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On the Oriental Concepts of Being
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S，higehisa ．Y6shizu

                             INTRODUCTION

' 1 am interested ip the note of cosmic consciousriess and the artist's．

cipacity for recePtive “emptiness” in the works of Emerson，．Thorequ， and

in the poetry of Whitman． 1 have found， to my surprisel the similaritl'es

between the concepts， the ingightF and the discipline ．of Emerson'and the

Oriental truth seekers like Zen priests or artists． The subject i．s one

which is difficult to express in words， dealing as it does With the kind of

experience・ which cannot be． 6xp，ressed in language of the concrete world

or'even in the language bf abstracti6n． 1 note that the Oriental writers，'

iike'Erp．gr．soh， rely on analogi．es from thb concrete world． And as Emerson

realized， analogy is still 'a very poor appropriation of the spiritual reality

which is th6 subject． ln the-FIRST CHAPTER gf this paper， 1 will ．tre'at

this stibject． Each of my quotations froni the works，of Emgrson seems par-

ticulariy revealing as a Western'statement of something like the Satori

experience． ln． the SECOND CHAPTER，' @1 wi11 ．discu' 唐?'Emerson's inquence

thpon Steinbeck． Peter Lisca'suggests in' ?奄?The Wide Woeld．'of John．Stein-

1，：濃，。灘1。灘phllOSOphy haきthrel roOtS'．quQt岬eI

           “For the first time in history， The Grapes of Wrath bfings

I ． t6gether and'makes real three skeins of American thought． lt begins

      with the transcendental oversoul， Emerson's faith in the common'man，

      and hig Pbotestant self-reliance． ・To this it join＄ Whitmang religion

      6f・h・1・ve・f・ll rPan and・hi・血・．ss d・m・c・acy． A・d i…mbi…
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      these mysticql anq poetic ideal with the realiStic philospphy of prag-

      matism andits emphasis gn effective ac'tion：' 一Jim Casy ‘itranslates A：

      merican．philosophy intowords of one ．syl｝able， and' the Joad's traris-

      lates it into action：' 1

    Lis6a also'gives us' an interesting comment oh Steinbeckg inter．eSt in

 Oriental concepts． ' ' '
            While'he was workihg on The Pearl， he tivrote to'Pascal Co-

     vici about the Arabian Nights，， “strange how you can find the roots

      of p．ractically all western sto；ies there：' （JS7PCil／15／45）ln his let-

      ters a・d fi・ゆth・・e．'a・e・・．・a・i・nal．・ef6・e耳ce・．t・．th・Bゐ・8・vad-

      Gitg， Buddhism， and Oriental concgp．ts of Being．2

    1 h6pe my analysis 6i EmerSong “oversoul；' “B6autY；' and ste'inbeckg

faish in spifitual reality i's illuminated by my presentation of the Oriental ．

'background．

                         FIRST CHAPTER

      Emerson say＄， ‘II feel'lthe etenynitY of man，”3 or “We live in succe-

ssion，' @in divisi6n， in parts， ip particles． Meantime Within man is the soul

of the whole； tbe wise．pilence；'the univetsal' b'eauty， to which' every part．

an
?article is eq“allY re｝dted， the eternat1．One．”4 The first．anld thg．most

essential question raised here is・what Emerso．n meant by． “eternity”．

．Generally．， “present” is thought to be a qu・ickly b'assing moment and just

a very' 垂高≠撃?po｛nt． “Past'i and “future” are regarded．as a ．line extending

to@the left ．and to the・ right fiom the point of．“pr'esent．”， Thefeforg．， ‘feter-

nity”
@iS r6garded as the in．fin'ite extension'of' this line．． ' This ．abstrhct

conception of time does not trully cQpvgy whdt Emerson rheant． Hils “eterT

・i・ゾ'ipdir・…．・he s…9・f mi・d・・p・esent whi・h・b…b・・h・紬・1・・im・

of'“present；' “past” and “future：' Time exists in our rriortal life． But wg'

dgn't notice this gregt・truth，．but keep the abstract idea that we exist in'

time・1” this s6nse・．“ DP「esent”m”F．t be not onl・9 Mome”‘ b・t・te面ty・
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E甲ers・n de…ib…hi・a・“・h・presen・whi・h i・1・fi・i・・1'5 Thi・ c・ncep'・i・n

 of Emersonき is compar琴ble to Zen Buddhists'idea of“nirvana：' The term

 ‘‘zen”is'the transliterated form of the Sanskrit‘‘dhyana7 bu‡it is far

                 ヒ

f…．・m垂?Eri・i・g“dh・互nal'1・S pi“…1・・a・hi・g・a・e．ra・h・…b・f・u．・d ip

 ，bodhi” and‘‘pra殖互”and‘‘．an五bhogacary五：' ‘‘Dhy互na”ごis generally trans-

 lated as，‘‘meditation；'or ‘‘a concen毛rated state of consciousness；' whereas

葡・t・e・．P・・P・・e・i・n・t t・m・k6 us reali・e中i・；b・t t・b・i・g・bd・t・h・

 awdkenin'g of a higher spiritual power so as to come directly in contact

 with reality itself． ↑his power，．caユled“praj薫”in Sanskrit and transcribed

…Ch・…9・・“
垂曹?j・y”and・・J・pan6・e a・“h・P・y・；'・・、th・h・gh…f・・m

 of intuition we human are in poss．ession of． By the exercis60f．‘‘praj1電”一

i…i・i・n，画・att・i曲h・・i・k・・w・a・“b・dhi”i・San・k・i・，“・・ti”i・Chi・ese，

 “bbdai”ih Japanese． ‘‘Bodai”is the．supreme enlightenment which was at＿．

事・i・・dby Gaut・m・wh・n h・w・・．・itti・9 cr6．ss-1e99・d under the．b・dhi-t・ee by』

               ゆ        
 the river Nairanjana ih噛the northern part of India， about'twenty-five cen一

