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La Belle Dame sans Merci—

-O what can ail thee knight at a[r]ms
Alone and palely loitering ?

The sedge has withered from the Lake
And no birds sing !

(113



“La Belle Dame sans Merci” OFET_LDEIEE

(B &)
La Belle Dame sans Mercy

Ah, what can ail thee, wretched wight,
Alone and palely loitering; '

'The sedge is wither’d from the lake,
And no birds sing.

AR BlEHD () -y oEROMFELRT)

F4HhO “merci” b “mercy” rOEIHBTHELT, RIFLVE
1% “knight at arms” (B5+) 2% “wretched wight” (LZ U®7e5H) LEfFET X
NTCWBZLThD, Tihb, MRLTAHRSLE,

BB BEX)r (RUDk5EE MiiKd5,
BEDT 0EDIEIV

W ERRETT

BO% H2E5H,

(AR & (BR) LOLBLBFNTNBLLDHIE ALK 5> TER
LA 50, [Bitl Pk oREH L Z 2 sREAGECRAEZH 3
g, ZOEREEDOIRD 5 b TEZHEE, (AT O0F»Fh T
B S ORFROBE—HKLLBERTHY, EEZOLEDTHS o
L LF =Y ORBEHOPLRICHIRL, ZEFLIZ505 0B % & b
et otee (ARE) © % — v HEBMHORRAML 188 F2, KA
Woodbhouse DEREFITF L 22 bAIBI T, (AR & [ER] LAk
L (BfS) % T#0H] 2&iTd&ThiE, F—y0hinc THER] 2l
@okofﬁéﬁb,E%&%—v%%@ﬁ%@ﬁ%F@%Jk%%#K
TR AR THE R 2 7o fe LE LT, BINCH — v BEOREIRE
H 370 b1 48 77 % 2515 7= Monchton Milnes (Lord Houghton) X [#JH | X

Db TER] %BAT (AR %3k L, & @ Milnes {FEA3 ‘Aldine

r123



Poet’ FHETIZTOFIA D, SHLILFALU Bell EENDLOERB L LTH
7z Bohn’s Library i3 20#ATIC\ Ao o C CARR) YR S22 K& i
holee & TANF — Y OEET - f%EE & L TRICE 7z Buxton Forman
3, FO [ —v 48] (43%4K1883% X 0T18804ET), 5% 1900~01 4
) T Tollesdic?d (BFE) 2B L, RUKEEC X5 Oxford fi
(BE) #EBL, 019144 ks Oxford Standard Authors D |BiRICER
A CEOFEMICh Iz - TER E Tl ZDDIT,

Ah, what can ail thee, wretched wight,

I U % 5 “La Belle Dame sans Merci” 23ELS WA LoD TH B, X
BT A U HTHTIE L 5% Ll Scudder §F4 @ Cambridge T (1899 4F
) AR TH T BHAZDOEAIW LTRIERZ D532 LcER
TR\ TU /ehs o oo Selincourt DEEA (BFT 5 fR1926FET) 13 (AR &
(B #Y~_TAXEL, Colvin {FEDMADOLFE (ISFEF) 1k
(AR 25 M LT [BFA) &% L, Hamstead jg [+ — > £%] 1 Forman
RERN (AF) (BFE) #3171 L, Oxford Standard Authors 131956
i Garrod BHFT Lick 1@ (ARE) &L LI O E Y, BE
T¥ Garrod @ Oxford English Text {4, Allott & ® Longman g (19
0T & (AR ZEBALBFESTHT, ZhRRETIRS S OWMAED
BN XN D EROHLE HDICDTH D, HBHARTRADF — Y 5FD
HERATH 5 FRBOPRAICEHBEIN (KEL2E) 2, 1923F 0K
T Oxford JRDEAR % R T (AR 28 Lok, ERCEROFIRZ
HOBRIETIREOEDLD - Th, AXDOBNCIIRELEBRIRSH
T3, ‘

THOVOIAR LOHEBE PV Y4 T AR LORRERT LD TY
Feli& e fRROBFTNLT L EREFNI L DITH LENE LT,
F—YOHBELLAWELOTHED, TOBREIMEECL > T—EDE
Rk b o Tloied Lich, BHICC e XBREHCBET S o LT TE

(133



“La Belle Dame sans Merci” 05T RoRE

7ty % 7o “La Belle Dame sans Merci” BWESEDER « HELX ST 270
LOTHBHUL, ERFALLTOF -y RWFEL L dFRES LW
5T LBE L 0D TH %,

(2>

F— v “Le Belle’Da,me sans Merci” OFM 5 E o b B 2 W»
UL, OBRRBEINTCED A VT4 =2 — BRI Y — « ~V b
BN w B %, Alain Chartier DRZDOFHEF 2 — =R LILLO%TF 2
= —£8] THATEILbe Y FEELZ LB EhTW5S, TOR
HNRF 2 =V —DFRERD LD THBHEMNEIVECREMA IR, BT
DEAR L\ 5 X% Robinson fFEDF 3 — 4 —L£E]TIX Mev'cz'les‘Beaute
&%Lfﬁ%ﬁﬂkbfﬂé%ﬁfbéoﬁ%,#~7@%ﬁu%®%g
— RN E S I ERILEB/ LD &, F— VY RHARITRERD
[o 2 = —34E) 5% — Y IR R L 2 e & L IR DR O
Thhbo ‘

