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CDINRIZFC AR U #ER  (C“Murder in the Cathedral 3313 % Becket
DIEDOBE", MR PFEIRFECET, WR40E3 A) wixoT%, “Murder
in the Cathedral’” #3517 % Chorus DEENCONWTEETA D ThHb, LD
drama D75H>Cid Chorus % Part [ (€50, Part ] WBHNTH5EIEFEHIN
TWb, i) 3 EEHE opening Chorus 7>5, Part [ D Becket OREOE
#i> Chorus ¥ T% Chorus I, Chorus I, Chorus I, Chorus Iy, Chorus V
ERBIL TS, 7% 2 MISEOMAM LA b ORBEALI, MERHOBGRE 48
i Part I @ opening Chorus MA XY HIF T Chorus DEENTONWTEEL
THTIN,

I

Chorus | & opening Chorus TdHhr, 0 Chorus DIEEID

What danger can be / For us, the poor, the poor women of
Canterbury?

Some presage of an act / Which our eyes are compelled to
witness, has forced our feet / Towards the cathedral. We are

forced to bear witness. ) (p.11)

C@%ﬁﬁbbf&@dmmaKﬁU%CMms@@%@%ﬁﬁﬁ§ﬂf“%&%
AbNB, IBEHFEALL Canterbury ORIRIGETH Y, HETK- TIZE
ZEEXTNAAMEL TORENZDO—THY, 35 —Di3 witness &L TORE
HITh A, witness DFILIX 1) Attestation of a fact, event, or statement,
testimony, evidence 2)One who is or was present and is able to testify

from personal observation; one present as a spectator or auditor
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(O.E.D.) BETHI, 2O EDH Chorus DIV il 5 b 5 HIHED spec-
tator Td Y auditor ThH EWillHT personal observation L& » TZ D
BOEHEE L ERABTHHENTDH 5 T EWD0D D,

Chorus OFENDITE D ﬁi-vi, & HHHE T T B PRI N T S, ZHUT
EZODEBENDH L EEL SIS,

BT HRIUR - THE X 2B ED B EDER RS L LIk - T, Becket 73
Canterbury 28EH5FICL TWIZIEDIRIZ G 5 L&,

We have suffered various oppression, / But mostly we are left
to our own device, / And we are content if we are left alone. -
- / And the labourer bends to his piece of earth, earth-colour,
his own colour, / Preferring to pass unobserbed. (p.-12)
HLOLHIHELWELS Y OBERMOTES 2ETH L, ZORERELEINS LW
BNE DI AR HN TSN EHITLT, X A‘S\bbﬁiilq}%?w)éi;?ﬁ@?#ﬁﬁ:'b T T
Y] &T%%i@aﬁ% Chb, LOLILHE Sl A S ELTWA, 24U
Becket OMEIZL > THcHb N5 5 u\ ‘

New Year waits, breathes, waits, whispers in darkness. -+ / The

New Year waits, destiny waits for the coming. (pp. 11—2)

ZRUIH U VERR 5 TL B L9, HH2UDEDLNTEmOL I IR TLAH
LoTHAE, LORITXEBRIN T b, ﬁ(‘ééc:&ofa‘@;éf;%ﬁ%‘v‘a%éoﬁp
ESMI YRl XAVTVIE N, 121220 PG R TH B, 20 BIRE LT P&
7'J>J<§'\

Now I fear disturbance of the quiet seasons: / Winter shall come
bringing death from the sea, / Ruinous spring shall beat ‘at our
doors, (p-12)

EVIEET We' &0 BFETHANS LTI OB R 17 S0 iEHE %
HHDTCEETVRICHERZ B0 THRESRS C L2 5, X2 b
SL, ARMOXAVAYD B> THRLENTLE, 2 AL FREOEMZ b
5 A HINS B Th D, T CilHl-> T KidZ O HRE B E SRR
;\'1‘53“@5756 L E2HA, ‘Some malady is coming upon us. We wait, we wait,’
(p-13) ELOFRBOER 2R - TLNAWERHHEHBEDORS & L2MEFET 2, UL
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Murder in the Cathedraliz 3317 % Charus D&

