— 411 —

[V = Z2DA] R
Unexplained melancholy & &'
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H. Granville-Barker iz Z DBl 2 BEH DLW EB L gf‘gﬁﬁlft BTz L7208,
ZNEZOMBZDL ) BEBEEHSCT VEBLERLEATOAHI L
ERLTWB EEDbNE, LI DEI% Portia X Antonio IZfAFEK EN B F
)2 MEFEE D, Shylock WEBEND LY YHEHRITSTHHR & A%
FERS B2 L3755, TG, AD. Moody SEELTYS LI 1220
BlZa Il b BMICRMEL I L LR LEEDLE L 2B VWESL S,
Lo Lansh, KROHEMIL, €9 LKL S B ROEKE %5803
5T ETid% L, Portia @ (BBF) OB THDL-TIRVLHOD, S0
HFIZWT, REMIZIZEE - 72 Portia D12V 51350 Antonio 2 & - T,
FOBRBELERE R SV &%, D unexplained melancholy & &
FELEDARTEZTARBLILILH D,

(1%8)

Shakespeare DEIZBWTIE, LiITLIE ‘apbearance‘ & ‘reality’ O ek
DOREFRREN, ZIhofkA%G FIVPBBEESNL TS, 20O DHh
Th, €O Portia DEEIZB T TR AR B 2L o
BHEIRHITREN T LEDRL, LL, EELOE, FHOHE
EZDLDTERL, FOFRIELIALZABIE ) W Bz R,
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EWVITETHAHD, A Hamlet 12D WTEZ T (ER) OMEDLED
L b DD—olad Kb, 8, 472U 1T 5TV B b
ITTHH BT VAS, Hamlet DLOMEEE Z T Hi'f‘b:alﬁi L 7> Antonio
DVH W A ‘unexplained mélancholy’ *H 5}72 DIZHBAL ALY ET 5
L, i Hamlet @ (FE#) 2EHBETIC@BITI R Ao TLEsT £
LT, %0 Antonio 1230005 % » b 0% #5FH, [HAORE Chl 7
5ZK L7z Antonio MDA —F > FIZHHE T 5 Shylock D.LOBEIEIZ L
ThH, WHAREBRIMBIZLZEZONZEITHALERLODD, [ERIC
GEHED EVIBRTLPRIZLS ZoTW5, HBAOERTICE, HISBF
TRIF &AM TIE %\ Bassanio 1253 A Portia DEIE T, RBOG
STHSTHSOEGEBRIRTE R Lo T LE I LR T AR
KU (@) ClhnwhreEZT LEoTwa, SN, TR
FTETWBELEDLNEDT, KRFHTiE, Antonio & Shylock @ (EHE) 12
DWTEINTAB I LT %,

Antonio DEREFHT %2 VLB ERAL D L THE, F—RE—HD
BHEHOBAILETHEHNINTHwE ERbN S, -

In sooth T know not why I am éo sad,

It wearies me, you say it wearies you;

But ‘how I caught it, found it, or came by it,

What stuff 'tis made of, whereof it is born,

I am to learn:

And such a want-wit sadness makes of me,

That I have much ado to know myself.
(1.1.1-7)

