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L3 T&7% vy, (The theatre began in ritual, and it cannot come to its
greatness again without recalling words to their ancient sover-
eignity.) /@ BN TW3, T2 &HZDERMED 54 L 5 154 (the emotion
that comes with music of words) ;@ % BIEAE D K3 2 & 2 Z 25EEIHT
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DN XLz bbRTELICECHERITL LTV, FOFREIED
ZELLAGWFOHELY GEETH S, (If we were to rerstore
drama to stage-- poetic drama, at any rate -- our actors must become
rhapsodist again, and keep the rhythm of the verse as the first of their
endeavours. The music of a voice should seem more important than
the expression of face or movement of hands.) ;*? & SHL TWw3, L
T, 1901424 = 4 &i; At Stratford-on-Avon'® T TETEEY, TET
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Fallis |& The Irish Renaissance'® M7 T, <—%> (Edward Mar-
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as a place of intellectual arguement and social commentary on the
problems of the contemporary world; Yeats saw it as a place of reverie
and imagination about the timeless world of eternal truth.) ;!9 & #~T
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Tragic art, passionate art, the drowner of dykes, the confounder of
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understanding, moves us by, setting us to reverie, by alluring us
almost to the intensity of trance. The persons upon the stage, let
us say, greaten till they are humanity itself. We feel our minds
expand conclusively or spread out slowly like some moon-
brightened image-crowded sea. That which is before our eyes
perpetually vanishes and returns again in the midst of the excite-
ment it creates, and the more enthralling it is, the more do we

forget it.2V
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TYTPNLENERICT B LD TET2, (The primary value of Mr Craig’s
invention is that it enables one to use light in a more natural and
beautiful way than ever before. ...It is now possible to substitute in
the shading of one scene real light and shadow for painted light and
shadow.) ;20 LR TV 255, 7V 4 ZICHBEI N TERENEME (person-
ality) 1E22 0 2, ANHMMES 2B ) EEZDTHb, BT SIT, [ =4
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The Old Man stands for amoment motionless by the side of the
stage with bowed head. He lifts his head at the sound of a
drum-tap. He goes towards the front of the stage moving to the
taps of the drum. He crouches and moves his hands as if making
a fire. His movements, like those of the other persons of the play,

suggest a marionette.?”
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) (36)



PANET B2 L TH o2, At the Hawk’s Well T3S LR 2%
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2. The Dreaming of the Bones @ TEfE, (IE 3 —&%
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FRFTTN VIR TRz, ZORIZRTANT Y FIZET 24 X%
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BLz0b, ZOFVT I OEEPLEINTVWE, TALIY FETA
NIy FOEREHEL L CHIZDOIT TV ) —F—DIiFf =4 V12
EoT, BELWECHEZEL TLE»1 L) alRAL bIWN21ED
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%,
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HESHCEEL LTI IO RBZAZIEE) LERNL DL
ToTLlEofe, 2, HEDDIEFNEHREZHEIIT) EHLENT,
HHVZHLEELES L) 2 b LEwT, HEANGENE KR
LTEoTwaHERLD, £ LT, AR, 8, RELALELOH
ZHLWIEHNOBMICEILINTWEIELLEDLEE->TLE-
2o TCRLEBHA L HEOMA» TR TCL L o7, EMTERL
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Power passed to small shopkeepers, to clerks, to that very class
who had seemed to John O’Leary so ready to bend to the power of
others, to men who had risen above the traditions of the country-
man, without learning those of cultivated life or even educating
themselves, and who because of their poverty, their ignorance, their
superstitious piety, are much subject to all kinds of fear. Immedi-
ate victory, immediate utility, became everything, and the convic-

tion, ...that life is greater than the cause, withered, ....?»
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7T ERIT L2, 9AXRITIR2FATFAT Y 7 -T7FENT,
WL WEISY 8 7 AN LELEE TRV, 27 ¥ TIRKT RTHELT
b, BEORBOBEIZ L > TEBDREE L 2 NOJEEI Wz, BEH),
EH, B, A X)) A0XFEEL L O, FEEA b 5 4 X HefE 7z 42
DTH b, v—74— (William Murphy) iZw v 7- 77 ok -T%<
DHEIE R EHICE W2, FUSH Y Thh oz, HEEOTHLD
DL FHBI L L7727 —Xx> (James Larkin) i3 itz b %2 £ X)) 2~
B TL LB E LR, e—T7 4 —PREULOMELRELHL,
A Z7EEICHRLTCENEHIEIRTLE 72D TH B,/ —RIVE,
75w F2 b > (Gladstone) I BRENT A NT > FELNIEEE L
2T S N725 To a Shade D Hh T, 4 =24 VIiFZne—7 4 —IcxL
THWEELRLATRL, HOZrd TF4EO00% (an old foul
mouth) 30 XA, 21U ED L 5 HEHED LIFH ) Tld % h - 72, W.
AZr7Tnrrvickdy, =2 VEEREDREE L (5l &HRER
BHEIDEEDIBEEET, /AN DEEICE 720 DT, TT
WCIERE L T2 ThD, E5Icka— -+ 14> (HughLane) ?i&HE 2
V2 arDET7 ) HADFEEES CoTUIINE L, FHEOH
LBHEBENTLE ). F> 7>z TMx4voB»rbRME, 2
DITEBZNEZHELTETHBEARER, 74 )T Loo—T4 > 9—74
PRFE L - T BB, HHSCEDAEFED I T b3 biyfiifiE
DRLTHREDVHEBECEL NI L2 FRLLTCLAATEIINTH 2%
EENTWRY, T ) LBAABBROBEIZITANVT > Foxfbe
BN EERE R -T2, TNCLEL A2 AVBTANT Y FESHED
RRICEVIRA =T 4 =, HF T ZENTELDL 572D TH DB, T
The Dreaming of the Bones® @ T8, ¥ 7 ->Tw{,
(39)



