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FEEOZ BLAD X Fiie—

oo HHEE

ATy b e T AV TN FNRBE L= NV VN ew sy VvOR
I 70 BERE THIER) (The Grack Up, 1945) ©wix, 2=y b D@ LI/
— b e Ty 2 ALTTHMES, TAT 7Sy FECERS BN D
b =D (R) DL, <rough stuff) D XA FADMFINKRD L S s
RREDOF TEDLR TV B, ‘

Scenario hacks, having removed all life from a story, substituting
the stink of life——a fart, a loose joke, a dirty jeer.
How do they do it?"

(I ARBEEET, A=) =2bEIEL D> TEWT,
NEDRZ h a5 L\ SR, —BRER, LEDO-RE
VERRR, BRAER, X AFRTLALBRE LD D)

—3IDLRIFEH->THRDE,

You can’t take the son of a plough manufacturer, clip off his
testicles and make an artist of him.

BABORT®IL->TET, BIEKE, WrERFC LTI
5ELTHEELVS D)
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L H 5, <rough stuff) B8 LTV 21X, The American College Dictionary
® <roughd OIEIZ, U. S, Slang & L’C———actions, performances, talk, etc
LB, cut out the rough stuff - FVWETE2RDIZTB) D AGANRD
Do
7 4V v =7 FORGEBHITHFE, “Winter Dreams” (1922) 12 ¥s
N ' , ,
He was but the rough, strong stuff from which they [his children]
eternally sprung.

LWHEFYEDEB, ChOOREARBLTY, Y4 LY vOEDIT7 4
Y=g FORENL, FEFATHS [YEX X JILF> TV D EV T
BE TR, /= b o 7y 7 ADHEBELL VT, WIINELRDAE
FBBE DRt R B e LCh, BRESETS »T 5 > HaibT
SO, T4V O, vy VORETATERD L,
WX EDDBREEAL, ~I VY =4 D A Movable Feast (Iilab 5 *
a2y T 5—FE “A Matter of Measurements” 7!7‘3; f-‘/—‘&%ﬂ | E&b
BB HVWAAREBEELL A>TV 5D, BETETIRATD
%o » '

ZADBNIEDOTHERL, DD ELBELTHHN, WHESLHE D
vy BEEEXLTODATHBELOCEY, ~3 v 27y = 1 B LI ER
LN Z LA HBG » AXA VIELER, HOEE “Up in Michigan” %
LT, TEEadbhicl ] T Lit®, BUWELED L2 E < ab
NTB, —HTLELA2y F OMLME TERED - b 6 A1) (19200 %
HFBRREE Lictd, ~I v 7y =4 DRERER -T2 3ELBR
%o

Aoy FOEITIE, ~IVIV=ARETARLT 4 Yy FHpL S it
WA & o BB/ NS A EHE LTV 23, WIRRC 4 B st B i Lie
oD, YREOHREE CERIIDELDI DB oT, BEVIO
L5 CHERAECORTOHE, HIRELR L= F v 7 FGH
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it THhERTHH D, TLI/ — T v 7 ARBHEAXHRET B A
B LT, ~3 v/ v=14D TBREF8 5] (1926) DEAA
e e A=V, FEOBBR L1 bLTEREDIDTEL It
t&—&K%UBhtkvﬁb?éO%%b,“SVﬁ7:4%ELk%
TZ T ERUTHLI TR EERD IV LT,

THIEKE (plough) KERLTWAZ &%, ZARAYTHEVWRKE
o TORE, ) AFTREERO~ T ¥ 7 = A SRR KT
BCHEBE LT & LBIRT B0 b LIty 0 &> ThHib
Th, ~3 v 7Y =A% A Moveable Feast D Scott Fittzgerald & \»
SEXRT, A2y bAROBRCEKE LICERXY 2 vETLEHIRZPE, <
VIZIEDEL ETO—MAKE B> TeH LT, KD IS

