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James Joyce once told one of his friends, "I always write about Dublin, be-
cause if I can get to the heart of Dublin I can get to the heart of all the cities in
the world." These words give expression to the characteristics of Irish writers' lit-
erary productions, especially those who represented themselves as self-exiles and
spent most of their lives outside their home country as dJoyce did. Seamus
Heaney, an Irish poet and a Nobel Prize winner in 1997, said "Joyce is now a
world presence as well as a witness from the periphery," and he suggested that
Irish writers represented by Joyce had intended to situate themselves, their writ-
ings and their Irish experiences at the very centre of the universe so that their
homeland might become the defining centre from which an entirely new reading
could be conducted. This paper explores the tracks of Joyce's and Heaney's liter-

ary activities which proceeded from the peripheral to the universal.

F—U—F: TaAfR E—=— JE %% 0] Fr77nm &

1. IU®IC

VALK VaAf R (1882-1941) EA o TRAILIZ D& LTz, "I always write
about Dublin, because if I can get to the heart of Dublin I can get to the heart
of all the cities in the world." (Richard Ellmann: James Joyce, Oxford Univ.
Press, 1976. P.520) (5132 b ¥ 7Y IOV TENTWB K, %R s, 7Y
YOBLEDOPL I ENHKIEOMRODH LD LA DL E ST D L A KB D
&) ThiF, VafRIZLEELT, DT ANT U FER, BtV aA 2Dk )
CANEDORFZRETOMBAERICERL L, Wb 5 selfexile (HRERMTHE) %
BRIDIEZLHIHTIEIHRMESTVRL TN D, ¥ a A AT1904FE 22D & X
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F7I)r&FE), AV, Fa—Uvb, NIRRT K—-FAEI—n v SKEOH
Tizte b U, ZEEN Y ROMOBIIRHEEZ R LR, SREIICkETS L
<, REWEZEDI-OTHD, Lo LEOSTFAIE—EM OMRITHEICHIE S 7Y
YThoT, TOLDWIIEBELRANOETHEBRBITETHIBRALI=ZF T R
WCET Y OEDBLIZONTHMERESEZEVbRD, Pa A RIMBMET Y
YEEROB.L [F77m 2] (Omphalos, 7R #RIZH 5825 AT HEKkD
1 Lwibh2) &L, Ulsses [V v —X]) 88X Finnegans Wake ([ 7 4 %
HoR e x2A2]) OZREIZFTYI L EW)AGOAESEEZHEERBOKEZ2BX T
ENFICHEICTEDLENEREF-E,

2. I+>770A) (Omphalos)
[V o—X] T, ZOEEOBBEADIC (F 770X ] ZOVWTEREETH
5, 9. BLHHFE [TL~vax] LBTFDI2RATA—Tr - T4 —¥7 ZAONMA

(interior monologue) T& 5,

To ourselves--new paganism---omphalos. (James dJoyce: Ulysses,
With an Introduction and Notes by Declan Kiberd, Penguin Books,
1992, P.7) (bt BHIZ - « - HLWEERE#H . - - T 778 R)

o & HEIZ) (To ourselves) 1, HUREDOMSNIEEBNMHBEO S —LEEL [V - T =
AV (bNOHAY) LIZERZETHD, MBEORZIT 1905 F7124, SEEHITTT
WWHWSLRTWEH LW, TH LWREHK | (new paganism) TH H 03, T DERTIC
AT A4 =TT 47 N THOEERPFRTHFADOYY 22— T— /0 F (18
22—-88) DI LEBVENR, EHHILXI VY BEHEA XY ANLOMILE
05 ThhbBHE], ThbbT7 ATy FARZHRIZLELE) LI ERZRL
TWb, REFAULLKFLILIFFETHD, AT 4—Vre—fHciO~v—7Tn1 - FU—IZ
FAETA2EZED<) T, BATZLOELZDOZ TV —DBRET VT + A4 DR
DA (772 ITRhFOZ, HILLWK Y Uy AAREMEBSHOE LIRS TTY
Al

They halted while Haines surveyed the tower and said at last:

— Rather bleak in wintertime, I should say. Martello you call it?
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— Billy Pitt had them built, Buck Mulligan said, when the French
were on the sea. But ours is the omphalos. (Ulysses, P.20) (& A
BBRILbIEE o, THEANAVAREEDI DL LD ThDLRo &
Eolt, — ZEFRE-EIHLESI R, v—T R FT—2TEIN?
—E V= By MRIINIDEESTATE, &Ny T <V HURE-
2o 77 VAEPBIIWIZI AR, THYERLELDI VBT 712
X2 X,)

IDw—Tu - AT —F, FTRULAVED LREELSTEDICYUREOAN XY ZAEMEY 4
Y75y UhEY b, 1759-1806) BF¥TIVUVOWEEOEFRIZEDLE
TbDTHD, V=3V VT LOFWH, [7T7 ZAERMBITNWZIAHIZR] £ )
DIF, 79 RERTANT  FOMMLEEB ZB T2 EIIRTWDIDEEURZ T
BEARFIZHTL AXAIT, Zhid, TANVT v RORBIFR (7+—27 a T %)
DIEDIZR-TETIDHFT—ILBBELTNDIAF Y RANA U RIIKT DA K
WTHD, =FRIZ, AT 4 — TV VEEIHGFED [FuTvR) T F7Y OO
FINWTREBRR LR LEARBNICSToTWS, ZDo6H, —AOEEL RH
FTHRMBAET 5,

What has she in the bag? A misbirth with a trailing navelcord,
hushed in ruddy wool. The cords of all link back, strandentwining
cable of all flesh---..Gaze in your omphalos. Hello. Kinch here. Put
me on to Edenville. Aleph, alpha: nought, nought, one. (Ulysses,
P.46) (DAY JITHLIIMEANTHATLAD 2?2 BEoOKESES T
TERREPMEDD T =N DEN. TXTOFEOHER RN - TilE
EDPDED, TXTORBORMAEKY GbINT, -« « - - Rl
DAY T 7uRAE Lo ERL, bLbL, IHLFUF, =T
EHic222nWT<h, 7Lv7, 7AL77, 00 1%F7,)

ZITIE, TFr77m X 1% T~Z] OE%THD, EOH] 2506 T 72BED
FERZZERL, $TTO (EOfE] DBEIZEIDHDOIE->T, NEOBREA TDMEIC
DIRB-oTWVL, ZTLT, AT =Tt BHO (O] OFRETHD =5
DE] OA TICEFEET DR EEERT D, O] TH5DH cord 2’ [EBFEHRI O

