Nathanael West 4

—fll## 7z Miss Lonelyhearts

5>

F B B

1933$0C$Wéhfc v = A D Miss Lonelyhearts 3, T 5H¥»XEifFT
BEERA A YY) - LY, BEDT 2 ) AHEOMEERBLDIIEL
T2, HEDO AEHRKDOEEE TH%EAR Miss Lonelyhearts 2, H
REOEBLHAEXBDOY VT TEHH, kRO T o)) BomEEs
BXBC L LBTERVENS Uy ~RHa), HIFORTIRBED
VEHD T FAREERER, BHLBERRHYET %,
RERL, XD7 A ) IFERIHERFEP 22, —BrBREDE
P EDZ Likigdiole, LAL, 7= AT LR LA FEAD Wil
lam Carlos Williams 1%, & LD X 5 ledi#ntss < fEf% 8 & D30 €
ViuE, v = A bt “the finest prose talent of our age” Lig->cThAH
5, EBRTWB,D ZDHIB0OFERICAY, FRENERIhB L, £
DTSN TRRWICEBVHIE LB B X 5 Kicotc, AlxiE, Stanley
Edgar Hyman (%, Miss Lonelyhearts %, F.’S. Fitzgerald ® The Great
Gatsby, E. Hemingway @ The Sun Also Rises & 351, 20427 2V h D=
KANFEDOEDRELFHEL, ZhbLDIERICIEBTIERLET TV 5,
(“a lost and victimized hero, a bitter sense of our civilization’s falsity, a
pervasive melancholy atmosphere of failure and defeat”®) = iR bHHR
6%@%&,th%ﬁﬁﬁéﬂﬂ?éﬁbﬁﬁﬁﬁbﬁ,¢%%ﬁ:@
X5 BB ABL L ERAB LR OXEE LT 5 Colin Wilson 1%, £DH
E@®KW%EEK,v:xb%§%%K&Bifb6J”thK,
Yoz A POIERITE E T EREIEL Y, 1205, TOERIE, ABFER
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MT555 TELAR] OMENL - L BEXOED ThhbhiRbZ T T
VB, 0 THLA) %L BC 13, SCHERERUBO AR i8R
ThY, 744V vD7 7 e -FReLUIRTE LB TILWEAD
b

BrizE, HRo7 29 »#FAR%AFKT % Harold Bloom (%, HE
FEEFITINCHEEYDOFET X5 Modern Critical Interpretations: Na-
thanael West's Miss Lonelyhearts ® “Introduction” 1B \~C, T D/Ngi%
LD <Dk W. Faulkner DfER SO W EBE LTV 5, 74— Al
TANY VDB EL, "MEVREIBET = ALDEMRSTIALPET A
7EE\W5 “his (=West’s) vulgarity and bad taste, his pessimism, his.
nastiness”® I ZEMABROIhB &, ~M = VOREBDIRELHIH
FEELTV5,® 1, 28 YATHB7 V- 2DHA, AFIL, Kab-
balah and Criticism (1975) *° Agon: Towards a Theory of Revisionism
(1982) &\ o7t REREFHA BT b Lic ZEAHIL2, 20

“Introduction” ¥\ T, “West, born Nathan Weinstein, is a significant

episode in the long and tormented history of Jewish Gnosticism,”” & 7k
R, VA EaLYDs ) — v RABBEORICHBRITTT V- s
DOFT iR ERL, EhIC, 20MITICT T 5 73 7 BEOERHE O i
#B\ % Gershom Scholem ® “Redemption Through Sin” &\*5 = v %
A A5, Miss Lonelyhearts © “the best commentary” 72 & BN L“CL“ %o®

:@%%Tﬁ,@%@zﬁ%ﬁ%ﬁokavxxbE%ﬁ,ﬁVK<
Mo V) TfERIE o Te 8 LA L 5 1B AL TE Vs, ERTH, Miss
 Lonelyhearts DEBECH T, BL2FYRO<e—, <5<y ¥,
BA, A= RER, ET v AT TV B