£} Canterbury OBUWRRTEICEEAR T A TERD, LEEZ L
TERWDTH2, 2L TZOHREBEQHEE 2T AU RBDTH %, TTLDIH 1L
Chorus @Rﬁﬁmﬂﬂ ST B EFELLEND,
BT We S0 — RS 2T AEFE RN BHDDIT, ‘7 E0)IRiES
'Jm, B THEE2Z L DL HODOTEFLAOTRNONSFRETH %, HiIRLIC
EL B Chorus DFFITZERAD C ATR THRED Effie PHETAIOL O
‘U Thr, ZHUL

Destiny waits in the hand of God, shaping the still unshapen :
/ 1 have seen these things in a shaft of sunlight. -« / Shall the -
Son of Man be born again in the litter of scorn? : (».13)

LS 2 EETIVEIN D, T OITIR NS R I MBI T B L D sk
MELTTIRZ L, XD 5L0, ENHOBROERIN TSN D EL
THET LN TIND, T2HEZENHSHO TFD L EXHAEFTHAZ LT, ©bH
RO b RS KBOID—FOHCH LD B CEDTE %, HRIT - T
‘destiny’ 13 ‘malady’ &L TPRSNIL, LAL LTI ‘destiny & ZROHG
BIRAA DTS ZNBMOER FiZd O ERNTN A 51T ‘destiny’
FDHDNDIMEVHB EEALLND, I 51T [ADTL BEEINO S B/NBOH
WWHENAETHENIDTHAIDENIV [AD T 0D 2 EH, BEOEMLH
B2 BIRT 21 KU 5 4 — TR IEREL THI EW A5 513, 21Ut Becket DD
drama 173317 % Christ I[ZELPIU CREIZEERL T A & %)3’—37{_57“% LhLia
DEMHERT TADTF] BA T 2DBFHA 22 2ZDXS THLIEDOTIEEL, 4=
ZHBOEEPBELILAHODT IO ELTAZ2BEVEL2ERT 5 LT
hho FHOTHNIASL 2 TADT] LT % «‘ljfa-/\tﬁ%ﬁﬁﬁbij ETHWVHD
ThHAI M, LI ERICHNT, WTEEL BRSO b > IEORE % & 5
DFLEDEN 2, %ﬁuiﬂ“ﬁ&bﬁﬁﬂw‘f 'ﬁ‘{fé‘vﬁ“)k&@?@ﬁt BAHURSTOAE

EZONA,CDED BERITHANTIO Chorus OF— LB OFREDSHITIZS
ﬁ@%@@ﬁ&bfbé ERBDIS T L, TORED b DIIEINTHE
X7z Chorus OEINEKFET ALDThHAEELLNL, BIHE—D Canter-
bury ORRIE & ORRICIN TR NS & 5 BRI T BIRIEE &, B0
witness &L T(® Chorus DFENT L Y ZDHFKER R T, BERISTH 0D
BHEELELDBIDTH %,

2 Chorus OEENZ-2T D.E. Jones (% Eliot % ‘The Listener’, 25
November, 1936 (ZHWTHRNTNS ED212A TN 5B, F4Ud Greek drama O
Chorus O E% copy T3 3 DTIXIWD EWNEH 5
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But the chorus has always fundamentally the same uses.

It

mediates between action and the audience;it intensifies the action

by projecting its emotional consequence, so that we as the

audience see it doubly, by seeing its effect on other people.3

EBRNTNE, chuckiud Chorus WX -TEALNA DN, “EOEE®

STWS T A &EWFFaN5, LHL D.E.Jones 13 Chorus

{CoNT

Eliot & ‘Christian dispensation’ (¥ J 2 PEITWRINAKDER) DN HTAH L

L& 5T Chorus KIHLWERZEAIZELTND, CORDBRE

EAC L -

TRINAFMOU 5 U, MIEDF B, BILOFFS, WROFAZERL T35, 21
SAEBHZZ L {FEETU» D Y B0 DR, MOEEEL TABICEALNS G
DTHY, AHOMCIZFAOIE S RO, MCHINTHICHELS L E2TsN
AL ETHDH, TRUTIHIT 1mphcat:0ns of Christianity” (&Y & MEICTHIT 5