50



Vaf AL —=—DOXRIIET I —EE ~ AR OEE~OUNSFEILE ~

cable Z B EED, [TV 7] AT IAEDPA, [TALT77] ZXULYEDA, %
NHIFZ001LLEBITEFEBEZDOHLY T, bODHEVERTHRETLH B, —
CEDE. 00 1 IHENDDRIEDERbH D, I T, AT —TLUIIAPDZ &
Z Tx>F) (Kinch) EHLTWD, ZHIER UV URRT 4 — T 2D -4 T
BRI, HRELAWR, (1) UMY 2B% T2 TxoF0) ok, (2) A,
I9E] BERTDTANT v FIBFET, BOBRICEL TH-TRLRMAo AT 4 —
VyERODDTIN ALY RAT 4 =T33 TRLOWE], (3) F4 7428
MO LEDOEE (Zhb TROOWE] (CEBRLTWEN?) RETHD, X5,
AFYANDEANALARNLE « 7/L—2h (Leopold Bloom) 1 [Fr 77w 2] 2nb,
AH1904%F6H16H, BMROKICHIET D, D "Odyssey", T72bb (#ilE
WM&l OENMDOT— %, Calypso (B VUV 27Y) LZ A4 MARDTENTNSD,
HOBEDH S No.7, Eccles Street 1. ¥V ¥ ¥ DEFAR—~— (Homer) fEOEA
NFAT 2 v R (Odysseus) % Ogygia BIZ5| LD MBOEN Y 2TV DEEFVE
fEL. A—~—IX% Z % a "navel of the sea" (MJEDWK). % ¥ "a central point of
the sea" (BOHF LK) LIEAEOTHS,

LZAT, TANLT Y FHED Y = A~ A« E—=— (1939- ) X1 9 9 54EE /) —
NAXFEEEZEL, 1997811078 (&) WnNBRIKFCTHE ML [/ =X
NWEEZREEZBRL 7 +—7 52 1 #HRK~DAIE) ICKICE=ZM L & bITRBA2, KR
WM, HREISEE L, #FH11H8H (h) e —=—XkF] EHEDILORAKRELE
REEZBLED =7 A VBRI, EBZIZOI—T 4 XA F—% D¢ D=, ZTOE—
== RITBEZMICL D7+ —T7 22RO EHIT (X% — ABRN»LEE~] ThHo
oo E—=—l3, BOMBNEENT LT ANVTI U (Do TOTNVRAEZ—FEE) O
BGEAR—V THWIZKBAR THRRET D (427722 L) FIZHONWTE

gl&h

WTW D,

I would begin with the Greek word, omphalos, meaning the navel, and hence the
stone that marked the centre of the world, and repeat it, omphalos, omphalos,
omphalos, until its blunt and falling music becomes the music of somebody pump-
ing water at the pump outside our back door. It is Co. Derry in the early 1940s.
The American bombers groan towards the aerodrome at Toomebridge, the
American troops manoeuvre in the fields along the road, but all of that great his-

torical action does not disturb the rhythms of the yard. There the pump stands,
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a slender, iron idol, snouted, helmeted, dressed down with a sweeping handle,
painted a dark green and set on a concrete plinth, marking the centre of another
world. (Seamus Heaney: Mossbawn, 1. Omphalos in Preoccupations ~ Selected
Prose 1968~ 1978 Faber and Faber, London & Boston, 1980, P.17) (FAIXE ¥
VOXED (427702 OZENBIEDES, ZRE O] Z2EKRL, €2
Mo, T MERORL) NEBT2ER2A2Hb0T, [F 770X 4277
2R FrZ7raX] EERVELTE>TNS59bIC, 2ODOAH TEFDHRNA,
WODFEIEDEBPROEEICHDIRN T THEPPKERALTIHNZLABZOE
5, 1940FRMWHOOT I =MD L, TA) DEOBRBEESHELLTT hy—
ATV oDl DHEHEIZADS TRATVS, BEROLDEDOHFRTT A Y VENEEZ
ToTWo, LrL, ZOBRERERTHCL > THPEICHRIVBESND U XLH
BT ondZ Liden, TRV TRESTND, MVEOMRTE, BAREEHT,
NV Ay bEPSD FiND X OICIE# Y FLTEDRL, 2FRVETE LN,
Ay IV —hrOREBIZEEENTVD, ZOMBRITL I —2oHFRodLE EHTn
D7)

E—=—id, WATO74+—7 LAOEHHEHETH, BOBEFoREDORBISTHRX
DRYTDONWTEHFZMED LEOENRESTHRIZEESMANTEY, ZORSTIE
(A Z7rX FZ77rX] LVWHIFEELILTT, 20FT [BRIOFETEAKTIE
RO BENFHROPLIZND | LESTND I LIRSV LEofz, E—=—{F
EDIT, Do TTNALZ—EEH BEQOLTANT U R) EEDTEEZKEOERA
=—/v—1& (the ONeills) IZEDDLLHTEY— FEBM L7, 1 6HEDOKA XY 2
CHIESH, ZROLEERODS B, UHOF=—LEO % LR A ¥ Y A EHE M
PDHBEIICHREEINT, LIABBIBREADO—FRFBICES SN, BEEFIULDHET
TOHLOREF, A=—VICASDOILBEERISE, REEOBETZ LV FDEY 2L L Z
EThHoTe, EENPOEZARICENTEL SNEKTIEEI N2 L) BEHOE VR
WMF I L TA=— T2 90 22 LTz, "Wherever an O'Neill sits is always
the head of the table." (A=— A PHEDH L IAHFTEITHAI LHEICEE, Thb
LEFEDOFETHD) LEVHDL., BAILEDSEDOHTHRIEZ VLK W2 LEZDT
HD,

—F5. VaA RXBBH/NGH A Portrait of the Artist as a Young Man [# % H
DEMEOHBL, UT THBRD LBET) TCEDODHETHERAT (—V o - FT4—4%
TAD—ATHERIN LTV D, AT 44— T3 E TV MADH MY v 7 DA =X R
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2 (Jesuit) DAEFHIFK Clongowes Wood College IZiEH 6 D= ¥t Th B8, H
HOHEBEFLADOLAIEEE, TORIZ 9%k, 7urduX -y R ALy
V.YV RATTE. TALT R, a—myX R Tl LEL,

Stephen Dedalus AT 4 =T« F 4 —FF R
Class of Elements BIET

Clongowes Wood College sy AyX ey KAy
Sallins VA INN

County Kildare X)VT T EB

Ireland TANT R

Furope F—z N

The World 1 5t

The Universe FH

(James Joyce: A Portrait of the Artist as a Young Man, Penguin Books,
1975, PP.15-16)

