BB BB VT Ry — 254 & LT

EEEICBIFAEHICOWT R —XEPILELT

mo & R A

1. Bi&RLR

HEOSEREH BV THRLIFELEALY, HECOBERZBRNID T 54, T, it
ADEEREABLEVI T EGT>TVE, Xk EZ OB EFEELES, Lo L, [FEE] &
WO BRI AN D b, EEHFICBVWTAR - FELLHTEL L TESOORER
Shik SRR, MEOBEXMA TH B, F LT, I THAIN B ZEHFIL “say, tell”
KREBSNZBFEROT, FBELEAE, FEAD (RS L] SEAFEEBSERECHETLL
bONEEFEE, FEAD RE] 2FEEBO7 4 Vs —%2BLT GEEBOSETEVHRA
T) xS N b ODREFEE LB VAL, L L, XEMS M5EE] BERT 2 01E b &
IBEWVWSDTH B, Sidney Greenbaum (1996) DEEESEBICEZ THI L !

Reported speech conveys reports of acts of communication, including those of the report-
ers themselves. The reports may represent unspoken thoughts, either self-reports or de-
ductions about the thoughts of others.” (T3 %E#)

(EEdEE ., EEEASOEENEOEA, 21 a=F — v YIEBICE T 3 ENE %
EZ %, ZORERNBR. OREHIWTLOPTEI SN LTNIBBLDEZ %2R
NBTEBBEME LNMO L, MABLOHTEL 22 LIcHd 2H#E@mA b LSV >E
KRBT B b LNIV)

2F D, HBiELE, KBICRESNIABTORELTTUEL, LOPTEXLNEDOEEL TS
LHDTHBILE AREED TV LT, MEATEMENH B,

1.1. BEEBHEDOBR
MMADRE?%EA B2ERNFEE LT, BHESEEMBEEELS 2, BEFEIEEAORS
AWEES T HENEECETL L b0 TH 5%, HEEREIIFAROTIcErh, EEEFEIC
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L BEHIOKELEZ T AV, —F., SRR, FEAOREL. TORSEVPRINIEKRERE
13- BT, BRI, BB, FEBOREAAMEL TRA OGNS DT, HinER I EI it
LCRBHEIOMNE LD, 2D, HEERIEEHF L IBHOXEEZ TS Lick
%o FEHIIZ cla | EEGEED SMEEEANDER (703, 20HDIHE) 23558, #
POEHE IV, thoBERE b0 (AREE. fernfR&iE. BB OEELRD SN B, £
CRRIEXBMIDIDDO—FDON—VHBEET 5,

LU RISk » TR L7 L SIFRIO—BHBELBVIEE LS 5, FHIzERONEL. K
ZOHEPHLEE, BEORESERTESE. BHo—RIELLTVWY, CokiH, Lb
A ) @D OBHO—KOFINNr — 23 AFTREDLT. TN ORI 2R
L. BETLTHI,

2. BEOSE

ek, FEEOSKEE LT, BEGERE, HEEE, MHEED KO8 EshTE, LrL,
EREESTT 2L, THRSWERETH O KK, RD 3 >DHHH Ny VIt I n 5,

%3, Bryant & Momozawa (1976) 13, RELVSVOXEHBELDT, £ —V Ny 7 213
HAHNIL 5 TH %, Direct Narration & FHIKS LTV B OHHEHMTH 3% !

Direct Narration

Direct Narration - - - -
Direct Narration without quotation marks

Indirect Narration

Mixed Narration

Represented Speech

KRE (1955) OAHEEIR. BEL» OEE—BLASEE N ->T03Y

A BBk
BB
LR Rl B
N
RgEET I e BAHED
Kol e
TR Hathatik

Quirk et al.(1972) Tid. Direct Speech. Indirect Speech. (Indirect Speech ®—JiZBEL L T
@) Free Indirect Speech @ 3 X472 - 7255, Quirket al.(1985) T3, IROBYH | 4 X7 &
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Bortwnwa?:

Direct Speech

Direct Speech : -
Free Direct Speech

Indirect Speech

Indirect Speech

Free Indirect Speech

KRIE (1955) MTZEEL. HbL L AHELTWB, £ Tid, Bryant & Momozawa (1976)
M—2DFEIFEHLE L T TTW S Mixed Narration 2E#EEFEEO—I &L L THRLNA TV S,
Quirk et al.(1985) (. Direct Speech. Indirect Speech ® FHiX4r & LT, Free Direct Speech
(BEBEBEEERE) & Free Indirect Speech (B HIREEEEE) 2#F&H T TV 5 OB T, Free
Indirect Speech ZS#EHHEEREICHY T 5, D& D, fiDHHETIE. Represented Speech. fifiHizE
e EREEE, BEEEEEE L CE0iIxd L, Quirketal. @TAA 7T —& LTHED
FTW3,

REiH O, BEEE. MESEOMEMNIE r — X LUANOBRLr — 2258 L. ThThofs
HERFLTALY,

3. BRLGY—-X

3.1, HHEE
Bryant and Momozawa (1976) (3. #HHEEHEARO L S IcEEL TV BY ¢

This is a kind of narration in which the reported speech is introduced independently, i.
e., without the reporting verb. It is known as ‘stream of consciousness’ writing, or inte-
rior monologue, which purports to give the actual thoughts and impressions which flow
through the mind.

(Thid, WiEAMZ LT, Bb, EEBFAELICEAShIFETHE, T3 TE
Homnl HXELHLAHEEEL LTS TOVT, LOHE2KENZEBOEECTHL %
EABLENTVS,)

2%, WMHEEOE#MLE LT, 29, OFELHEORERERVTVWE I L, ZLT. O
(GEE S BT, R B - T, ERIEEL LTHREShboTREL, LOFX%:
FHLTWAEWS 2ERB TSNS, 2o HiE. LT, ARz T, BIEMITEEL
THTW,
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(1) As the wife of a detective, she knew quite well what the penalty would be. That was

fine. It made no difference to her. In fact, it would be a relief. On the other hand,

what about the child? What were the laws about murderers with unborn children?

Did they kill them both ... mother and child? Or did they wait until the tenth
month? What did they do?

Mary Maloney didn’t know. And she certainly wasn’t prepared to take a chance.

[Lamb, 49-50]%

THEEBIE. Mary Maloney QLD HEFH WD TH 2, HEFETESHER., ROLHK
8% : “That is fine. It makes no difference to me. In fact, it will be a relief. On the other
hand, what about the child? What are the laws about murderers with unborn children? Do
they kill them both . . . mother and child? Or do they wait until the tenth month? What do
they do?”

EEFEECEXES MBS E AR (OBHEEOEV G, BHEEOBE, BHlRBED S
1#%E~ Backshift L. R&FAlI me B he iEb>TW5B, EVWHTETHbB, 20, HiHEE
®id, LTl R7REO. @oftic, BIEOSTE. &0 FHAIROD 4 > OBERIXH S8 55
WXL, HEEEOREAER L, Bl AMREFAOA TR, MEFEEORMEET S, L5
T ENTE B,

(2) She was twelve and at that age little girls are beginning to suspect most stories: they

have already found out too many, from Santa Clause to the Stork. How could there

be a well! In the Dark Walk? That she had visited year after year? Haughtily she

said, “Nonsense.” [Trout, 19]

Z ORFl 0% ic. Haughtily she said, “Nonsense.” & EEEEFEDOXASH T %05, THEEHDO
HHEEEE, BRO [Frery 2] EVSRELELFTOLOBEZ/MEL TV 3, HifEE
129 % & “How can there be a well! In the Dark Walk? That I have visited year after year?”
L1 B,