HifF The Dream Life of Balso Snell Ti%, Balso Snell &1>5 —EAD
BARAXECGELTEC Y = 2 b ORIL, ARRIE VS 2 L bdo
T, BEBCED LD HRCRT D TAR] ~NERATF LR TP, 2D
“disorders in the public world”1? Z Ut BHEH LIy = A M E - T,
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RFVIBIFORBRE 2T =2 — ¥ —DIHBT, =AML, HLD
EDT 54— b I E TEMASD C LR TERLOY & “wonder-
ful characters for fiction” W27 57255, &V = A MIRARE->TV 5,
SO, $525 A=A HPLEIVOREDFRELERTIH S Z LA
T, Miss Lonelyhearts DFEBRV IR AXHICHER D 1D B,
COBETY = A b3, REEOMREBERLT b, T, HEH
LY EDIERATEARD “Adventurer” Tix, DO AEIZE L\ fanta-
sies #EAVD I IO B LBIh, 0 [BR) 1r0X)
7ed A AHD daydreams LD LT 5, Fiz, “Mr. Potts of Potts-
town” @ Mr. Potts (¥, Hunt Club #2< % 2%E < DRICIF BN ZEYH
gl # 2 T fantasy -~V b L, 22220 “heroic deeds” %%i—g%iﬁ%ﬁ
PRCESNEYIED L5 LFRCEA TS, HOBHFHOFTIL, HFH
#97% Quixote-Potts & #2>/c Sancho-Potts © oD BEL:, RKFCHEFLE
“ LTW5b,. Bhic, KB, ETrm v x ) 7TESIRTI L T\
CWME—DBEFTF Ny kT B LIRREHOEFE L 7o “Tibetan Night”
Lo EBMEE, LT, WERE o7 BHAEE, KBRERLOHR
DEKEEBLITAIFEEE =Y — F2bE% “The Sun, the La-
dy, and the Gas Station” 75 & DEBTH 5,42
ThODEFIE, EXBBETHIIhIELL Bh, ToBRCEMTE
CETCATVANBECHEET B,V COBIBODL X7 TE])
- LABD DA, Miss Lonelyhearts (LUTF Miss L. £ 45%) OREEES
n5FHL, Ko LA Shrike DEHEOTHKSFCHLMCETE %,
¥ 7z, fﬁﬁ@ D BB AWD 4 (Joe, Potts, Harry) 2\ —i¥8TH 5 DI,
KRORMERE LT B EEL b, Miss L. BERRCKEIALIZEVD
BEECHD THECDONBS, LELL.M LT, v=atik
% % & TheDream Lifeof Balso Snell 1~"> Miss Lonelyhearts ~% D55 %
DT, '
Balso Snell ® “dream life” ¥, } mA DAKEDOKRAZESL LT
B3, Miss L. DX ¥ X 5 EHIIECINBOFRD =2 —a -7 Linh, L2
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DR L BTN R L D LD o 12e EHIC, THICH ZODIRRHIC
b, HHCES Az T\ 5, A Cool Million © Lemuel Pitkin %,
American Success Dream %5 U THEDD = 2 — 2 — 7~ TRIE
#ZTHY, TheDayof the Locust “Ti¥, “people who come to California .to
die” DRBTHEIAHAL OGRS, 20T A by — VORRENLREL,
L2 Miss L. KRBT 2 RDDFEOBEFLFRIh TS, 5L
THHICEE > - RFDO KL, Miss L. 2 Betty DIEENL.LOEI L
BWEERD, AT AHCTERS AckBPED TSR, FELWERE
AT L IHEI TV 5,

Crowds of people moved through the street with a dream-like
violence, As he looked at their broken hands and torn mouths he
was overwhelmed by the desire to help them, and because bthis desire
was sincere, he was happy despite the feeling of guilt which accom-
panied it.

He saw a mén who appeared to be on the verge of death stagger
into a movie theater that was showing a picture called Blonde
Beauty. He saw a ragged woman with an enormous goiter pick a
love story magazine out of a garbage can and seem very excited by

her find."'®

~% 41 X AuE, Miss L. DRV “city troubles” TH Y, HX~7 4
DHECD T, HEDETRI LS BB THRABIT, BRCELE
ShETIETD Miss L. THBH, =2—2— 7 CR-Th5E, Uk
DFMEDZ L HEND DIIRATRE EES, [FOEYERL V55,
B b FECE Sz 5B, NEHRE L ~fedr]) i EA, “a dreamlike
violence” o> T 5 ZHWTWB, [BEbhic] A4xDHERTHD, T
5LTY =AML, RELhECET TR, 20X 57— RR%,
FLTAHANTES 22D b DR EEL L 5 LRA1,
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xR, ZOfERmOFLT — < “the suffering of the lonely crowd”
U THBZ LIRSS, BVETH, TOLOORMITIE, X%
SERHBBOEEBLIBE L 0B RT ML, (ERY = A KRB TH
VBB ThH-EAH S L, Fie, FHOEZD LHERKOEESE &L\ 5 RE
i3, Ar— ) -DREME, FRILEBELELRDS,

