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Henry James has a wide range of acquaintances. including famous writers,
artists, and wealthy people on both sides of the Atlantic. Among them is Isabella
Stewart Gardner, who is such a wealthy woman that she founds a museum of her
large art collections in Boston. dJames and Gardner have a long-standing friend-
ship, both in the United States and Europe. especially in Venice. They affect each
other in many fields. He introduces J. S. Sargent, who is famous for her portrait,
and she inspires James in building up the background of his works and some
characters in his works. James creates some characters suggestive of her.

This paper explores how James and Gardner affect each other and demon-
strates how his works are affected by the burgeoning consumer culture of the late
19" century and the early 20" century, focusing on 7he Wings of the Dove. In
verifying the modernity of his work, Veblen’s “conspicuous consumption™ in 7he

Theory of Leisure Class is used as the key viewpoint.
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I James & Gardner D55

I — 1 Isabella Stewart Gardner & Henry James

Isabella Stewart Gardner (31840fF==2—3—7 o7 44 EN 7, James & ¥ b
SHERTHD, NUTHTEZT., KBEA 2 YT EUN, FROMMERD 5 John
Lowell (Jack) Gardner & 1860Ff5Ms, R A b iZfnd x5, DOHIC Mrs. Jack &
MINDEIIRD, 188FEDKRDIER, RELILLOEWNET D728 D EHA,
Isabella Stewart Gardner Museum % 18994725 1901410 2 [l & T TREE T 5,
% Z 21X Teziano <X° Fra'Angelico. Rembrandt, B ic# > THELITHFAHAOEF
® Vermeer DEmg ENPEE N T Wz, TAY A TEBEADOIL I va i b
LEZEREIIWS Db H D, ILOKHIZ DU TiX Isabella Stewart Gardner
Museum & 0 & 202722 ) BERIX & IC R D0, RRPREWRFEL LTY 2 b - DC.
@ The Phillips Collection R~ ¥ Fa—t v VM7 4 VT LX -+ %7 The Clark
Art Institute 72 EAFET O D, BAOEMELARD Z SO EMEFITH T, K
ELTH, a7 varONENLLTHIEFRIZBNLZLDOTHD,

James & |% Charles Elliot Norton KX#E % 1 U T18794 F TITITE Y o T &
EINTWD, ar PRy THLRELEA, 18924 7 H 121X, Gardner KFE D 1¥
%, 3V = = A® Palazzo Barbaro {Z# T D, 189914 ¥ VY X, T4 D
Lamb House T. 19074 London T, . Willilam James D% {% . 19114 New
England THREZEICZ>T-Z ¢RI N TV 5,

James (% Gardner & . T8I JIZiZE L L. # L% “innocent and unduly sympa-
thetic™ Tdh B L A AL Tz, James BEKIZE 7100 % M % 5 FHIZE
Fenway Court ®FAR 2 HLOHIZHITFT D,
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Isabella Stewart Gardner IX Xl D HE LI, KITEEL, 3—o v/X F5k
K., ZLTBAICEDLIETIRIASKITEZL, 3—a v R_NBIVTF Y = Z L0
PWELE, BEIAHFICELZOFIYV2=2ATHSD, Gardner REN T ==X &N
72DI31884%F 5 H13H, AV = v b~DROKEDY DIGIEo7, FLADHIZIT V=

= A% "a dream city” &M-o7,

On May 12. 1884. the trip to the Orient had ended. The Gardners were
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aboard ship, the sea was like oil.,, there were yellow and red sails and
Venice was “afar off, looking like a city in a dream.” ...Isabella Gardner had
just arrived at the city that was to capture her heart, to give new direction

to her life, and to call her back year after year. (Mrs. Jack. 101)

¥ x = A2 T, James & Gardner D ) 2> TV D A THWMTERWVD
X, The Wings of the Dove ®* TF A Milly Theale 23 ¥ % Palazzo Leporelli
DET IV E S D Palazzo Barbaro DF7ETH 5, Palazzo Barbaro IV =z =2D 7
ZUR e FyFELIIHD Ty JHEROER T, 14574 ) 5 18584 % T Barbaro
—RICL 2 THA IR TV, TAYIOEE Curtis RENI8SIFIZZ DERK % &
D, TORIBSEFIZMAT DETIZ, KA L AFIZHEY, ZORLEHLFADLEMMHD
—ERFEHRIN TV o7, Curtis RERZLPHTERINTWEHEIIVWEL, #BF
DENEZHH L=, Gardner (TFEBIZ Palazzo Barbaro # YV Z T THEZ BT LTE
V., James HE 1892 D 7 /] 3HMHMWEL T2, ZOBKEHELNLEDL I ICER
LIEDOMERD L DI/ T D,

It was lady’s pleasure, for the second summer in succession. to occupy,
which she had rented from the Curtises, and to create within the “court”
with which she liked to surround herself.

