S. Anderson (D reality & imagination (D1HH

N G

Vy—Ty KT VvEAY (1876—1941) XKD T 2 U H/NGHCRE
R Tole B ERISEH O 2 DEECPTHE LICRADIERTH %o

ORI, AMEZRECT BB O & BIG RSk 3 Ik & 3%
RTECHEE 182 D, ThThi, AMEOEELRD TF—cAk & X
5 L LTV ABRIMBRAARATOR TS, 7V HERAVIIELOHE LA
FErBCHEEZENCATRET SO TR ¢, TOoREERLT, B
M T Y X b7 v FEROBH GBI, 7vFAvE7e
A FEFAL EXEPro7®@) Iy, ANHOEERNINENLSEL S
DOELZLFELEDERZLEBEE L T\ 5,

Hiz, %13 Trugenev % Tolstoy % Chekhov % Dostoevsky 0 g&E
BT TER DO, #lzi¥, KA D Paul Rosenfeld (3 Winesburg, Ohio (1919)
BHATHH%Y “The Phallic Chekhov”® Y17, £ 1T, Winesburg,
Ohio <2 Dark Laughter (1925) WCi}F 5 sex O#FER >\ T ik D.H.
Lawrence (1885-1930) L sy ¥ B REDE B IR DI D, Fi, 7V A
A ‘/‘bi, William James (1842-1910)D3EEEICH s B A FEE D stream
of consciousness ® & H L CZEp iz James Joyce (1882-1941) i Ulysses
(1922) #BEL, ZOFEERFERCRI Ahc®, BL, 7V HAVDOXL
ek & e By 5 2 e ORE—RKEEDIEREY “Lost Generation”
LZST ey — b A— F R 2 4 v (Gertrude Stein, 1874-1946) Tk
50, it OfER DBEITFEE ORI L HOBEMEICER LT, Th
ENAECREL S L LI TH Do HREI—BHOCHEEIhicy v E 7 A%
EHRL, ey P EHRLT ELVERHOBUORNEELRE LT
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BAEMY R ARHFOLERAE LD Th D, 7 V& A VL DERE
Three Lives (1909) %034 Tender Buttons (1914) %5t%, SEDEL I
e DNBEBRCHE L DX EEY BRI LD TH S,

XAEWIRTET, 7V EAYDRE L ODIERED DEEERZIT I LiItow
T, ThETCRTEED, RETry PIDOWTEELT L,

MALEIERRK7 4 7 ¥ a v TRPRER BT,

Ld L, 74 7z Vil creative imagination 2sBb4E iz db DT, s
BREBEEEZFO WSS, TORBEIAEKRCEIL WS, K,
ﬁ%uﬁ&&ﬁ§k479*~95vmzo%ﬁ%k?%:amnmmm
Faulkner® %#3[ X HWICHTECL 7 HPOHETH 5,

TYVEAVE, XHCKTAEHOmEMLkE, EEOC L TROZE
Lo RSB L R B A%, ZLTEE LTHED
BREBREYBEROEM OB E LT 5, '

HOORRE KA L CROMWER %,

1) 7394 ¥ (Clyde) TEROEBRY T,

(2) Anderéon Manufacturing Company % §l37. L, ZDHEE K%,
(3) &uwEEL, 2—% )7 (Cornelia) LHIFT 5,

4) EBEOEBR%ZT 5. '

FROMEREOWT, ExAERNKALRESC LTT %,

(1) BREOEKRTHSH, LBCREERI DI, 7Y FRAVIIDE
WA To7 oS4 bR LCREFR I T\ %o RIC, 19194 5 A31H A
D Fvr= b Y Ea—v] #K (Chicago Tribune) & “Who’s Who” o
T, 7YVFAVIHVEOBERBEHA Y, v 5 & LTRORCB T %,

Lord, but we were poor...too poor.

As early as I can remember, I was on the streets of our town, sweeping
out stores, mowing the lawns before houses, selling newspapers, taking
care of horses belonging to families where there were no men, selling

popcorn and peanuts to the crowds on Staurday afternoon...perpetually
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busy.