                                       ノ…i・・ag・・．Af・er・hi・・G・…m・…n・f S・ddh・dana・．cam…bg k・・wn a・．

 Buddha， the Enlightened One． ．lt is for this reason that Buddhism is now

 ．known． as a religion of enlightenment， based on the．personal experience of

・h・B・ddh・・Thi・．・xper・・fice．・f an enligh…m・P…ab・Y・・he c・n・atena-

t・・n・f．cau・e・ahd・ffec・S'…h・・i・・．b・y・nd・he c・・m・・…．・f k・・m…ela-

 tionship． Therefore， Buddhism is al忌。 said to be．．a．religion of emancipation

ドand．@f・eed・m・． A l・f・・f・man…9…nwh・・h・esu1・・f・・m．・he ex・6・…ce・f

 enlightenment means that one is．fr6e ftom．∫the bondage of． karmic「cau-

 sation， oガthat．one has cros．sed the stream of birth-and-d．eath to the other

・id・・．
E・‘堰cヤ…㌘D…e・・T・・…ρ「S・・uki・wh・w・1・h・w・．・ld's・・ea…夕

 authority on Zen， says；

          Nibvana is a state of mind or cbnsciousness when we actually

       transcend血elativity-the world of birth-and-death．        、，．

          Therefore， nirvana is not a special．world set above．this world．

      1・f・pP・・it… If it i・．・・we are creati・9．・．・・w p・i・・f・PP・・it…

       with nirvana on one side．and birth-and-dea毛h on the other． There

      ．w。。ld then be nd t。an、cend，nce． Ni，vana i・bi・th-and-d・ath・・d．
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      bitth一'and-death is nirvana． When亡his identification is reached

      ・her6 i・a・・an・cen．de・ce・6． 「．．．．  ・

      H・w・ver・i…v・f・d・ffi・・1・f・・u・…eali2・・hi・・e・・mi・シ・1・t th・

、・…' ?Ett・mr・'E・・lers・n．・ay・・

          H・．（Man）d・es n・t li・・i・th， pre・b・t， b。t with rev6。t。d。y。'．

      1・m・n．t・th・p・・t，・・， heedless・f th・．・i・hes'th・t・u・t・亡・己him，

      ・tand・．・n tipt・e t・f・r．esee th'e f・t・・e・．He cann・t b・h・pPy and

      ・t…g叫il h・t・・li…with nature i・th・present，・b・v・tim・．．7

↑h…m・…n・…pr・d・・g・h・p・esenゆ・・・・…s・…1・e・se・．．H・・cgn-

sciousness is always swaying upward ot．． downward，． forward 6r backward．

It i・n・t until m・・．．・ucceed・in unifyi・g hi・diss・lved・・n・ci…ness th・t

he ca・・n」・y“・h・． 垂窒?Ee・・． 翌?E・h f…f・・…1'1・．・・d・r・・d・・h・・．・uccess二

f・1｝y・w・m…firs・k・・w m・p rh・w・・w・a・pec・…am・ly ・h・ essen・i・l

Self and the superficial ego．8．To wipe away the latter and to realize the

f…er a・'6 esse・…lf・・郎・e・li・a…n・f“・h・p・e・en・wh・・h・…f・n一．

i・・；'9
l．・． Sh・・i A・d・・ay・，“Th・・uperfi・i・1・g・i・c・n・i・・ally・・i・・ed．

・pand．di…fb・d by w・・ldlヅ・h・ugh・S；i…i・k・．…uch・h・ugh…h・・are

P・・d・6・d…h・・u・fac・・f・・f・ c・n・c・…ness．lb・． w←・・w・・e．…h・a・・

by the outsid6 phenomena， like．waves which are generated oη．the flat．sur-

face。f th・、ea by i・，ti。tan6・・、 g・。毛、・f． wi。d． Lik・・u・h w・v・，、 whi・h

1・av・h…ace af・er・h・wi・d・db・id・・， w・・ldly・h・ugh・・a・e， in a sen・e，

un・ub・tanti・1・1・・li・gi・g t・・u・h un・・b・tantiaいhρ・ght・w・bec・m．・．angrY・

greedy or f．601ish， and中ereby Iose our meh槍1・Iiberty． We are Iiable to

．li・・by・h・s superf・…1』eg・7・v…h6・gh・u・essen…IS・lf・・pure・．・・；・n・

鶴：tl'。灘鵠暗rOr．ol．Whicl．image．s do not．remain Once

      ．This．essential Self is what Emerson． calls l‘the s．oul．of the whole'；

      ユ“・he e・ernal・ne・'；・・“・・r・・na”．・・2e・' B・d面・・mr

      ・Ji・・h百（Shen-h・i・・？一706）・wh・w…h・．f・・em・・t di・cipl・・f G・pi・

（H・ngj…602-75．｝ k・・wn a・・h・f'f・h典・・i・，rcl・f． Zen i・China・．'c・mm・…

 or｝his standpoint：

                                  〔34〕

噛



Emersoh'and Steinbeck 一〇n the Oriental Concepts of Being一

     ， The body is' the Bodhi-tree， ' ・

                                                         ．         The Mind is like a bright mirro'r．

         Keep it clean all the tim'e，

' ' @Apd let not dust aceumulate．10

     Jinshu一 thoyght that the Mind was to be kept free from the dust of

the defiling ・passiohs so that the ultimate ；eality would ．be reflected o．n it

in the way a brightly-shining mirror will truthfully reflect images of all

things brought before it． The Mind-mirror， that is， man's essential Self，

accQrding to・Jinshfi， was something whiqh' was liable tQ be s｛tained by・ exter-

nal obje6ts and b．ad to be guarded jealously against this possibility．'

     'Therefore，' in brder to keeP this essentiai Self，'Emerson and Zen

Buddhists seek for． solitude ahd live in silence．' @EmersQn says：

         1．n silehce， in s．te'adiness， in severe abstinence， lgt him hold by

     hiMr・lf，・dd・b・erv・・i・n士・・bse・・…叩，…i・…fneglec・，…i・n・

     of．reproagh， and bide his own time，'一happy enough if he can' satisfy

     himself alone that this day he has seen something truly．11

     However， this solitud'e does not simply mean the spacial separation

as Errierson says：

         B・・y・畑1・…nm…「i・t b・．mech・P・cal・b…p・・…a1・中・・

     is， rpus．t be elgvation．12'