When [ had left him [Scott] at his home and taken a taxi back to
the sawmill, it was wonderful to see my wife and we went up to the
Closerie des kLilas to have a drink. We were happy the way children
are who have been separated and are together again and I told her
about the trip. .
“But didn’t you have any fun or learn anything, Tati¢?” she asked.
“] learned about Michael Ai‘len, if I would have listened, and I learned

things I haven’t sorted out.”®

FLDHTVHD, BRBEDA— PEE ST [ EREBRE LV RWERT
DNWTHRDEINKC] LB L E, A2y OBV TELE 4D
<rough stuffy DEFER A, AX Y F « 7 v L0 MBEECH V= =
TYATHFED, ThEHSOEDOHT Csort out> (EH) THLEY
BRLTWBDTHA,

AU — o B U —REREEY LT Wit i o LRIk,
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HARADBALEXb & & TEEOZBLHA] (19200 DEAR=A %
DA o FvA ik, EEBRAY - MR {personage) Tra{ Tkl b oy,

“But beware the artist who’s an intellectual also. The artist who
doesn’t fit—the Rousseau, the Tolstoy, the Samuel Butler, the Amory
Blaine—”

“Who’s he?” demanded the little man suspiciously.

“Well,” said Amory, “he’s a—he’s an intellectual personage not

very well known at present.”®

F X Ltesticle) FHITERELT > & DT 51T TLh b 585,
A XYL« FUAVRRBTER, WOLT LHBRBICET L ZE
h, BEIO L 2, B3 L A% (the man with the qeer feet) @
TEThHo1eh, RAT VY Z2DBIOALET VT VT 4y 2+ &5 4Dk
T ARG & B, TIEIE D O1E (the aura over Jill) i ¥ TE1L
L'CL\TQO

His instinct perceived the fetidness of poverty, but no longer
- ferreted out the deeper evils in pride and sensuality.*’

(BZ 22 Eichil, FEEHEDTRD, 751 FRFEaID
8B L EDHDTCERIL S 5 EA e )

— T Ay I ATNERNTWE, 0L XEARR, =1 E V11T
RFADH—F VDB D, DLODTELRED T, & HILE
BRROBE &4 — v —DF NI 5T,

RYA oY a—ARBOTRENBEDLRCABDE T, BE M
KigF v » €—J (1925) fFRIL7 4 Y o= I FAV [5< 5 5 4
] DBRTEEL THSH 5, BEET CHEEITHHORKRMRI, HE
EHOIRETHY 7R 7+ — FOREBEMLALIARF v v € —DEFIC
Bh, —#T5,
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What thoroughness! What realism! )

LREDEEBSRY T, BYOIWEMEL TR ), EARDEEOY
Dic, MOFREF v EF v RERILTTEBOIICD 5 AHETRT
H5, ’

EHIZONYET 4V = TR EDERDOD - BRE~V Y — -
T HEARCKEC BB E 2D DL LIS, 77 uh Ik bn)d
HH TS HENEECRLTVAI LB LT, 1F) ADERF » 7 A
7A—FTHL Yy 7DFRALRDI= 2 —<VDEY L& - BB New-
man school) DEIITH 727 = A LD AR L LTD X — > — AL
KX WEWHFETHHZ EXPAE A D,

BROOTERBEHERER THLES T 1 v 2 c ~Av A= DHDT,
FOVZIE (5L B 2XF | FREND, FTHFVA v a—A%F
WERBEAXDRICELTI LRI, HIEXRETHIOCHIND
B, Fav g envA-bbad ) AB3FDREOFIERERT LS L,

He [Amory} looked at the shoe-laces—Dick had tied them that
morning.”’