FOMDT VA1 b & LTUL, water boy, cow-driver, groom, delivery boy,
errand boy, corn-cutter, printer’s devil, painter, ZEFROFE, F+
MoF RMAE, BEETHOFESEY LT\,
(2) 7Y FAVITI0044ES5 A16HIC2—% ) 7 » A v (Cornelia Lane)
LESIEL, SEBOI0TECK ARSI LHE LTy, il L@ v EET
%o .
(@) TYEFAVIIT AV I OMEEZROFUHFROW IO - T, BEFRL
LC—ROBDHEEDRND, B4 CHEFE (neurasthenia) 17z,
19121 TACESELLEEZHE LT LE 5, BEH, R0~ 1EEni-
7 ) —vZ v F (Cleveland) w852, —RECESERC)D > TE
D, WRICRAEIND. BERE, HRIESHELZEE L 2—% Y 7 L 8IS
%o |
@ MLl EEET, ET LN TRIEEOBROKCH 2, Al'D,
TYRAVIEE ST, EEOBROKIEFRADETEERT 5,

THLRT VEAVHSOEBRIEOPHOEARNCHEES L, BEfo
- EEEOFNT, BHHEVRLZO—HIEREEBR L V5, BA, A
R ED X5 TEREINTWSD, EROPHCBHLTARL S,
Windy McPherson’s Son: oA V54— =27 > —AVIIFERDK
VDB BETH TN, FOAT, FASEICIECEER L LT
DFEBB - tco ¥ AIFHOFETF & LT A BEOTER ¥ 7 I T,
Ficle S EALE Bt h UTEH O R OR EEBY Lic, 2 3FHER
EXPCERIEL S 350, PR TRIBECOZERYRE U, £ LTH
freERBT, ELBTT, LTTMETHUTERL, truth R T
WieHiico it Book II #TD7 % + 54V TChbo

Windy McPherson’s Son {2\ ~C, Bookman 452 (191745 B) D307
N UK, BEZRETILD D5 “Chronicle and Comment” 1\~ 35 HH
LTERLTWA, i X% & Windy McPhersor’s Son D)% 0 I 45
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37 VEAVEHEO NERBRCESWCARERERTH S, LEHBLT
Whe

Winesburg, Ohio: 250D = &7 — FInBEIL LT\ 525, =Y — P4k
XY a—v v 47—~ FrFLRBHEIN TS, ¥ 2 —CORBBIIED
RPx ¥ 5 CYWEXHLHEROMEFO LSRR TE D, & OWETH
CHittEHC Z AHERABLL, FABHRAREZ oL 20 EEL, ©
a —VREFRLOFEAERE TR EB Tl ¥ a =2k
LD TP, BEOEYEET I A v A EEERARLY
BEldlco 4 ADHDH, ©a—PEXBCAELNTRETY 4 VA A~
7 OB ERE - TiToT,

Poor White: t o — + =27 = 4 ORI FEBET CHIV-T 102,
TOSENEEL, BCELLRTHD, B IRATHI, ZOHE
= — R AT e otco REOTEHE, b a—kIvyy €-)lI%HE
AV 7AW, A vFT4T7FM, F~AFMENEEREEE 2 & Ui, W
ROWECFE ST, e=—3BERMERIL, T—FOLFHOREMEIFEL
Too DT, €a—OLOHRRES &) LIRWEEIFEL T £ LTH
WHETE L, TORETH>TPMNRERLEEbDh, TO/NEDOREFL E
o\t A Story Teller’s Story Db TR OREC BT 5,

Once, in one of my novels, “Poor White,” I made my hero at the
very end of the book go on a trip alone. He was feeling the futility of his
own life pretty fully, as I myself have so often done, and so after his business
was attended to he went to walk on a beach. That was in the town of
Sandusky, in the state of Ohio, my own state.

He gathered up a little handful of shining stones like a child, and later
carried them about with him. They were a comfort to him. Life, his
own efforts at life, had seemed so futile and ineffectual but the little stones
were something glistening and clear. To the child man, the American
who was hero of my book and, I thought, to myself and to many other

American men I had seen, they were something a little permanent. They
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were beautiful and strange at the moment and would be still beautiful and
strange after a week, a month, a year.

I had ended my novel on that note and a good many of my friends had
told me they did not know what I was talking about. Was it because, to
most Americans, the desire for something, for even little colored stones to
hold in the hand now and then, to glisten and shine outside the muddle of
life, was it because to most Americans that desire had not become as yet
conscious? )

Perhaps it had not but that was not my story. At least in me it had
become :::onscious, if not as yet well directed or very intelligent. It had
made me a restless man all my life, had set me wandering from place to
place, had driven me from the towns to the cities and from one city to
another.