     It conc．eives man's' reali2ation' of essential Self as the result of pu-

rifying hiniself and unifying his diss．olved 60nsciousness by ．all means at his

dispo' 唐≠撃?， Man's own selfishness， his superficial ego， however， puts 'obsta-

cles in the way of his ' 唐?撃?purification， hinders his own emancipation and

stQps the melnifestation of his essentiql Self．． To avoid this， Emerson

insists： ． ， ．  ・ ，
         Fre，e should the scholar be，'free and．brave． Frde even to the

     definition of freedom， “without apy hindrance． that does not arise

     put of his oWn-constitution．”13

     FurthermQre， Emerson'regards， seyeral typ'es of． 'mischief， pain and

                               ，（ 35 ）．．
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s' 盾窒窒Uw，' ≠?factors giving man the good charice to return to his essential

Self． The' n'ext'comment of Emer＄o．n refiects hi's strong point of view

based upon his oWn sorrowful． experience in poverty， pain， fe'ar and disease．

          And yet the cotnpensations of calamity are made apparent 'to the

      understanding also，．after long intervals of time． A fever， a mutila-

      tion， a cruel disappoinvment， a loss ef wealth， a loss of friends，

      seems at the moment unpaid loss， and unpayable． But the sure years

      reVeal the deep remedial fopce that under．lies all facts． The death

      of a dear frignd， wife， brother， lover， vyhich seemed nothing but pri-

      vation， somewhat later assume's the aspect of a guide or genius； for

     it commonly operates revolutions in our way of life， terminates an

      epoch of in｛ancy or of youth which was waiting to be closed， breaks

     up a ・wonted occupation， or a hotisehold， or style' of livirig， and allows

      the' formatign of new ones more friendly to the growth． otf． character．14，

    Thus， mishap contributes to man's awakening of his essential Self． ． Bu・t

he who incessantly seeks for his perfect freedom should not wait fpr the

coming of this mishap． He should willingly dare to meet i．t anq annihilate．

his superfigial e'go． ，The more-he re Cjects his ggo， the． more he can regain．

his ttue greatnes＄， his essential Selfl
                                         ．

      “Tongo” or “satori” is generally tfanslated as “enlightenment'；' but

“aviakening” may／be a better term． lt is both n'oetic and affective． lt is

in fact to make an opening to our most fundamental mental． activity-the

activity which has not y．9t differenciated，itself into anything to be definitive-

ly' @called this or' 狽?≠煤D When，“satori．” ip experienced， something． far more

basic than eith．er intellect ot fe61ing is'br6ught forward into ，the field of

cohs．ciousness， though． not in its' @relative sense． ． ・ ' ' D ，，

      Btit as long as “satori” explores apd reveals the deepest and dqrk一

'est recesses of ．conscioushess which have hitherto escaped our ordinaty

inspections or introspection， it is enlighte．nment． The reason Why “awaken-

ing” is more appropriate thah “enlightenment” ．to describ6 the nature of

“＄atori”一experience is thqt while enlightenment． is a static state of c'onscious一一

nes Ds ?awakening ．is d procesS DwhiDgh instantly．brightens up ．th ?field of．，

                                  （36）
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consciousness like a flash 6f lightening， though this does not meqn that the

consciousness thus gn6e illuminated goes bgck its f．ormer drabness． lf this

1's the case it will be like the door which closes as soon as it opens． The ；

“satori”一 experie' 獅モ?is not pf this ，kind． The do6r once opened remains

open． The vista once revealed to the person will' @not vanish away． But

as it does not belong in ，the 'category of relativity， i't is not at all commu-

nicable・in any ordinary logical way． ・ ，

   唱“S．・t。「i”i・．no doubt．incommunicable・bu戸t is nQt any so「t of t「．ans-

port， lf it is， it'“rill 'be a mere p'sychological phenomenQn and cannot

have any deeper impg． rt．． But it really is what stands at the basis of．

'every' 垂?奄撃盾唐盾垂?奄モ≠?system． lt thus has a metaphysical connotation．

“Satoru'； which is the verbal form of “satori'； is synonymous with “sa-

meru' G which means “to wake” from a sleep or一 torPor．' “Satori” in this

sense is the act of awakening itself and not' the state'bf consciousness

“siatori” makes one acquainted with． As to incommunicabl eness， nothing

that，enters into th．e very．gonstitution of out being ean'be transmitted to

other＄一which' 高?≠獅?that what is at all communicable is the' result of

intelleetion or' @conceptualization．， We human all aspire to perfect com一

                                                                   髄
munication， but evgry forrp of communieation implies' 唐盾高?kind of mediu．m．．

And as s60n as we qppeal to a medium the original experiencg is lost 6r

at least，loses' @it's personal value． The retention oi， this value， which' '

．makes' up the reality or vitality' 盾?intimacy，of the experien6e， is ' 垂盾唐唐奄b撃

only where the recipien！ hirriself has the same experience． ln fact， what-

e．ver commupication at all e£fective takes place， onlY betwegn minds that

share the sa．me experience． ・“Sqtori” is not a．feeling， but it has'・the

quality of incommunicableness in the sense that where there is no mental‘

iyy there is ．no uriderstanqing． ' S，ir Ch．rles Eliot say．s ： “One ggthers that

“satori” is・．not a 'mystery or ．secret or anytin'g iptellectual which can be

imparted． ' lt is a new life and'of． the． universe vvhich must be'felt．”is

This' principle of Zen corresponds'
狽?ThOreau's point of view who is a-

gainst theory and．earnestlyinsists on the importance of' personal experience．
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         1 meap that they should n6t “play” life， or・ ・f‘study” it mere，ly，

     while the community supports them at this' expensive game，'but ear-

      nestly “live” it from beginning to end． How could yoUthsl better learn

      to live than by 'at一 once trying the experiment of living？ Methinks

      this would exercise their minds as much as math6matics． I f 1 wished

      a boy to know something about the arts qnd sciences， for instance，

     1 would hot pursue the common course， which， is merely tp send him

     into the neighborhood of some p'r6feSsor， where anything is professed

     and practised but the art of life；一to． survey the world through a

      telescope or a mi6roscope， and never with'his． natural eye；，．to studY

      chemistry， and not learn how his bread is made，．．．．．．16

The following four lihes alre．g'enerally considered as summipg up the essenCe

of Zen Buddhism：
                                                                '