IOEICHEEEAEAMETF T ote, £MEFHEMNLT D2 L THOER TS
2 ZiCns, HRAOFLIZVWE] LREHICESLEDTH D, EBREFXT a4 A
ETANTG Y ROBEHL T ) 2RO LEMEOBEAPICEATZERTH 12, K
AW E R, ABLEBEIMESELI LV IBREFF> TV, TDOHELLT
BLICKTARLERADIZHELY bHRACKAEZFE 72, 7oL 2EFY &% a8,
T ST UEE, AT VOB LEELKEODT TR, RIEBEOHER. BUE
NHEOBEIEK >TcE Wz XD,

3. HEHITHT D BRA

TaAAD [HEB] OhTRT 4=y « T4 —F 7 ANAHFHBEFT D Belvedere
College ® Dean (¥AEB TEAEFL) LT H5ENH D, Dean (IRT 4 — T UIC
B Z LR EID LD TH B, TOMEEPIZ "tundish" &V HFED T LIZFEE
NEO, ZOFBENRZAOHOEFBOMEORBORK L7225, Z® Dean (XA 7
S RAT, ¥EE#Z,Or—~ - B MY v 7 BROBRRIEERLEADTH S, R
FA4—T LRI T EACLTCEDEETIRRAEGDT . £, XFICHVLBND
SEELHHTHOONIEFELOHEEZRZIELTH, Dean T X7 4 — 7V IZEL
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DHHEFH LTI EERORTTLMERTE . J 7 ICHzESKE, Crd
R, AOE) IKHNARVWEIRTHAZERFER, RELRLEITHLRERE
BHHd, Larb. 20O Dean AV "funnel"® AT 4 — 7Y A% "tundish" O Z
LA EmH L, Deanid, SETHWEZ L DRWEENDL, TANVTF U RAESE
IV, AT A4 —TUE, TANT Y FTREDOXKFELZFHETHIL TS "tundish”
ZHAWD, £ L. #1 T "What is the beauty which the artist struggles to ex-
press from lumps of earth:--?" & W9 RIWERIT T 523, Dean 76 DG IE72 0,

— What funnel? asked Stephen.

— The funnel through which you pour the oil into your lamp.

— That? Said Stephen. Is that called a funnel? Is it not a tundish?

— What a tundish?

— That. The- -funnel.

— Is that called a tundish in Ireland? asked the dean. I never heard the

word in my life.

— It is called a tundish in Lower Drumcondra, said Stephen, laughing,

where they speak the best English.

— A tundish, said the dean reflectively. That is a most interesting word.

I must look that word up. Upon my word I must. (4 Portrait, P.188)
(— Z7 XN TITETN? ERTF—T Uz, — 77 FNAoT,
TUTILMEZESLEITE NS, — B TTN? LXTF4—Tun

Eolt. HBNET 7 XNV TEIATIN? ZUoT 4y v aleR0ATTN?

— AT 4y vasTER? — HRTT L, 2FE0V, £FD -« - - . =+

T Ly = TAAVTIURTREIVT 4y vabFI000R? — L5 1—v

ARk, ZhiFFHEE, — FTRILaVRITREIVCTAvvabEnE

T EAT AT UBRE-T, Ko, —BLVWREEZFTHTT L, — #
YTAyvvah ET A VIIBEZRADEICE o, R, EICHKEEE<

BRI, HETHRTAHARLI b, BFFALLIH,)

ATA—TVYOFEOPIZ [FI7Lar 7] LI ANHETL 52, 2 2,
2009 FITHNFFREKRF & OMICKZMEZHELEATZF T U > D St Patrick's College
DFFEH T, RENLOF 1 BB FA (KER 1E4) BEEIANLEKES HET
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B¥L. b ADDAZICHEL TS, JORFEICLE. KT Ay KT TRA
Tb tundish £ WIHEERFORTNBLE NI ZLETHSB,

Z D% Stephen IFRD LI IZHMIMA L TTF 4 — DR & OWRBNZ DD,

— The language in which we are speaking is his before it is mine. How
different are the words Aome, Christ, ale, master, on his lips and on mine!
I cannot speak or write these words without unrest of spirit. His language,
so familiar and so foreign, will always be for me an acquired speech. I
have not made or accepted its words. My voice holds them at bay. My
soul frets in the shadow of his language. (A Portrait, P.189)

(BEIZHDBE L NoTVDHEE, TRIFEDOLDOTHDLANCZIDED LD
DIz, KEE, FYRADL, E—, gL WVW)SEIFEOAICTLIOL, FO
FIZT2DEMENIENLESLY ! BEIIOIWVWIEELZFELZY, HEWVZY
THLE EILTHLIE—HOALEELTLE D, ZOFOEHEIFT. #HH
CBLST, 20K ELA2K Y L2V HOT, A, HOHIALFEICHEE 2
W, REIEOFEEFE-LILD, RITARTLZE bRV, FOFIELE2H
FEOFRVDE, EORITIZOBOZSEOFICELN THILL T D,)

& Z AT tundish (FTEIC RO H W= ARDOEE T, Stephen T ZDFENR T Y X

FHORBEBTH DI LICEHE TR, DLARBLTS—LFBEORMFE (KLY H-

~28) ThHD (OED), 7£F. tundish B U FRZRGHICT A VT > FiZiZWnwo7- 2
EiE, ZOEELAXVRADTANLNT UV RXELEOMOBHELREMRERTIL TV S,

% L. Stephen i 4 H13HFIFoARIZZ 9 EL,

April 15 That tundish has been on my mind for a long time. I looked it up
and find it English and good old blunt English too. Damn the dean of studies
and his funnel! What did he come here for to teach us his own language or to
learn it from us. Damn him one way or the other! (4 Portrait, P.251)

(H? tundish & VI FENRVHIRICHD 2 TV, ARTHTENNRFEL L
ot LhbE S THELRWERL, FSEOM, funnel 7272 A THNR
MoT! HNDTDIDIZZ IR, BAOSELZELLIZHIL I &V
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O, EEENLHEDAILNIDN? EobilLizo T, bARIUIEI LR
771