In the end I had become a teller of tales. I liked my job. Sometimes
I did it fairly well and sometimes I blundered horribly. I had found out
that trying to do my job was fun and that doing it well and finely was a

task for the most part beyond me.®

ﬂhwmwwwmikﬁ§av~W1715~dﬁ®%%ﬁbf%@%
BLEEE WL o Teh, XEFEDEREER THoT 37, OB LMD
BIS, HOoLRSENLOT bR TWich OREY b iFihan, ALOK
BhRDIEDIco DWIRELIREIETT, MEBOF 2V — L —HEED
% o TR O R B CRICHD o feo & OIERICS  Poor White
ERBCIEERYBELRD Do ¥ a2 VIRTORKIR LN BRFCFET
TERIBDEN, TORDEE I LERGH LWL E B “the
jewel of life” & %3137,

Dark Laughter: AL T A —A « Z VY — 3% 2 CHELCE o C
Wi, OFEPRFTH » 7o HRBLEN DN CERREERTHEC
BOA—T  —RERET, £ 5\ 5B A LDT, BEEEST
VD EDTUYITHDEEEL T LE T A VT4 TFMOA—LF o
— A =T, HEEERLSOERBEBACT /o Ty I TCOEFER
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BT ThHo T,

Dark Laughter 2>\ ~»C, William R. Langfield ¥ “Sherwood Anderson
Pursues Elusix}e Emotions” &\~% & A + T Literary Digest International
Book Review D% 3% (1925%£115) D805~808— L IHFXFHKEL T
Who FRIIBE, vV T 4y 7 - VT7VAPLLT, TYHEFAVIR
Dark Laughter THENSBNIADEZEAEL, RESORBE, FE, XRE
LD, L Db sex KOWTHESTVD, LHbo

PLEARONSERTEICH, #RH, SLFROBERIDHHCLTY,
WOAELBERLLESDTHD, LELX L%

Irving Howe 13 —#31C HAUE & B b T\~ % =R A Story Teller’s Story,
Tar: A Midwest Childhood, Sherwood Anderson’s Memoirs \Z->\~C, F+ D
2 Sherwood Anderson: A Biographical and Critical Study D TR DRI
o T\ 5,

From Anderson’s autobiographical volumes it is possible to extract
almost everything but reliable information. As he himself blithely warned
his readers, he made no effort to be accurate: he was recording the legend
of his life rather than its mere events. That he justified this procedure
by a dubious theory of art is, for the moment, irrelevant. What is im-
portant that he felt some deep need to construct an elaborate public legend
about his family and his boyhood self. 19

fo L, Howe 0B LTCW AR, 7V A AYOHSIRCIIFERDOE
BREERT WA, TV AAVASEYS Tar: A Midwest Childhood -TYR D

%I{Ciﬁ“\’fbéo

I have a confession to make. I am a story teller starting to tell a story

and cannot be expected to tell the truth. Truth is impossible to me, 9
Tz, Sherwood Anderson’s Memoirs TIXIR DRFITIR T 5o
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It is difficult, impossible to write of any life without lies. Men do-

not live in facts. They live in dreams.12

Pz Y, XBOBPCHTHRBEL RS & A Story Teller’s Story TILEIC
BETHHIBICHEINT BN, HEL Tar: A Midwest Childhood ©
2B B2ISE Il o THIE IR TV AR, RBEL 1D TH b,
By, 7 v EAVOEGROEE, BABCR DT 2EEIC world of reality
} world of imagination M EZE LT\ 5D TH b,

world of reality & world of imagination ®EJ{%% ‘“Man and His Ima-
gination” DHTT v & 2 VK DEECR~T W B,

Now there are two distinct channels in every man’s life. We all
live on two planes. There is what we call the world of reality and there
is the somewhat unreal world of imagination. These roads do not cross
each other but the road of the imagination constantly touches the road of
reality. It comes near and goes away. All of us are sometimes on one
road and sometimes on another. I think that we are all living more of
our lives on the road of the imagination, or perhaps I had better say in

the world of the imagination, than in the real world.®
BT E A D TR DFRICEE - TV b,

The work of any writer and for that matter of any artist in the Seven

Aprts should contain within it the story of his own life. 14

TVEAVILD 0)1‘3%&%%.0%011’15:%%%\&:@1% bo HIfERmOPT
BEOEEDO S MICERMCHE LD, 5oL, BEOEEN L
QHENTHEBOMRDRZTME LIV X LEd oD TH Do Hib, ik
REOWFCE S THBOEALEBR L UERE2E VO TH S, KR,
HEEHCRBIEREC L - TEELBBNT, H5VCIEEHNCSE
DEBELUCIERE BN LBRINI 5THS S,
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BRTCEXAROERDMHTE, FARP—EBIHLEELETT,
HEEDOEROKICH B, TRIIEARNRT VEAVDES 7 rF A 709
FREIELEROBHOKILLTHEEEL I S0