      A special transmission outside the doctrinal teaghing：

      No dependence'on letters or wb'rds．

      Po'inting directly at the Mind in every ope of us，

      And seeing． into ．one's Natyre，' whereby'6ne attains' Bpddtiahood：i7

    So far we have found the paradoxical truth that mah lives through

de'ath and re'aches'a g；eat affirmapion through negati6n． 941y bY follovylng

this step of self-denial， we can touch and realize the deep inner life， the

essen' 狽奄≠?Self which propaisses etetni．tyi Emerson's comment： “Man is a

stream Whose sourc．e'is hidden，”i8 or “The deeper he dives int6 hi．s ・Pri-

vatest？secretest．' 垂窒?Dsentiment， to his wonder he finds this is the most ac-

ceptable， most public，．一 ind univ'ersa！ly truc，”19 suggests the world df' man”s・

deeb inner life． This is the world whe．re th9 inside and．the gutside， rr｝or-

tality and immortality， individuality and s' 盾モ奄≠撃奄狽凵C one and the ma'ny are”．'

copabined，and exist t'o' @gether'．． ． ln ．short， this is the free world of the many'

in one or bne ip the many・． This inner life is．the very rT｝an's essential Self

or・ what Emerson galls the “oversoul'： Emerson's statement： “1 feel．'the

eternitY of man，” which' P have quoted earlY in this cha6ter， mu'st be under-

stood through such a world of inper life． He explains this soul in man

further in detail：
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        ■．All g・eS…h・w・h・t the s・・l iηman i・n・・an・・gan・b・・ani-

        mates and． exercises all．the organs；is．． not a function， like the power

        。f．m。m。，y，．。f'cal，。1。ti。n，、。f，。mp・。i、。n，一b。t．uses th・、e a・hand・

        and fee・、 i・n・・．・．facult，， b…li，h・・i・n・t th・i…llec・…h・w玉ll．，，

        but the master of the intellect and the will；一is the vast．background

     ・・fb・・b・i・g， i・whi・h th・y li・，一an imm・h・ity・・t p・ssessed h・d that

        ．・ann・t一 bb P・ssessed・ 20

      F・6m・h・・．・b蝋wh・t』Emerls・n ca111・〔・h・．li6・1・・man…an・・・・…g・

b・1・♂・p・n晦self-real・・a…nρf・・ern・・y wh・・h f・・m・・h・f・unda…n・f・11．

   ・hr h・man li…and・・n…1・．・h・・e・Theref・・e・・hi・i…i・i・n i・n・t th・

   S…1・i・・i…i・i・nu・ピ・ll…ncei・・d・b・・中・di・i・・na・…e whi・h・xi…i・

   man・s．．b。dy b。t t。an、cend。 th。 b。dy．。。．、en。iti。ity，・h。t i、， th。 i。t。iti。n．

                        コ
器inr direc毛ly at e wor'ld of Plalon'c“idea”．1ρwhich EmersOn．dedi∵

      t6 ann・葬・1。・。 man's、up・。f・。・1，．。9・a・d、， d・e．，・…h…nn6・w・'・1d

16・d・．…h…crear・・f l・v・f・・．・v・・y・n・．・lse・耳mers・n・・id・a h．…h・l

pU叩OSg儲f＿。，eif、'。v。1。、1、＿w滅．ゆ．＿

        imperqeptively s即all， rushes on aU sides outwards． to new． and larger

        circles， and that without end・ The extent to which this generation

        。f・ircl・・，． wheel with・・t whee1，．will g・， d・p・nd・6・th・f・rce・f．．

         ・・u・h・！・h？・・d…dua1…1・21

       Th6ref。re，．、h、、 w6。ld、、、h。 p甚ace wh，。e、u。h、e'veral、・。6。f、elf．

                               ゆ

   eマolving circles exist together and effect one an6ther・  In order to keep

   an・・der ・ni・ng thes♀』ci・cl…bach m・・t．annihil・t・it・eg・a・d m・k・mces帽

．、an、。ff。，、， f。。、h。 h。。rii。ny。f・h。 wh。1。．0・h…lise，・u・h．・ircl・will

   be isol出ed dnd 60mpelled to be antagonistic to one another． Their union

d．・p・nd・up6・．・he expan…n6f・q・h・・rcl・r・．T・d・・hi・exerc・r・．・i一・y・

'黙



          By every thrde of growth the man e'xpands there where he works，

      pdssi“g，・at e．ach pulsation， of men．． With'each divine impulse the

      mind rends the thin rinds of the visible and finite， and comes out'into'

      eternitY， and inspires and 'expires its air．22

    Th・・， b・k・・p・・9・'P・・fec・h・m・1・・y， w・g・a・6・・・…n・・r 1・f・，・・u・h中・

eternal thing， and at the same tim6 we ，expand outward， can draw a'circle

，with infinite radius and without circumference． At this time， our world can

be coexten．sive and become one with the world which has an infinitel￥ great

cirble such a＄ Str Augustine explains： “a circle wbose cen？er is every-

where and its circUmference 一nowhere．”2？

    Then， we absgrb every othgr thing intb oyr 6wn and gan enjoy a tr'ue

love or a perfect freedom based upon our belief in “the many in one” or

“one in the many．” Einerson's'statement： “Hich your wagon to a star；' 24

sugges，ts the world of infinitely great circle， the ihstant eternity （．Nature），

that is， the ext．ensive development of eternal world． ' @And it also suggests

that our soul ' 唐?盾浮撃?become． the universal so' 浮戟Dor spirit， or what Emetsoh

calls “the over-soul'：

    Chuang-tzu， one of the greatest Taoist philosophers as well as Zen'，

advisgs us to practice “non-action”' or “n6-mind-ness” or“no-thought-n｝ess：'

He thus makes the Yelloyv Emperor say： “By h' ?