&, REBET57 =74 ¥ 2pl b ) eAB T3 LxEBRICAN
5L, MABORBOBEAKARLVCELRTVHEBVR I 5,

IDOHIDITT A ) HILFED PP B b = b o T — AR D {Fool Kill-
er> &7 <Giant-Killery 7\ 5 RERENETAXEIL, TOGLH
ORBHE —r —RBRELTIINAID, THIVF4 92 «¥F4D
ARTFUTEEDECHVWR I COBHE TS THVwWIIvDX5eFn
o] F (aura) ©OWTIE, ZHRIEMZ THIRERES D Lo TI b
% ' ‘

HEFVBERNATCEC LS TEEI L =M 2V MIIRLCELE>TW
oo
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What if some day the balance was overturned, and he became a
thing that frightened children and crept into room in the dark,
approached dim communion with those phantoms who whispered
shadowy secrets to the mad of that dark continent upon the moon.*’

AEOD AT ¥ A% RE—TEOUH RS (a thing) & o> TFEk
LR, TIHOTRLMREEEAT THORMOHLFHVEL D]
EARER DL/ BE NI DTH B,

LIATINFRLAZ Y b EREBE LIV LRGP I D A v — e XV
- HIEL, FEEr T « AUV-—FOERC Y TELTHLIE, 7
VIR FRIEDNLBH LI LRI <Abh TV, BERNLTE
LE VY= LBRRESCESCE IO, TNTHBEE LV b
VAR, TREOC BOAI fFRICs T b =4 2 ) A LB T
DD olc KAT vy 2DrFY v IS, FVAREEIVDAD —
PRV ERr =R RICEAREDN, V- RADKBEPFEILER
BETAHDE, FYADX SR 7 v 7% diift) §5, KFDOF% Ldrift)
T50, EbbiSIbLuIHENSLTHS S,

i

HEOMLE->THhbD= A E) A Lu¥F) v FROWTIL,

he [Amory) . . . stepped into the sensuous vibrant walks of life.
Everywhere these countless lights, this promise of a night of streets
and singing—he moved in a half-dream through the crowd as if
expecting to meet Rosalind hurrying toward him with eager feet from
every corner— ‘
How . . . myriad footsteps, a thousand overtures, would blend to her

(o)



footsteps.” {1 & ¥ v 7 AITEE)

— LBRbh, TR TEEUOEENRED D CUhA £ ) v
7AE L) BEEY 23 V- FERT\W5, ZOEIE, EDHED
BEIDS {sensuous vibrant) LD LEED, RO T v v S & —PIEH
DREPxIcE > T, MEXY VA TIERCEREN LRI SHEHTTI NS D
DELTHB,

B D MERIERE D {sensuous vibrant) 1785 DT &\ 5 BRI BT
TR EBEFLR, £ TR [V = —rDhhokBiribERbh
72\ B 4 D 4 @ | (the unforgettable faces of dusk) 23— ADTHD & D &
b, THEEx5 %y 7 (BE) TaE 1 5812 M | (the myriad footsteps,
a thousand overtures) B—ADTHD & v FICEN B Z LTI BKRENS
Fbohs,

R AT ADRETIE, ThHDEAEIIERABCLLBHTDH
Do HEBBRADIL, V= —ADhhoBiadiibEhbhikWiixn
YD) THaBxB 5y 7| OFRED, BHAEE LicF vy —0T
BERHSBETHDH LS —ETHD, T2 [REM DEXHED
U~ & 7o ] (sensuous vibrant walk of life) 23/ — + 7' v 7 DEXARRT L
% THDWZ Y | (the stink of life) RELUBHEA v 2B A5, AR
<perso_nage> BT Y AL VHED = 2 - =V EEDAE =T X —

, Bz =2 —2—70ORBEOI e ) v Fab, I INhDDNREE
RDBEFTHotcb Vi X H,

BhofficRo s 2P L b, 7420=3
VEDERCER [£Fb D] WHLABTT S, »¥F ) v F DM
BHANMIV S L XD F Y Y FOBFRLTY, £EFHIHIDVWEH%
boTVWBLEE LTOMMAREL TS MDD ERALIGAE S, 7
e FRBFEN TS VvF A X2RKBLTH IO, F7 v b OFRTER
BIRT A 3D L LTOITENMITWBDTHS,

FIAK L, v F Y VY LOMTBENIIG 50D L AVERITE S
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> TDHD=A € ) 4 DHEFR=V /7 (Eleanor) L5741V TF v
FROGHCBIT LD, =V 7TEBBFRXDEDBHESLI, Its
AEF) & TH A 5] (Elanor would pitch, probably southpow.) &\>5 5
KA OCEHL L TERDOKVERDOTEL LM LBEIh, »¥ ) v D

