“A Tree * A Rock « A Cloud” 1281 5FDOFF

OEOM &

[f5t e %5« 2] (“A Tree * A Rock* A Cloud”) 3, #—R ¥+ =<y
ﬁi—ZﬂTMﬁ%ﬁﬂﬁAJUMlﬁthaLmdy&mw:B@)
TXHICF Y 2 — LT AR, R ER/NRERINCREL Coi
MPeEbh iR Td s, TNRIMMEEDL — « ~v ) —HDV &DIT
BENIE PO TEL, Z20%b, W27 vvav—iHon b
BEELFHMisNTBY, v 75— AOREXNERLBVHILDTE
2bDThHb, Fla AV Ty e 2T 7 VABT o 5—-XEFLT [
EDOBTAR LI BEER] (“writer’s writer”' ) EEBWVWf X HiIL. = v A
5 — XD#HEEBIEHROER bt B ROEEEGZ 1., TDRREHI
ATRBL, FRAY— e 94 VT LAXRIV—TV e I —F 1LV 12
MEOXHEOER LB, T B NIFORBIEBE S, ThE
BEKRKICHODIEREZEVWILIEHBSRON S, FIZIE, FRrY— 941
TLRD [H 5 ZAOHWE] (The Glass Menagerie, 1944) ® » ABE
MOoMBI2SETIWHEAS, HEHIRLAAERED, Bl s 2o~
Kifio — 52 BOHL D3P0 SIERLTA L9,

Perhaps it was a familiar bit of music. Perhaps it was
only a piece of transparent glass. Perhaps I am walking
along a street at night, in some strange city, before I
have found companions....Then all at once my sister
touches my shoulder.?
ik Tt e E'@Jwr%Jm Ao ADHFT. Ya—2 « Fy g i
SN AT, BicE, s, EAERVHLELORO L 5 B2 2 B
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SH B,
But a sudden piece of glass on a sidewalk. Or a nickel
tune in a music box. A shadow on a wall at night. And
1 would remember. It might happen in a street and I
would cry or bang my head against a lamppost.?
F o, 1B1F RSN TEORE] (The Grass Harp) D15 T, 1F
Th—=v e AR —F 4 JMEFOEFANDO—A 7 — VHEFIC [FIZK
DEDP—RBOVDOEBEFA2ET LI ELOMHEE S]] (“A leaf, a handful
seed--begin with these, learn a little what it is to love”)'E S €
TVWBEH, TNRUPEBOTERST L, [R-FHF] KBLT
Ty H T = ABHEE LI [BEORS] (“science of love”) EEELIL TW
5, v A7 —XEHSS HOBE] ZEE,PSORGTH 2 LEBL 2
b nTnag,?’

HOER T RIFELIEER IR EAMNL, BREFVA, COfEMD
Ry AT = AXFREICBOTED ZHEIBERTEE, fEROTLT —
2R [(BEIIh ThHb, v v 15 —XFE—BLTIOF—<%BRL
feld BER DIV, FROEERDEPPE, 77X Y — 2 V4 JT AKX
3. BLOFETH2EA0 [BOoRYISP, BOARTMIERE] (“the
huge importance and nearly insoluble problems of human love”)®
EEADIERELTIDEREBITCVWEEETHD, TOTEPLHT
DIEMDEEMENHA 5,

ZITS Ry A7 — A3, WEBRFELTHRIcB W THATHES 7L T
J—DFEEROEEL, BB oBOEREREML TV 5, TR, &
IOV [B] 2 [DE] Lvw) X5 WHERWAYMGZEL T, 7.
(5 BENEECLELELRDEBSDFEBORODO LT [BORE]
ARBRTELVHIEBNNELZELT, vv A5 - XRMESOAL LK
DTHA I ATl [F] A THFE] IKBET 2 TOBRE, [BED
Bl WBZELCOBHEICNERB L. [B) 0% 77 2Df5EX ) & &
FrfED [DE| ORITRE, ChoE2ZBELILDL, =y h 57— X
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HED [BORFE] L0 IREbDEF->TVELVEES,
COFEARD [H] 3. FEHLI>FTOHNES %, 2THHRO &L

AT LTV,

I am a poor person who feels many things. All my life
one thing after another has impressed me. Moonlight.
The leg of a prettygirl. One thing after another. But the
point is that when I had enjoyed anything there was a
peculiar sensation as though it was laying around me.
Nothing seemed to finish itself up or fit in with the other
things. Women? I had my portion of them. The same.
Afterwards laying around loose in me. I was a man who
has never loved.’