魔奄獅?．no thoughts， no ． con-

trivances，one knows what Tao i，s' G by having 'n6 abode， no clothipg' C one is．

ニニ、蹄鷲ごぎご龍＝oをヒ詮豊二Yinr”gthing to．depepd upon'．ng way（tao）．fo「

    This point，is well illustrated bY the story of q fighting cock．

         ，Chi ・Hsing一一tzu wa's training a fighting cock 'for the prince．． W，hen

      ten days passed， the prince asked， “Is it ready for fighting？” Chi
    馳 ．

      answered，． “Not lyet， sir， h'e is' still vain and full of fighting spirit：'

      Another ten days passed and the prince asked again， “Not ready

      yet？” Chi answered， “He listens to the crow of another cock and

      purs“eS its shadow；” After another ten days the s'ame question was

      asked， and Chi said，' “No， 'sir， not yet． He is still 'excitable and

                                  （40）
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      exub6rant with spirit．” When t6n more days elapsed， Chi saia，“He'

     i・alm…．r・4dy・Th・ugh an・・her c・ck…w・， he re血・ih・unm・v・d・

     When h・i・1・・k・d・t， he re・embles・n・m・d・・f w・・d． rHi・v｛・t・e

     is perf2ct． No cocks are his match， they will hastily run away from

     him．”26

    M・・Suzuki・ay帥・t t・．・・ain a figh・i・g・・ck lik・・n・m・d・・f w・・d i・．

the Taoist．way， which is reflected in the Zen．teaching of pur．poselessロess，

of no‡leaving any track or footsteps， of a circle whose circumference is

infinite wit｝・． a． cent6r ev6rywhere・27 Acc6rding to chuang-tsu， who has so

much of Zen， the heavenliness． gf Heaven consists in making the horse or

th・・x・g・fgur-1・g9・d・whil・it i・h・manli…、s t…ntr・l the ho「se with．a．

h・1・er・…P' cr・ri・g・h…gh・h・b・ll'・n・se・All th・・e di．・t…m・・．

psychologically speaking， froln the state of selfishness， and， metaphysically，

f・qm th・n・ti6直・f Empti・ess． ch・a・g-t・u'・“Heav・・，”・・n・・，・・ti・n，・・r-

responds to this， an（1． Nature symbolizes it． Man's humanliness or his crafty

i・t・llig・nce t・ies t・'t・mp・・鋤N・t・・e・・Heav・n．． Wh・n h・・ucceed・d i・

                              の
maki直g th6・t・mi・b・mb h・im・gi・ed h6 h・q．・・nq…ed N・ture t・his se・vice．

H・w・ver・h・i・a・・1・ss．1・・…W・・…h・宙．・・．・v・id annihil・・i・g・h・wh・1・．

Qf h・manity・A・d wh・坤・face・d・ath・．h・1・gi・・興p・・f・ars and．d・ep．

not know whδt to- р?with the nothingness vレhich he thinks cQmes after． р?≠狽?or

after general slaughtering．      ．              ・

      0。ient。1。。ti、t、 i。，ゆ1。i。i。g th。i。 w。。k、 mak。 frequent refer-

ence to such philosop｝ii6al ter裏ns as ‘‘Heav6n” （ten．）， ‘‘spirit” 、（rei），

・。up，。h。血an・（、hi。），“。ぬ。。gy・（ki），“。i。cefity・。 i・t・gri'ty”．（m・k・t・），

“tru．狽?h（shin），』“reason”（ri），“the nature”（rei）， etc． We often hear．

Japanese Zen artists say： “Is it done by Heaven（ten）？Or is it man's

d・i・g？．M・d・iぬgi・．wh・・H・・v・nm・k・・m・d・・Mγm・v・m・n・・are H・av-

en' 刀D When a man has no selfish motivat｛on and k6eps his mind entirely

empty， it becomes．one． w三th Heaven． Let him do his utmost in all sincerity，

and he will be liab1e to teach hi＄． nature（rei）． Nature and spirit Crei），

h・man and・uperh・man・． br・面i・g・ne・9・eat w・・k・・f・・t・・e c・eat・d・”

    Wh・．・．・h・y・all“H・aV・…（・・ri）i・a｛・・i・・d by． mean・・f．．・h・“・a…i”4

セ
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  。w。ke。i。g． Whil。 th。 aw。k・rii・g ih it・eH i・n・t creati・・， it b・eak・i・t・a

   t，ea・ure-h・u・e b・hi・d the c・n・ci・u・ness wh・・e・ll…t・・f p・t・nti・lities』

                                                         き

  h・v・been k・pt i・imp・i・・nm・nt・Th・“s'・t・・i”．w・・ld・・w．・elea・e th・m and

   gi・・．th・m。hance・f・・free pl・y． Thi・i・wh・・e“H・av・n”．rev・ali・g it・elf

  directs the human hand with the bru．sh． to．work．on paper o治canvas． From

．th・h・m・・p・i・t・f・i・w it i・E卑ptiness・r th・r・1・it．・f Emptiness which

  has never beerl obscured．

      When we remove the superficial ego， which is the natural enemy， not

  ．・nly・f・・tiSti・a・ti・ity b・t・f・v・・y h・man a・ti・ity th・t． i・w・・thy t・b・

   called truly human， we have what Oriental philosobhy terms ‘‘Emptiness”
          L

   or‘‘Heavep唱”or‘‘superp6rsonal energy” （ki）一akind of universal crea-

   tive energy or spiri毛v》hich fills‘‘heaven and earth，”and from which all

、b俘i・g・a・．・f・・m・d・wh・・Emers・n．call・“・h・．・ver-sg・1：'“M・・d”・・p・・s・・ai

   and cgnscious whereas ‘‘Energy”is superpersonal and belongs to the realm

   ・fwh・t M・・S・・uki・all・‘‘the c・・卑i・un・・n・ρi・u．・：'281t i・by、m・an・

 ・of this ‘‘Emptiness”or ‘‘Heaven”or ‘‘superpersonal energy”that every-

   thingof creative a血t is accQmplished． The ‘‘satori”一awakening is no other．

   ・han．・6rea・i。・i。・。i・i。n；・whi，h i。・e。mS。f．B。ddhi、m i、 p・aj五五一i。・。i・i・．。．

      Zen Buddhists，．thus， insist that an artist should become nothing （Emp＿'

   ty） or an eyeball， that is， a mirror which refle¢ts all things as they

   ・・e・Wh・n h・＄・cbeed・i・・hi・， h・ρan n…nl・．see B・ati・y・h・verγ・hi・g

   but have universal creative energy and become one with the source of

   Beauty itseIf-what Emerson calls ‘‘the universal beauty”or、“the eternal

   O・・1'・・“the・vg ・'・・u1：'