BEEOEROKIDET VIAAVEEDOEBICI 24D THSHZ Lizik
Tl Ty, ZORMEHORITHERFEIFEL TS0 b LHERS
Cico Tl otolnh, 7TV ERAVOEBRDOBERDOKILBIITRLTH-
T2 THD DD HBVITHRERER LV IRBILT VEAVIEEDOBERD
L bETHICDDERAFETH >, ERCIIHERERLE > R
THHTDTHS 5 h% ’

COEARELMNCTHIDIRT VAR Y OEERER ORI E
ZELIc\, : '

101248128 2 H, ABHO =Y V7 -4 —v=vZ TV 75 A]#K
(Elyria Evening Telegram) »—BEiz (“ELYRIA MAN IS FOUND
DAZED IN CLEVELAND” L\ 5 B LT, KD X HSREDLR T\ 5,

Sherwood Anderson, head of the Anderson Manufacturing Co., and
well known as ‘“‘the roof-fix man’ was found in Cleveland last night dazed
and unable to give his name or address. He was taken to the Huron road
hospital, were physicians said he was suffering from nerve exhaustion.
His condition is not critical and it is expected that a few déys rest will
restore his memory.

Mrs. Anderson was notified of her husband’s condition and hurried
to the hospital. Friends here say that overwork is the cause of Anderson’s
sickness.

Anderson left home Thanksgiving day on a business trip. Since that
time nothing has been heard from him until Monday when news of his
condition was convéyed to his family and his business associates.

Late Sunday afternoon Anderson went into the drug store of J.H.
Robinson, East 152 street and Aspinwall avenue. His clothes were
bedraggled and his appearahce unkempt. To the questions asked by the
clerk in the store, Anderson replied incoherently. A physician and [a]
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police who were. notified ordered him conveyed to Huron road hospital.

Added to the cares of the Anderson Manufacturing Co. and other
enterprises in which Anderson was the guiding spirit, for the last several
" months he has been working on a novel and at odd times has been
writing short stories for magazines. Engrossed in writing Anderson
worked many a night until nearly dawn and then attended to business
affairs.

Two months ago he was warned by a physician that he was overworking
and should stop writing. A few days later, however, he was back again
at work on his book. That he has been keeping steadily at his literary
endeavor was known to friends, who only a week ago remarked his fagged
out condition.

It is thought overwork caused a mental breakdown when he reached
Cleveland last Thursday. Anderson’s identity was learned through

papers found in his clothes at the hospital.1®

EEOBRC LS L, 7 v FAYORKEL MBEDOBHIRE LB%
(“severe mental strain and overwork”)1? NEETH S, L L, [Fhb
KECHRBELTL DD Do 7Y HAAVIIUBMOKERD & & &2{TH 5T
= LS s 1o | (“severe mental strain and overwork...will gradually
wear off. ‘The patient had not been able to tell anything of his four days
of v;randering.”)(m) CEERILEE » T\v b,

TV ERAVIHRERRC o EERERREY, =V VT A7
=2V Z e F YT A] EPBRTVB X3 B CeEhiti- T,
7V EAVIENE & A ST E TR L, Ch bRIOEHICE
Dllc] e ThBH LIXEIETH RV L L, B LHMT5 L,
OEHNE IR BRI SRS LEORRE L EAHIEE X
T X 53 Chho ERIL, 7V FAVRBINIHERIS ETLRE
B7e b DT F Tl ZHICE 5> TEBRS b DI—RMIHETH > T
SEERTN TR O, 7 v & A VIXMEREA—IGHRE LR
BeL7-#%, 19132 A9 HICBH v » S It T, ZORETZHFOFEL
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2, 191340 KE, BEMREBIIR-DOTH b, B, WIRDBEHRY
B CIIE OB LY EE LD, Thellhidindbi D Thb, 7V 4
A DWERBOEORRL, HOBRCED bR BNEL 57 L Bb
hbe g8, TOEDORBEHOERFBOBERCKDLDTHS, Alb,
TYRAVEBREMTAZ LR LT, ZOEDKREEXIEDT
TR DTH B,
REOPNRTRT, 7Y FAYOEFERZ 7 o FEEZE L TR
B Zol =54 A« 2v 7y 7 A (“Oedipus Complex™) 7
WA DD & LB, ZOFERIZ, SRDONIThiT
kv%%t®f%%ow%,%@ﬁ@ﬁﬁn7yﬁxy@uep-ommm
MEF 4 TR avF Ly JADBBCEBE L TWAZ LD, BBET
5L, =F4TAavT vy s ARESL BRG] (frustration) &
[EHE] (conflict) MR TH %o '
“frustration” DAL 7 v 1 FAREICK S RHNEEL S LT A K
DIETIBEDD, KD X HSRERIT LR T 5,