29TH® T RO it BRI RAUE34TE, 4THD it LR LL,
LATE® sad 4% T0RBbDESL I, TOTITEEPLHMT 2%
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HiE, sad' ZZIF R R TWAHE VS I B T know not why T:am so sad’
EERERLTWAEET 572k, SITEHXS TITHORFIIE) LI IR
HNb, D% Y, Antonio 25 LA TV AHDIE, A sad ZKEIZWV 5
DHTERL, TORRFOPRENLEVRALTE, LWL ThHD, £
LT, COESTHMT LI LOTERV sad 2RI LIE LIE ‘melan-
choly’ ¥ \2 3 EHEHTHA, v%b%&‘ﬁ@%ﬁfﬁ&éhfwé bDTH B,
i@“ 3, I.R. Brown #% The Arden Shakespeare DFCEIH LT 5 & 5
b‘:, K.B. Danks it Antonio @ melancholy % Shakespeare A< ﬁ') B o
TOBROERMEBECTHNSELLDZEMNL T 5, #ELIZ, Anto-
nio lki Bassanio Of:&) ¢Z Shylock PHED f:é‘z"i’#’]ﬁ@,ﬂﬁlﬂ T CIHRET
BILHTEY, EICHEBELTLEVEI LR, Z9 AR
Bassanio & Portia, Gratiano & Nerissa DL ZEZ 6N WL T A TH
A, %03%[]*1 , ORI EZH/TVEDITT, E%T%ﬂ el
\'.‘o LL, REHORLIE, ZOBBEOFIZZ) L7z chorus’ BIRE %
AWwld I &Tiai], E‘J/\@F@omﬂ& w9 X0, LA Antonio aﬁ'
OHMEEL TOER D bDERIDIBI LIEH D, £ LTENTET
DDFERIEZENDDTHE, —2IF, LR Brown D& JIZ, Antonio
? melancholy % Bassanio & DR TE 2 B nE, bH—2lF, TOD
melancholy % Shakespeare %2 DBl % E\V 72 B O SAYRE R 2 O
\2B1T % Shakespeare HH DENN TR LR OO 2HIRTH 2,
513, LR Brown DEZHPHRTHADLZ LT B,
_ ].R. Brown 12 The Arden Shakespeare DMIEDH T, Antonio E%%@L?\
R A FLB T & 7% V> melancholy % ‘a relic of an earlier version of the play’
&4 % Schicking DR 18I L721%, TNICKERT AT, Antonio O
Z Db W% ‘unexplained’ melancholy %, FBITE 72‘/"@ U RCRAREy
B0 LT FITIIZ, do :‘:zlﬁﬁﬂ’] Z, melancholy O R i
Bassanio & @ (EQ{;’?\} 2B 5B EFERL TV 5,
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Schiicking thought this “unexplained” melancholy was a relic of an ear-
lier version of the play (Character Problems (1922), p.171) but, since
Antonio knows about Portia (¢f. 11. 119-21) the imminent parting with
Bassanio, his friend, is ample motive for it. “Amity”, or friendship, is
an important theme in the play (cf. Introduction, pp. xlv-xlvi). Shake-
speare may have used this oblique beginning for the theme in order to
arouse interest and speculation in the audience; the motive for the
melancholy becomes clear as soon as Antonio and Bassanio are left
alone (1. 119). |

It was usual to be unaware of the cause of one’s melancholy (cf.
Cym., L. vi.61-3), or at least to be secretive about it (cf. L. Babb, The
Elizabethan Malady (1951), pp. 137 and 159)A7

JR Brown EbLAELTWAEIARBOTHET, BHTEVil
Z, BT 5 F TH %\, Antonio @ melancholy ® B [A i Bassanio 4%
Portia |2 RIET 720 HEPLHNE S TLEI DL, VI BDTH
o TLT, RBLWVI) DDA DBIDEELZTFHEE o> T 5 LIRITH
B L CTWB D720, Amity % double quotation mark TFbH LT 5D,
J.R. Brown & Introduction UDEI:’C“E'IJE?]‘L“CV‘ B3, Baséanio @ Antonio
D (KIE) %, Sommets DFITRENT WS L) IZ, KHAFEETHS D
KAZEI BB L SN MBI OO b DTH S0 20 (K
&) i, Shylock IZ& o THrEBE €9 & LTV 2% Antonio \2Xf L T Bas-
sanio WWRE L2 KEL ZEZD LD THY, FAZ DOF Royal Shakespeare
Theatre T &, 7> Royal Shakespeare Company 2 £ AAiEIE, F&I12Z20 (K
%>%ﬁgu+:ﬁuﬁ%é%é§®fbotomm&u@mum&m
der & Antonio % U7z John Carlisle b 2 (Kif) #BEL TW»72ids
T, WbWwabARFHIZBWT, ZERICIIBRLBHOERD, HO
(K1E) 5 idBassanio & D Fi B %%%?’ 5HDITHZE 59, Antonio %