      Emerson comments on this：

          Standing on the bare'ground，一my．head bathed by the． blithe．air，

        and uplifted into◎infinite spag．e，」all 血ean egotism vanishes．

        Ibecome a transparent eyeball；Iam nothing；Isee all；the cur-

        rents of．the Universal Being circulates through me；1am part ot

        parcel of God． The．name of the nearest friend sourids then foreign

        and accidental：to be brQthers， to be acquaintances，一master or serv＿

        ant，． iS then a．trifle aぬd a disturbance． Iam the lover of uncbntained

      ，     ．           ・          ．   〔 42 〕
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                                       り      and i血m。。1。1 b。auty．29

    1．am very much impressed by this．vivid experience of E頴〔erson's and

f・' E1great f・mili・lity with it． E・q・bt by thi・apP・・a・h， an a・ti・t canhgt

enter・the World where sublec毛ahd object are one， nor realise what Emer＿

・・ncall・“・h・uni…sal beau・y'I U・uall・， w・．・ee Nll…e・epq・a・・1・fr・m

…mi・d． B・・． E・ch N・…ei・． E…t・ue・n・， b・・an qb・・rac・・n・，中a・・

is， just a． Uhadow of true Nature． Emerson， furthermoreうcommeぬts on

this：

         Y・・i・i・ce・・6i・・h・t th・p・w・…p・・d・ce・hi・q・ligh・d・e・…．

      r…d・in na・ure・bU・．ih man・，・・．in a h・・m・ny・f b・・h・30．

    Theref・re・B・auty・whi・h． seem・t・b・i・h・・ent i・・n．・thi・g・m・St・ym・

．b・lize・h・perfec・．@wh・le and・ug9・・t tb・ universal b・a・ty・・Emersg・

suggested in his essay and・the next poem．

         All．are・needed、． by each one；    ・

         Nothing is fair or good alone．‘

      ' Ithought the spar；．ow§note from he，aven，

          Singing at dawn Qn the．alder bough；

              ウ          Ibrought him home， in his nest， at even；

          He sings the song， but i毛cheers not now，

          F・・．ldid…b・i・g h・m・・hb．・i…q・d・ky；

                                                 31
          He sang．to my ear-they sang to my． eye．

    W・are m・・e．・m・・e＄sed・b・h・・c…P・・晦・・h・・m・ny・・h・・d…y・

          Iremember when I was a boy going up6n the beach and being

      ・h・・m・4wi・いhe c・1Qrs・nd f面・・1・h・・h．・11・．1・i・k・d・p many

      andp・t th・mi・myP・ck・t・Wh・n I．9・t h・m・1・・uld fi・d・・thi・g

      that I gathered-nothing but sqme dry， ugly mussel and snail shells．

'Th・nce l l・．・m・d・h・…m…i・i・・W・・m・re im・…ant than．・h・

      beauty of individual forms to effect． 『On the shore they lay wet and '

      ・・ci・l by・h・．sea． and・耳der th・・ky．32

1・this sen・e・it i・t・uly accept・d th・I Dant・ahd・ther lt・lian・d・fi・・B・au一

魍・“・職ny i・・n・1'33 DA・1・ng 9・a…gl・・h・・g ha・．…m・・dual・・y…

                                  〔43〕
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                                                           圏

is Beauty． 一 '
    Strigtly，spedking， ap artist is the servant of Natu're， in the sense that

he must annihilate his suberficial ego and keep himself a pure vessel． in

whigh一'objects flow freely． ' pn the other hand， he， i＄ the magter of Nature，

in the sense that he creates a harmonious whole and 'reveals the secret bf

“super一一personal gnergy：' Therefore， the Art cre4ted in this ．way does not

simply reVed｝ the svrface of objects but imply the essential S．elf of the

artist vy，ho is one “iith objects． Emerson says on this point：

         The best of beauty is al finer charm than skill in surfaces， in out-

     lines， or rules of art can n，ever teach， namely a radiation from the

     wo'rk of art， of human character， 一a wonderful expression th．rough

      stone， or'canvas， or musical sound， of thg dee，pest and simplest

     attributes of our nature， and therefore most intelligible at last to

     those souls which have these attributes：34 ' '． ”一

                          SECOND CHAPTER

    P・・er Li・ca．．・ugges…h・・Ji・1・ C・・y． i・th・G即…岬畝lik6 Emer一

・…disc・vers th・0・ers・・1中・・ugh ip・・iti・n and・elec・r hi・．・・ngreg・・i・n

in order to．preach to the whole．

    Th・．・cen・・f the re・ni・n・f T・m J・・d．・・d JirP C・・y・eem…b・、 sig・i-

fican芋．  The itinerant prβacher． Jim Casy is sitting on the ground， leanin琴

                        し。g。i。、t th。 t。unk。f・will。w tree， with hi、1・g、 cr。ssed a。d。n。 bare f。。t

・x・6nd・d nea・1・．・・high・・hi・h・ad・Hi・．・…ure． rel・i・d・m・・f・．Z・n

priest ttaveling in pursuit of enlighte．nme．nt or．doing the exercise of‘‘zazen”

i…der・・．@free him・elf f・・m…i・1』 煤Em・…i・n．・and． E・abl・him・・m・v・

down．deeply toWard the bottom of the heart， the essential． 垂?撃?D He con＿

fess6s tQ Torp his gu韮t；over-excited fr6m his evangelistic revivals， he was

・h・h・h・b・・．・f．．・・k・・g・n・．・・an・・hr・6価・g・・lr・l hi・aud…ce・・h…．

・h・g・ass．．c・・y ac・ually p・・cei・・s・h・．i・・ρ・g・ui・y・f thi・b・h・vi6・． Th・・も

wh・h・w・n・・・…h・w・ld・・ness， wh・re h・p・・ce…dan Emer＄⑫・繭s一

         ' ．． ．■  〔44〕
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。phy． N。w he re。。uAce。．hi。 Bible-b。lt，v。。g。li、皿f。。 a、p，ci。、。f．、。ci。1