(3) She could not see them very clearly. How dark it was! The window shade was down,

and the only door was shut. [Visit, 34]
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ZORABITIR. BT BoZ0RALD - EERZI T, HEMBLOTTE-72T L %
RHEETHEL TV 3, BREXOEIESTF SN TV 30, BFIEEERSD 5B EREH A~ &
Backshift LTW5 45 —XTdh 5,

fiEEER. LEEo@y, LohTEALI L, 280 E (BHME) 2XRBETHEICEMAS
n3, LT, ZhERTXHBRHEHEEREOERICENTWS I E08E W, HI(W~®) T,
F = FIEOEABFNICY 25, (4)TIE. occur BWVdid signal 78 - Ty LTS EEDPA
EABRMKHEHEETBRO TV S, B). (6) TiE. £h 4 consider, think &5 BEER
FTHRUPRBFASZNICY S, (D, ®IKEZOLIBREZEERTIFHAIFLL TRV
2. (DODBA. I was shocked & WV I BRI DX A signal £ ¥ 2 v 72 ODNER, ) DIFE
i3, serious problem 7S signal & #2 » LEREONE %, HHEETREL TV 3,

@

6))

®

D

®)

Only now, as the first passengers began to come down, did it occur to me that I did

not have a clear image of what my son looked like. Was he tall? Was he short? Had

his blond hair turned dark with the years? This son's arrival in America pushed me

back to an epoch which I had thought of as already belonging to eternity. [Son, 35]
On the appointed afternoon I entered the classroom where the Sterns examination

was being held. For a while I had considered not coming at all. What was the point?

I was in no condition to do the math. I suppose I came because I didn't feel like tell-

ing Mr. Antonelli I was planning to drop out. [Progressive II, 71]
He had to be strong about it. Then he thought of a plan that satisfied him. He

would leave two bars on the plate and put in the wrapper of one a note she could

read when she was alone. He tried out on paper . . .(#%) [Prison, 72]

I was shocked. Was he already tired of his new wife? Why was he complaining

about her? And even worse, why was he complaining about her to another woman?

Was he trying to start an affair with me? [Spectrum, 19]

I had a dog, an Irish setter, named Spook. When the war came, Spook was my most

serious problem. The Army would take care of me, but who would take care of

Spook? For weeks I worried about the problem and could not solve it. In desperation
I put the dog in the car and drove to an old friend of mine with whom I had often
hunted. Would he take Spook? Would he take good care of him? Would he love him?
[Progressive II, 152]

Bz aic. WIHEEOBA. 708 L LTRSS Backshift 35 0T, HABCRT & X0
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EEEET B, #lAE, APG BEFFROXLZFEBE» SFIHL DN, THREEI. =
7 — v ZPFERBREZBRICRILBEOFALROTIHE D EREL TV T, “What is the point? I
am in no condition to do the math.”"(T—&, ZHIKESIVWIEKLEH 2 LE D ?FAEHES
fRT B X DIRETRIS VDY ERTBENS L, BEBHOXXELEE VT, T~L1k,
~LE LK) OXIRBEETRLTREVILEL, TOLS KHEHFEISSEFROBKET L~V
THHTL 20T, BEEEE, MEEEL I TROBHEE LS DA LHAZUENS 5, it
EEOBE, EESERVTVWEOT, FlRAE. (EHE L, £3E% she &35 &) She thought,
“ ... She said to herself, “ . ...”. She spoke to herself, “ ....” I ED L > ITZEHE
O, BIEEBOEE, ABRETASE shift ¢ 3AOBICRE L, FIAFO T 5N EEEEC
TBLAPDE,

3.2. BEHEE

BEEEEE 3, BEREEEE EHBEEEEOM T ORHE R A 13k E1E 10, FFI9) O TR,
SISV, BEOS» 5T 5 LEHBEEEETH 5, 7272 L. BEIFRC. BV A FBHT
Tz, —F., MEEEORHE L TR, RAF 12 she. me A her L7 ->THBY, T,
BEEICBIL Tl (REBNFEIC & 3) BHlO—BEZY oh 0 &k 5 IcHAERG vBEEHIC
Backshift LTV I EBEEFOoND, E/o, RERVD 2 SO BHEEREEL > T3, A
(10) &FENE I EREEEE., B I3RS TH 5,

(9) There was not a drain of water left, but everything smelled green, succulent. Why

did she care so little for Anne, who was so fond of her, she asked herself. Why did

she care so little for anyone. [Second, 79]

(10) “Thank you for the chair,” she nodded and smiled at me, and I watched them move
slowly down the alley, wondering what I had seen in her face . . . or had I seen any-

thing at all. | turned to Spratling. [Episode, 4]

LI TR EEGERCET &, ROK S5
(9) “Why do I care so little for Anne, who is so fond of me?” she said to herself.