5



—415—

@ John Carlisle 25, REVLDRET, LHL0EWI) LILALZREI
FIEL T 72D d, HREFREICESZ LD TELZVERALH A0 5T,

ZN2T "Amity” THAH LT L0, BRLZMEMNESZ 57259, IR
Brown i, Antonio %%, 1§ melancholy DJERE AT D (RIE) IZhrZ &
KRV TW e o/zDP, TNEBEEBWICKRZ) L LTWwizop, &
W I TRFERET LTWRY, #2IC, BEO Antonio DRIE D572
FTREDWTNPITRD B 72T ORP L 72 B b DI 7%\ 4%, Solanio 12

Why then you are in love. (1. 1. 46)

& melancholy ®JER % ‘love’ 72 L3 I N, F NI Fie, fie!’ (Ibid., 46)
&% 2 77 Antonio D Z 512, ].R. Brown i3RD & ) LR 52 T b,

But the hesitation suggested by the incomplete decasyllabié and the
ambiguous nature of Antonio’s answer (it is an exclamation of reproach
rather than a clear negative) might indicate that Solanio has got close

to the real cause of the melancholy ;8

Antonio ? Fie, fie? &\ X DHIZ Solanio AL ED ) & L
722 L IZHT A ‘reproach’ DEREHE, BBHD, HEURE—HORK
H DT, Shylock DEFFITHH R T L) & ¥ 5K Bassanio (2[4 o T
5 love' L\ BIS, FIL (R OB ERMFOTHNE, HH
@ Antonio D&} 12, AT melancholy DEE X b A o TR ATS, ik
BICZNABEZ S £ L7z b D75 L, LR Brown BEVEI - TH WL T
3059 e EPIZCEEORIAZZFTIE, Antonio 2% melancholy @
BRAEEBE#HRL Ozl ) hridmodrhas b 25 Tiddh %25, Bassanio
# 5 Portia M T & #BIA SN, HLITKIET 2D ZHIZRES 10
HEET 572008 E BT TTIND L) IHENLE, TR 25
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L0b, BRYELMICZOHLBEZRITTHEDE5ED, X, BFD
FILICHIL T 5EH 7% < Bassanio D720 24 F 7% < Shylock 2°5H & % &
D BEE, WSHBBEL WS EIZvi, LELEIZ Shylock 20D L H #l
BLTwa e LrEbiienh, £ridzeh, ‘

Mark you this Bassanio,
The devil can cite Scripture for his purpose,~—
An evil soul producing holy witness
Is like a villain with a smiling cheek,
A goodly apple rotten at the heart.
O what a goodly outside falsehood hath'!
(1.3.92-7)
1 am as like to call thee so again,
To spet on thee again, to spurn thee too.

(Ibid., 125-6)

247 A Shylock (2 t54) &L/ & 5 72 L OMHE & Bassanio ~Of LA
BROKBENAICEZ D ZEHPARTRETH L LIEFEbRV. L, £0
MRS & b8 % B RARR T 5 BAEIE, Antonio DTEMEEL B LY B,
FL—o0EH LR LALDRE LS BHIMETELDTRRVS
3 7

Go with me to a notary, seal me there
Your single bond, and (in a merry sport)
If you repay me not on such a day

In such a place, such sum or sums as are
Expreés’d in the condition, let the forfeit

Be nominated for an equal pound



Of your flesh, to be cut off and taken

In what part of your body pleaseth me.
(Ibid., 139-47)

Shylock D EITTIEBSIIZ, LD X %24 < Antonio ~NDHEKE LH
Brxhwir®BE LT %, Antonio ]—ﬁﬂ‘%) Shylock b, Antonio ASFIHR DHA
HIZEZRTZENFHRBZVRELERTVWBERERT, T30k
1 Shylock 12& 5T, HED ) s RAZHEL T/LoHONDLDOTLH%
o723 T TH B, Antonio 12 & s THAFATAHIENTERWVIZTDF
ORLEBMS7D6T e, EwHIEhdtrls, §TATEITA
NTVBEHIBDbND,

Content in faith, I'll seal to such a bond;
And say there is much kindness in the Jew.