4. RGNS RN

T, V27 R b—=—DO¥BOLHIZHTIERE S =AML X - TPafAD
FREFHE—ICLTND, E—=—REFNTORILETANLT L FOT ) —MHIZH
% 35 T Mossbawn (EAR—Y) LWIHILAHITHD, t —=—FZDAFTZHHAL
TH Y. Mossbawn ®HF D bawn L4 —/LFET AWV ZEWKT S baniZHEKL, L
HONE FRAR—V) TR TFEANN=2] EREEFL, LD > T Mossbawn i
'the moss of bog-cotton' T 7chHH THWVa Y hVOKRSBEER] LB TW5D,

Our farm was called Mossbawn. Moss, a scots word probably carried to
Ulster by the Planters, and bawn, the name the English colonists gave to their
fortified farmhouses. Mossbawn, the planter's house on the bog. Yet in spite of
this Ordnance Survey spelling, we pronounced it Moss bann, and b4n is the
Gaelic word for white. So might not the thing mean the white moss, the moss
of bog-cotton? In the syllables of my home I see a metaphor of the split culture
of Ulster. (Seamus Heaney: Belfast in Preoccupations, P.35)

(Fkx DEG;E Mossbawn (EAR—Y) EWHATHHoT=, Moss (3Aay hT v
FEET, o< ATy b TV FDLDOAEEICL > TRHROLAENTZARES I,
bawn 134 XV A ANEREIZOLDBERTLOLOBETFONTZBREIIOTELTHD,
Mossbawn [ZHHICHESAEEDOHK LT, Lo, KEEMEHAHE L7k
&Iz, BxiTEN%Z Moss bann (EAXANN—V) LEEFELE, £L T, ban
X7 —/EET TAVW) #EB%T 5, LA ->T, Mossbawn (X THWEH, TAW
By hPYOKRSBIRER] 2R TLI2OTERNSIN? BBROLOKY Oz
TNAZ =D DG ERPNTIZIALD A Z 7 7 — % FIIR T]MAD Z L3 K 5,)

Z LT, DIGGING' (E2) LWHFOHFT, HMERAR—  OEBFHHB THRL L%
HAEREREBOEZ LTEERRCHERDE M E, ZRETHEEDITIT THA
) BRVROVICAEZLBLBBEOMICTASY LIV 23HY . EZXIN TS
LHEET D,
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DIGGING

Between my finger and my thumb
The squat pen rests; snug as a gun.

Under my window, a clean rasping sound
When the spade sinks into gravelly ground:
My father, digging. I look down

Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging.

The coarse boot nestled on the lug, the shaft
Against the inside knee was levered firmly.
He rooted out tall tops, buried the bright edge
deep

To scatter new potatoes that we picked,
Loving their cool hardness in our hands.

By God, the old man could handle a spade.
Just like his old man.

My grandfather cut more turf in a day
Than any other man on Toner's bog.
Once I carried him milk in a bottle
Corked sloppily with paper. He straightened
up

To drink it, then fell to right away

Nicking and slicing neatly, heaving sods
Over his shoulder, going down and down

For the good turf. Digging.

The cold smell of potato mould, the squelch
and slap

Of soggy peat, the curt cuts of an edge
Through living roots awaken in my head.
But I've no spade to follow men like them.

Between my finger and my thumb
The squat pen rests.
I'll dig with it.
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(Seamus Heaney: "Digging" from Death of a Naturalist (1966), Opened Ground,
Poems 1966-1996, Faber and Faber, 1998, PP.3-4)
IOEHITIE., FHANBIRTRE ZODANAERRTIEND, —2Id The Traditional Life,
Thbb, RPN ED> TEERETHHBRET. the spade (BEH <) BRI
4%, -2 HIZ The Political Life, /bbb, kT ANT L FisLEEL L TR
Dty MIADZE, E—=—DHEARIH MY v 7 THDINH IRAD, ZOHEE
the gun WM+ 5, =->HIX. The Private Life t THW 2 2FHAL L TOALET
b5, ZOHAIE the pen PRBT 5, Kkl the gun (H) 23 TH AL, the pen
(Ry) B@&EN, ZNT D] LES L TRVEBACORIRBOTIT o, mHB
REEMIIMAIN D, ZOFOERKOBFEHMIL. FAOHDIFICK T HHB &L DRV
OFEEN., BRE. SR, iE, KR, REOREEAB L TEESAZTLES-TDH LT
Hihb, PFTHLHRZHITTVE0OE, HF. BLEFEORTIFEOHRTH S,
Z i, % # D 1—24T7. 'Under my window, a clean rasping sound,When the
spade sinks into gravelly ground'# ¢ 'rasping'®& W) EEFREIX. (HUVHFY ., BV D
VI EWVWO RO MEZTVBLETRICETL2ETHLIN, TOHEY DEOHR
EEIZED TWDH DI, 'spade sinks into gravelly ground' & Vo 7=3bBRK{m kD F+F
HEN-FEE (alliteration) OFEHATH D, FLED 11TH ' the squelch and
slap/Of soggy peat, the curt cuts of an edge Through living roots awaken in my
head.! ##® 'squelch and slap' (¥ [/ F ¥ FF v, EF ¥ EF¥] EWVWIHIEFET
FDs & sDIEFEFBIL. IHIZKRD 'soggy' ([ETabETam)) ELHEONVTHEEZLED
LTW%, LT, 'ecurt cuts' (IZ0F < ocBEHLlODOEYIY O)) Dkt
D FEOHBE L EEFBOERN, MY T 28OBFH LB S 2 HmMITEL T
5 ZHOLIEFEDORTDIESHTEVHRO—FTIE, BEFEORLSEZLMVRLHY
DHLIHRGIHMSIN TS, HIXE, EMED 1, 3, 5{TATIE. TN Eh,
'boot,' 'root,’ 'cool,'t KRB E X FFOFENBELINTWAHA, T4, AiOE (F3#) O
31T H 'Stooping in rhythm' (RIS LH - T, LT v HA ERY ORFE2 Y X
LEFERIS, ELTRESNT Y A EORBEREMERIAL TS, Tha &
LIZBIRSHOLLOTNDDE, H4E 11THD 'nestled EWIBFTHD, TR
(comfort) # REFTHFETHY ., ROFO/NEDOLIIC, THELIK(EZI TS
DREBTHY, 7o, THEMA A -V 525253 THD, F1HE2/TEHD 'snug’ & 2
® 'mestled' IIFELT MRE X ] 2RDOTETH DI, AIEIE M) LFO-&, Zhid
FANCL-THMESND, BEFIT A<D EHEV2E, ZhbFAICL - THEH
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SNTENDA, TOMMIIZTHIND, BEIL __FBOHE, SFVEHELED
2~4 TR TFHAIL TAEE TV B4R (living roots) 2 Z -7 < Hlo=< LD ADEY
ABEOBEICED /EREDOFIZIE LB - Hb0% 2 SEAR DTV LE-T
W25 A, Heaney i3V ¥ A EDEXZTWVWAIRBLDTA LT FOE LN TIIWVS
ﬁi%fvé@f@ﬁﬁ1M%ﬁoﬁ:%bkw5®?%éomeyMMDf@7¢—
7 LEHEET, BCOAMERBEIZOWTRD LI IZFE- T (ERDOHR),

