXELE
HhiF s, Lem i3, BOLFEOLIFHRERIOERILE » T L %
500, WAHHILTY 4 v 7AiEbhBY, ZOBFHEE-E
SREATWRAVT 4 7 VYRBOEZIZER LN, BREAWE E TE
bhTLE S, -
Blza—a—-2ICRo7RED Lem 13, MAEHLTADI AT
4 7 VOl ERBLI S TAPEBRWVWC EEZE VAW D Lem
DEL izl &, Lem OhobrBh, KRICEFEEEANENE D, 2
WERBREI T, TOECBENENIH T, FHEEILDTC, B
Kk RO BDOVEDEHTHY, Hotd L TEORMERLD
DRE—DE LR LD, L Liehih, flEvoTh ERERAROSED
BELTE, BALLHAEDITHS.

The mental reactions of the poor lad had been slowed up considerably
by the hardships he had suffered, and it was a heart-rending sight to
watch him as he bent over a paper to spell out the headlines. More than

this he could not manage. (p.250)

(R 510 T0BOEWR VL DIDIE, EhicEEomuKitk
EDBTH T oko FHOLCHHErsD, BHLOTFLEG
HLTWREE, BWARDVHTS X5 R TH - oo Mo WEF T
T B, ik fno Tuvie,

Z5%-TC, FEORKMLD, ¥4 v FARCHEREREOLFLH
VDX TCEHDHH, Lem 13, AEOC—ACEFREGHED 12D
DEBEFEDN, CHEEUTERRITD, NERHELTT, (‘Tama
clown.”)| L35 MhD Ik, BRECIY Lem ROMETbE2 N,
PRITCEHERT S, BH0LETY, FRALERCTLEL (Vav
$=A) BEUBIS 2% 2l ot Lem ORMTH B,
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PRI AER DB, £ T, Lemuel Pitkin OF2ITE, FHOFER R
HOWH b FOHAERT, SIIHMRE LY 4 v A4, Lem
HRZDENLEECAT TT S0 BV Lem 1%, 72V hOFIDOE%
BRI AEDCATE= 2 —3 =7~ THizo UL b,

“Jail is his first reward. Poverty his second. Violence is his third. -
Death is his last.” (p.254)

T OBRHOBMTER T LI, BIEZ Tl BIINE=T,
ZLUTHRBEOBIFET LI

w4y FARIIE, ThTd Lem DOFITEELTILIow BEDIEIT X
5T, BREGEIIBFZED, TAVIRZDESTDTH D, V4 v
TADERIKSE E, BEROBEELLVRO X HSEEL, DRITELH
%o

“Hail, Lemuel Pitkin!”
“All hail, the American Boy!” (p.255)

51T, Lem 13, FHATHDIEBELAELRTZ LIRS, ThiT
LCh, Lem OEE, BRE, Mkbs\orkB@E, 7404 —ORRT
2, BDTFEARDOUEHBENLOLDTH oI, TDrT 4 T,
FRIIAELBART, VOLHENCERAIRTLESDTH D, KA,
BOOEETY » YA N THDHY 4 v PARFHBEh, HOFHREZV HY
vy 2 Ko TEILEh, MEE (martyr) Ligh, IHEIT XY HDHK
HBOBBCINTLE . ¥ 4 v 7ADEADVDLEBRTH HHIL,
E2B5ETHLRWTETHA 5o

Fhr N LT, ThiEERRCENEY LD BT vo
ClLis\ o 7275 American dream DABF 4k, BBWE, Vali
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TS |

&8 3 Miss Lonelyhearts O\ T Uk, ZOERC R bh %
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Fiedler i, Waiting for the End O hC, 1930ERICKTHETIO_E Y
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F D, EHOKHL, TihibbEROERL LI OERA,
AR ST b d 0o b ARSI - fod DAL, BIBREBTLT
WBZETHY, BT, BAOHS, Tib bR N E [EROEE
Bl LUTESLT B EChbo [HA] %5 LABCLT, Bhik
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=55 TLH V2 A ME, L& A Cool Million T3, BEDEL
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etk oC, [HH) Ob > AT 2EER ST EGI LD, LEW
REET S X 5T ote & QW20MATICASD &, [HH] OEED S
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5 D%
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W, V=R MI20RE AV GBI L ERD DD, £ TYa—i
V7 Y RADELED P DTRTTC0B X 51, OULIFTH S The
Dream Life of Balso Snell (1931) T3, TARXN v A OREDGR K
FTHEVEI Wb E E ST D, FOMEANL, B {ED Miss Lonelyhearts
THLFEETHY, o TEVDTFFER TR, FALX Lem 0FEMN
mock-heroic style CEZERICHEINTWT, 2o THECHEL K L2 5
LANBD, Exbe .

EBERY =AML, HFO&FREBLTKRE [HF] YO
DRIRHTIE 5, A Cool Million Tli< w5 4 L\ 5K %
2T, LK THH ORETENCEBEERLTWEDTH S, (dis-
mantling &\~ 5 FEix, [#l] OBEELZ IR LTWEDOTRIWA) £
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Success Dream O], Z OWEENZ OEFOFRTLI ETHEE L T W»
B, EBEx LYo
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