(10’) “Did I see anything at all?”

3.3. FIAMOLWEERSE | HERIBAShTINSI5E
LIFToRFNZ, KRE (1955) B ARTELEREFEE LS, Bryant & Momozawa (1976) 45 Direct
Narration without quotation marks & FELTWVWB D TH B, F5ELE VI DT, EEH
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FdfEb - TVWB A, EEEEELEEEELS LY ATARERVTVELL5TH S, LirL,
AP ERFT 2 E00 20, FIAFERVTOTS, MHEELRLY, I3 zER (F—
W REROERS) Hdo. BEl. BEREQE» DRELCHEEEEONV-VEF>TWS, 0%
D BWEER MEE I L 2 RH O KB E R T BV DOBRFH-TEH 2,

(11) I was giving her one of my own frosty-nosed looks this time and she knew exactly

what I was telling her. Now listen, mummy, I was telling her, you simply mustn’t

take advantage of a tired old man in this way. It's a rotten thing to do. My mother

paused and looked back at me. [Umbrella, 8]
(12) My mother gave me a triumphant sideways look. There you are, she was telling

me. You're wrong. He wants me to have it. [Umbrella, 9]

(13) Then if he got home and found his dinner not ready, he’'d start, shout and carry

on ... well, I'd say, if you can’t wait five minutes, get home and cook it yourself,

I'd say. I bring in as much money as you do, don’t I? But he never lifted a finger.

[HE, 24]

(14) Wu felt scared. This isn’t an illness I know anything about, he thought. It isn't

something my boss has ever seen, and I can see fear in his eyes. [RD, 46]

(15) Herr Stroh, more sober than before, stood watching the scene from his doorway. I

thought, Why doesn’t he spit on us, he's got nothing to lose? [Ormolu, 60]

(16) That’s the way, she told herself. Do everything right and natural. Keep things ab-

solutely natural and there’ll be no need for any acting at all. [Lamb, 52]

~(17) Despite her worry, Annemarie smiled slightly when she saw some of Henrik’s
clothes crumpled in a chair and a pair of shoes, caked with the barnyard dirt, lying
on the floor.

He needs a wife, she said to herself, imitating Mama. [Stars, 99]

AD~ADERE NI ABlOTR G, —BOERFZH, Kl EREO A o EHEEE L
Ehd, L, CTTHEBIOETRAONALDIAD LI T, B E. LOFTEA LT
EbN DERVIEERLTVE, BlAIC, ADREY, ADIEBHEBEAZTRICEL, R
BTHEOLFABEBERRSN TV 5,
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3.4. 5RO VEESE | EEMHNIEESINIES

Ihid 3.3 T X e EICED, EEREEFETCLE -7 bDTH B, EHEEER. B
AHNTRZEE A D O £ ORICTIAFICHZ NI EER SR o T DHmER I ERFIC L
BRHIO—EEZ TRV, UTORMAE. mERMSEC, IR VS, BHLEE, S, B
BEETHB LB, KRIE (1955) BATLEHEF/EENEL TV 3 DT H LTI,
Bryant & Momozawa (1976) %% Direct Narration without quotation marks &3 L T W
5HDTHIEV, MHEEEICH TV S, RHOETHEEFEETRREY, BRCEEEEOXT
HBo 72l FIAN. EEFFHEROTVEDTH 5,

(18) Annoyed, she picked up the letter, which bore no stamp. But it cannot be important,

or they would know . . . She took the letter rapidly upstairs with her, without a stop

to look at the writing till she reached what had been her bedroom, where she let in

light. [Demon, 77]
ZOAFNIE, THREHBLCXOFRICBERFFHOXME TS I LiIERS NIV, -T. T
B EEEETH B T L EZHRT 57 5, She said to herself, “But it cannot be important,

or they would know. . . ” &7 3, IROHEFIGEIETH %,

(19) She held his hand back to the bus stop. If Uncle Tom does clear off it looks like

she’ll have me to look after. It seemed years already since he’d last seen his mother

and father, and he was growing . . . (8) [Enoch’s, 34]