gljll

(XZEDORIEMIL, BCDTAT VT 4T 4IRS BDLD L ZADLDERIZ
BB AN VNS AEMEZ DNICHHEICEETRRT I
TWET, FALLTRET MBI b A A—U0mG. YV X2ZBL
FROVCET, BOEFEW I BOIT ST, BOICITHEFENZE S TR, &
ABEENT oot THWE ) OBENZOMEZRD D LHERFLTY
¥, SENEGEESEEIYOLICH bDICEDEENEEXAE Labo
TLBDIE, ZhzABOMTHIKETHYET, BAETANLT L FOYT
HNF ¥ —%Ro BV THIE T ARRLBEMICA XY REREZH LT
TL BMFIER, HB LT N TEE, EXFE~OPRIZEINLE LI, £O
HOHOHREL, BARICTENE LN, YVaAfRALRILLIIC. HERR
ERLRBREALTDOOENB LA TE L BE AR OEBERATHEDIZLICL- T,
WGl S CEEAORRE E4LL, AHREVI bODEEZRIZSTZ
ERHREL, ZoOHA. BAOSHERILVWI O, REMICEAE, 1
TANLTG Y FICEBYVEBLEEOENORDIBOTY, THUE, Yz A I H
Lo LB TR LT AL T v MO BN 25 (FFiICA=a v b
SURNLELAENT), LT —LEBROLENRETOEETHI X
ERY

ZOBRBOEFIL. SN LIz Digging L W IHFCH b FEOHEL HEHH O
EEIZLBEL THEEVWHRLE, ZLTH O —H TR, REFOFO XL LD

VOHLIHRELE NI MBHIRBIIRINATND

—J. VA LR Vaf xiE, THB/R] oF T, RUIZHKESHBZEEICE -
HeODEAT 4 — Ty « T4 —F T RAZHREOFTROLIICELETN D,
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April 5 Wild spring. Scudding clouds. O life! Dark stream of
swirling bogwater on which apple-trees have cast down their delicate
flowers. Eyes of girls among the leaves. Girls demure and romping.
All fair or auburn: no dark ones. They blush better. Houpla!

(A Portrait, P.251)

4RAB5RA, FELOE, ROEANDE, Bk, AEL ! HBOKH AT
REEHEETHECRBOBVWRN, KOEDOHMPLOELS L KIZHLD
B, NRRBOBERER, HREENEATRVLOIVRY, BHEZRO
HHLE—BEREELL, LT L)

t—=— DO Mossbawn ZI1Z U, 7A4L T RIZBWRIKRD#EE % bog land 3
ZNWZLTHATHD, AT A=V UBRHFETE7 ) hoiBizind ) 71—l
REIZBWIEEOFA bogwater TH Y . D LICE L D FHRKBOIEL-HITAL .
E—=—DRBRVBHMIIZKS TAVay brofE] EEELH-> TS,

D%, AT 4 — T VIIRIZHLERMDODBRLZTKRDOLIIZE>T WD,

April 26 -----ceeeeeeeeeeeeeee Welcome, O life! 1 go to encounter for
the millionth time the reality of experience and to forge in the smithy
of my soul the uncreated conscience of my race. (A Portrait, P.253)

(4A26H, « « - - kich, Bk, AMEX ! FIH»rd L5, B
EORBRLEAEIGHEW., DRROBIEHE CORARKEOEEAI LN T
WieWEBEEZL BT L S,)

VAR b —=—D bogNOAEENTAFTICESELZHRETHEY T, #h
CEo THABEEEITEBEBLLTVWI I ERLLELIIC, V=AM LXK VafR
. RIEFEVBEL T "bog". DEVENRRRTEITANT VR, £TV Ot H%E
WE, AT 4— T - THA—FTFRAOO2BLTERDTAT T 4T 41 B
LEBHOMOBIELE TRKICHALDZTANLT Y FADOREFAI LN TV WERH 22
EREBA LTI LRLUKRAZTIDITITHS, ST, bH)—E BELRAEANE
WIRNIZB D2 HRIBOBWTEDS ] 2BkOTVWHEIRT 4 —T U OHEICHLES 9, KR
EEREBEZRBEIEDL AL THD, HEELOF] IREEZBVTRAO R~
THEZELIEEICSIDLY., —DEMRORATHY ., TRIEIKBOBOEDRIZR
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DV BIEH~NDAT 4 —TUVDORIFIZE>THREND, b H—2iF, Eif. +4b
LXFRIEDERDORA TH D, Wiz, TBOMBEL DEnic (FEEH] Ohzhbx
HE0VnbD (V=—r - FT7+r—FNX--BE, FHBEILER., BIEBHAR 71 b
DARDIE~F, BIE, BL~]. BREHE. 20034, P57, 74 L7 v FiEb
DEMI NV NRIEOMEETIE, T4 TF « J—TLVWHIRERFEORRL ZOH%E
ESEBEIMBTHY, TA4L T« )= MBI TELEZELWVWL LN —
EOMBE —ANDEFIZET TV oA F %5, BEHEXZORBEITE2ETHT
TH, WSHBRTHLITDEETHD, PR THUHRHLN L EETEITIKEDOMIZE-
TEEHT, I T2r708KR]) LW smiETdH s, RLTNV Mk [7—H—

E] C.BEOT—Y—DNEENEIE [T rur ] (KBRbbIZEDSE)
EREIER, RFVAREBREZHNRT DT 4NV F - ) =T THD, TIHINIDITT,
ML TKE] 2%bd, V=4 L X PaA R BEAKLEOIAETENL, KiE
D XFEORIETH T,

5. [S271 % tnxa—)b]