PEYT, NEDBIR) OFEZPINAAC EITL ) Chorus Z2BRUL T3,

YT, P

m®%§éuﬂ® %Lﬁ®n@wﬁ®fm6ﬁiﬂ,mfgﬂfmazg EOFF

2B L ETHAD, > T Chorus Ty, Mk

'Ama@%%chwg ,W®ﬁé®ﬁm&b1Mb@ﬂﬁfwb,ﬁéﬂw e
ChHEEZ—MAD, BOD 9‘*»6@“;&37“?@5 ENH BB TZORMLUICHT
P H—BAOKBELHFEHIN TV S, — T —EADKL A ‘spiritual community’
(BOILFER) D2 TR MOTHRTIZAE—ROMUIC 28D T D SN ) BT

T Chorus i ) 2 MT X - THON L BESBEADEZ2H S5 DL TS

N

T3, 5T Becket OFRIFEDTIZDD D ThH H, Chorusid Becket £115
BAORENERZ, ABEU THBOREEBRA LT TRAZEENSH S EEBL
SNTN D, L ULTZORBRIFEED C DWHSEHEICRY 3R % Chorus OH%
BYHTBNE LD E, LULAHOMDLLDAMCNTARMOL 5L, #®IE BYL,
WRZHR E U, BUOHREL TOABODLE, i’ﬁ(*ﬂﬂ%bﬁ&@/\@ﬁ@jﬁ@mm
%’f)di’\% DOTH Y, JRHLIML &0 FARECEDINTNE D TH B EBTL
o ULIULSHS6 LD X5 BTl Chorus OWBFICEDORH—2 49 2N

@%%c& PIRITEDTNA, ZLTIDC ER

Of course, they speak with his fullness of utterance, not with the

limited idiom of real ‘scrubbers and sweepers.’ But this ‘discrepan-

cy’ is not far removed from the normal convention of dramatic

poetry ; *

& Chorus DOIGEFEBCHEIN TN AV —KPEIWT HE->TCLCUEE
S THREES % LW VB EOHBR2E2AT, FEEHONROERCL > T, &
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Murder in the Cathedral 123517 3 Chorusd{#|

WlEDNE LD THLADE YDHERLIF-> T, ZOBMEERITNE, CC
CIESRANVSTRRIGEDZ L EDHEAFREL TP URLE NS ECAMBH B, UL
U L 'discrepancy’ =¥ =& M3 ‘dramatic poetry’ TR BT R
(nomal convention) &7/8->TWADIZED RTINS, % CITdH A AELIBEAR
B2 SRS R & LT E 5 & T80 5D ETh b, DNBITHEDT
S ARBHVEE S BEADOERR EL TEBE SN TOZEED EABICBATVA
DOThHY, —MEOARICHE > THEBRR EFHOTE 2 5 OTIEE, Z DREMER
BRitEo D& L/“C"Si” EDBCEMBTEADIXTICIT ‘poetic illusion’ (Z2EY) D
JNCEBbOTH D LBTNE, CHIIETVSHERENARBE—T 7 20D good (IB)
& w4 F 2D good=evil () &@#‘F‘W:FB"JELH@‘(A):’HD: [ae] = MHg] o
RO E R B> TWADTHA ) EEDONE, COEED 48] % MRl 3
MED ¥ v Tidiziy, B justification 1T -T goodt—oaod EEFTE =1+
2goods S ABEOERTHA, D.E Jones ZIEEHT O drama DIEHTH
EHEDTITRTCOAB—>OEEICHU THEZ 3 B, MB8T5 ERHH/L I
12Dkl 288U T T ER EOFETH 3 LHHL T B X5 ThB, LT T
C® drama %5 Canterbury HDIIDITEPNIZEDTH H, BEILH HIRED
RHNEEWLINTOIHRZPERLIBET A TH D, Becket VHESEL 2D
B S HADDEHRIEDITDTIH L, MOACHBEL DITAZEEL TFOR
PO BEDOSS TERALLY, & 5ICHI~D G ST ~DORE S 5T
KW Tho 12 27051, PEDXICEAL L TREB, il &gt
Chorus DML BED OB EETHDTH Y, Zi% ‘discrepancy’ LT -
Chorus DZEMICHD A & &id witness &L TD Chorus DITEZED AT ETh
AW Thb, 25T 5 &bz & Chorus O L2 HEDHAFE ELT
LEATIER SN EITE b, D.E.Jones D%E3 & INEHRE LOM
R BT 475 51F opening Chorus M DFRED b D% »

