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FLTCHBERVICT AV DEINIZD A LRART AV HREDORREIHE D HH., F
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L2, ARARHVEE RS L a—a— 7 DREOREN—HINTLEY, H—
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FTR< TAY ABRREWIZEIAL TERREE RIS, BFR 2 ENRFIEE 4
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50



(Bl EWHt — [HDRADOEER] (The Portrait of a Lady) (285 & #MH—
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EILE s T LEL R, ANEDHEBRENNISEZR-> T D, TOMBIEI Y = LR
BERZDORE (Henry James Sr.) DOMIGEBEM T TEXHNLD, VA —s3— F
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HIZESTREZMNTONDRMAEY T, FEBEZBEIIEDRTITRLRNE
ILEMAREE LT, BRI ZOBEEZAXET REDAEFETHEI Z&ICLY ., #
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“I take a great interest in my cousin,” he said, “but not the sort you desire. I shall
not live many years; but I hope I shall live long enough to see what she does with
herself. She’s entirely independent of me; I can exercise very little influence upon
her life. But I should like to do something for her.” .

“I should like to put a little wind in her sails.” ... “I should like to put it into her
power to do some of the things she wants. She wants to see the world for instance. I
should like to put money in her purse.” ... “...I've left her a legacy — five thousand
pounds.”

“That’s capital; it’s very kind of you. But I should like to do a little more.”
(1,260-261)

“Her marrying — some one or other? It’s just to do away with anything of that sort
that I make my suggestion. If she has an easy income she’ll never have to marry
for support. That’s what I want cannily to prevent. She wishes to be free, and your

bequest will make her free.” ( 1 ,261)

EEEAICIZBE LRV, b ) — AL PRI D A E L THEEZDORXBOFE
NETFOND, HIEFERTE LILTE, @ERMBEICERLT &, ZLTHEHRICEL
TEIHEREHHEZIRY . TORBE, KB E LTOFEEBI RN E S REBIC->TL
£9, VA LAXDEFOREE LTEALXIRTFERPHETHIHENL L, ZOE
fin b B TRV,

AF_NE—ADANME LTTIE AR, TOMEDOHEEL LTOBENLRETWLD
WL b e w— LA XEL RTHD, vF b 72— MIA L ENnOTHSGEHE LW
(intimate) BHR7Z > 7= BEA XE L REDEBEEERT 5, v F b - v— VI P~ L%
FREY RADOXT T 5, LD BERRIEA TV ORBENE 5 OBR~OF & 72
B ThDB, A F~NLDEEL LTV — (Pansy) OESENENT S EREX
B, OWTE R U —DFEEO RN LT 2 LRl T2, BT A% TilfE)
EVIENLHELTNS, BRILE>TRIZEDHDEZ ) TROVHLD EIZHIHL T
5, HOIIMELZE T, MADERICL > TEKT LTINS & SNAH G TIHERN L
TEThB, HRIZEST THE (self) ) &1 FRPFACKERCTHLA &GS (]
7280 T4 (appurtenance) ] 750 25TV &9 % MEMIMBASE~ B T
W5,
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“...When you’ve lived as long as I you’ll see that every human being has his shell and
that you must take the shell into account. By the shell I mean the whole envelope of
circumstances. There’s no such thing as an isolated man or woman; we're each of
us made up of some cluster of appurtenances. What shall we call our ‘self’ ? Where
does it begin? Where does it end? It overflows into everything that belongs to us —
and then it flows back again. I know a large part of myself is in the clothes I choose
to wear. I've a great respect for things! One’s self — for other people — is one’s
expression of one’s self ; and one’s house, one’s furniture, one’s garments, the books

one reads, the company one keeps — these things are all expressive.” ( I ,287-288)

WEDZDEZFIT V=a2—DBEBEOHRELELL TS,

A commodity aesthetic may be defined as a way of seeing the world in general, and
the self and society in particular, as so much raw space to be furnished with mobile,
detachable, and transactionable goods. A commodity aesthetic is a point of view
that celebrates those moments when the very boundaries between the self and the

commodity world collapse in the act of purchase. (Agnew, 135)

AR R H b - w—b AMItE, AMEEREWOME~EEHL TV 5,

A AT FOHEEREL, BODOEERITR I bONRLRNED, BHOKIZAD S
DPNBLIRNED, BRI EZ Lo T HONbTbI RN bDEVNI LD THDS, A
L. APV DBE LR HOHE, FIBEEZLTH, ThICXT 58K LOEH
e, IMZLIET ALy Z U b ThD, A FUUIBSBRALSH Y TlEH-T
b, ERIIBRS IO IMHEMT ONIZOTHD, BHOMEOHEHZFEVEL L TRALD
B, MERLUTOFAEY FEORFETHY . ZOMRBELOBEHESLMILEREIND
LOAEF/REED L LD, WRITEEMBRIZOWNT, ROXIRZFITEHOFELTH
Do WHIZZDBHIZHEEDENFIZONTHININEEZ D,

Isabel thought very often of the fact of her accession of means, looking at it in a dozen
different lights; but we shall not now attempt to follow her train of thought or to
explain exactly why her new consciousness was at first oppressive. This failure to

rise to immediate joy was indeed but brief ; the girl presently made up her mind that

54



Z1 WO — THBRADEMS] (The Portrait of a Lady) \Z 5. 58—

to be rich was a virtue because it was to be able to do, and that to do could only be
sweet. It was the graceful contrary of the stupid side of weakness — especially the
feminine variety. To be weak was, for a delicate young person, rather graceful, but,

after all, as Isabel said to herself, there was a larger grace than that. ( I , 300-301)

AFNNVDOF ATy R EDFEFEOBIUTITENS K ORWEBEDHEICL>TELK K
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T, FOEEMMENH» O SEREFTRENTVD, FlEZETFD L. A FNITHEY)
6000R, FOBEDZRBETHAT-LOMR, ZALT7OPHEIZLY, 6 TR NOBE
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I E—Thbd, TAVAANTHV N, 3—rySAMELTEY, BOIIMELRFLR
WHLOD, MEOFETILDEHERLLI ETHAMTH D, LA LOARLEEAAL
THDET AV HDANEHITIZANE S &LV, BETAIFETH D, HRIZHOWTIEIAF
ALY TR D AR & DEHEEFE - BB OBRICBWTORFET D] (1,274 AHT
b5 EFEMTHDIE. TEDE] 12T 3 U — (Milly Theale) 47 4 b (Kate Croy) ®
ZéE THRRCERTAOIEENTE ) (1,212) EHTLOLERVH D, [H
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DHEEIZBNWTHZBREZF O TND, BHL, vF L« v )VITRHORERDO AW & 13 HE 2
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FAE FEWEDOHMDIB N D —DTeOICHMMAL LD & L, EMELMALE L TTA
Y=L UGN ML OREEEZBR L, #REL LA XEL FICHHES DA E
LTI TN D, = TV =4 L XADERICKRNDBEFRED 5 5. [H 2 ADHEK]
RV HOELTH Y, BHOIELTIII O RD2BBAWOMEML, 2L 272 a vk
DEIHIZETL TN Z L &5,

G
AR, 2010410 A 9 B, BAT XA U I XEEFE 49 RILFEKRE TITo =B RIMNE
BEZM2T-HbDTH S,
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