(B i3, Ak, BEEHNEI, AR EEZBELE TS, L L,
e LA ER>TOWBE, WobLOEMIHsniEn, LIy
DEIICT > LIEWBKREENE > 7o, LiEd, WEDEH-Th,
PROFELIET BLOKERBREDLSR VW, 22T, [H] BASRE
RLTAEEBTEIEEHMOBVARITH S LETELZ S, LinL, FEL
BALEDHEWY [FB] ONEEEZ BT LB 2, L e - B
B, SF TREC TV bORMHE oI T L, 378bb [Z0
TR TV bDTNTHIORICER L] (“All T had ever felt was
gathered together around this woman”)*&# % %, £ LT, LOHuc
BATOIZIZ->Z D LEWVWE D, “laying around loose in me” 25, R v
FVEWE - HBE LB 2, [H] E. ROFIAHCHES TV S L i,
CFEBBILILE ST SETR-TVRELVEELE, E52LETAHD
o le SEPPREBUD, HREBLT—2ILBD, VEVDHELLT
SERR L 1o LT B,

There were these beautiful feelings and loose little
pleasures inside me. And this woman was something like

an assembly line for my soul. T run these little pieces of
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myself through her and I come out complete.’
BOWNRTH 2LHRBOLD “an assembly line” (—2 & T 2k
NEEDO~NIV L) OEEE L. [B] BLOBHATNSI NS E-kbon
ol EEE S TERLEEER S, B () FHELTHHT, (B 0
ZNETHE L TOHBIELD LDV LX 3, BRIEEL EE D
Btz Ed vy coEL R, HeoH K2 & D) (Reflections in
a Golden Eye, 1941) @ Th, TABICE > TETEZHRE[/H T &

greatest need is to have someone to love, some focal point for his
diffused emotions” )*EMRNENT B, LI AH, 2D [B] ZFEmMIC
LT e, BB EEFTUE S, “Tloved her. T thought also
that she loved me....It never crept into my brain that she was not
satisfied”" FARFEEFEL TV, EOMEBELTINATVAEESTY
Too EVWRLTOIRVWEATIN-ELESEZTHILI L BBD-T)
LWV [H] OFEWRT LI, TRRFE - TRLBVdL TRV
LETHoto BEWSDHASD THIDY BTV RTOEI . B
DERMED->TVWER -1 EERX S, BRBEHDZETLOD, FAHBA
W o teDh, BREEATETCERVE X, iEs X2 cEEHEL
m2, 2CiCE Ry W 5—XFEO [B] 0ERSRN TV S, I,
Ty 5= RADRFIDOEE. “Sucker’ ® [EFEEN 2 ARRFT 2 A%
B4 5] (“If a person admires you a lot you despise him and
don’t care”)*E WO BERRIC DN B, ey v N T —RDEBOTFFE
FHBL U 12 The Ballad of the Sad Cafe icBWTb, LIFTOLIICET 3
BLEEINBZEIHNOMADERTH 2 b0 TV B,
First of all, love is a joint experience between two
persons--but the fact that it is a joint experience does
not mean that it is a similar experience to the two
people involved. There are the lover and the beloved, but

these two come from different countries.”
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DL, Ro A7 - RO BRETIELEINIB L HIN,
RLTRH BT LRIV,