...and the Queen Isabella’s game of modern life carried on within the frame

of the past. (Life p.379)

ZEHEIT T Curtis EN O ZOXREMY ., BHAOAVICEEEEY LiF5 2 &ixkic
EOTHUWTHo, LHEDL DA [sabella DB AREIRE L WS F—aid, BEL
WO BB D TITbh TWie b B2 b b, Il ~7= & 912 Gardner |3 Z 0= %
EETNELTHLDa LY va iUt 578, Isabella Stewart Gardner
Museum % §% 3L L72A3, Z D EHifEIL Fenway Court & LI IEN TUWW=, +42bbH,
Queen X Donna & BEIEN TV OHERLIT IR O — AT ICBEA TV S,
James X LD EHIEIZOVWTHDED L HITFEL TV B,

In 7The American Scene, his look at his native country. published in 1907,

James attempted to place Isabella’s new museum within the Bostonian as
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well as American tradition of the arts. He applauded the “rare exhibition of
the living spirits lately achieved, in the interest of the fine arts. and of all
that is noblest in them, by the unaided and quite heroic genius of a private

citizen” (Letters. 37)

I James fEfh - BB AMICR 55 Gardner HJEH

0—1 {E'PA#® &L Gardner

James DEdL DB TV D RERLEIF AWIZIL Gardner O 4 TE B M & [
BEZSEIMENREZ ALND, FICHERDIT The Wings of the Dove T %1,
ETOMDIERIC b KD ER L LN D,

Mrs. Gardner, often judged in the Boston newspapers and in more conserva-

tive society as an eccentric figure — which she probably enjoyed being —

letting all sorts of ‘legends’ grow around her, was surrounded by a ‘court’ of

musicians. painters novelists. who revered and flattered her. (John Singer
Sargent caught the aura of her great power in his famous portrait of 1888,

where Mrs. Gardner, in a long black dress by the famous Paris couturier

Worth, is shown exhibiting the signs of her wealth — she wears the purest

pearls around her neck and waist, rubies attached to the pearls. and rubies

glitter also on her black silk slippers. The motif of the golden background

seems to crown her within a sort of holy nimbus. symbol of power, while
her beautiful white neck and arms underline her feminine attractiveness.

In another famous portrait. of 1894. the Swedish painter Andres Zorn

caught her extraordinary vitality, painting her as she stepped into the salon

of the Palazzo Barbaro. the magnificent Venetian palace which Mrs.

Gardner rented more than once from its owners, Daniel and Adriana Curtis,

while the moonlight shines in the background over the Grand Canal, and
her open arms and hands are reflected in the window panes. The Venetian

setting is highly significant. as the Barbaro was certainly an important in-

spiration for Isabella’s Fenway Court — her lasting creation — where the
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simple exterior of the building hides a Venetian courtyard, where the Gothic
windows, partly original ones, look out into a space rich in Roman mosaics,

sculptures, statues, and flowers.) (Letters, 9)(VAK: THRIHIZEHIZ L D)

“Daisy Miller” (22U Tit3E A% Daisy DR KIEICHO W THELAR A LR D,
ZZTIX ¥ Gardner DIEDLZEWIZHOWNWT, KRR LD “genteel tradition” @ FE#ED
b3 AL “eccentric” & LY INTWVD, Thid Daisy DLAOERZMN1T. &
CETHLHHDOEWEME ) LT HBEEBEARRIBVELIBLTWVDS, FLRIZ
DUWTIHE, Gardner (/8 @ Worth Db D LA TEHERML, BrE—2a v a2EI L
e E&NTWD, Worth i FLADK W ERY TREREIRR L LT WIDOT A
FT—=Thol, 7Y/ V23 FFLT. HWoBhZAERLY bEERHICRY . RE
R EH» D REEE 27 SR TVWE—F T, kLY bHEVWIHRNBRLZZ &
T, ERE» IV HHHRLITRORDI I L Lo, HADEREREE T
LI RMBE=2—T - LRRA P OHEROMEERB LI bDEEZ LN D,
Z—a—3—274£FN? Gardner VR X D “genteel tradition” O Tk 22 %
DEBSTZZ L IR T B ICHEL< 22V, Daisy & O @A E LTIEE OB « PR
IR & IZ, FLADEI BRI RTH-LIERBTOLND, ZORYRO L
RIS HMHOEFTTHY . Daisy il &> THEHRKBEOEORM. GardneriZ¢& »THE
DEBTHY . BROBEZEMLBED LT IR LOMEERTLOTH o7, “leg
end” L EFTELRABELIZODVWTHOE Y —FERY LTS,