£ 24V BT 2EBDAEIE L The Dreaming of the Bones

September 1913*0 121, TANT > FOBRICNT LA =24 vk
LR 2R B, '

BRI bIZZALEEZ D B0
IREDEZ IR D LIZINE 2Tz D,
ZABEE D BRI, OB IS R
I FT7—F 747N FPERII
aN—F s TRy P ETINT o b= BFEAIZDD,
BEDRDNERZMDI2DITH - 12D
QT Ay Z2RTANT Y FIREAT
FINVT ) EEBIZEDL,

Was it for this the wild geese spread

The grey wing upon every tide; »

For this that all that blood was shed,

For this Edward Fitzgerald died,

And Robert Emmer and Wolfe Tone,

All that delirium of the brave?

Romantic Ireland’s dead and gone,

It’s with O’Leary in the grave.

FPPE (the wild geese) Z#EMMCIE- T, NP LT ANT > FOBEWBDI
BDIZE > TWAEAREZIHRTEINT VS, A 2 A VIELRTANT ¥
DIzDI R TI AR DFEHEERIC L H ) E LT EDERT, Taer
T4y 7T ANT > FidEA 72 (Romantic Ireland’s dead and gone) |
LA LICH) BT, TALTY FIRiR )BBLEL L Z->TL
Fol. WEHERE =T XLDHENEIEY, VLV EDLIIEITIEEIN,
BEEKEHBCBN TS, T0=2r T4 v 70 TANTY FIRWAT,
X, TANT Y Fb TaerT v 7 2WMBEMBBELLT N &5
FE2bhE, TANTY FRTANTY FTCRLEL o) 2 &2 EK
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ANOMIHZFFT Z ENDTELVWELWEN 252000 T3, 24 V0
¥ Frizn7219164F, @ﬁ%ﬁﬂﬂﬂ%%ﬁﬁhﬂhfﬁtoﬁﬁwt%
& O T Easter 1916 25F 172, ZOFFNHIZ TH (astone) ) &V
Kb T 5,

%Xy

— DD HBYL 27l

BEBEIZ D dr - CT—Do D/ &AL
EERFENEREET L OCELNS
Hearts with one purpose alone
Through summer and winter seem
Enchanted to a stone

To trouble the living stream.

—ODFHEPLEBICEBML, TANLT > FERITBFPLRNERICL- T
EZTWI ) ETHHDERNBEIIA =4 VOBBLIZEL S, Tae
TAYIRTANT Y P DIEREZTHSC I ENTELHITA 24 VI
EbEBL LSS THAL VI L h b THDI, BHARLZLE—DOE

SIIRVBIEND Z L3 %V, FAORZWMRIIZA L 2o FoRET
7%, &%i%&bLfﬁE@Aé@T%%&ﬁ%%ﬁw&# , K188
EBENERFT AT LR T20TH 5,

TH (stones) | ix At the Hawk’s Well > T¥HT, 28k AR NEFHHH
b HBTL 5,

Chiz L7222 5813,
22 S EDFFRIFUA TE ),
CRIcEAIBL LT
U B IR U,
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WDARDLIE FONEEE,
ZDHERKZ BHE,
FNEDIIPICIZNH 222 &)
HRAD LD DBATFHE ?
“The man that I praise’,

Cries out the empty well,
‘Lives all his days

Where a hand on the bell

Can call the milch cows

To the comfortable door of his house.
‘Who but an idiot would praise

Dry stones in a well?’3®

TEEHRS LT EEL DA REEE LS TR L, AR e T4
TRTANTG ¥ OBERTNEE2IZINWTLESRDOTHS S, Wik
B BBED e h THEE B HED AR I FELEFE R R LN TH LY, BIF
DD I B )L b OB 555 ) kHSL 72 KT8 & BRI i b 72 s
FEL TS, SNBEHOERYDLNTHS, ZOWE Eh->THRE
SELTERICODEEC L > TEHLNTLE > TV 2IRENE VS22
TANT > ¥, ZHIHEKN L HOTRR LD TH B,