FiokF o g, B BFEEBVREZ S LFE» 0 ERD, 12
ERABILDOLWBFEMLEDLE, (Bl b2 L5, ThIE—F&
DIFEA. “a kind of mania” DLHITh-7, [B] BETCSHILERE
EROLDIC, BHERTHN 204 28I, K9 B 3, fAodic
FEEHELHEZOELTOVWEDTHA I BPELAL, KA BHKE
LBVE L WEBC, (5] RoXBhsh Tl EEL 6N b,

L L, ZFEZ2BE3 500, [B] OLCHPRBEASKI DD,
FEAEVHEZESIELTH, BOBERLB2DTH B, 22T, EFOEE
ERELTABLHME, RO, BUHER WL, & A0, FiRo5| HIici#irh
TWBEHie, BOUHZES & LTRVHERWEDLRS, ER, HEOH
SADIEFR, Va—2 « Ky 7 AT ALEER, BEICEPALE

KEHEN2DTH D, BHOBEETRESI KBRSV, FHEREICER
2FEOHEEIC, Bl 3FELHoNd, £ L THRICE, FcFCEBVLY
CNTVWAEHENEERLED 2, 2hid, dFOREREVEBLMIIT > %
. BVt d2NEG-CLE o fERTH 2 E [HB] 3EALZ, RVE
Holic, HEOHOBI [DE| tRELEVEIEEDOL I ITE » &
DELBLABD, AXA—VELTESTVWERTTH B, HEDEDN, #
BB VWEAE, [B| OLOBrTENLESELTWS, L
U M5B OLOBBE K ENAEOTMITL &5 b7 [H] 3
POWPFICERRCELRVHETOTH 5, I ZEr s TERD
XOREEHLAEZEHS 0P, [B] BAMEEER»SMEAED
TEIKB, LW [HB] o, RoEniin, B2 L0 EolhisHeg
T& 5,

BROREED THEDK, [H] 3. BORNELZb0EFEAHT,
Zz0LEORAE [FB] 3. WARHOE ORI FOR—-+ 7 ¥ F T,
[Z0Kd - EREDPADH, Ny FiclilcboTWh, 20 & %, B¥%E
Bu-ounwiz A7 ] (“All evening I just stayed there on my bed in the
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dark. And that is how the science come to me”) * &F&-> T\ 5,
TE] R0k S BRIMOBIEE S WVWE BT, “peace” « “a queer
and beautiful blankness” D.LEICEET 2 FEERAH T, [H] oW
5 [BoRZE] Bab0lid. A G0 28T 3ICl3, ETRPAVPERZ
FT L ELOBDBINERLLV, LVHIBDTHE, b, [H]
R & S wDFEICEES,
Without science, with nothing to go by, they undertake
the most dangerous and sacred experience in God’s
earth. They fall in love with a woman....They start at
the wrong end of love. They begin at the climax.”
LABTAHIEREBOEATHY, CotTd - & bEBRpHMEL S D
Thd, 2l dbprbod, HOBR, BOMERLOVWINEGIR
BEOWNRTHHBPAPEEET A L0 OBELETNIEBSEVDIT,
BOHRTHEHEETHLL2HEDLOTRET S, & [HIREID
2o BADORKEBET 2 HERERMS S ol &l 2EDEEZE LN -
Aol I ARDBE [H] 3EA S, MO bT, Be
EPELRBINB L IHADHACHVER WL, BRP LML D
BB BRENLEEONRNLESTAS [BORFE] 55 b0~ FMEIKT 2
LT, VOLDELEEB TV ALDDEEZONS, [FB] E#R
ZETADRBVEDTH-7c [E] A, COLIcEHRILTsI Ltk -
T HOZEMESE LI L LTV D TH %,

[B] o F‘}%@ﬂij KEad, bowrEYcE#MTELs L&
KEo>Ty TD—2, —2%2BEIZLICHY, BLTNTOVLE2EY
5EHRRBEVI, [FB] BOFRFEEP TR, [DE] OFIKTF2E
&, DEOHE LT, TOEHEW - O EHFIREN LIEH S “T love
you EE-TWVED, WRICEHHERETT LI LI > THRZEYR
5XHRBBEVHIHD [BORE] OEKICEIBSBV, ZLT. B
ORPFICEREE L Th STEINEHR DS TR, T O “technique” IKHE@E L.
TRCOY), TRTCDAEZFERTELLIRE /e, PIFO LS wwld~<3,
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And now I am ‘a master. Son. I can love anything. No
longer do I have to think about it even I see a street full
of people and a beautiful comes in me. I watch a bird in
the sky. Or I meet a traveler on the road. Everything,
Son. And anybody. All stranger and all Loved!®