(Ibid., 148-9)

IhE EERTRETHS ) D ' :
LOEPLBEEL, ORELELNRL - TOM, KAEDE LS LT
72{ 7 % Shylock L &EME) 2T NIER 6T, L1d, TAZREVEL
TE THED 72413, Bassanio ~® (KB ZHlh i & FH%E LR
S\, % 51E, Bassanio DH L% Antonio (23T Z & AT X 57255
7% Bassanio (& Portia ~RIET A2 LI TEY, OB LICRE-TL S
b LN nds, ZOBRIAOHIZSHHRKEBERLUORKETIES DET,
%9 7213 Antonio ASLEPIZRWVTW S (KiE) d20HEELZTED
’ET%& W25 5, ©DF U, Antonio (I3 ML, Bassanio DKIFIZIE 2 T
Shylock IZfE& % B LALIIH I 5 9 2%, Bassanio DEIFICR S L7248
% BEY) 5 C Shylock &%) Z & &#IT L )25, wIhic¥ d (KE) %
PSR DZARTTERDNTLESTRADTH A, HRLLT, #
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BB SR DI CHHY, ZOBYEALT ECTHIITT ETE
LT L2 ADTH A, Bassanio 2 Portia & W) LWHEITVBIRY, 1%
(¥ Bassanio O (KIE) PELZVLOLEE#RLINERENL ) LT
5%, (KIE) #ENhb7-00KED, Hio (&g *EB#HIEL L)1
B OEBEIBANFIERL L 5 TVBDTEEDS ) Do £ ThVET
57% 5%, Shylock NDEZ Z X ZEDOOXHZVWEEIIL L LD, MK
DB IZEDNEE % 72 5 728, Antonio DMV EBMIZT AT =
DK% Bassanio #Fi B 12, 24 Antonio 27 FORERET, & LA,
fF A T Shylock DHIZh5 ) L LTWALLEABET LI LIITE R
o X, BAHEIALI 7 Portia DA & > ThrERDR, Z0E Shy-

lock iZ Antonio DD &EZ A7, TTEDIV00F 7 v PLELTH B 2T,
FICHETITHRINENAZEIZLRY, H@ETHNIE, Antonio I2& o TH
BOTHBLBNALTH LWHRAET S8, 2, KEUT 5 Bas-
sanio X Gratiano & (IXTHEMICZOBEREGH T E LI LHHICZTIT LD
fw%@%ﬂt%uami5tﬁ%¢nwmw®ﬁéiﬁf%nu,ém
DHINFENTTI R o720 TR, ZOBKEFL V) b DA Bas-
sanio NO (K1E) ODREMNBRLERTLLO0TL2H VB L2VHALT
D5 he COBEIR, WHESLCHATHEIATHLDS, EHL
RIMEDH$ 2 bF A MiE, Portia llOBF & Shylock DRI L v b

IZEETEHILDEV, BEMICRBANEOHEE S 20—2T, §
#HL LEAGD 5 FE o5 TITC Shylock DEF Vv = v b THE L7214,
FRLWIEIEDOHEBEYERIZE > Tz Portia 2 HICH T TV, £
L7-EBIERIR T H A5, ORIV TH Y %D < 5 Antonio D[
s T

Bassanio ~~@ Antonio DRK1E% [BEBRKTES| LEZ, FNEWOMEE
RLTLEIBRZEBET H2b DIE%\V4%, Antonio DIIFNEKT
ELEHI2H)DBDIE, FORED (KiE) %tﬂl’)kt, HELAED
HERZ S DEDPLTIERNED D
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(28)

J.R. Brown 4% Amity {Z double quotation mark # (3T LTWAH I L %
3 & |2 Antonio @ melancholy % (K1E) & W H AL SR L TAIDS,
FNEFE ELDBRLTETH L,

A - WK & BIRFELRE The Merchant of Vewice @ Introduction T
i¥ Antopio D Z LS 2 EHIC D7z o THAIN TS, — 8 EHH L TH
R Ny a8