%5if%k<,Mmlh®7Fx4XkE%LVﬁEK*®6A&m
“completely innocent victims’'® ThH5b, HHOEFMIL, FHLDOIIEE
2 TW5h, &h & T, Miss L. DAle LTFHOE D E LTHEBR TRV
WCHBe Miss L. ICHESDZ L1k, 7o LU S LR EEMC 5 7
FChB, Hdit, THDODb ) THOTUE MissL. b, kEiE, &5
BRI Lo TV HEETL S HEF I/ 7e>TL B, Miss L. &, @
U L5 BlEED AR ERFEOPILATHD,

Lird, B3 “the Christ Dream” % R% Z L 23 CE fofedic, BAlie
FREYLNALDIEDRIE>TLE o, K8, FZHTINDEIELHS =
L&D TOTEE, WS B Miss L. 32 1B LVWEEDOFEREEZ D
ELTh, Thid MNECTUIVEMEORIC b ILicieWEDOE Y | DX 5
IADIER FRHP LW BRTEILWHE, TF ) A MBEES 1ORYIE
biF i bic\v, X ABERLZ LI, o RFTHY, B
BEIDBEFEEY LT 5B, £, il Th “Christ was Shrike’s pa-
rticular joke.” " /e D TH B, Miss L. 13EICK LT, “the dead pan” [
RERHEDOB | v 251 7DBM Lo TLE ST &b &, Miss L.
I DOEBZE LIDIXY =51 7 THY, HIDHOOPBLDHT LI
SHROMBZ LT LE S, ZOEKRTIL, EMIT “a master comedian
and ironist”®® TH 5 = i bbb inly, 7545, “the dead pan” DEEFRAS
FTIowe, fBARKTAEIA L VS ERCRIT DL ALD B,
Miss L. D#x» RIIFEICES ¥ 159 5 (shriek M4 ) Shrike %, Ja-
m%RL@n&Eﬁ%%¢6;5m,@%%x@ﬁm%%sbrx<&v
5 B0 X (shrike) Wl T 5,70 Uik, BiETHS Miss L. 1 & »
T, fﬂi@?ﬁﬁ-ﬂﬁﬁﬁé’\hﬁ:iﬁ% b, BEBH ) hFEL LTREDOH/D
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4 i Shrike (Christ & REABWALTY5) ABMTS, L\ 5HE
X, T4 e =—DBRET2 L5, _

COERED LD, Fio Miss L. DEREEHTHIOIRETHS
“Miss Lonelyhearts in the dismal swamp” 1%, JRKRIZBEV TV % Miss L.
DHETIE B BEVCCHNINT 4 MECEREYT T 5D, O
HEHFDTHNUDDAXDOFKE TN D Z LIXTE A\, & Miss L. 133
BT5, CRERLT, “7 435 B 4282 L-EROGERX L, HR
DFETETNERLLFELHRET S, T, Biolev = 714 703ROCRA
TET, BEER#ES, v =54 71, Miss L. BNBEAEKBEL V5 L
Ppolf, SELEAMBNEREALENES, TF [AH) ~, K
(0¥ ~, B5Vik MREOER] &, b MZEh, TER, MK
| 7 ERIRILT, DWIZIL, “God alone is our escape” F EVH1D, B
#iz Miss L. 2°% YV A P9 F A 0k LTHE %, “Dear Miss Lone-

lyhearts of’,Miss Lonelyhearts—1 am twenty-six years old and in

the newspaper game. Life for me is a desert empty of comfort....”*®

HEx L iR 50 = 7 4 7 L HIATKBR % SF B Miss L. O Rd <
DBTENL, PNRCHTBOLEDD 7 54~ v 7 ALEL %o LML, Marc
‘L. Ratner ® Light 238<XT\5 X 51, ZOEML, 77 v ADEHIK
BADDE D THDE—FL—nD () DEE | 1ch5 1 & “Anywhere
Out of This World” ® 7 7 = & — T35,

= DECLREHE, T CRHIfE The Dream Life of Balso Snell DEIRIC R
ZFbh b, Balso Snell 28 [ F e A DKRE | #ROFTTEDBRARAD
S, GEEEDTRBICHROBAIES S, FDOEAL b ADDLEDE L
TEFLRTVBDOR, K= FL—ADZDHTHS, Fo Tk, ol
PIREEICE L b, BECbIINy FOZEYE-T 3, 05 BOD
LD DBROREHFCHERT B, HARTh, ROBE, B
Tl ENERE, ) ARV T THEDDIRE > 2 ? ) T3] X%
Lo TR T80 1, TH 5 v £ ), T84 %), ek Th A4,
It bR LRIV B, (8 EEARTE, &5 &5 B