F2 T it Easter 1916 DERZ XKD & 5 12ih~NTv- 5,

BOLh CEBROFEELLIIAICEZ bNDE, BWROIREELD
DRV ICLEEHTH 72D T, HEDOANEBZESEDLN, &
LWIFEEHBL Z I o7, HHIIE—DBNEBE- 22D Z
PR %k olz, ZDRRE—D B L DFEEHWE, HS
PEEICL Lo, AEIENART 225, WO L5522 7%
Vo L7z THLIZH 2ERT—YD LD DETH 5,7
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A2 AVIETAIJRLZEZLNDINDETELE - TLE o b &,
FITEEV, A2 A4 VDEIRZECEEREALTEY, "TAiEE-T
WA TAT- 2B bOMIELEFE L TB Y, Wb EnEBAzHd
FELCwb L, SENBELEMEL T2, BERZBITHL WitR2ER
THARELLERFLOCEETH ), Fiick 77— > nh 5L,
WL T, 1916FERIZE FRITE -7, L2 bEITANRS .
LEB/BLVE L VENRE 2D TH D, TEIZIbhwEIEIND
(A terrible Beauty is born.) ; D#NELIZA = 4 VOFRW, KE, =%
BOEFET 2EM LB ERL TR EEZ B,

The Dreaming of the Bones IZ|3EIERERIC PP EL 24 VDR
WS, MRETRINFEREBL CRAIN TS, BHFAWIIRE L3 A
(Three Musicians) & &% (A Young Man), B4 &8 (A Stranger),
EWL (A Young Girl) Th 2., HHIFEESRERICSML 7)) >0
RREFERICLTI b -72h, A X ) RBEOFERNTHL LIS T—)L
T2 A DWREHLNITIENE A, BRI T-NT2 A LT T BICE
BB MEHoTwd, ZZTHIZRMLAB EHEALITHE ),
OB 3DIKATE B ELRES LY Mo T3, TRk, TH,
TRE, Tho,

TEGR P Cld T TR L > TRBRPONLN, BEEEHEZLT
B OBEREATERA R 1D, EoBEORT, BEERMLABEENLD
2 AENICHES )., BEERELEZEOTELIBRN LW THMBER L T
ATIT <,

TFROBHCREDEODF TIANTEY, BB L-EOBW %
THEHT, ROFLEEZEICS). LrL, BEERZOROFL 2 WEE
BY 5, ,

T®&E HPWETIE, SARUNOEHLEKCY L, T7VvEarire—70
Mzt L TT—NVT7=z24 %2 REL TS, B2BEITL, TAVIr %
BEE L6 L 22 DI T00F RIS 2 T4 T S — F & F 7 a —X T 9¢
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A X ZDEBEMZ AN n) 2 ED, TANLTY FORRE
FEiCFELNS,

BHEDFIRNL Y IZFELND,

LiITR, HIBER- 72,
FEUNLD &2 b bz LIZHWw7z
Jisgn T3 A, DEFEEET D%,
BEE LT TEEZRNI R L,
R, &L !

Now the night is gone.

I have heard from far below

The strong March birds a-crow.
Stretch neck and clap the wing,

Red cocks, and crow! %

ZORINEHTIE, 4= AVHEORELFROBHWNT 122 & 2 BKRYT

é0

Z L CZDOIRBEDFITIE, HLVEREBL 724 =4 VEFOER

~DOEHFLS TR ZH LN TS, LEZ 5,
The Dreaming of the Bones DIERIZ 7 = / at kX7 FOREDE

R H » 7z Nishikig®® > 5oz L ENTW5E, FREIOERITZDE

T, 191342 H1916F R F TORBY 67572 TEE, &t Lon ) &»
AEV, BWERELZRT I ENTERLNTH b,

1)

2)
3)
4)

E
TW.2—74, FX~—F U @mERBETERTTANT > FEL &R,
(FwAI4L) pp.328-46 '
&L, p.328
6] k-, p.324
HE, p.328
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23)
24)
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31)

32)
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34)
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37)

[E_E, p.328

W.B.Yeats; Essays and Introductions. Macmillan. pp.165-72

[k, p.165

[ L, p.166

[k, p.170

6 Lk, p.168

David Pierce; Yeats’s Worlds -- Ireland, England and the Poetic Imagi-
nation. Yale.

[ F, p.l34

B8, Essays and Introductions, pp.96-110

[k, pp.100-1

Richard Fallis; The Irish Renaissance. Syracuse.
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