FIZBI AL 'tundish'E WO HBEEOSDAT 4 — T « T4 — 57 ZAOKBERHA
Whofokdie, PeA LR Paf RAEEKREICE o THLDITONZEF/TH DR
FCEBEEEDL, DWIEEELOL O 2K LB Finnegans Wake ([ 7 4 X
HoXev=A2])) 2%KTH, TZTHI = 2FEICANRT TR LROOIL,
FVRDORBLELTOY a A ADEEBTHD, TR (X7 7T b)) HERIOR
iz, B—~ADEXFEFLICLELD, Wb HHRARIATH D, LFERTH
ZZFENTEE, 28, EIWCHEE, ZREMBHRT AV AT ZWBIR LT D7V
RCiEA D D —2DFEKEE LT/ a—X - 7Ty 7E8NTETWVD, TDZODHRE
RAEFEBROE T, ZOORKOAMBEE (BlR) T2 1225 ORISR,
BAEXOBVVCEERH D, FA AT, FHCHEET DT/ BPDERHICHFET D
CEZE, LMLEV vy - B—< AL THEHZOLIZIEFEBEZLNT., HHITW
HNERE)ENSEIL (T—FT4Falb—ay) L. ALHR, BHEAK, 5%
EE LW RUC TIHEM MM, TR LA TERTEREMNRSEEZL, T
hic T&4RET 255 TWhots, —H. 7 b AIE, FHIZFEET DS OITERICHF
ET2EEZ2, BOBEEIRNNOFEETIE/ICEbAERIET 4L LT
HHDOTIERL ., ERPREICL > TEL, DLABKRTEREMED FITHIZLTW
BENWIEZRFESTW, "LVIFDOKRBTHETANLVT Y FERY 2 L X V3
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A4 R, 188 Ulysses ([2) v—X]) o T, BRTHIZEYALARLE - T)—
DETANTG VY REFERAT A =T T4 —FF7AREET L TARNIIT D RMERK].
B EEEDTNI. [ TAT T 47 4 OBBME] Z. "What's in a name?" (&A%
AEBIZRADERDEH Y ET2)DORFITADTERE Lz, ZaUE, =47 AETHE
feigévalVzy b OFL&RANI=—L =0T, YalVxy MREKRELOMETE
THOEAZEFoTuIFTMAP->T BEETTELIOPHEZIIEI V] LWV IRFIC
%9 % "What's in a name?" IZHXT2HLDThH S,

— Sounds are impostures, Stephen said after a pause of some little
time. Like names, Cicero, Podmopre, Napoleon, Mr. Goodbody, Jesus,
Mr. Doyle. Shakespeares were as common as Murphies. What's in a
name?

— Yes, to be sure, Mr Bloom unaffectedly concurred. Of course. Our
name was changed, too, he added, pushing the socalled roll across.
(Ulysses, P.717)

(— FOBE LV OOEFHKIICT &, LEHNE2CATVERT 4 —
VyBEol, AMERMUTY, ¥rmeh, RRET LN, FRLAY
D RARG = Ty FRTAED AZRED, SAZ— - RALED
R, YA TJRAETEVWILHTE ST, v~—T 4 LRAULLKELTE =, 4R
IRABIMOERBH Y £ 2
— XOTER, ENIT, IR TA—ARLHLDEEERDLE, b
LANEIIE, ORI TRBENEb-T-ZtRbB L. LT mz
2o WOWLH—=ANRURDE) EAPVIDRT 4 — T Dl ~FLR
URASI!

ST, RIEOAIY HT XL DORBIL, TABKRHT 5 REABEICLHAMINA TV,
REPEL V- TH, SHREALT T, £l FTH, BEARALEATHY . BRIE
LT, FIZIE FAPADE I, Rk st TR XF2H-2 0k
KREDPFELZ, #6133, MEDBREMHLER L., XTFRXMLoERE (av—) %
BILLBIC, ZLEPIOLEBNTERRAZRLTLES, LWH ZLaBh
o XFORDOVIT, HOIE THEE] Z2hLE L EHXEIC L 2 RSELELMEA
DREFPREL Lo, BEESICIE, #53, RELALAVEE) ohs ST Lot
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NTHD (EHE., BMESIKE [T hoRICKk2rNn Tl LRKEEHK, 1994,
P.52), 7V MBEEDORBBEDO HAIIBROE Y EIETH D, TALF L KD
FRESNATRAINEUGEBEEORCEMBA [V XDE] (The Book of Kells
) iE. FAA FEDLFY R MICHE LISV FOEEEEBICE > THEBES 00
FEHFFER (NT L) 680 X—VIERBESNEZLDOTHDHIN, TDE LV
B, BANTHLITVXFOEDLV %, $l-x0d %, RPLIFRARL THDRL
%9 &I HEGR TEEBA L IRE O, MRS, BXER, 2 ThHDH, BEEIIA
EEI LR 6RLTHE, BRICKELTERERL, EMHICEE-THALEZ 2L,
X BHEEE 2T T <, ERX, CFE, ARNICESE ook, TH) Ik
LRE. —FHAMEELEEL, COFHIELEADOE/ OFHE, TOROBEILD
LZLEERETLHIN IO ZA>ORBRR,. TORMEXNOLHHNTLS D
LOTHD, VaAAI, BLEXFEEETEHRZX [TAXDOE] 2B3BITRETH
L, EESRIERDD, BHIIKREEZIELWVRBL, TALT Y ROLELAAR
19 14FED [T XDE] OBAREEREREAIZBWNT, HICEbEAEE MTX
DHMEZT AT Y R BICR AT EWbiLD, £, [T A XDE] oF o
AVHATEXHEOHE R THLL ) DIl bIbIKRELREEDO~I T - Va7
ZZEL, TRICEIVESOELZHEML TLOEI LRODEIICE-T, ZhI %
EREHOEHTRSOTWVDEE LN ERATT, EFROLEOHZIV LTS,

IR LR IDERTEEEOLNDIE I THI VDO TY, « « - - [ xXo
=] OFAENAMEBRTLIZLEESTROTLEIY, » » - - FTrrxozE]
DEWASIEVICIERDEXFONL 20E [2) v —X] O—BOKRF 223K Z
FoTWET L,

HHE (K4 BEZ) X, Vya—LOBRESEEHO —o>0ME., 77
(langue, £38) &/ %m—/L (parole, ) #MWM Y LIF THHZ LTS, ATEDOFEE O
£y, EEOMEICK L, BEOBAR, BERG, BEONEIX, FLHPOBART
Ex1F. HEFEE) (BB BteoZ LX) x5 RELFE (KHEHLS
DZLE) WHdtEBRRITNSE, TLTELICKET T, AFEICRELT, £
DPICEXTEHN TS EHE, REME., HEUENFEINTVDIEE TRV EXFIT
Al e, TEEBEICE 2 @ILRPATRICELN I EETCEIAZRBSEL LB TE
v, ERY, BIIEMBETCITREORBTHIEFLEHV TV, RENHFEIZ
BRUVTEFHAETEAXFET 2oL, /o, KikATH [RELEE] 2D
RFRIER bR o1, EBRRTWS (EHE, BRESEE [T FORIZKI N
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TJ. 1994 FILRMEF LK. P.92 LLT),