: (172)



ELTERDTECTEDES 0! ZotostcIrbhi! J*®
va g4 21k MissL.we, [FA) 13 31 HENCEE b >31F %5 4%, Miss
L 1Zy FOLETEMERE> TR TSI EL, T3] e nExr
£ &L, T ORBOBIEELbI N oich b d Z it
. D441 “Anywhere out of this world” 2%, Miss L. & & - Tik, Fii@v =7 ‘
A7DBHLIORE, L0 DLTEFBELTOFI AL, BHDF Y A}
Uintels £\ 5 RIS 3 5o bl Th B, |
X7 4 LOHBEfTENRBICKE S L, Miss L. X, BOOH#HBEIORE
PRETDH, LT, WbRBT7THR—L LT [ CI-T, ¥
AL LD ER D, 5 ThiE, (#9~—V70RH] OV v~E
FEOEH I LT RIEC D2 LRV % Miss L. 12, &0
(%] %, HFEBOO LD FAALERAZBLTHY GolekD VM1 AR
LD ETB, FAME, FALHD A — b AFE~E LT BHNTEE
feNBTHD, W Ei, “lost masses” DOE D Thb, Miss L. i,
TEDTOWEHBDT —7ADTT, TOFAADFELomh LEY L
B, P PDORAIRELBELSNICR L B, UL, BEERKSWT, Miss L.
L FANEADBREYRM LI VA1 A0, BRI, Miss L. 1ZL£TDOM
DEANABMELBLOICFRELONDD, dHE->TV 59 BILFA
A LE - TR ECA PADRBRRL, S7ch E IBEOTESES
B BEDCBBETT A m = AAKEINTH S, ¥ AP LO—fk
LV B D ITEBRC LR, BBV EEORFIE LVWERTH S,
LRI, ZOEEIIHE I M OBRE T\, IFIFRBHRY D
2D, %BW “a dying fall” TH%, fERMOEIHT, “help me” &Hx
¥, ThEROEWETFL B TR IHENEE P, 0o b2
7= Miss L. 75, 5 2 B THEH~T ARICNE i AB LB S, £OAED
WER, LTEMEhs X5, B T.S. Eliot D20i#E 43T %
%% The Waste Land % BH L1 DTHb, (“As far as he (=Miss
L.) could discover, there were no signs of spring. The decay that éovered
the surface of the mottled ground was not the kind in which life gener-

(173]



Nathanael West B3¢

ates.”®”)  The Waste Land 3\ 2 #71%, H-OWMIC X 2HEDT]
b T ) E3BERL TV, TORETOARDAEGDER D T,
MARICILI I L 5 B9

Suddenly tired, he (=Miss L.) sat down on a bench. If he could only
throw the stone. He searched the sky for a target. But the gray sky
looked as if it had been rubbed with a soiled eraser. It held no angels,
flaming crosses, olive-bearing doves, wheels within wheels. Orﬂy a

newspaper struggled in the air like a kite with a broken spine.*®

Miss L. i, ¥ 251270 B AV EEZBD TR AT
F51 w37 FAM2ARBCHL, B2 RETF 50, TORZRTS
TR 275\ MR BBT D TR TRX B TFRI % (47
bl S FEELE G, [BOFHIRD X 522 T 3w
TV HHBD—H ] Eo TV BT TH D, D% D, Miss L. 12k »
T, BAORERLDY, FRBYRIULDELEITHHNEL, BED
E LT LB REHERR 205D LA, ZoAEC KT 55,
““out of order” DHFICIIT B I TFND I\ BER LRI ARE LT
Bo =Yy M, Totc Feth] 2RVGHE LS, ¥ =R MXEOR
BET B Loty FOMRIL, Volpe DX % X 5, &< W
HERKEEBIE b5 “The Absurd” TAREHE | L\WH BEHTE W
RE# B0 Lol o7

Miss L. IZ TE 5DI3, joke CX > TREEXELRBZ LT TH B,

“Ah, humanity...” But he (=Miss L.) was heavy with shadow and
the joke went into @ dying fall. He tried to break its fall by laughing

at himself..®” CFEIBIES)