V) - 7BEFRBEEHINCDOTHS S,

M= A =) A DRIIC TR LT7edic | BHERTRE LD, F= —
= (Benvenuto Cellini) D81 5.6 H L35 | (to murder) B &
LD LAFTHAS LIEBIE VTS, ML THEILEEL,
BAZLT L L, TEE2DTHPLRTHEILDERVWEAENRD & E03F
MBI R T DD THB, ‘ ’
=V TREAE)A LR STV E EFRVWER Y BrEBRIERT L
BT, =4 ) LB, ChETCLTEEEZOL S hEh
B Lk LR, TRAShBbD ] FRTHE L b\ 5, ADE
DHEBONTLEIDIHBR T ol =V / TRESIRDLa—F—%
B ol bubAR e R — LB BT L 5 Th B,

Flekicz A4 E Y A4 DE D L5ICHD {the mad of that dark continent
upon the moony & XET 51T lunatic> D= & THH, BAECZ=v
ITDZETHS D, OB DHFEEIL, DLREKDOELED, £V
#—%g@@otﬁwﬁmﬁvﬁ<%@f@&w@ﬁaﬁﬂo:@éam
TYIVT A7 o YT AD—HERDHY, 22— -7 Ta¥) VPO
BORMAYFH THRALER, SERL - —@HLXOA LM 5 BHE
FHote=A ) A BBRH NI, =¥V v FIR LTS, [—HH—f
D7 D H] (selling now once and for all) D> F DEEIE L5 Ai@ﬁﬁﬂ
T2V IEERFDOIECG LD TH-TC, TOHRI>T=AE) 1T
LoTEXey) v FRBARD L5,

v

SRR L\ 5 REEOBKE o Tm 2 — 5 — 7 ~JBE LI
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EEOVEDE LT, EARRBEERCILEVOWTERDE, v Y Y
FEWCOFEALRADH oD, E5 Lol h IO THS, MY
WA BT D LS HED T EWEFEL LTAED S A2 &KL S
he, £EMRLIADILIE THE ] ORBAU->TW5 X5 ThH
B, EBCVBX5TEHBOM L= ) 1%, HILOEMLE
AR TOBINCEL, MRV BRDOER, HEOZAXERLEKS &
SWHHIEROBIT, = v/ 7 EOENRALI L B LIY, RRESR
DERBDBE, DAL L YPELET FVARNLBE LD TH S,
B TV 5 <two-shot (AL E—EEICIE 5)) HE W eh T, =4
VA DOBEREISITERE—FLL T3, BRIZZOROBEICINGK
LTLEd, BR7 4V a a5 —BIc t =< ) XA L) OMML
BrhoT52, TlERVABEL LD LD —IRI1EIT S <(Less is
mored £\ 5 v b —i, BRLTREOBICNG T2 dICRAH I L
Vo TBE TRV, 74 VY= 70 FOEFRTIE, &M BRERIT
B LIV E, FOE Ltwo-shot) DD [KIDF] BETFDOLDITL
MEREELTVD20THD, [Fr v E—ZTHI] & Vo kiR 1 —
Fo—0BRIX, TOXRTHEBETZHDTHS, [l ¥ERT A
%@<mmw>ﬁ§v?@A%E7bu—+1©m0067b9x05?
C THHEZOLHEAVHETH S,
TAVTINNPBANI VIV ARDTRIDTHY D, &5
WEH I o1ch ) CHBINDBEBVALNTEY, 74 V2=
FITEES LS, ~3v 2y 4D THRXERRB) ©OWT, KR
WHB IO EDERART, BxDBIE RSl T2,

e Th, TAADY =4 7 ICDOWT—

He isn’t like an impotent man. He’s like a man in a sort of moral
chastity belt.® (RIZTEEATVITE L 5\ BRES T b - THEE

o X 5 BB,
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T4 9Pz I EDONGED

— 3 BRTVB DT, HAxDOXIRTHEHKRE, biAhZF v v v —
X, BBHFF L b <official American sexual coded WCHHT 5 DI H
AT ORT VB, ZHREWLTTZ 4 — F7—-DF v+ v € — g
BHBDIL, KRNI TH B,