FLURNIEEVWI DT, EHELEFTILIIC. KB TL e —LTH-T
SUTERVWEVNZEZD, [TV XOE] F7r NV X THDODRS SN TVDEHR, €O
FORKIZT VT THDETTUVXFH, FVMARES LB — VT > TLE ),
ZORBE, [V A0FE] oFTRbAELZ (YR MOREZTKROML
(Christi=XPI autem generatio) &9 =¥ AL 2EEE| H 1E 18HioRA%
CPREH LA = YL =V ThDb, ZOFOXPIEFVAIDIET, ¥Y vy
FETXIZHFED Christ D ch, Pl ridhizd, XREABRT 74V A3, JKR>T
ENCHI>ETIIEKRT, ZNNL D2LE>TND, AnKERCFENSFnZ
MAEGDOELERSTXEWVWIXENERIN, EOEmIMEZLY, TOHOFITE
TEBOMDNSH > THIHEZKREMRL, SDICENDL—D2—D>DOMM KL R LHKRTHED
bR TV, ¥/, CFERSFRLEMEHAEZTHLMRFBIT. BIHCRELELA
Mz ot T EHIE TP NEbRoTND, XL, XHICKITEH/a—1LT
b [TV ADE] BTNV MXKRE T T XFX, pfikIn, T CixEo
TEMTEELLT V7 LS T, @M T, EBN T, BEELRE TS L1,
Ry 2 BEES 2T TV, Tk MREFELRVWSE] oF23FLkH>47 1 b
DRE a A ADXFERBEDLDTHD, YaAf RAix, BETA VT FoEEL
EHREREEFAICAELIEBELZEML TV, BFORAMRLZGER SR, &
FBECLLEND XRIZHR > TTFREEY > THNH 2 EEOAIEICITHAA
ZOTH 5,

6. BHDIZ

ALTL4 32BN v IILE2TTANLT Y RIZEAONEFY 2 M EUE, 20D
BRBIZIREDY . 6 LS 7THEICHTTOTAALT U FIZ, Id—m v %Y 2
MR ORIEES (7Y FRZXF) THY, Tkt TBALEEHEDOE] (Island of
Saints and Sages) &MEIL7c, YUk —o v NKEOKEEZ 5D TV REEOH
B BB L ClBEESTZILVE (TALTUR) BEBEOY L, Z0ORKDHHE
FEICK > THONDEZONEIL L NR—XR (540—615) Thb, HENA TR -
FUVARAMIMHEATI2ZADHEFLLBIITANT U RERML>T-DIIHTS 6 04ET
HD, WHBRLIZT NV MEBEBLIL, MR 77 A bdbA &2 ) 7T d TE+IC
ﬁxw\&ﬁ%®§%%%wt#wh%@‘mAHWMk%®#k6#74w7/h
E2FCHEBOTL AN . KESHNS L RKBOZEBIHN, XY YE. 57
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VREEFD, BECRAL, £, RE~OEBEERZZO% LS, GEEIX [Faoy
DEI R TINADE] R EOMBEEETAZHEX TRBICEY . Zh b %455
CHWz, E2AHT, [TV A0&E] ORERFEFSNEZDIZ, 7TALF FitEEh
e MEEBRRORXTHLEBEan N (Balsxi) PRERBLEZRAaY TR
T A AT BOEER T, [TV ADE] ZZO%TANT Y ROF L XDE#ERIC
BIh, TZTEREND, £z, [FevoE] X [FArX0E] Lok, BHET
DERODOBEEEART, Ba L v AR TA AT BICEDRNZEWEZT AL ROF
o EER CTEIESNTZEADNY OERTH S,

YxzA <A+ b—=—(% Gravities (E/)) LWVWIHIFHEEVTWN5,

GRAVITIES

High-riding kites appear to range quite freely
Though reined by strings, strict and invisible.
The pigeon that deserts you suddenly
Is heading home, instinctively faithful.

Lovers with barrages of hot insult
Often cut off their nose to spite their face,

EW))

B EVENs-MZL< BRIZIKWTWAD L)
ICRZX DM
BIZARXBRWARTLoMDEOENTWS

IRB I T DR IEH LS OB
AREMRBEI TR~ EMMH

BONFEEOELS 2RO LN D
BATEBIIEILHNICBESORIZRDZ L2 E

AT
Waie X >—HEXY HFeR
BUZANOREORIEIZRS

Endure a hopeless day, declare their guilt,
Re-enter the native port of their embrace.

2R TEREASTRIOY 3 4 &%

R ORI CHEBLIZ A 2 — VB Y DWAARIED
& EHT
TAAFTETIIEILNLFINVIBEITANT
FDO+2DOFT EHEEFELKRD

Blinding in Paris, for his party-piece

Joyce named the shops along O'Connell Street
And on Iona Colmcille sought ease

By wearing Irish mould next to his feet.

(Seamus Heaney: Death of a Naturalist, Faber and Faber, 1987, P. 30)

BICRZRVWATLDDHELNTHDI, AEICRS HIZFEDME, BAWIEEDEL
5 (barrages) #X O LAENL, ATMLDHEEZRD, BUOREOREII/RIABALDL,
TOXIRERERNRENBS, TALT U RO LAENRLHZDE~DREICZ
FoOEHETsTANT Y FER, HDVIE— BN TA LT FAZ#VWTWS, =
CTCHIADT AT Y EABEFTh s, AU CRBHOD 3 4 213, FHEOH]
TREEFNZ SR E T ) v A FBY DNAARIEDARTZZE T, ¥aA ATE
FEOR¥ 2 KETEHI LD LIEMTIT T 5“7“9 VEBERIGRATL, K{ET=) v—
X I ULOETHELPEDTZD, 7 ) UV OA IOl D FTDH Y 2K+ D
HMEBAZ=RATURAEZBEL TGRS, ZhiX. TANVT7 » FMERICER
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THASREETNRE -2+ BN KA THELDTENREETHD, Vaaf AT
[y —X] icBWVT, FV VYDA T 2y BV AOEEEEY T, F7V VOFRL
B—HERETAAYADLARALE s T —2% [#HETHWVWARICLTHTHLRWA
) ( Everyman or Noman ) (ST, M OERICEEHNERELR-E, Z0OF
THH)— AR ENTWE, HRAOEKOM, 2ay bJ7 v FEHOTA X T ETAE
EEZFEaLLFL (Balrrn) I, S MEERORL E Wb, 6 RO
ENRK I —a y NEMITEERERIEEZEIR LRI, ELT, T4 23T O
INSREBERTEFIN, PR THRODERZBOD [T AX0E] ORXEbnbh
HZLIFBEICER LB THD, E—=—EZOFORRICZIHOFEZRT, 174
AFTETBaLVAFNVIREITANLNTI VY ROLEED2F TELEZH LR, ziE
DD DTBDOIRERFET 2D BB AL AF VIEBO L2 RO TV, £3i, FiE]
&OTHERL). TR 226 TEE] ~OITHHZ O ADT A VT ARV
Wz ko,