BEThE -0 1 B BnT STl ERSRT WS, EoThiE
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STV EEAS D, Miss L. 12, AEHKOHFREVOIAFESL, £51
THEBHBETEITRDTLED, v =51 7% BLT, BhoSHy
FESLTHN, FRIBE2IT->TLE S, (“went into a dying fall”) *
T, HEOR A EIRBLIMCTESD Z iy, AR LR
55, b, ZD “adying fall” #FEFAEFL LT, 7R+ v — D Miss
L OXEED O Tk ~&, BROEBEEIARLD 5 LIRS h b,
WFRIZ LT, ZOERL, filno TR #8ERLeEEE LT
HIEREERRIIL, BHHE, D (D] XEFLEK-> T
EZ2bBhX 5, Miss L. ® “Christ Dream” 13 3GEICE D IEET D13 5NL 7
<, D, FERBIRVIEADTREEEFAL “a dying fall’ DFF < %08
“Anywhere out of this world” 72 x THIE, Thi, =22 Y ADEREL
TO®FED MHE] THEDS LA L, Ff, (227 ) F 2—1
EWV S NRZERIORWEITE 2 S Lihieyy ¥ = X O fERIERIL,
LT B L IANRIETE, BYCE L, Miss Lonelyhearts 1%, %A
FABTRTE R T B TH %,

ETAIRTH B, ZhuL, fERHMEERFREI L b, FHEHRITT
VB EPWLIBRTII R, £ T T, fERETE R, ffat
ELLENMEROTHMOBRCB LT 5% X 512, fRRDIAIRD Db % W
BEDOIBEAY LD THB,4P

Notes

(1) Jay Martin, Nathanael West: The Art of His Life (New York : Farar, Straus
and Giroux, 1970), p. 12. v

(2) Stanley Edgar Hyman, Nathanael West (Minneapolis: University of Minne-
sota Press, 1962), p. 28. )

(3) T o/Ngi (Miss Lonelyhearts) V393 e % DEE s BE—ARSIRKE AE
~DHBEDEUREL BT &~ ERITL TV 5o IR, AXEfFRE
VWO DIE, %ok DREREEERDLIELRBILVLV5Z ETH Do
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4)

(5>
(6>

(75
(8)

(9

(10)
(11)

(12)
(13)

14
(15)

PERIZB DM E R Lic b WO EERIUL, BAWBEERRT 4L
WHZEERDWTELER> T itlhidiebisly, v A MXAKERRE -
KX OAZYLTBDT, (B2 L] HMEHIE I D, L
DBLZ OV S RBEITNTCEERATNEEEN B — 23 R 5D
72, Colin Wilson, The Craft of theNovl (1975) rfjxm@mbw J #SARE=R
(ﬁ‘aﬁ‘ﬁiﬁﬁ 197748), p. 21

= AFHD, BHS% “comic writer” LIEATWeZ & &E2 iThiils
% i\/‘o 237 /Wfiﬁﬁ?@ Egiit, DTELANO ST h EFY LT oT
Z)o
Hyman, p. 46.
“Hyman remains West’s most useful critic, but I would amend this by observ-
ing that these qualities in West’s writing emanate from a negative theology,
spiritually authentic, and given aesthetic dignity by the force of West’s
eloquent negations.” Modern Critical Interpretations: Nathanael West's Miss
Lonelyhearts. Harold Bloom ed. “Introduction” (New. York, New Haven,
Philadelphia : Chelsea House Publishers, 1987), p. 2.
Bloom, p. 1.
Ibid.
Gnosticism i, ~V = X AR AR IEIE R TR - L RA BAEH T 5
bo 7/ — A (gnosis) 1XF VU vEET THE] #8kL, =2 ClIARM%R
BFCE S RBOMBEIE T, AENCIL, F) v OREL = 5 vHM
WEBCHRS 5 REEB TH%, Kabbalah (Cabala) 12, ~7 7 1D
#3v (Kabbal) S EET RIS ) OBKREFEL, SRORIHIHE
bl (BRI NI H D] #RTH, [REDH T it 5 = & v fh
Bl &,
ZOFHENHDY = xr@@m«®77n—%m%&©%E&Ltv
Ibid. pp. 1-2.
Martin, p. 173.
LY bTENREE N L &1, TOROFRKE TRILFE > TELRDZ
LRFES b o, L5, Ibid, p. 166, '
Ibid. pp. 168-71.

“That kind of uncontrollable, hysterical laugh in the face of terror, the -

bmisshapen visage of things, runs fitfully and uneasily beneath all these

stories, whether their surface is comic or tragic. It is a laugh rising out of a

horror, ....” Ibid., p. 172.