LisL. MR OBEET ZHRIED S EI3E 0. TN The Ballad

of the Sad Café \ZEPNTWVBRD LD BEOHEHRIT BN B LI

Bon b,
He feels in his soul that his love is a solitary thing. He
comes to know a new, strange loneliness and it is this
knowledge which makes him suffer. So there is only one
thing for the lover to do. He must house his love within
himself as best he can; he must create for himself a
whole new inward world--a world intense and strange,
complete himself.”

BT2EE, BT 20A0MMEL SRNE-DICHLOERFRAS D
DOBPIILE>TBINRETHEEVISDTH D, Chid, T<b
ke TIHBREN TV, [EAREEDD RABITOEIN BRI
v 5 %] (“The most outlandish people can be the stimulus for
love”)* £S5 T ETHD, [EFOMEPHER, BT 2EHBICL-T
#¥ %] (“the value and quality of any love is determined solely by
the lover himself”)*& WHSHFHICHBL 2, 2 IV TIKE>TD I E
Y FAEBVIRESTOR =T 4/, R=U 4 VILE->TODTIY T &
Sty Y wFr—7cbltdloaTDOVavevvH— Vavevri—ltdks
TO7 v FEo R, o, LDOBOEWELHET 2 [XHR] <@
EIWV, TN E L 1D, [B] O+ 5 ETH %, < v
75— ZAOEIBRIMAMOLEZE . BE, HREIPETH->THHE
DIEVEVISDTH D, 20 B 0 [B] GEAHDOLOB»ITL
FoTBINREE, ANADPIBTH S, [FH] 055 [BoM¥] @
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“technique” & IINMIHER%ZEX LFBECETHD, BRI ZOEHND
“master” 72EFIDTH B, L L. [B] OFORFES 725K OIHIC
@%LT@D@MOH%HB\%ﬁﬁ%fD®ﬁamfﬂéh\rﬁ@ﬂ/
¥ 2BV THP S EEZEODED [LDOAEBEE X HI1E-
72® ? | (“Have you fallen in love with a woman again?”)® & W
HFRIMIERNICH LT, Tho, K7, 2 RENORETRREDOE
BETs At o EEELR OBV E VT RVAL, £, ZZETfT->TRL
AtZo] (“No, Son. You see that is the last step in my science. I go
cautious. And I am not quite ready yet”)*& 55 [H] OSSR S,
TRTDODAZEBRBZLEBE 7DD, £BOLEEBTAETIKE-TH
W EBDbDL, [DE] 0OBRlick->T, BEE2 3 LHHICER
“reason it out” TEAbDTIRIEL, FLTEE-LEREHA I’ T
MBIV, 0w T EMBHL T B,

ZIZT. 2O [HB] 0BORNERERBEREINTORVIEERKS S b
ST T BT s [DME] 1220 T, §CLEATAIZVWERS,
Ry AT = RFEVESCPVWBISH L, kOB 5. T SBEHD.
MIhE H 5 T LI XD RADOHEADZ L&D EF 5 [DE] 2ENW
R L7 BA DN, D] 1, $RIMERCEBLTLEL L,