The masculine comment which was attributed to Tom Appleton was re-
peated for years until it became one of the “Mrs. Jack” legends. Bell was
arriving late at a party and coming up the stairs as Appleton descended,
the story went. “Pray, who undressed you!” Boston’s famous wit was
moved to remark. “Worth,” said Mrs. Jack. “Didn’t he do it well?” (Tharp,
43)

One matron said that it was all right to buy clothes in Paris but that she,
personally, always put hers away for at least a year after she got home —

so as “not to be conspicuous.” (43)
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FETAVIANBEICELIDZRNVBEO RN L ADEAIL., TAUIOREHOMLEL &4
(2, Iy ROHEMETDIZUE~DT AV HDORAZLEREL TV 5,

HIREDOFI A DOH 6, il b James il & OREN LTINS, The Portrait of a
Lady O F N\ 2X Isabel Archer (3. £ O A HTZ & LIEHM H D08, MM #EHIT Gardner
IKAILIANKWCHDEEIND, BEADEHRLEE~DEHII The Spoils of
Poynton ® Adela Gereth X° The Golden Bowl? Adam Verver &\ o 7= AMDEELIC
WHEBEHEZTWD, 18994 (24 & 7% Holbein DEf # A L7~ Z &% “The Beldonald
Holbein” & Z &Il VAV —va a5 xlctllbhd, The Ambassadors
® Marie de Vionnet & Mrs. Gardner | Shakespeare ® Cleopatra 2 B WE = X &3
ELTWB, kv The Wings of the Dove ® Milly Theale X James @ 7 4k
Minnie Temple Z8E X G A3 Z L IFHAHMDODEETH N, Uz =X TO palazzo IZF
T AME., ERMNAREDN, HEROFX v 7 L AT Gardner & DS EFBRTH L
IIAREFETH D, Gardner D b L— Fv—27 ¢ H X HHEEKROE#i Y (X Milly B &2
FiF. Kate DBHPHKEA N EM T b2 BESED, BRA/MHEVZERLEL
Milly D) 7= K2 EMIEDL LD TH S,

7272 James (3 L R2WINZET LI L TWD LWV I T TiEZRL 72 & 2 ERNE
® The Wings of the DovelZ D\ T, H< LTLEL R o7 DWEELK Minnie Temple
DHEEZENELL BN TWD, 72, AR L7 X 912 James (X Gardner (ZiBff L TV 72
b Tk, —EOHEMKEEE . FBMNRHAREZHIT T, KROSIRIXZOR
ZLITRBELTWD,

James’s affection and esteem for Mrs. Gardner are sincere and intense and
become stronger and stronger as the years go by; the novelist recognizes
openly Mrs Gardner’s vitality and power but he does not obey possibly
‘orders,” even if this can be seen as a lack of faithfulness in their friendship:
what is most important for James, in spite of his, at times, hectic social life,
is the possibility of having time to devote to his writing. the real ‘felicity’ of

his life. (Letters. 11)

0 —2 James DEd & THURAIHEE) (2O T
The Portrait of a Lady(Z %> T Isabel & Osmond & @ 54§ % i 3§ L 72 Madam

69



Wi FiESLATsE ® 6 %

Merle . &Iz > T “self” (TAC)) &3 TRRFALKERLHDA, FEH DM
M) 72 ¥ @ “appurtenance” ([f+HB&h)) 2 HAK Y LD & WD HEMWIIEE 2 H &5 2,
FERBREDANLERLUNEZRATILOTHDILVHIDL, BRHHEO—
ERLTVD,

When you've lived as long as I you'll see that every human being has his
shell and that you must take into account. ... we're each of us made up of
some cluster of appurtenances. ... One’s self — for other people — is one’s
expression of one’s self; and one’s house, one’s furniture, one’s garments,
the books one reads, the company one keeps — these things are all

expressive.” (287)

WD ZDEZIHH, Kate ® Milly DEEKDO X v 7 L 2{Zxt3 B WJ5H . Veblen ®
BURIHEBE OB ANLTHERO K D I@EIRTE 3,