FRUSTRATION denotes the prevention of, or interference with,
the satisfaction of instinctual impulses which lead to the damming up of
libido and destrudo. External frustration, caused by external objects,
should be differentiated from frustration imposed from within. Both
may lead to the improvement of reality testing through increased tolerance
of the dammed-up energy. Identification with the frustrating external

object may lead to internal frustration by the ego and superego. 2%

F7z, “conflict” 1 [Hidr] &2 THEM] 7 EEBRINTHRD, KO
YORER ST O T WS,

CONFLICT is considered external if it takes place between one
individual and another or between an individual and the external world;

it is called internal when it occurs between various conscious or un-
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conscious tendencies within the individual. Conscious internal conflict
takes place between the total personality of the individual and a symptom
from which he is suffering; unconscious internal conflict takes place
between the id, ego and superego, and leads to an unconscious compromise

(neurotic symptom). @D

B, —RBE9CIL external t internal OBENE L BLNBH, T VLA
- VOBAEW internal OJFTH Y intrapsychic conflict CRE P F D BB
T ERBRL TS,

TYEAYB=Y Y T RHTLIRS B TT - 2D, RN & BHED
TeDIE DB LR & o TR 5 —FED escape L& % 5T &A%
TX 5%, escape IZ1% seclusion % escape into reality ® escape into fantasy
% escape into disease ZE3 5 A%, T OBA 1L escape into disease TH D,
DR ERBRICAT LN IZDTH B,

B LRBRRILS] & L7 VA A YOEHRECIXERCIL D 1=
W THY, [—EBSTE] CERFEOBRTMTRIRKEE S Lo
CHBHo LirL, ZRBHOEE rationalization® 1fie b\ B D
ERHECE EQz be@Ehicics] 2 b, Fho [—HRmcE< ]
Ztd, BRIIHOBHADDLDOTH D, COEBHROMFITEIhi
LDZE, FNHLOEDOEETHD, 7V FAVEMBRERICHbEE
DFEETH %o '

WOBEBROWMAELTHL S,
FYRAVOYEF—REF 4 TR 2V Ty s ADBBCEELT
WBIDIT, EEBICECHEITE2 —~% ) 7 (Cornelia) ILH O A ~<—
= (Imago) #RDTNBHDTH %o Bk H A HE DRSS S 3T
BT, Fevk (B) OBatd > THBEBCHEATH DT, KA
CHS OB INEZ L3 ZORE, iz -3V 7-HL
Tl XN b DA~ frustration 235 b, %I1L% % repression@® 3
% & X% compensation® L 1UC [EL | Z L5 FEALKXDTH S, b

' (1031



S. Anderson O reality } imagination DR

L& zevBiug, 7 v &R VILIFARE O anxiety @ 12 - 121
BHANTE, WIS, ik [EL e RFERRiItoTe] OTH B,

HARE, 7 v FRAVIMAEEL LEL Z &2 BRSO, 55 Marietta
D. Finley (##® Mrs. E. Vernon Hahn) 2 55T 7-19164€128 8 Btk D
EfHDHAT EHTE D,

For nearly seven years now, ever since I began writing... and I count

any happiness I have had in life as beginning when I began to scribble...

e, 7 v HFAVHEL 2 EXRBDHICDITINETH S, 19094 & 5 21T,
20 2ENMOINTECHRE 7 ) — 7 F v Finb=) Y 7IERELT And-
erson Manufacturing Company % 837U, %72, 14ERTRIH19084E1I2it =
=%V 7 LMKk John (12H31H4A) 2HEL, HILL » T E
RLWHHTh-72Th A 5o

7V EAVITHRERCESHNVCESZEH L TR—k] (dentifica-
tion) Ui, YEfsv5 “Jobby Anderson” & EbhicBiEt
BIEBYHL, ThiFomeiny, —£8ac@]) ks hig,
e PFREZILEIBRTRERLDDOTH D, oL [EL] =
LETEL] CeDWThEHBEYBELSNENEWD TEE] 24Uk
Thho L2L, WTFhIBAZ KT, 2LREELENITT,
BB ECIRELBALDOTH D, K, 7V FAVOMERERYEET
PRE I B DIIEOBEHROMFC 2 A AN B> DT
H5bo

LasUle2ih, B0 7 2 Y 7 OBHREZIEE#ZROLESR, LK
HOWEL L E D ANBEE TR 21D THA D, T, 7TV H
AV OWERFHCHAT 5 LR OREN—RPREC L bich ol &
FIEDE 2Tz EEA D,