humaniSm．

                                                                     噸

       ，．． ‘I figgered about the Holy Sp6rit and the．Jesus road． Ifigger-

      e'd・“Why d・W・g・t t・hand．itρn G・d・・J・・u・？M・￥b・；'lfiggered・

     ‘‘maybe it's all men an'all wom6n we love；maybe that's the Holy

      Sperit-the． hunian．sperit-the whole shebang． Maybe all men got

     ・ne big・・u1・ver'b・dy9・p・・t・f：'N・w l・・t thρre thi・ゆ'it・・

      an'all of、a sudden-Iknew it．．Iknew it so deep down that it

     w。、t，u。， and I．、till k。。w it．・35

                                もト

    In a・en・e・．Jim C・・y． h・・been・pi・i…11y・nlight・n・d g・h・・ ・xp・・i・nced

・grea・aw・k・ni・g．b・hi・annihil・・i・n gf・elfi・h p・・cli・i・ies． i・・h・

wilderne．唐刀D Th。 f。ll。宙i。g。em。。k。 al。。。ig。ify hi、 percepti。n。f Emers。nも

“Over・' r・ul”・・“th・卑any i・．・ne”whi・h、 l ha・・di・cussed ih th6

FIRST CHAPTER．

         ‘1群i流・ayi・'1摘lik・Je…；・h・prea・her w・…n・‘』・Ig・・

     tired like Him， an'1got享nixed up like Him， an'1．went‘into the wil-

     derness lik・Him・wi・h・u・．．・・campi・'．・t・ff'Nigh七一・im・1田・￥・h my

     back an， look up at the stars；morning」，d set an， watch the sun come

     up；midday I'd look out from a hill aガthe rollin'dry country；． evenin．'

     1'd 1・llg・・he．・も・d・w・・S・m・・'rli・・1・'d・・ay lik・1 giw・y・d・n・・

     On 'y I couldn'figub．e what I．．was prayin'to 6r for． ．There w包s the

     hill・・an'・h・・e w・・mr・an'w・w・・n't・epa「ate no mo「e・．We was

     one thing．．An'that one thing was holy：．．．．．．．

         ・A・・1、・tth・・k・・；Qn'Y・・w・・n't中・・k・・；・・w・・d6・p・・d・Wh

     ．・han・h・・k・・I Lggt th・・k・・'h・ww・w・・h・ly＝wh・n w・w…n・．・h・・g・．

     ・・'m・・ki・'w・・h・ly．．wh・・i・w…n・・hi・g・A・'it・nly g・・．'・nh・ly

     ，wh・nρ。・mi、'・b1・littl・f・lla g・t th・bit．i・hi・teeth an'・un・ff hi・

      qw・w・y， ki・ki・'an、dで・ggi・'an'fighti・：F・ll・lik・．th・t b・・t th・h・li一

      ・ρss・B・・wh・n・h・y'・e gll w6・ki・ 1・g・・her…t・ne f・ll・f・「an一

      譜：蹴麗nl。脚ind of ha「？essed㌣t戸e whole sheba 

    It．i・・nly Ma am・ng th・J・ad・wh・P．・・cei…Jim C・・y'r血・t・m・・ph・一

s，…“Sh・w…hrd him…h・ugh h・w・・e・・dd・nl・．・・pi・i・・…h・man

                                  〔45〕
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any more， a voic．e out of the ground：'37

    As Peter Lisca． suggests， this story ig a kind・of i4itiation story． Jim

Casy is given a role of a mentor and Tom is his pupil． At the scene of

their reunion， Tom cannot und' ?? 唐狽≠獅?Jim's agony nor his great enlighten-

ment． Tom's attitude is selfi＄h． He is looking out fo； his superficial ego．

         Joad carefully drew the tors6 of a woman in the dirt， breasts，

     hips， pelvis； ‘1 wasn't never a preacherj l e said． ‘1 never let noth-

      in' get by' when 1 could catch it． An' 1 never had no'idears about

     it except 1 was goddamn・glad when 1 got one：38

'

    Casゾs education and Tom's convers．ion are fulfilled only when Tom has

time to think of Casy and his message after revenging his mentor 4nd

hiding out in phe celver ln'his last meeting with Ma， he remembe'rs Casy's

words and asserts ．his spiritual unity with all mep． lt is． gvident that h'e

has'moved from material and'egbcentric resentment' to e！hical indignation．

         ‘Lookie，．Ma． 1 been all day an' all higbt'hidin' alone． Guess who

      I been thinkin' about？ Cisyt．He talked a lot． Used ta bothey，． me．

      But now 1，been thinkin”what he said， an'1 can rememder-all of it．

      Says one time he went otit in the wilderness to find his own sovl，

    'an'he foun' he didp' have no soul that一．was his'n． Says he fbun' he

      jus'got a litt1．e piece of a great big soul． Says a wilderness ain't

     no good'cause his little piece' of a soul wasn't no good・'less it was

      with the 'rest， an' was whole'． Funny how I remember． Didn' think I

      was even・lis，tenin： But 1 know now a fella ain't no good・alone．．．．．'

         ‘Goes， “Two are．b6tter than one， because they have a good re-

     ward fdr their labour． For if they．fall，' the one will lift up hiS fellow，

      but woe to him that is alone when he falleth， ・for he hath not anoth-

      er to help him up：' That's part of her：． …”・・・・・…r・・：

         ．．．．．‘Then lll be all aroun'一in the，dark． lll be ever'wherer

      wherever you look． Wherever they's a fight so hungry people can

      eat， lll be shere． Wherever they's a cop beatin' up q guy， lll be

      there． If Casy k nowed， why， Ill be in the' Way guys yell when

      tkey're m＆（l a：ガIll be in．the way kids．Iaugh when中eジre hungry an'．

      ．they know supper's ready． An' 'when our folks eat the stuff they raise

      ah'live in the houses '，they build．一 why， ”lll be there．'．See？ God， 1'm

（46）
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      talkin'Iike Casy． Comes of thinkin'about hiM so much． Seems like