s (B 0 X5 BB IURERR Lo 2 &b vd, BERE. ©
FOIMMTH B, VADET, WObEEELLI T NERAILEL, &
HiZfEbOzEIH &b LT N, VA BRAETSLTINLY, £
T, o bMHFIcEnB W [DE] Betih- ThEEEE S ET 5L
., AT IDE| oBLEIEZREL Lichok S, [B) dFEELT
Bo [ R, 3970750 F—DES5 I AAOHRENADRAS S &
LEMS, 22 CTHhiRsh, 2D, & D RANDOHEEEZE S S
ELTVWEDTH B, Tio, [DE] OF#A 1 2THE &, [H]
MEIEE L0 2ERTHET EEEERLLOLOIBHE L3 ICE
bz, COKAR (Bl BELOEEFEE RS — b L, S5RIBHIBORK
KEZFETOD] 2FZBRL. [H] & [DFE] KiBvoo, BEE-
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MAZSVEVESL, HHMEZEL TV 2DTREVESE I, 20 [
By r v XPHEHT 5 L9 KAD “worldliness” &XHE %755
“Innocence” ARMT 5 D% T, [FB] O [BORZFE] Ol Dlistener
ELTOREESZ BNTVBEELONE, [D4E] 13 [B] 0F0 L
FEATHTE DY B, EEELV, BHAAS > LR EL A
TEM, [B] LOFERBREPAEDE V. 208 [DE ] OLDOAEE
BBEIREB oD EVHSTLEERMEZEA, [HB] © [BOoMY¥] ©
BERTHOOVAFEDVIRZBDEBEI L OEZON B, BIET
DEI R TB] OX5TE2R “reason it owt” T5TEREVHE, BO
NEEZBEENICREOTOW DO TRIBVWEAI D, TOX I, TLA
[7DEE] 3. RADSAZIZI S THTHREIZHDbDEINTWE EEZ LN
Zo (B] BHTIT-» 7tk [DE] Ry A [B] 3EA» EBREHE
BHELAT, JEEHTTEN TSI [bOBOARMYERELTE A
7222 (“He sure has done a lot of traveling”)*& 5, F—HAA3 -
feldz &L A, T3 TDE] 0BT 20 EIcBBWEKRERL, 5]
D tramp & LTORADEE, BERDEE LI ALEORADEE %1
S, RPERT = VT4 Y IREDRE LTV B,

miz, b5—ANOBBAYTHS [#72DEEY 4] KoV TEEL
THIzV FLI Y —OFOF TN e I—=vF 0SS HAE»LOEZL &,
Yy VAMEI LS [FH] »EEERTLTHIE, Bosl&irc®
(folDTH B Y i3 THBET B S WE I(“a bitter and stingy man” )®
Eh [TEESEHEAL . B, PILBHFEVENE,LAKHVEEZ LT
Wiz | (“He had a gray face, with slitted eyes, and a pinched nose
saddled by faint blue shadows”)* EWHEHOWE®L, [DE] 273
D [HAED Lick o7, »IhRpEEE,~T] (“with a weary,
brittle jeer”)” LWVHSEMNRT LI, BLAZBOTWEEEEL -
5N %, FNED Mr.Love LIEDA —F —TdH % Mr.Hatred OO
MAEEIER L OTHA D, ) ARERLT TEMEIC, [B] »D
FICFEO H T BBHICNHAT %, [FB] BECHKT SN/ LW HRHOD L
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TR BRAELEHRT 27237205, (B BREFICO R ZBREBOR,
(EORE | KHELIZE VWS ETARBEE, [HE->THERED » LTV
A 121 (“none of we boys are getting any younger”)®*&E W\, K0 %
BRI, [TOHBEVEIETF L UWVA] (“You draggle-tailed old
Romeo!”)?&# L BFEZE 2. MUIRLERICT 5, TOBMLWVWK
HOBIE, e F AT, LOTIHcENBVEDEREALETH
Z2EDHDEIWROBELONG, VAOBELAR, XL [B]
~NOBIEP CEFNIEDTH b, MMTHE I EEFHRT A&tk
T ARETHIZ, FRFMPICETELE2VKELSDOTH S, F%
BORDTHET 2 (B v l, M3y 7 = OEEE LTLE L&k
FERHBb0D, WEELEDLD LS DIEVWAELKERE>TVWAEKEITTH
Do VAD [HFE>THEERD » LEVAL] LVWHEE R, BREAE
WHAHB R T 2RONE LN, VARAZETEIEEZ2PHTL
T, ALDOBMBOEERLTCLE->ZFHOMBESEZ 5, BHHIY
KRNERB2RETELELBBR L E Ih. TNDBENT VS,
B THREEOPERZDOBELVDILD X DT, /¢ ‘/{»&‘L“g"oipb«:fd
(“He nibbled his own bun as though he grudged it to himself”)* &
CWOMEBILH DL, BOHBORWSAELATHEIENS b,
WRIFBERBEEVEAELTHIPNLTVWEEEL S, VA [H] 0
Lolke, AZBTHUHED, FLTP—ADRERDTETSHH LA
EL i d AT IR0, ZAOBIZAMIO ST T LA 2 S
ZoNTWADS, WHAMHBHELOEHLENTVE I EDHENTIRE
WD Do 1o E AR, [) A OB DD E T2 %A TV (“Leo’s
clock was ticking on the wall”)*& 95 ) A DEROREBIL LTH, B
BOGEROFTHEST VA ZRKELTVWEIDOTRBTVWNAEEZ S, €&
BRI, (B BRETERB L, B b v E £, Fomhicd %
TRIFRLDDH %, BoEUNLEBERDTRERWV [H] &, BT
BCEEEDTLE ) Ao —Ry IERCHOZATH 255, 1 A1 [5H]
DHEEHCANEDERE V-2 bDEKL L > TV D TIRIEWIEA D I,
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zhi3 (B BE-rek, [DEI»od0 [H] BBE-thAvh, FRERE
BEDL, s 0EArEFROALEE, HELT [H]) 2EALLT
WD EOREHETHEDIL, HDATWMEDEEEALSE L1