A2y MI~I VY = A DPEFRICIE Owleye BIABDEERT, -
DL Y AR L TRBADT « mi— » 2= VEERKC LT3 &
3 WOIDTHHYe A2y MIv=AZ27AETD Y 2—27 Y —ADBEE]
LS R L S LBILR S X 5 ThH D, EE [F— 7 A KO
CR—F VI RBWTY = A 7 AT R —<DHEA I VT4 THEREL

KEFENF =Y ALIEZLTBD, BEIF-—FH A PS5 r v
vD—fTH5, Eleanor LDy — FIzLTh, 5 MNEH—FL
TA—v2DFER | TR, =y FVREAYE) TE—KRABRIIERL
ikt 77 a7 7 5—-nEoaH (Zhih Eleanor £\ 5 ZFITTHAH)
LOBOYELHRA TN L WS, 7445 Y FRO Eleanor & D
ey - FEREI e THRECRS) WEWMERELZITTH-7%,
Y v FEOBEBENICEED <Ryey & XIXNBHETT, B LVWAME
1 Indian suits %2 EZ LTRLHBROMRD ¥ Y v FOMOLEDLD
weHh, EEEOWKT (TR 1H, 1919 KEM-T, LD IXELT
ogb?ﬁﬁ?%@ﬁ<&@‘W4X#—ﬁ@6®ﬁ,b§§#%%bv
TWBH, (FEEOENMEL B LT AL, LickdicEyy,
(Ryey LV IRBICIZ, o7 v —BEILEEIE Y ARLRICAARD

Y, The American Colledge Dictionary i3 & DFEIZX} L T {gentleman)
- DEWRNPDDH Z LSBT I TV %, Eleanor D#E#EMHTF A% Dawson Ryder
- (RvF VBT Ryler EBONDET b DD, 129 v 713FEH) L\
5ANBTHBDY, Indian &\ Gypsy &\ b= A=y ZJ DN BE
THH9, TLTRINEHEE TRV, AEBORKAZLND = 2 —
-7 T, =A==y 7OREIELL, WHHAEALLTHELLTE
NHBBHDTH b,

=42 ) A BBEH TROB>INCFHBEE, B TYWCA OESF

{96 ]



hi% (worker) TWX7z\ ] & Bb¥RED N, TEE RO ETHER
(YWCA 8980 ohied - T, HoO% B & 17 ) (worker) Tidig\ &
HEHELTVWBDTHB, ~3 v/ Y= DfFRAYRELTAZ v
« 7 4 Y Y= 5 F {moral chastity belt) FRE LD, ~FHED
M & 7] CER LicholcDhd Litinl,

=4 &) A DEFIBRROTENL DA B L, WEIMBET, BLof
B TSP % Rye DA E—1) TEEMLTLERD b7
HiE, o7 v —#itD Ryder 2 Rosalind (504 2 —23HAH5) %
DD LUK THY, Diamond 7t £ L\ 5B E WL ALD, BB TS
S UMb T WBDY, =4V ADH NS T v —ErE 5T =«
METHENHTHA 5, Rye 2 high LEEBLC E&FALT, ~1
H— LOETICEELT “Rye high” LREBD =1 £ ) 1 T

\

=4 VAT EPHTERET D, Aflbhic, 74— 2= A
FTE D T2 5 BD— A+ &1k, New Democracy &\ 5 EBETIEED
Ay TERASND, ERTHT 5= b EAROBERL 2T T
i b, BOLREITEMD Licofeny, fEnT <= b OfFRITET
Bzl %‘@&"& LA TRESBIHE®HE % Z1Hic ] (the great
rendevoqs had received their death wounds) 7z¥2, =4 £V A Di’i‘ﬁf 3.
WO LR, BBEDO VTV o eDTH D,

RS Y Y EDHRODHLEEEETEOES LAV EHHE
NBHR D ITEL, Bhd {Two-shot) 22H T v & — ¥ = 1CH % BRER R
L FATBIRASUALS B> LTl <Mann Act (IER D SRR B4R
CHHLHEMELBL TOED A THLERLLD)) ¥hIRET,
FAY VLSRR, =42 A LB EE =AY A2
Miss Jill &\ 5 AL TRASHTHERET,
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“Say. . .. just ease up on the nursery rhymes. What's your name?
Sarah Murphy? Minnie Jackson?”?