EHER LB > T8/ NE»S—H# 3 — T 5 XOBEICHIL, 7
G U RARANRA VR ELDKEDE ) OLREADEFILDITT,
—BIICLTHED D LICHBEZZR B, FELED L) I
¥ EATCE B L ) IT% 72 Elizabeth A T DA 1) AERI,
FAFIZO-T, BEL K, B, didnibsrnl )T
Hotlze LIrL, BERILLEIA, PRIV LEERVETSELEE
727> 5725 Elizabeth ZCEAEA L, James —HORIZ7% 0, 164
MO DICED TR HGEA ) ETH25, BERALD
BHDBENL—FEOEIDERR L, TORFTEFLEHOANG
“melancholy” &IFA Tz, ZNIIEEIZDODWTERI - 72ER
ORDOZTH 5727, T2, WRICETLIRLZOFERTH - 72
D, Ed3DDREAEV, ThELZORMITTETEL ZHIE
) Tdh o7z, Hamlet &, HIFHMOLAE) DITHE STV
tnﬁ:m%@iAﬁAmMmé&%u:mﬁ%@%ﬁfﬁz
A

J.R. Brown %% Antonio @ unexplained melancholy %, Bassanio & ® “am-
ity” 213 friendship DR TE S 2 LA ELTWBHEDIZXFL, BFFEMIRT
i3, D melancholy Z BIOMO AL 70y M EIXEFKREI LT, 20
BIEP N EROEEDORR - FRRECEADLODERZ LTS, £
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L’Cﬁ‘ﬁ%ii — R SIRID A 2% &9, EE Shakespeare HH A [ £ 5
ZAHNEDRBRIIAZ LR LD DEEIELDDH /2] 2 L9 Anto-
nio @ unexplained melancholy & Z » THEH SN TWEHDRH Lz,
ERIT T B, HEDICZ OBIOEIED Antonio DFEIZ, J.R. Brown D &
912 Bassanio & DB TE X W ETIE, BOFTIIXFEED [FHH
T X 72\ ] melancholy TH Y, ThitHz CTHBEL LD ET5% 51T,
ERDOEEIL, N THNEANTH R, TORO%/ADITH LMz
FHiEEEWER ’).0157’: 721, Z @ Antonio ® melancholy & 1% ® Bassanio
233 AFEE, [0 212 melancholy 12T SNTW/znT, EX4%
HIW 2 B 0294 b 7 { T, Bassanio DE=DEREFICHEL T, D2WV|Z
—fESEICLLI ET BTNV 572, L LTWRADIRMBTE L,
Z DRI, Antonio DHE L LT, KA TS [FREBAONDITL ]
OBPSE [§5] SEBFTVED, EHILTEDIIRIENFELLD
Mo BBIEE, RHFICE o> TEHBHF % Bassanio DERIZXH S EH T
BT AHENERZDEIIHWEONE L bRV, ThETFDOZLT
Antonio DI &I ITH & BET B ITHAAN AL O L ICBHR
o 2EN, WOBPE LR ADES S % melancholy & Xt47% b0 & LT
LanTEEL, Z0°O0MELRELND b DIEHKED unexplained
melancholy 2 & Hi Lf’ ?6 ) t‘:%x_%ﬁﬁ‘uﬁ 73@%6%%0&7& 5NDT
X225 9 B ,

melancholy £ @ % @@Eﬁnli Burton CEAHELT, TZTE#+D
melancholy 2SI T & WK - T A ABOLENFED LI B b
DTHLPEEZTALIEIZT S,

Macbeth ZBiZ& o TH L), o

Duncan, King of Scotland DKHF & L THIZi# &, € 245 Banquo &3
IR A&, ZAEEAD witch IZHE I, IE%%%H% 9 &9 % Macbeth
2= AT,
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First witch
All hail, Macbeth! - Hail to thee, Thane of Glamis!
Second witch
All hail, Macbeth ! Hail to thee, Thane of Cawdor!
Third witch
All hail, Macbeth, that shalt be king hereafter !
(1.3.47-9)" .