So, even though they recognize that what is about to happen is .
- the design of God, they think of it as a 'malady, somethimg they

would rather do without.’

&M@WQ%ﬂOOOQ%bmﬁ%Q%Cﬁ%ﬂ%%@jmmmmm(w—%ww
W) W ABUDHHREU TSI ENAER LT & BEHLS U,
T% BLERLBBNREBL, SUTEBIITTOEKBEELU TUDEBEL L5 LB EN
SR TEBDTH %,
%XT John Peter |32 O Chores 12351} Lm0, W o0BEHD b D
DEFET 5 EX20T, FHETELFTET 5 1o ikis/s { FHil_LOFE 2348
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UTcDIZERT A, #1LT ‘it would not be well if he should return’ &
VIEFIALT, B ESNE D EL T AMiE Becket IZHLTROTH
575, Chorus HENTIIfERIZIS CZH 5 Chorus DB LD O
PITIEh, 2L TILOC &% “This is ambivalent’ &) O & TRHL Ty a,
Z @ ‘ambivalent’ (HiMHER) ONAZ

At one level they are simply the poor women of Canterbury,
immersed in the routine of existence ‘and fearful lest anything

should occur to upset that routine.®

—EARE SRS TICCOL L OLIERK 515 E 2D Canterbury Offikk
L, 5

the Chorus are transparently more than their natural selves.
Like their equivalents in Greek tragedy they present a commen-—
tary on the action, anticipating and preparing us for develop~

ments. 7

FEEBLTZORILHZ O TFELDOEE L0 actions ICRY AEEM L,
BIOBEERBR AT AEDTH B EBRNTND, IHITHFRICHNAFTEOL S I
BIFROFEI RN, 7 LICHET B BEECO S BT 3 X 3 Ra 2L 3 b
DThHBERTTNSD, T ‘17 & ‘we ThARMdganTunauhsd
Chorus D OQEFRKIEAMES MTIBEINT A, UDULAEHS ZOSHMNT<To
Chorus I DWNWTRHINTWADTIIE, - TIOREHIN S drama o 4ER
BERICANS LD ELTRELLSATOELODIITH Y. EB oA
D.E.Jones O it & ABRCHIIIRZ ST 2I2DO D EINTVE, ZOZ &R
Part' | OF% O Chorus T#liX541 5 ‘The Lords of Hell’ iZ¥Z Becket O7
Qi &2 Chorus OZ LIXTHEBLIZEDTH S LWL TAES ZEmb )
BN ADTHb, L»LAH G ‘Shall the Son of Man be born again--’
DA% Chorus (D witness OO HHEPRTHDOTHS &L, LWED ‘clairvoyance™
(FHIER) OREI21REL T A & SIBBREE, ZRZ O/NRTHrD L3 &L T,
VBT B, KR BOTIEENEZED 57290 L OTHS, L3 HE b Fa
NBTHAS, Ll ¢ Chorus 1T#HF 3 ZHoDEHRIZBL A B 129 O
WMOMBELTTEREL, b EAREHNTCD drama 2FATOAEELL TEA
BB DTIEISNTIS 5% ,
8% Chorus PBIREAGE & L T’ AL Canterbury (22D T A AJHW
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Murder in the Cathedral {T3517 5 ChorusD&#|