TEPL BRI TE B,

PEo&Sic, =y 75—, MMOS>BIicbBERD 2 [H] &\
FTHLEAMBELLB ) A 2RI T, WERE - o RNBOBM I
BB E] I B VA0 _>DEEXFOVAANNBREEEZ T
BEHCBEAZ, T LTV [DE] B TH] 0k BHEEHEZERT 20
TREBODPLETFRIENDLEIAILE, Ry HT—AD [E] L2V TOH
ABEMENTVEL S CEDbNE, COEMDEIT, v H 7 —XiF
(B o [BoRE] Z20oboTREL, ThiERAIHL. ThEEEL
£5&75 [H] 0%E2BLT, BOAHRS, BOlRs, BOEFS
ERCHELTVWREEZ OGNS, AZBETBICRET. T XTOFEY %
BT LIEDLEDBIARESHEVEVS B 0 [BoRFE] 3., &
DEUBESE, BLLLOMLBLHLCORRNETHSLLWVH T EERT
bDTH B, TRTEBEILIICH /2L WD [B] o [BoRE] b
EHO NI EEBRA LBV, 71— [5H] PRAI & AUROERECT R A
Lic TEORFE) ofedic, REKLEZBLEBLWER»OP, AHEDORD
DHTEP, ETETAMEED TV -7/2E, MOLIIIEHL TV 3,

Ironically, the old man was still isolated and lonely
because of his science, not in spite of love. Loving in this
fashion ran no risk--but it not only failed to warm his
heart; it also alienated any possible human recipient of
love because of his monomania to explain it....Although
the old man could communicate, he could not commune.®

L L. [B] 3z 0FEDODodo GEBOK) LWH T LI ) A VIEERRH
AT LI, ZOEEFUOFICVN S T EEARTFHER & bip > TOWER O,
[B] % “complete” IZ LT Ni-EHBOLHE LTOELE, ZLITIEE
BHOoNTIKVWEDTH B, ZD [FB] BREEEHAVBETSN-OPEFET
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XXV, FEEDOI LB EREEE DT BIENTERVDTH S,
126 b O, AP HEEE UKD BIE, BAOLIBLOSAMKL S
hd, B oRAH L [BORY] KRBINW3BORRANHKE E
HBFFIFEL[H] BToOPYPLTEEERL TV BELPTBTVOT
b5, [BORFE] o5 Twud, BEBEL TV L] (“Remember
I love you’ )*E WS EHELE [/DE] gL, R & 5B VERIL
EH&E93 [BlE/h&sdHrblBnT, 2F7ES5LL 582 L
(“shrunken and seedy and frail”)* RA /-0 Ed, ZOREZAE
“pbright” TH > 7c L VWHFE IR, [B] 0EES KTy 17—
RXOEENE, FLROIIBHEOPRADLNTVE LI WKL ONE, T
D [HB] ORI, KBRIZELNTWEDLL->TREEL . BIEBUVLRD T
KRVLHNBVED, EWIHI Ty h53—XD [B] oflaEsRoEB0wNT
5o