(20) “Girls, I don’t want to argue with you. After this come in here with your shoulders

covered. It's our policy.” He turns his back. That’s policy for you. Policy is what the

kingpins want. What the others want is juvenile delinquency. [A & P, 69]

CORBNE, DB IELM AEEEEOXTEE ~TWa, THIEE. SRSV,
HNBE» DL, TOELORETH LI ENnn 5,

(21) The Mafioso stopped at the case, growled at the girl to stand still. She obeyed. But

she stared across at her rescuer with huge dark eyes. Not long now, kid. Hang in

there, baby. [Negotiator, 2]
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OB, FBINLDLHERENES E LTV BBET, REBEABSRPLEETH 5,
THREBICHEIXYH B EM S, BEEETH DI L1505,

FF1(22). (@) A= (K~ v FERDES) 23b 580, thoRAFlE RIS, Lol 20
EERE, WEEREBEIHEL 2. —D DM LAXELTHFEL TV S, TOF —Xid,
3.3. SRR QR VWERESED | RERSBAINTVWIEE] OZEEH,, 3.4 5IHFOLWV
EEEE  EERHKERINES] LoPHoBREFLLLMTES,

(22) 1 spoke to him. Well, Almighty Knower, for you everything is just. You know the

whole and have all the information . . . and that is why you’'re so clever. But what

shall I do with my crumbs of facts? . . . Yes, I have to wait for my son. Again, no

passengers were coming out and it seemed to me that everyone had disembarked.
[Son, 39]

(23) 1 forgot whether I answered yes or no. It would be a splendid bazaar, she said: she
would love to go.

... And why can’t you? I asked. [Araby, 46]

3.5. Z0ft

3.5.1. 30vDEHR

BAfEIELTVWAEII, X RpiFkon, 2oy 2FBLEERNTH 5, BAHGH~(26)
ERET AL, co v AR, BIE REFE. € L TRHIORS» SRACBEFETED
NTWBIENND B, BRI TH, OO0 Y FEBEFZESRE 28K T 5 < -
H=E1E>TWV B,

(24) Even as Wu watched the first dose of steroids entering his veins, he wondered: Is this
going to make my conditions worse? If the virus was causing the lung damage, . ..
(8%) [RD, 46]

(25) Each one’s eyes asked with disappointment: Is this America? The girls with the

number on her arm angrily shook her head. [Son, 38]

(26) My aunt said to him energetically: Can’t you give him the money and let him go?

You’'ve kept him late enough as it is. [Araby, 48]

(27) Mrs. Mercer stood up to go: she was sorry she couldn’t wait any longer, but it was

after eight o’clock and she did not like to be out late, as the night air was bad for
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her. [Araby, 48]

MDD DHE. 7o YL, Mercer RADREE#BEHFEICET &, ROL S35 1 ‘I
am sorry I cannot wait any longer, but it is after eight o’clock and I don’t like to be out late,
as the night air is bad for me.” 2% 0. Z DOFFIE. BEFINBERFHD 5B FEIFEIC Backshift
L. REFABBZHWA SN TVEDTI o0 VU TRIEHEEDOXTH %,

3.5.2. EEEALMESEEORE

(28) If he's lucky, said one, his neck breaks as soon as he falls, a quick death, and pain-

less; but if not he hangs there turning red, his mouth opening and shutting like a

fish out of water, until he chokes to death; and panother said that dying like that

can take the time a man takes to walk a mile; and 3 a third said it could be worse

than that, he had seen one where by the time the man died his neck was a foot long.