¥ a A AL, 'Treland: Island of Saints and Sages' ®H TR D X H TR T3,

------ The Irish, with a pride'----, love to refer to their land as the land of
saints and sages. This honorary title was by no means invented yester-
day nor the day before. In fact, it dates back to very ancient times, when
the island was a true centre of intellectualism and sanctity, that spread
its culture and stimulating energy throughout the continent. It would be
easy to make a list of Irishmen who, both as pilgrims or hermits and
scholars or sorcerers, have carried the torch of knowledge from country to
country----- It may seem strange that an island such as Ireland, so remote
from the centre of culture, should have become a school for apostles.
However, even a superficial review shows us that the Irish nation's desire
to create its own civilization is not so much the desire of a young nation
wishing to link itself to Europe's concert, but the desire by an ancient na-
tion to renew in a modern form the glories of a past civilization:----- in the
field of pratical affairs, this uncomplimentary conception is belied by the
fact that the Irishman, finding himself in another environment, outside
Ireland, very often knows how to make his worth felt----- It would be in-

teresting - - - - - to see what the probable consequences would be of a
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resurgence of this people; to see the economic consequences of the appear-
ance of a rival, bilingual, republican, self-centred and enterprising island
next to England, with its own commercial fleet and its ambassadors in
every port throughout the world;----- One thing alone seems clear to me.
It is just time Ireland finished once and for all with all failures. If it is
truly capable of resurgence, then let it do so or else let it cover its head
and decently descend into the grave forever. (James dJoyce: 7reland:
Island of Saints and Sages'in Occasional, Critical, and Political Writing,
New York, Oxford Univ. Press, 2000, PP.108-126)

(TANLT Y FATHEEZ TBEFLEE) OETHLLEEVZ2HF>TAKRT
5, TOXEHDLIHEFIL. HARLRBELVWE VSIS IZ—F—FTIFEN
EHOTIHRLTRY, £, Z0BEOE & RIEE 2= 3L =23 Kk
FIZEE-TDIE, ZIVMEBRIZBODEDOHLHMTHIZLETHED
BRICEDDIED, KILEHDVITREE & LT, X7 3FHD D VIR
fie LT, EnbE~M#EEGELTCELTANT  FADOLRTIZ) AT >
TTHILFMETHS I, ik LN bHNIEEERS BENTZT AL
SURDEIRBENMGEEDFORE LRI LEIARERIZEZSI1BL
h7w, LaL, BEOXEZAELLWE WS TA LT FEZORBEW I,
BLEO®RWHHENIT—1 v ROEFEO—BIZRY 720V IV L3R
RO, BROEVEBEY U AKTLo TBEOXHOREOI 2 2 HEA S
FEWEWIEETHEZEIE, T HYDRETOREZI - THLHLNT
Ho, ERWRFEICBT DT AT v RACKHT 2534 £ L < 20
N, ZHE. TANLT Y RARTALT » RADESZRECHE B WS
BICESOMEEZMFICEGSELMELBTNDE VI FRICL > TEE
Snbd, A TFRIENDKVITETIOTANT v FEROEEZ RET,
EHIC. BEFELORVITETA VT F LV REBMBETHT ANV TARA Y T
LT H AN CTERM R ZOBENS R R OH 55U & 2 %
DAL EE NS RINT D Z EIFRKERNZ ETHD, —ODZ LT
BRI E S THATHLEHICBB XD, TANLT LV FRBEDH LW DHR
HLxoEVBILIETIHETHEENIZETHD, bLTANLVTUFR
PAYBICEIETDRAND DR LIEZT I SHHN IV, £oid, HERZ,
BMAESERE T o THE, ZIICKRSEDBNON,)
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ToEkdiz, VaARiE, BarsF (Barrn) REapL Uy RN—XZA%FTLDH
CTABEREEN I —u vy RKBICEEAROULEEELL, FLEENLRE
BHROFEEBEHFRT, BFLEEOM] LWORBELIMTERP STV E T
ANTYRCEEZTEZLDOLE LT, XFOFHTEOLHREMHKS I LIZHEY 2FFL
2L LTW3, LT, ZAMNRETLTANLT V FIZR L THEIICSITEZERL T,
192 P LM o TmERT Y TAERAIETHIEL L BITTAY I EITL
DETOIMABEDTEMEBR ST ANT L FABBLSOMELZRD S ERINE Lo
TREEMEEN ERROUIHRIN TV,

BB, FV M BRERRTHIMELRIZOVWVTHESEL, Z0oRoKby L7
Do TN FEMFREEDBHMESIZIRDOLIIZE>TND,

T MREIE - <HL>EREERY, 2RICBS LD THDHBRY ., EDHH
NPT NDTHD, HBZATWIEBEHTIFLENWSIZEEAH,
FLZART NV MoAOBEL L HEETH L HIICEZ B,

RO FE A FITTRE, )
(2 ThHd, EBPWVWESTHL LAY, )

(BBRESE [V b EMNEE], AEERE, 1994. P.187)

ERESIHXFDRZEIL. A Reads & B. Reads: Celtic Heritage, Ancient Tradition in
Ireland and Wales, London. 1978. P.187 XY, ZhiX. &iIZ8IH Lt —=—0nk
TR SN A=—/1LDEF3E "Wherever an O'Neill sits is always the head of the
table. (A=—ADEDHLIBFEITHALILEICLETHD) ICELDILDOTH
D, TLT, YaAR&IILD, TEREMTAH] (selfexile) ZHE L., REZMHR LA
BOHEDTAT YT 4T AICESBEITANT Y ReERmLCBABT =T ANLT v
FIERI-HIZH@ET 20 MIE, 320 BETHH0) Thotz,

51H & 2% XC#k

1. Ellmann, Richard: James Joyce, Oxford Univ. Press, 1976.
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