LT AT, IM4FELBITRTIE, M7 v £ AV ICHEER OBELIHR
ORI STDTHS 5y
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BRRTERLIOL, HOMBERBI=T1 7R avFvy s AR
“3<{ frustration & conflict 2ZE DR TH o 7o b3, 1914551213 BEIC Ander-
son Manufacturing Company DFEELEEE L C\ D€, [EL ] &%
e Edh Il ot T X, Harper's Magazine 5B
“The Rabbit-Pen” % #8# L7-7=®1Z, B\ E¥ ¢ Jobby Anderson % %
BL, —BEpRinoT [EL] S e#EhRLinoko B, DD conflict
DEZ D THDs £DL, FIIN4FIL= -5 7 EFHEL, 1915F1C
BB Uo7, frustration DERE LD TH Do > T, TVHEAY
DYEF—Z=F 4 TR+ 3V F Uy 7 AKRE LTEEL TRV B2,
HREEEEE SR THBEEE LD TH S,

W, 7vEAYOBREFIUE TN 27D TH D

7 VR AVIRETHE LIS DA bONREBE LT, LOBE,
Lol ABIDLWEEFERDIC DAV ERER RV, B
BoOBEROHIL BIIHEEEFICIc- 7ol X TH T, EBHYTIH-TD
FuFRA 2B LIERTHD. b LERERC »Thinh iz b,
BELEBEDEBROKILLIBED o THA Ho ¥, TOHE, EE
Fin DIEFRA~OBIES S H VB o d Lhithal, 7Y EFARY
DYV EF—R=F 4 7R a v Ty JALERELTVWEDT, 2—% )
7 LOERIEPNEORBER Lo T Th S e

TV ERAVIIERIRD S OKEKN st e 0B®BiEEy, £LC, BLEG
XA AHtEoEEYR, BHRHE, (0P TERNCH 2T RERT
B5o

b=
(1) ““tradition of gentility”
Ray Lewis White (ed.), The Achievement of Sherwood Anderson (The
University of North Carolina Press, 1966), p.3.
(2) Sherwood Anderson, Sherwood Anderson’s Memoirs (Newly edited from
the original manuscripts by Ray Lewis White, The University of North
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(3)

(+)
(5)

(6)

(7)

Carolina Press, 1969), p.339.

...Freud had just been discovered and all the young intellectuals were
busy analyzing each other and everyone they met. Floyd Dell was hot
at it. We had- gathered in the evening in one of the rooms. Well, I
hadn’t read Freud, infact wouldn’t read him, and was rather ashamed of

my ignorance.

Trigant Burrow, A Seach for Man’s Sanity. p.561.

It would be easy for the Freudian-minded to see Freud as the iﬁspiration
to Anderson’s work., But...Sherwood possessed insights into behavior,
especially with regard to the sexual determinants of it, which arose from

his own independent intuition.

(Interview with Trigant Burrow. Sept. 7, 1962.)
I discussed Freud with him (Sherwood Anderson), and the knew a lot of
the answers. At least he hit the high places in Freud.
Sherwood Andeson’s Memajrs, p. 451.
...I began to read the Russians, Tolstoy, Chekhov, Dostoevsky, Turge-'
nev. I think that then, when I came to them, that I did feel a kinship.
Is it egotistical of me to say so? I felt a brotherhood with Chekhov
and, in particular, with Turgenev in his Annals of a Sportman.
Ibid., p.451. )
William James, The Principles of Psychology (New York, Henry Holt, 1890)
I, p.239.
James Joyce DREERZ -2 Lt oWTit, George H. Daugherty 1253
T7:1925E 9 A1I5BN Ok OEB R 5 2 L3\ kB,
Letters of Sherwood Anderson, Selected and edited with an' Introduction
and Notes by Howard Mumford Jones in Association with Walter B.
Rideout. (Boston, Mass.: Little, .Brown, 1953), p. 148.

I think as a matter of prose experiment you will sense what Mr. Joyce
was driving at when you read Dark Laughter.

I very frankly took his experiment as a starting place for the prose rhy-
thm of the book.
Sherwood Anderson, Preface to Gertrude Stein’s Geography and Plays
(Boston, 1922), p. 5.
My brother had been at some sort of a gathering of literary people on the
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(8)

(9)

(10)

an

(12)

(13)

(19
15)

(16)

evening before and someone had read aloud from Miss Stein’s new book...
he bought Tender Buttons and he brought it to me, and we sat for a time
reading the strange sentences.

195641z New York ©ffioh7- Faulkner 4 v & ¥ . — 2R3k DOEFEIN
g T\5, '

Jean Stein, ‘“The Art of Fiction XII William Faulkner,” The Paris
Review, 12 (Spring 1956), pp. 28-52.