     ICan see him sometimes： 39

    1t is apparent that Tom is no壷enlightened． Now he has perceived

his master's philosophy． Peter Lisca． suggests that the conditions under

which the last． 高??狽奄獅?betweeh mother and son takes place is reminiscent

of the prenatal state： The entrance to the cave is covered wtちh black

騰and・h・・・…圭・r i・' d・伽・d・・m・1…1・．d・rk・…h・t thec・…ρ・

・！m・ther．and・・n i・actually phy・i・a1・ath・・than virual；・h・gi…hirP

f・・d・Whep T・m・・m…ut・．f． the cav・aft・・ann・un・i・g hi・．・・nversi・n・

it i、 a、 th。ugh． ?B w。。e reb。，n．40

    TゐePeαrl， another fine s．tory by Steinbeck， is considered a sQrt of

・p・・abl・， and・it・1・・1・cl・des s・me・・pec…f Eme・s・n'＄phil…phy・n

“the Over-Soul；' ‘‘Beauty；'and so on． In his introductory remarks to

Th， Pご。。1， th。 auth。r say・，“If thi、．st。。y i・ap・r' Eb1・， perh・p・every…

，。k。、 hi，。wh m，ani。g f。。m i， and read， hi、。w。 hf。 i。・6 i・：・41Th， a。、i。n is

・impl・， b・t，・・i・a11 P・・abl・・，・ug9・・ti…funderlyi・g Plan…主m・ani・g・

We are urged to look beyoロd the phyミiρal events of the．surface story

intQ． 狽??奄?spiritual signifigance． The first and most important question

is what the Pearl repfesents． Its symbolic nature cannot be overlooke（i．

When Kino first finds the Pearl， it．is described as“the greatest pearl

in th．e world；'and then as‘‘the Peabl of the world：' This phrase is often

repea・・dl Tbere・・al・・、・f．・ll・…P…h・．・・a・1．・・．・h・p・・ables・f・th・

Western World． But the mo＄t appropriate is．found， I think， in the Bible．

】h．Matthew 13：45-46， we read：

         Again the Kingdom of heav臼n is like untb a man that is a merL
                                      ず
     chant seeking 960dly pearls：And having found one pearl of great

     ．P・ice， h・w・nt・n'd・・ld・ll・h・・．h宇h・d， and・b・・gh・i・．

    As long as the pearl lies far deep in the sea， it is eternally good，

beautiful arid innocent like a little child Without cunning． Its existence in

・h・・ea． u・ges 9…．・e・ρ・i…h・P・・v・d・nce・…h・．…mi…ul…．．・h・

‘‘ 浮獅奄魔?窒唐≠?beauty”as Emerson called． Howeve．r，宙hen it is picked up out

（47）



of the sea to satisfy mari's'greed， it causes to ae'stroy the whoie stFucture，

the cosmic harmohy and beauty． lt is of no value how just as the beauti-

ful shells Emerson brought home was nothing but some ' р窒凵C ugly ．mussgl

a'
獅?snail shells． As 16ng as'a s'ipgle thing has comsic quality， it is Beau一'

：㍍（ご，階、瓢繍f登瀦lsrdthe Sea㎝dlhe

w・∴灘tp鰍㎝ by酌1㎜．aSsai卿∵ilg's

         “This thing is evil；' she cried harsbly． “This pearl is like' a'sin！

   ． lt will destroy usj'i and her vQice rose shrilly． i‘Throw it away，

      Kino． Le．t us break it．一between stoneS． 'Let us bury it and forget

欝耀∵難燃・野S∵ r岬
    Kino didn't have to pick up the Pearl and tais'e the money for the doc-

tor's fee by selling' ' 奄煤C ．because the pgi．son of the scoTpion was already going

g？t
窒?n，f

@，t．22．'RgPliSa：：，d，Y： ThiS iS defi”a．teiy s'hgw” i” the paragraph ？t the epd

         He looked past his pearl， and he saw that the swelling was going

     out of t．he． bab．y's shoulaer， the poisQn was receding fbom 'its body．

『蹴n瓢liSl。鼎1諸諸nd農Se贈lt舗椴㌔、、

     body was rigid． 'The men in'the other canoes looked up， 'startled and

     then tb．eAy dug thgi； puddlgs into the sea and raced towabds Kino's・

           '43

     canoe．

For． Kino， the． P' ?≠窒?is now to proyide not th6 doctor's'fee． but'
狽??chance

for their marriage in the church， a Winchester carbine， and an edu6ation

for their babY C6yoti・to．

         But Kino's fa'ce shone with prophecy． “My son wi11 read 4nd

     open the． books'， and・my sori will write and will know writing． And my

     son will make numbers， and these things'will make us free because

     he will know-he will know and，・through him we wi11 know． ” And in

     the．peaFl Kino saw'himself and Juangsquatti．ng，by ．the little fire in

                                 （48）
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E面ers・脚d． S・・i・beck二〇崩・δ蜘・・I C・…μ・・∫B・i・g一

      the brush hut while ColYotito read．from a great book． “This is what

      the pear'1 will do，” s'aid Kino．44

'He wanted to be one of'“the townspeople” @through an education fo； Coyotito．

Ac60rding fo Steinbeck， this is not eln act of evil' but that of defiance

against the qo'smic harrnopy．． ．Ju，st as；' in case of Emgrsbn's shells and the

Pearl， Kino's desire ．for leavihg his station will incur the dang'er' of under-

mining the cosmic orderl harmony or beauty． Kino's brother Juan Tomas

points D out Ki 垂潤Dis not lbngaged ip e private 'str．uggie．en9 he is nAot．．Ade4fsying

コust tke pearI buyers but．the whole structure， the whole way of life．

The nex毛 かassage is very signifi6ant．

         ‘‘Ihave heard our fatheでtell of it． It．was a good idea， but

     it was against religion，．and the Father made that very clear． The

     loss of the． pearl was a punishmen毛visited or those． who tried to

     l・aY・・h・ir・…i・n・．A・d・h・F・．・h・・m・d・i・．・lea・・h…ach m・・

     ahd woman．is like a soldier sent by God to guard．some part of th6

     U・iver・e・Aηd．・・me a・e・i・th・・amp・・t・a・d・・m・f・・deep i・止・

     ．darkn．ess of the v》alls． But each 6ne must remain faithful ．to his

     P・・t．and m・・t・・t g・・unnin9・b・ut， el・e th・． ca・tle i・・i・danger

      from the assaults of Hdll：'46

    The Pearl is at last return6d to the sea， but not before it has brought

  

寧・・if6 b・・ween．h・・ba・d and・wif・・．des・・ρy・d・h・i・h・m・…dcau・ed．・h・

violent death of．their child Coyotito．

（49）
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         ・   NOTE寧

P・・er Li・ca．・Th・陥四丁・f J・ん・8写照R・・gers U・・vers・・y．
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