Ty A [TEBHCE  fEMREAE & ] (“The Flowering Dream: Notes
on Writing” ) ®kh T'~REZEOFLHM] (The Square Root of
Wonderful) OFFET<y 715 —ZXE 6, [FBHOMIBHDOIZEAETX
TOFEOEBTH 5 | (“spiritual isolation is the basis of most of
my themes”)® | 20k (D LOPLEBEIBEHOMIYTH 5 |
(“my central theme is the theme of spiritual isolation”)* &aR~XT
WB & HiT, fHEid “spiritual isolation” = —HB L TiBR L T& 7/, [H]
& T D “spiritual isolation” DEFULTH O, F& LAl ok 5 X
S EARDTEE LS “lonely hunter” WX 3, £k, D [FB)iid,
Ty A5 - XEGPHEIEEIATVE R bbb g, [# A« E]
WEHIPNIEREO< v 7 -3, BERTITF<) —POETLHN.
K- REOEBEFE SR EZDL TV, TORBIE. BB uwi
AT IR L 7o, RICEAL 2RI EL NI D TH 5, LK
HEZOWTT 2 AR L. BEEL2REICAERMICERL, ZVEEH L.
Ty AT —RFBPRORTICEVTWL [B] KaFrozfEsE T
7D TIRIEVTH A D,
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) — T ZNDRBENT F <) —~OBEREDE,, T NIRED TRV,
Bich, Bo&, zhTchbWibUhBvwEV, BT 2AEBLTHL X
BWEWS HROBOEGANOEN, 2ED, vy 75— XEHFOLOE
B LDOMIRE. COERO Bl oRicERGbE T2 LEbh 5,
FoLTEBTRILERHOT, TS BETLVDDFETHAD [H]
DT, ROTHE LN WEDE>TVEMNS, KOFIFV SNV
v AT AHEOD [B] OXBBESATVWELELNE, TOIEMIC
BIFEZEOHV, GoERN6 6, BREEBVRDOOSIS22H 12
WhDEWIEBCIZM, v AT — 2D [BORE] WX 50 TR
WiZAH D Do

E
COERDF 7 A M REIFDOIRIC & %, McCullers, Carson. The Ballad of
the Sad Café and Collected Short Stories. Boston: Houghton Mifflin

Company, 1955.

1. Evans, Oliver. “The Case of Carson McCullers.” Clark, Beverly Lyon
& Friedman, Melvin J. ed. Critical Essays on Carson McCullers. New
York: G. K. Hall & Co, 199. p.126 .

2 . Williams, Tennessee. The Glass Menagerie. New York: A New
Direction Book, 1971, p.237

3. The Ballad of the Sad Café and Collected Short Stories. p.102

4 . Capote, Truman. The Grass Harp. Penguin Books, 1966. p.53-4

5. Carr, Virgonia Spencer. The Lonely Hunter: A Biography of Carson-

McCullers.
New York: Doubleday & Company, Inc. p.432

. ibid., xi

. The Ballad of the Sad Cafe and Collected Short Stories. p.100-1

. Ibid., p.101

. Ibid., P.101

10. McCullers, Carson. Reflections in a Golden Eye. New York: Bantam
Books, 1961. p.41

11. The Ballad of the Sad Café and Collected Short Stories. p.100

12. McCullers, Carson. “Sucker.” Collected Stories of Carson McCullers.
Boston: Houghton Mifflin Company, 1987. p.2
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