L, MEDT Sy S~ DEEFIBE L Chtdnd b, 2D LI AKZLD
FI3, BMETCVW 2 EE VY E—YahR e H oD THA I, ZD=1
Y 1D {Mann Act) ERFH L FERC, FEOKEEZRHLE DN,
vV v L Mr ], Dawson Ryder & DFEED = 2 — A TH - 1,

Fr oy = LT LI BEELT ORISR X DIFET, =7
ADFEAWI “Great” L\ I HENDOWTEbL DL, BEOEHZES
L — P TORFE 2 A E74033 T, {personality) 233 — 2+ A TH
Bt BOFOHECHIT L HTHB, o

LI ATH— v — DT Lic {personage) DEHIC LI —

BHIZ S DEBFERD DD e BRBED NT—Th b OFESR
ik, BeDbO0 X R, RBRIVEOILEBEHE—Hh
REMo D ANTRLERE b ST, BB oML iy
HLEITXEH->TBDTHD,

(He’s a bar on which a thousand things have been hung ——glittering

things sometimes, as ours are; but he uses those things with a cold
mentality back of them.)'”

LHD, Zhit <personality) DEFELIZE -5 hHEmMT B2, B
HOE Y Z—LallEWEIRWZT D THD, WD <personality) X
{personagey @ Lt 7r 2. % <do the next thingy &\H5 v b —%, 7L<
F LIz Coverride (FEHDOL)) LTLES>DTHAD,

KON AL o= A ) A AT TE — v —DBET—

FRI=E0ERAEIE LS 2k, EbEEhe, B &k
98]



¥R ST LE-RDE, §HBPh L3FMEAEARB T &, Thift
AR, BRAEEITHRIETERE, RIS T Wb,
L LELZTEELEL, B 5% (do the next thing) &
ERFJPIEE D T L,

EVORICTE Do T D& 5 IeBMBERD IR TRED WAL &L\ 5 BUEIL,
=42 ) A XHXDOMAOHCEL T, HEDOD X5 HBETHHICHIE
BArEiEL T, ZOFIEEZEN TR HTNLDOFOR TREFHFE D
A2 E F X & Dk (all these threads that Monsignor had gathered into his
hands) 72 & Ris & h, Bz MEBFOKIZIED, ZOREHARELE T
Woto] EV O RSRT SR,

Do the next thing &\>5 <{personage) D& v b —iX, HRX7 2V 5D
XFEEDO—PRTHD I =) ALDBELD {Lessismorey L\ > 5 v |t —
CIRAZBLU TS L5 ARL D, BORI=<Y A D5 {Lessy &1,
K- =D Y glittering /s b DEERTHZ L THAH 5, HERLEHS
A—H—FROEXFD L > DB T, BREOKERHRSZ &
ThhHd, REBD=A I ACHEZLTELDER, ThTH-T,
CHACHATHBALCI DY, BEHROEH )KL 5TV Ak
B, KECBEVDLEZBLICE ST, RIS sTnBH LI ANE
Lotz )41, E5LTHFTHoThicbbkd 5, AD4E
I ETESM CHOhiWEE, TOERDOAL LD (Lessy I
bBDTH 5B,
ks b, ABOLEERI LS ACEERHE, TV VAL VEND
Wb LU E OB S, AR [TEMC | ORRETMIL, S0
w3 AL <1 know myself, but that is ally) &BirO.sH T, BMYEL L
HLl, flogrhdbil, fEREVITFAL (B DBTINIA
F— kP ERT D, '
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