Sherwood Anderson, A Story Teller’s Story (New York: The Viking Press,
1969), pp. 408—409. )

Irving Howe, Sherwood Anderson: A Biographical and Critical Study
(Stanford, California: Stanford University Press, 1966), p.18.

Sherwood Anderson, Tar: A Midwest Childhood (New York: ‘Boni &
Liveright, 1926), p. ix. ’
Sherwood Anderson’s Memotrs, p.26.

>

Sherwood Anderson, “Man and His Imagination,” in Centeno, Auguste,
ed., The Intent of the Artist (Princeton N.J. Princeton Univ. Press, 1941),
p.44.
Ibid., p. 58.
7 v FAVE Winesburg, Ohio D=1y — FEKEENTHFRORE %
BL T35 “The Book of the Grotesque” DG, 7' v F A 71T OWTCEE
> Tdo BHTRHERDEY TH Do

FTABREETBOhT, ZLOBRREL-EEOERBE LTOEREY
RO ULTiT<o ZLTHSRMGELVWEEXZREL, ThicBE L TA
EEBT D L LIS, FONELZ w7 A 27> TLE S
M, TYFAVYREHEEHT= ) ) TR TH - BT I D \» T,
Sherwood Anderson |3 A Story Teller’s Story (New York: The Viking
Press, 1969) pp. 312-313. R D X 5128 T\ 5, }'CEP@ the woman
137 v ¥ AvD secretary T ~A A v —27 7y ¥ (Lakewood) 1@ fFiy
Mrs. Leon Howk ¢, FoD ¥ Miss Frances Shute ¢ %,
Whether at the moment I merely became shrewd and crafy or whether
I really became temporarily insane I shall never quite know. What I
did was to step very close to the woman and looking directly into her eyes
I laughed gayly. Others besides herself would, I knew, hear the words
I was now speaking. I looked at my feet. ‘I have been wading in a
long river and my feet are wet,” I said. Again I laughed as I walked lightly

toward the door and out of a long and tangled phase of my life, out of the
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door of buying and selling, out of the door of affairs. ‘“I'hey want me to
be a ‘nut,” will love to think of me as a ‘nut,” and why not? It may just be
that’s what I am,” I thought gayly and at the same time turned and said
a final confusing sentence to the woman who now stared at me in speech-
less amazement. ‘“My feet are cold wet and heavy} from long wading in a
river. Now I shall go walk on dry land,” I said, and as I passed out at the
door a delicious thought came. “Oh, you little tricky words, you are
my brothers. It is you not myself, have lifted me over this threshold.
It is you who have dared give me a hand. For the rest of my life I will
be a servant to you,” I whispered to myself as I went along a spur of railroad
track, over a bridge, out of a town and out of that phase of my life.
B L ¢, Sherwood Anderson’s Memoris (New York: Harcourt Brace,
1942, p.194) OFT, 7 v A AVIEEERBRVE R @2 - T, B
“toward the city of Cleveland” 2 - THi¥, “there were five or six
dollars in my pocket” }\~5 Z FE I T %,

TUEA */ﬁ) hallucinatory experience =2\ Ti3, “The Man Who
Became a Woman,” The Portable Sherwood Anderson (Penguin Books:
Edited, and with an introduction, by Horace Gregory, 1977, p. 373) ik
DIXH5EHbDo

1 would listen for a time to their talk and then their voices would seem
to go far away. -The things I was looking at would go far away too. Per-
haps there would be a tree, not more than a hundred yards away, and it
would just come out of the ground and float away like a thistle. It would
get smaller and smaller, away off there in the sky, and then suddenly—
bang, it would be back where it belonged, in the ground, and I would begin
having the voices of the men talking again.

Cleveland Press, December 2, 1912, p.2.
Ibid., December 2, 1912, p.2.

TEKSCEBR] BIT5, MRLEbi kR o4, 1981, pp.133-151.
Ludwing Eidelberg (Editor-in-Chief), Encyclopedia of Psychoanalysis,
Collier-Macmillan Limitéd, London, 1968, p. 167.

4, Glover & Freud (3£ 4, RO X 5 CB-X T\ %o

Glover (1939) noted: “‘But to grasp the more human aspects of symp-

tomatic regression it is necessary to be familiar with the small child’s

ideological systems. As has been pointed out the infant has from the

- the first a reality system appropriate to the conditions of life in which it
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finds itself, but as development proceeds, and as thought-processes become
organized, a distinction can be drawn between ideas that focus round
reality experiences of pleasure and pain and phantasies that are developed
as a response to complete frustration of instinct. These systefns of un-
conscious phantasy have no doubt a compensatory function to perform
alfhough the gratification obtained by this means is at best marginal.
Even so it is heavily discounted by the anxieties and, later, guilts to which
unconscious phantasies give rise. Phantasy formation is fostered by
periodic regressions from waking to sleeping life and by numerous misread-
ings of waking experience to which the small child is naturally prone. So
that whilst there is an appropriate system of reality thinking for each phase
of development, these systems dre increasingly infiltrated or at any rate
unconsciously associated with phantasy systems that are also appropriate
to the the stage of instinctual frustration at which the child has arrived.”