The superior gratification derived from the use and contemplation of costly
and supposedly beautiful products is, commonly, in great measure a gratifi-
cation of our sense of costliness masquerading under the name of beauty.
Our higher appreciation of the superior article is an appreciation of its su-
perior honorific character, much more frequently than it is an unsophisti-
cated appreciation of its beauty. ... It frequently happens that an article
which serves the honorific purpose of conspicuous waste is at the same time

a beautiful object; -+ (86)

HICKERHM AR ETLTH LD TIE A< . modernity DBLENSH LTHEFOLD
ERDVBEBTHITLOMBRNINHKOEM VIZL > TRREEINT VS,

There is a recall of Mrs. Gardner and her famous string of pearls in the
scene in which Kate studies Milly’s pearls, “the long priceless chain, wound
twice round the neck, hung, heavy and pure, down the front of the wearer’s
breast,” and recognizes that the weak dove has the strength of her wealth,

Densher, listening, knows that for Kate Milly’s wealth was “a power, a great
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power,” and was “dove-like only so far as one remembered that doves have
wings and wondrous flights, have them as well as tender tints and soft so

unds.” (Life. 552)

Life DT Kate 7 Milly O EHK% U > < Y BIE L TV 5 85l T Mrs. Gardner D4
LREROEMiY #BET I ZE8ENNTWS, “Milly's royal ornament” ([ F 4
HEEHLLWI ) —OEEY ) (WD 219) &7 A bRAR LIEERO EH#i 013 &
I & o Tix “the character of a symbol of difference” (B4 & IV —DRE7-0 DR
) (219) &Moo/, Milly DERBELOEEZ LML, TOF it Kateiz& o T
BRERAEZTHRL TV, £0 /1% Kate DERB %2 H KT 2 5T, BHkBHEMS
H. Densher WO b ZITWMAHAZ LI TERVWLDTH 72, Milly BEIZFHFIT Tz
“the long, priceless chain, wound twice round the neck. hung, heavy and pure,
down the front of the wearer’s neck” (217) X Sargent @i\ 7= F &l T Gardner
NHIZETTWI-EHY & —8T 5, £7- McCauley i3% @ % & Gondola Days TIK

DEIHITENTNS,

Mrs. Gardner's famous pearls. bought in Paris every year by her husband,
portrayed in their luminous beauty by Sargent and Zorn, celebrated in a let-
ter of Mrs. Bronson to Mrs. Jack, become part of the symbolic field that de-
fines Milly Theale’s innocence and power at the same time. Milly is a
“bejewelled dove,” an oxymoron, where helplessness and power, flowing from
extreme wealth. go together. In the rich interior of the Palazzo Leporellli,
Milly Theale reigns like a most wealthy Mrs. Gardner and like a bejewelled

Veronese lady: ... (147)

Veblen DfERIC X 5 &, IR EIZEL X LY L “higher appreciation of the supe-
rior article” (TH# L7322 ®m v itfthiy) (86) TdH V. “Dress as an expression
of the pecuniary culture” ([&8M72LDOFRKL L ToOAE]) (111) O—HETH
HLVWZD, HICETDLOERKRERLEMMEETD, TNTEEEARAANLFFFZ, O
HHEOBRE., BIIRFENALRNRETRTLOTH D, Gardner D hL— Fv—7 &1
ZAHBEEKOEMVICLTH, HERPHELOKRDOEFEDONETLTWD., KM EEXDEL
IR EBEROEH ) ORI OW & 4500 KV TIA LICTLERNTE > T D, TOIENICHHE
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LEE LIV IZBNTL8,056 FATEEKRDO R vy 7 LAZEAL TS,

“Daisy Miller” DA & 13520 | Milly OREICHONTOERSIZHONWTITEL
KERERTVWARY, EEMERETEZORBKEEK LI, FLEZOBRIZI-T,
BENEDLICHBBIZR>TVEONBERENT VD, HLITYY., BORL R
RERLTVWS, BEMBICL S THEOAFLIEZ LRI b, EEED
Densher & DHE TEIBELIFENETORNVWRLREHE, AVFLAEZFERLTY
Do FHITHRDSDOBHEE MDA A — P DRILIZHENL > TV D,