EVI)BERRITDI S, BAD witch 23 - LHiFid, TOBEEE%ED
IFEIZH T 72 Macbeth 12 & o TEIEBEBOIRELINIFTTHE, &2
2 7% second witch @ Thane of Cawdor &, Cawdor ®#E=E7T Duncan (2K
# L2 RIS DY, HIZ Duncan 2 5 € D5 2 HAE N, Duncan
[T #FN% Macbeth 252 AT L% ZOBOROE—HEE B TESLT
WD A, ERFDORICEEDE T\ Macbeth 257 DB % 4015 Hi3
Vv, FNx V72 Macbeth DLGICE L DFEER NI 5 72 &L Bb b5,
ZOWHITIBVE B % A51F 72D AT third witch @ “that shalt be king hereafter
Td b, ZHIT Macbeth LD & 5 & KE %R L72AE, Banquo ®

Good sir, why do you start, and seem to fear
‘Things that do sound so fair!
- (Ibid ., 50-1) -

THD 5, Banquo b Macbeth [k, Thane of Cawdor D\ X DM 5
BVWDTHEY, [WTFNEILLROLNEBHE] L) oid, Flob#iLw
BEXEFOIFOPITEEZ, FRIENRBOD L ‘start’ ‘fear’ Macbeth <‘_’
RAPBRBOBUE 2R L, Macbeth 1870 12V B 545 DIRRATZS &
EHLAEDPVIZ, BORKIEITSL LI ITES, 2D Banquo DRIH &=
A D witch D& 2 D, Macbeth 1%, Banquo NEEZM# N 5 &1
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‘rapt’ ZIKBIZR O M—DOBELETHIENFTELVTWVED, 5T
HOPHZ TV I IITEADPEEHL ) & LR, MLIEWwDH L)
E5 %o

Stay, you imperfect speakers! Tell me more!

By Sinéll’s death I know [ 'am Thane of Glamis;

But how of Cawdor ? The Thane of Cawdor lives

A prosperous gentleman. And to be king

Stands not within the prospect of belief—

No more than to be Cawdor. Say from whence

You owe this strange intelligence ; or why

Upon this blasted heath you stop our way

With such prophetic greeting ? Speak, I charge you!
(Ibid., 69-77)

Shakespeare DT7 4 S 137447 H @ “No more than” DFEWVF TH b, 2D
WEEDOFEFHIEZ, —R9 % & Macbeth ¥ Cawdor DFEFEIZ 2 HDITEIZ
%5 DEREDOLORITELNETRD LY, BEET2HE, wihpy
—HHPEREND EMFSERT B LGV E VI E RO LSS,
Z DB FIT Macbeth 32N & EZ I THEBL TOWC LTV 2 2Ebh b
%\ %3, witch EASH 2 72E 1%, Duncan DfFVD Ross 2 Cawdor DFEE
WZEEL N L O|EEZIT 2B, F1Lid Macbeth D Tid - X ) Eilk
b,

(aside) Glamis, and Thane of Cawdor!
The greatest is behind.
(Ibid., 115-6)



— 423 —

EORIZIEZ X2V 5 Banquo FEDRIZA o T2\, f1d witch @ so-
liciting %% “Cannot be ill, cannot be good” & KW % BTt a5, <
Iz

My thought, whose murder yet is but fantastical,
(Ibid., 138)

E, FizhbZ & Duncan 3BT 2B TLE Y. FOZOD
ZERELRTEDE)ZETHDLTTHELL) ETHA

Come what come may,

(Ibid., 146)