[Pillars, 12]

CORFPITHEFEORENR OGNS, 2720, 3.2. THH-» LBAEEE (—oOXOhICERE
LB EOMA DR ENS5E) LEQLLDT, BIEELE Lic, RO, HixE
EICEI ARV, KHIOR, SEEFEOXTH S, THEBQ) . WiInEH %8 Bk
that 3% 2 DT, MEFEEOXTH 5, 1L, BHO—-HKIR SNV, THEEG IE. T
Q) EEB Y, PWmER A R T ERF IV, Bl & REF D shift 3% 5 7o, REEERE
ThHdI LTG5, ERIZDLFONEKEEZ S LT, 2ESBEFI IS L 28 TTH
%o

4. BHMERE - BEHERREE

3.1 T » 7= [HiHiEEE | 13 Jespersen #SEZE L 72 FI3E Represented Speech D741V
@ represented speech VO HFEIR I T VI K TRES L THE 59| Free Indirect Speech &
WORHBZEHT 5 LNV, [HE Free)] &5 HER. HEGEEZ, MEFECSLTH S
=, BEESRCEISIARBECLEObNBVEVIBRTHERSINTW S, BEEEE.
BiGEcoT, Whid, B3 0iEkE LToHBMEEE JEHEER 0% &k LU EBEHS,
Leech (2004) 3 HEMBEEED 2 Y » b ERO L S IKifNTWBP:

Free indirect speech is a more flexible medium for reporting than normal indirect
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speech; it also aids brevity by allowing a writer to retell someone’s words in indirect

speech and at length without having to keep inserting expressions like He said or
She exclaimed. (THIIEH)

2% . flexibility & brevity 5 DFEEDORRKDOBHIBDOTH 5, LI, EEEVELET S
BECELE, —Eo bk IBEHSh, FRIEX E- FRERF- T, BEABOEZORN
EMBEL TV I ENTES,

Quirk et al. (1972) Tid. Free Indirect Speech iC 2 W TE KR E N TW W, Quirk et al.
(1985) Tld. Hic. Free Direct Speech B EL TV AW, Thid, &% 3.4. Thin [z
WEFIHARERCICBEREGEE] 21BLTWVW5E, i3, HRMEESEEOHETSH % backshift
of the verb, equivalent shifts in pronouns, determiners and adverbs'? 2372 WV @ T, Free

Indirect Speech EXBIL b D EEbhn 3,

5. ¥

BRI & WS IRAL SFEORAIZINEL TWS & AN NEEERE, WMEgEEBA ttkk
B =255 EBRM5, REBIEEEZEREL WO BOFE LT S 12, FEOHE bEEE
& R EAIC I » TV T, SEEEHA B5A. TOMELBROT 3 ESBI V- VOB
Bl E 155, ZOER, FEEEEAE, TEEEE LML) Ky Lrmounins
LTS B, HEOEAEZHAIBRETRZNOMLADOBNI LK, HEBEDOLNNVITE T
5. NHIDEETADERRIS SV LERTH S L, [Fik] ohicIERBOREELF Tl
BZomhdbEEhs e, £ LT, £l icmtiEk (HHMEER PWEETHHEHSEH S
&y Fo, BESE, BEGEECOSBIERLOY > V2 —va YOIFET A EEHEBEIES
WEDD B,

p= 3

1) Sidney Greenbaum, The Oxford English Grammar (Oxford:Oxford University Press, 1996), 356.

2) ADORE LBV, [BR] OREEIA ST L bH 2 . “Isaid I have a stomachache.”

) BEFEELVWAL S, BEAOREZHEEBYERACERLBEL W b TRE W, AMDOLE
BEFTEEBEENLTTONZSDOTRBVDOT, WS HERICELA LI ELTORETIER LD S
KEBIL, 2UMAGIhEbDbH5K55, T LTP, MEFEOBAICE, RENAEHKRB K
WEEIEA LD & LT, EEEFEE tell A DG (B2 13, BzEMONBICE U T report, ask,
demand, advise, exclaim, pray, etc.) ICZEBEL/2E LTd, 4 ) PFNVAEEECHERET B ICIIBRES
H 5,

4) BiZE, 5EEAD “I will leave Shimonoseki tomorrow.” & W5 X E%[E U HiCEEE BMWIEA 518
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&, BHlO—BUdA U 0 She said that she will leave Shimonoseki tomorrow. 573 & i,
Shimonoseki D fX#> v I here BEbLNIIFE. MBEEEE TId there L 2405, FEALEEZEBOR
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