“La Belle Dame sans Merci” #355EH a3 H#D X —v 2 LTHRD L&,
FORBIFITF = LIEH v Mario Praz @ The Romantic Agony 73 —FE% X
WTHRLTWA X B, T—<& LTEHN, PR tEy, 212y
RV e VA=W BETEDT 7 V== g VERDZENTE
bo TCTIIFFLRER L - CHERBIRCEL LD 2 -2 LTE
EEEhT, WhpBb “femme fatale” (fatal woman) & DU U2 HEERIE
XM TWbB, Zhicif L, Barbara Fass:  La Belle Bame sans Merci and
the Aesthetics of Romanticism (1974%F) 13, e [ERELES] X\
5 ILEIER HD D L, “La Belle Dame sans Merci” |T{EI e & TlLEk
BELThbbh, MREESORETENETEENS (AFP.22),
FRIEF I\ B “courtly love” ZRIEE T5 = LILFLMDZ L1
B35, MO REENERSEORCE TS L &, “femme fatale”
© 1% “La Belle Dame sans Merci” D% & - Th bbb ELbR 5 D

(143



ChbB, 7 VAALTRAN A VR ERARE S o TWBDR, F—
® “La Belle Dame sans Merci” O ARIE L BhE vy DOF
D Z o CIHEARELE I h, XD EMRCBETS O - TN,
FEEHABRAS T2, ZRIC L dvbh SFENOLEOTES &
BENIKEDThHDo =5 LTEIRCENA TR TNE, SnRTHE
fchinoTLE 5 BOEM LRI 0L, RV EARILEORLD
i3 TB] Th o BB NNS Bo BERLEOR L ORE, ik
FREORCBA BNCELOEAL, v =viROEZORLBESE V-
TX < , ThE Bl 7y F%i@l 5 7=\ HIF 7o “La Belle Dame sans
Merci” 1%, LD F— Y OEED— D T, F=YvRI 75 =LFRIC
Ex BB LRED o7
UL, TTRBNX 51 (AR MMEERERT (Bf) X
BETshickinh s, Bom OfEREDELR LT LEsEWHH
SUTR ST, F Y OFHREE L THARffifE% > Colvin OF
—V{E] QII7TEF) 2%, thE T4 vFi1r—%—] ORELY —env
FOFRBRIC X AHELHER Lo, UL LU ERUMTE L X 5
e oteh b THBH, & O RIEIHERLERTE S Bate 0* — V3
7 (1963%T) CETHMIRT D, Lnl, SRMBY =« AV bR
BFEIEHC L SV L OFELE, 1SR o%iEcE —Y OFEOR
BT £ ) BT o7z John Jeffrey 23, & — Y OFEH & FHFELTRA TWH1o
Milnes IKfECCFEE B E (BH) W4 T5+ — ¥ DHEREHHO
Ta—=P e F—VOFLDo M ENRAEIRTERLTH %, (2D
SFHRI Rollins §f Keats Circle (BFTHRI965FET) DI 2 B120HICHH
nTn5%)
CRTT OB E, EF—YRR S DAY HSOFETHE LD
eV 5z L bR IERR D 4, Rollins 12 R0 Jeffrey DF4L
PEETICEL, Bkl # [ALdABl KELTCLEsF—-Y D
BRI, (AR 2BV FERO B3 7adb 1919 £ 4 J21H Mk, +
—VHERRMICE ST BB LTSS, OB —EOELI DK
(15



“La Belle Dame sans Merci” O] EDORE

SR b bLT, EANCREEMEBEYSE, T EBbhd, £
DY, 120EDOWIBEICE Y a — VR FV ARKT, F—Y OIERERY
7xuw«%ofﬁfv5®f,%@ﬁmﬁafmatﬂ%ﬁ%%DJ?
VT =2 = RETCE X 512 d 5 — 0D BREIDFERE, BREX
NIEH R BIR - P HEERNFE LB TH D, L LERILZ C
TR T E b fERE LT “La Belle Dame sans Merci”
EZDMHED, F—YBHORIEBZFORICHABRD ofchr& 522D
TR DPCEEREHLTH Do ‘

LA TIARIOEL N IBIIEORL, EREMNCEF—-Y R 7 7=—
T r—VRF LT, O BRERBEERL LTV ARIITH -1
e = 2OFERBEER I o Tod — V28 “La Bel]e Dame sans Merci”
BEEE, BHY Bl wiZbrCrr=—% [BFLOLTOEL]
LER R RS HRE D EThBo & o TRAMLEIS BN
CHEL TN TERE LTOHRIEL LB LSRN,

Linl, ZORHOF — Y ZEIRCHEE CIRRALEHED P 2 EFR L
BHTHHA 55, HE LERCER 4 CEh T, ZokENEELL
TR BONIBIIEDKTH Do ZOBHICIEY 7 = — L DBEFIMIZLT
Wiedd, RROEBENDAMCAHFORBSERHEL IO LB LI T .
o B, “La Belle Dame sans Merci” OF 87 4 7> 2 v & LTOYEE
2T, F—VHAHFOBHELRDDODOD T, 22T LARE) & (B
EDWENLILD 55V Fy b 2%, 1819EDI0~11A ZAREMLR TS T
VR LA iEin s b,
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T saw pale kings and Princes too
Pale warriors death pale were they all
They cried La belle dame sans merci
Thee hath in thrall.
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I saw pale kings, and Princes too,

Pale warriors, death-pale were they all;
Who cry’d “La Belle Dame sans mercy
Hath thee in thrall !”
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I made a Garland for her head,
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And bracelets too, and fragrant Zone(s]
She look’d at me as she’d did love
And made sweet moan—

I set her on my pacing steed
. And nothing else saw all day long
For sidelong would she bend and sing
And faerys song—
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And there she lulled me asleep
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And there we slumber’d on the moss,
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She took me to her elfin grot
And there she wept and sigh’d full sore
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She took me her elfin grot,
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Yes, now I am no longer wretched thrall,
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