& Duncan LN EHEA TV, ERIZEDHEIZEKR TR > T % Dun-
can % TR, WITF V% R Lady Macbeth IZHEDFEE 20D LS
NELITTHDHY, FOBLHERIX Duncan HF L2 ETIIRLTW5E, K
#S, Duncan ¥ T2 L %7295 572D1F, Lady Macbeth 25355 L7- K
DEFEPHLERTRHDTH, ARLETHI LIIHTLRLOFHEE )
LDTLHRWES ), £9 Tk, Duncan EF LHREICL o7 L
ZAHT, FIIAOERS RV LRWI L E2EAIRL L o T E N6 T
%, Duncan T2 L 2700570 THS), BHEHHTMLE KT
ROUHEZWEDOLEHRL, 2BH»D, ZOTHFETEHRBRIELHD
LELTCWAESOFELZERLEZVO D, B2 OTTATHL LAk
WD 7S Macbeth DRI EF R A%, BE—RE=HOROBBDOFII, €
DIEBNITTICFELNL TV S, FIAPEETLETHLH L0, Duncan
BREXBVOVLE, HEXRDEIIIE->TEDTHAS,

My thought, whose murder yet is but fantastical,
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Shakes so my single state of man
That function is smothered in surmise,
And nothiné is but what is not.

(Ibid., 138-41)

G.K. Hunter I3\ ED 272 RD I HICEVWEEZ T 5,

the power to act is annihilated by my speculations; so that the only
thing that exists in the present is what does not really exist in the

present—thoughts of the future (pp. 143-4)

Z Z T G.K. Hunter ®\> ) “thoughts of the future” #¥Duncan #& L & \» 9
BNHDERLTWADTRELZVWI EEHLLTH S, LI, {, BHEL
BIELTVDL DI 2\, BiZWIE, Mhr2FICANE, Fhid
%12 & 5T “nothing” e b DIZ% o C LT ) biFT, BEDHEH% “Tomor-
row speech” 1X, ZNTHLBPOS5THEL TV RWL D (what is not)
WEERPRWHZ) L TH LI LD 2 EOFERLMEIE->TNE LD
THb, , =

Macbeth 258 L CHICHFEL TWAELDREKR LT Anle Rt o7
DL, 4iEfH %\, Duncan ¥R T I &L EEZ 2T E DL VIED,
B4 OHIZ Duncan T2 2 E 2 TCWAEHGSHEHEZHERAL, B0
DE, TNFTHROBELVTHL2BEL COMER—XRITIIIEZE
ERB—PEBANTLE o 2FEP2 D Ltz v, 25, wWIihiced, B4
TERE RS I EPHRT, BOORREHETLZLOTEL2WE
EEBETHLDIZ, i “Tomorrow” NETTATHLL LI RDPo7DT
HY, FOMWRDIZBVT, Duncan 2T T LIE—DDHEIZT E L -
72EER B

Antonio %% Bassanio ICRE L RIBIXOWTHE LI EFERZADTILR
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M5 he B L H V) biF 7 melancholy ZAREEIZIZE ), £DOH TR
BEGBLHBOEBIFEL TS, RiE, Z0HEITVs 2L LT,
Macbeth @ & 9 |2 “what is not” OHFIZ L2ERE RV &A% % <
ol EBIELTVDLDTE RV, LAL, BRROIR-E) Law
melancholy IZfao 72 ABASETRAHIETHILE, ZoL0iwnEA
Yo —DEREFHETAIL, ) —2EENEENALT LIRS D
DIZHG R ZRETHZ &£ TH b, Antonio 1 unexplained melancholy 12 &
NOoPNTVBEILEHEHLAET

And such a want-wit sadness makes of me,

That I have much ado to know myself.