Freud (1916-1917) stressed the important role of frustration in symptom

. formation and noted: ‘“The necessary precondition of the conflict is that

these other paths and objects arouse displeasure in one part of the per-
sonality, so that a veto is imposed which makes the new method of satis-
faction impossible as it stands.”
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Rationalization: 1. the process of explaining or interpreting the reasons
for a phenomenon. 2. the process of justifying one’s conduct by offering
plausible or socially acceptable reasons in place of real reasons.

Ibid., p.454.

Repression: the forceful ejection from consciousness of impulses, memories,
or experiences that are painful or shameful and generate a high level of

anxiety. Repression, according to Freudian psychoanalysis, is a function
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of the ego. Impulses arising from the primitive, pleasure-seeking id
attempt to gain consciousness so that they may force the ego or rational
mind to seek satisfaction for them. The ego, however, dealing as it does
with reality and the demands of the superego, attempts to repress such

impulses.. Repression can also arise through the necessity of ridding the

" consciousness of extremely painful experiences, such as the memory of a

sexual assault. The mechanism is essentially the same, that is, the ego
forces the experiences into the unconscious. Any repressed impulse or
experience may gain entry to the upper levels of mind in a symbolic form
in dreams, errors, slips of the tongue and in the guise of neurotic symptoms.
Repression should not be confused with suppression or inhibition. Both
of the latter processes are voluntary. The essential mechanism of re-
pression was held by Freud to be unconscious and involuntary.

Ibid., p.102. '
Compensation: the process of engaging in substitutive behavior in order
to make up for social or physical frustration or a lack of ability in a certain
area of personality. Freud considered compensation a mechanism for
covering up awareness of an undesirable impulse. Adler considered the
process one of reacting to feelings of inferiority; the concept was central
to his system of Individual Psychology.

Ludwig Eidelberg, op. cit., p. 37.

Anxiety is the unpleasure experienced when the object is unknown and
the anticipation of being overwhelmed by an internal or external force is
present. The emotion of anxiety, along with the secretory and motoric
discharges connected with it, is an affect experienced by the total per-
sonality.

On the basis of his clinical studies, Freud (1895) at first concluded that
the libido of the repressed wish changes into anxiety. However, after he
introduced the second instinct theory (1920), in which aggression was no
longer considered to be a partial sexual drive, he modified his original
statement and said that repressed libido may cause anxiety only if its
repression has also mobilized aggressive tendencies, which cannot be
discharged and then have to be warded off. Consequently, any forbidden
wish may produce anxiety. The discovery of the importance of aggression
as a decisive factor in the mobilization of anxiety led to the recognition of

anxiety as a danger signal. [Freud, 1930]
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The term anxiety is used as a synonym for fear, although Freud suggested
that fear is the reaction to a known specific danger, while anxiety is the
reaction to an unknown one.

Tnasmuch as the real source of the danger is unknown to the neurotic, the
use of the word anxiety may be employed in connection with neurotic
fears.

Neurotic anxiety is the result of the individual’s inability to differentiate
between the wish and the action, when the wish is repressed and is thereby
unconscious. Thus, it resembles the feeling of terror more closely than v
that of normal anxiety. The full discharge of the repressed wish is ex-
perienced as taking place in the present instead of in the future. The
neurotic reacts as if the danger of which he is afraid were actually .
happening.

Freud (1921) described the panic which takes place whenever a disintegra-
tion of the mass has occurred and compared the affect of panic to that of
neurotic anxiety. His description, thus, of the mass as “impulsive,”
“‘changeable,” and “‘irritable,” led by the unconscious, corresponds to the
behavior of the neurotic.

Normal anxiety results from an anticipation in which the individual
recreates, in his fantasy, a memory that is characteristic of anxiety. He
recalls a memory of a previous defeat, utilizing it to experience a dangerous
threat to the self. He does not attribute this threat to his own aggression.
To protect himself against such an eternal defeat, he mobilizes his ag-
gression and attributes part of it to the dangerous object. Consequently,
this dangerous object attacks him with his own aggression. As a result,
he experiences in his fantasy the threatened defeat, and prepares for flight

or fight.
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