Y5, Becket (ZXoThHIH 3L D ELTLRRIUT OV THANTUL B DT
H%, ZHud Becket DIITAUZTTHBTH D, MOAMED BIRITHY ARHT
BHY, BODAIUT Becket U1 AMDEOWITESNIRIVEDTH 5o —H
witness &L THDOHTINA B D, ZOJOBENL > THBL 12H odBild 2 &
21T Becket OEIOWBIL D % PIRYELE= soul HZ OFITISHILIZAIYRILT H
A%, Chorus DL H 5 ZFMEIX Z OPIYRILE L TD body EWRIFFIEL L
T soul & DMTEAGMEMEIZHE L L DOTHA . Becket DMDFEEAMWEL LD &
THWPELERD soul @ +x W3 IICHHRL T, MORBHEOERZ B &
2% body —x &3 AMBON T B E-DILA, ZMp5 John Peter O
X R ST S ‘ambivalence’  (IfiEMEEXT) &5 2 ETHAH. LT
—FOBTE > T, MBS TOLI +x AR 2L 3 720 s 5
BN —x OEFUCEET2ThA >, ORET 5IOEHD Becket £105
A ZEL TEREINTN 2D TH S, COBEESHLUIT LML LELE, o)
< OMSHEDR X {5 UEn 13, Becket & AMODE ML L HRE LI DX,
S XY ERPFHTLADTH Do ZOWIBMAE LD ) THIZ, T_TOABOM
OB TH B, ABOIEE L EE50OTIEHBE 0, Chorus WEEIEZO X
5 1 AT & £3°4 conflict & TN A2FTBEL TI T souls [THH
ALY — (4x) + (=x) = 0 % 4 2x WEATORLOL ELWITHN
57 LS, ZLUTABOBEGNZEL A 2HONEEHAL THCOFLSALLD &
4 % %0 CHEE  (dispensation) ~DFIF AT AL LT EREEAS, CAREF R
BEBIZOML R TIN5 120, )

T 2@ drama O¥WED Chorus TIIAMEZ O FBORIT, MEHEL LD EL
TH-T CROFTABIXFONT) MEHITEIOTH Y, ZOHIT (HTEE S
NI HRUDEZLLND EHDNT NS, I XAMEEDERYHLDTHbL, T
Dk 572 Bliot OFAILZ O drama O 5 4EFNHTHEDILIZ ‘Baudelaire’ (1930) &
WS DI D ——

Satanism itself, so far as not merely an affection, was an attempt
to get into Christianity by the back door.

So far as we are human, what we do must be either evil or
"good, so far as we do evil or good, we are human;

It is true to say that the glory of man is his capacity for salva-
tion; it is also true to say that his glory is his capacity for

~ damnation.

WWHNWTHS MTINTN D, AMDEEE D b OBHENTS 2 ZOFNTISETE S
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EPREBOELL—— 71 a2 3L 3 ?20ERZLT L EBEHINTHLE2DTH
h, ZOVONPREREPARCELLNIE—OBEHETH S, Eliot dHICE
Pl LD LI AHDEEOEETHY 5 5, ZL THADRI S BB 53
WBLEDTHD ERRTIND, ¢ IHEET 50 [WEIE] (Trigant Barrow O
&) THAAFODEBBRENTNADTHY, ERIZFEWVWHI ED2HSDT
MEHIRBNT, BEOEEVED GNTVADTH B, £ LT L ORI T 5 EEEDS
S BE— AL UTFB TR/ sa A DI 2 C &% Eliot 3T HCH->T
WADTH2, CDE 57 Eliot OFEZILETNT Becket &5 AEBEZELS
CEMTE R, FEBINCIREEE U THHBD 5T 5 Thomas Becket 2{&H T
ABOEFEDOERH X HTo»Itid 2 @ Chorus DU WETTEOFE % FlfHE
DER LB TIOTEDAE D, CDZEZIBITEYDA— I REHHLTH
HT ELI->THL ML B35,
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