&, BEEABHD melancholy DEFERZIF 0 &Y S VE I R T LRI
LTwa%, BORTENDL LETEETAHE25137%<, IO unex-
plained melancholy (X € D ¥ T EL I 2B CEDN, ORI, HL
Bassanio & DK 1%, Shylock & DFVy, VbW 5 happy end DFEE &9
£, ELHOFEFRBEAENTVE LR D, ZDODIZ, HEOK
BOUBRKTELLDELEELDONP b LPLRVA, £ Bassanio ~DEIE
b Shylock ~DP L WEED, £ 55T L TTLHLHOENREN?S
e PRITHZE ) LT H7bDFE, BAEEBILETIL, KiFLH
B EBMIORTZE, DF DIFERT S Z & T, unexplained melancho-
ly 5ITHL, —20E-& DL LZBESOLEREYRE ) L LT
HDOTERNPAI e LBLENL, £ LTHENHLAZDDIE, H< X
T % unexplained melancholy ®_LIZEPNZRENITOHDIZTET, K
B EDLORIC, ZOH LWEE Y72 ) LT 5% v, O
unexplained melancholy % Z D HBEDOREE 2 N4 ORFESTB I NIz D
DEL3 A% 5IE, F L TR Shakespeare B & OEAKRIEE T2 O mel-
ancholy DHIZEHEAAD I ETHEDTHNITHBENT &, Shakespeare
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BENIRG LB e HT LidFER bz, Antonio WEIEZRL,
Portia DB TEOEWE B EET 2 LA TR pADET, 20
# DMWY, unexplained melancholy ZFF X /- L [F LRIBIZE > T 5HD
b, KEZELTIRALZDOD, BRITOAEDLLI LI D722 L 21k
BECTRDERDTEEDPS) B

()

Antonio @ melancholy & K1& & DEHR T ZODHATEZ Thi, VT
NAELWA, EROZITERLZVHETERZVL, REBY, 4%
Az, EEROPRTWA, LAL, KIE%E LR Brown D L) 12
double quotation mark T K A 9 HE ) L & 9 4%, 1% D unexplained
melancholy & DR TE 2 A8, Bassanio ~NDOEIEIX, < FTEIFES
N7 KIETHY, Portia 12 X HFEBP OBEF)IX, Antonio 12& - Tzl &
E 5 TIWEE, D melancholy R L CidW R WERLNL T42b b,
C OB D LTI happy end THREZH LTIV 2500, ZOHDIHZ
BV R 5T 5 DI Shylock 7213 Tid 7z <, Antonio b 13 ), Z D
DFICAD ENBRVE T TERELESTWDHLEERLES ),

G
1. H. Granville-Barker, Prefaces to Shakespeare.
2. A.D. Moody, Shakespeare: The Merchant of Venice (Studies in English
Literature 21) (Edward Arnold, rp. 1981) pp.9-13.
3. THWYKZEREREE 255K,
4 . Shylock. and (in a merry sport)
The Merchant of Vewice D 5| X, & T The Arden Shakespeare ed. by
John Russell Brown {2 & %,
5. p.4.
6. B THIBT 5 Macbeth TH=AND witch DEIF &, HID Fair is foul,



— 421 —

and foul is fair' DR HPZDOHDBEA L LIBHOEREZRLTVS &
312, WD T Shakespeare TR X { RONBFHETIEDH B,

7. p.4.

8. p.7.

9. ].R. Brown i3 Z @ love iZ 'i. e, friend, as in Somn., xiii. I' LIER L T
5, p.115.

10. Antonio.

Why fear not man, [ will not forfeit it,—

Within these two months, that's a month before

This bond expires, I do expect return

Of thrice three times the value of this bond.
(1.3.152-5)

11. Portia ™ # ¥ 12D > Tl Keith Geary, The Nature of Portia’s Victory:
Turning to Men in “The Merchant of Venice' (S. S.37) &M,

12. And stand indebted over and above

In love and service to you evermore.
(4.1.409-10)
EEoTWBIZT &R,

13. Royal Shakespeare Company @& H TiZ Antonio I¥MEDE & 134 LEh
72ETABIE o TR, HIZE S TIOFEFEHO (BF) 28 A%
BWREF > TWELD, Bo&hbh b,

14. The Kenkyusha Shakespeare : The Merchant of Venice Edited with Introduc-
tion and Notes by SANKI ICHIKAWA AND TAKUJI MINE. Introduction
pp. XX-XxI.

15. LEFDOFERDAEEFIZO W TIE ] F.C. Harrison, The Common People: A
History from the Norman Conguest to Present (Flamingo, 1984) @ Part1,
Part2 #BZIZ L7,

16. Macbeth D 5| E New Penguin Shakespeare : Macbeth ed. by G.K. Hunter
X%,