— % . Milly ®ff 9 T\ 5% Palazzo Leporelli b /ML DED & A2 T
5, James (T DEBREFHRRIBEORNKCELEZLB T o200 L LTH I LT TR
<. —HEOBAMEMEEL LTHREL TS, ERXRFICAZEDNTIOEKRICHEY
B %17 < 72 o7z Densher A3, Z Z Tild Z9 A # & E g Tild ZF I & bl L T
WAEHIOOAETE S, X Gardner NEHZD I LY ra rE2INDDHIZDITHAR
R UACEMEEREF LIZZ EIWZORB > TS, TOIENCH James (XEM T TR
EIZDOVWTOEREZ LTWS, Milly i22WT% Bronzino® [/A7 LY 47 2
YFXTAXOHBR] LOBBEAELT CHEEREZF o THITEENTWD, Z0ED
(2% Veronese @ [#F+DIFEL] 22V THEREINT WD, Fidlk L7z L 52, James
DBEGAYOPIIZELDOa VI v a B ET AY W CTEMELBLL, IUEL X
IELTVBEAHmB WS, L The Golden Bowl® Adam Verver {3 E s 751} T4
<V HELQABICHOWTHZDOEMMHME. FThbbELIR, HEOAME DM
Y B DR FIRETME L, FEBEIE LTEM LTV, 2 0 EADOM
LT THBEDOTH S,

ERDERBEETHD2 V2= AN 2 TOEEMOPOH T, HVEATHD L HN
ThHd, ZOFEMTRIV=2=ARIBERREORK, av U AERHBLTWVS,
Palazzo Leporelli (£73 D CORNOBMTHY . ZOHEETIE (&) (FRALT AU D
YRET) KR THLEENDARHEE L > TS, Zhid Milly O E 28R L
TWVd, HEPEZEYVDODEDEEELFE ., T %EMH 2 57-HDIZHE conspicuous lei-
sure, conspicuous consumption & L CT\\5, ZOEEKEEY | #HEF LTV =iz
EZNROOHENLELRAMN, Milly ® “wealth” IZFNTITIZO S D0
DELTRIINTWVD, Vx=2ADO D HHY LTL % Eugenio 1 Z D fh /T
HY . Milly DFICH I LHOCFETEEL NS, i Milly O EICB L TR
REZBEL L TOHAOFEEERTLHZILZEODOLVEF>TVARY, T I T
Milly & & DORKIFER, ELBEHVOZEETH D &V I TR F ORI LT

72



Henry James & Isabella Stewart Gardner —# DUXM:AESL—

V2%, Palazzo Barbaro THL#HERa v 7| HEIINVH LRI FSO@MEFR Y
LbIOBEDORNRDIMNHEEmED TV ILEENTWS, 222 Gardner DD 1y «
TAVH R —DRENKNTND,

i i

— modernity DBlHN 5 A D James 1E 5

modernity Z ¥ — "7 — F & LT, James fFS &2 EDO L H ICMIRGTBZZ LN TX 577
% 9 B, Christopher Butler X modernity ® E&H KD XL H5(Z LTV %, “... the rise
of our dependence on science and technology. the expansion of markets and
commodification brought about by capitalism, the growth of mass culture and its
influence, the invasion of bureaucracy into private life, and changing beliefs about
relationships between the sexes.” (1-2) A THEY LiFTW25 The Wings of the
Dove % LR IZ James DEan, LK ICHMDELTIIZOL S REANLFHAMK =
ENRTEBEMMPEV, The Wings of the Dove TiE [EAFEHRIZL - THhbE&N
HHGOIERE L, B XBORKRICHETIEX LT OEL] MHiLST 5, HEE.
BRI IC DWW T James OMDEMR L Y HE L FM SN TV 5, Bronner ® “Read-
ing Consumer Culture” O T T3] IZHOWTORBITE S L ZOMEMIZHE
HLTWD,

The rise of a consumer culture and the wealth that accompanied it created
cultural. social. and individual dilemmas. Wealth was power, and to show
this intangible relationship. wealth was made tangible. The accumulation
and display of goods expressed the power to manage people by directing pro-

duction through consumption. (13)

Therefore, the power of American wealth was obsessively turned over to the
consumption of things that conveyed one's station in life or the station to
which one aspired. Even those without money often neglected basic needs

to seek things that offered a taste of luxury. (21)
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5.
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James DEMIIATHEAER . MWEIULE VI BENS, ZOHEA N & S S EITF
LHIENTETHDHEVZD,

k=111

i3
TOWNEIX201242 6 A 9 H, IRBRFILEBVWTEMINAZHNET AV H CHELE
QRIKBICBITAO0BERERIC, MEEELEZLOTHSD,

SIM RS % CHk
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Commodity Aesthetic’ Consuming Visions' Accumulated and Display of

Goods in America 1880-1920, ed. Simon J. Bronner (New York: Norton,
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