Ibid. ‘ _ )

“The apocalyptic riot that ends The Day of the Locust is foreshadowed in
(176 1



(16)

an

(18)
a9

(20)

D
(22)

(23)
(24)

(25)

(26)
@n

Miss Loknelyhearts in the shattered letter writers....” Victor Comerchero,
Nathanael West: The Ironic P}ophet (Seattle and London: Univ. of Washing-
ton Pr., 1964), p. 85.
Nathanael West, The Complete Works of Nathanael West (New York:
Octagon Books, A Division of Farrar, Straus and Giroux, 1978), p. 115.
“He (= West) knew, as few others in his time did, not only that the individual
was lost but that the masses who had defined themselves through their
society were lost too, now that society itself was drifting and undefined. And
he treated both themes.” Martin, p. 165, '
Ibid., p. 189. )
Edmond L, Volpe, “The Waste Land of Nathanael West”, ed. Thomas H.
Jackson Twentieth Century Interpretations of Miss Lonelyhearts (Englewood
Cliffs, N. J. : Prentice-Hall, Inc.,, 1971), p. 83,
“He (= Miss Lonelyhearts) felt like an empty bottle, shiny and sterile.” West,
p. 129.
Ibid., p. 68.
Roger D. Abrahams i3, ~ 2 54 7 & Miss L. D /\'\T 4 ERBRC LB
2 T B—* male-female, paternal-maternal, sadism-masochism.” X 5z,
city-country ® 85 323 fni> %z T\ %, (“Shrike is the man of the city with
all the attendant traits of world-weariness and sophistication, while Betty is
the innocent country girl without wile.”) “Androgynes Bound: Nathanael
West’s Miss Lonelyhearts,” Modern Critical Interpretations : Nothanael West's
Miss Lonelyhearts, p. 28. '
Martin, p. 178.
“This lack of love and pity jﬁstifies the name Shrike, suggestive as it is of
the bird that impales its prey upon a cross of thorns.” James F. Light
Nathacnael West: An Interpretaive Study (Ann Arbor, Michigan: ‘North-
western Univ. Pr., 1963), p. 82. )
“Yet Shrike, even in his similar-sounding namé, is a mock Christ, the Jesus
Shrike which is all he really can have instead of God.” Martin, p. 179.
FEEDC &it John R. May 4 ERLTV52, HREbIE, v 254 7%
“the demise of every human value” DHFIRELZLH LTV 5, “Words and
Deeds,” Modern Critical Interpretations: Nathanael West's Miss Lonélyhearts,
p. 55. o
West, p. 110.
FEARL, Ya—e VT YRAREDMIL, V=R CEBYELIL
DELT7FVADYVFRY A PDED X EF b TV B, Rétner i3,
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(28)
29

(30)

(€3))

L DbIRD 2 ExE LT %o “The European tone of his (= West’s) writ-

ing, that is, his rejection of reform and his belief in the absurdity of existence,

" has its source in the French Symbolists and particularly Baudelaire.” “‘Any-

where Out of This World’: Baudelaire and Nathanael West,” Nathanael

West : A Collection of Critical Fssays, ed, Jay Martin (New Jersey : Prentice-
Hall Inc., 1971), p. 102.

O, BETHRR C vy vOERTEY = A b ~OIFEE
b, TOBRTHICEAT LD Litioly,

Ty he ¥z — e R FU—ALE [AVDEE | 48 N Fokh Lz
DEDHAN] KILERR GEBR MERE ARG A4« £ FL—
A, 1959%), p. 305. . _
“He (=Miss L.) felt that he had failed at it (=dreaming the Christ Dream),
not so much because of Shrike’s jokes or his own self-doubt, but because of
his lack of humility,” West, p. 115,

TRHHNEIOARMEETHN IV HERLETOT LT THOFT
WL, MEDEOBEILLTHD, HObLYLEEYY, &L E
DO—R—Ri7e % & & BbT, BT2LVe ROEDO—K—, HO¥DO—
S—GERETHI LN, BMEEL, BWEEL, boO5WErETLNL
Vo HHPEMEETIE, ThOLOYROLTLHOMELEMTE LS
5o OETUEMETIE, Dbz bicd, BB ZLER
WIWIBRL ERERBTED L ORI D, ELTOWRIE, bITO5EEE
AR EE CEEREET IV B A Sl Z7a—Fre iR
TaFe FAV=T7 A= [27=—V70ORE] REBR FElit M5
HRYFEIS Y7 b=7 AV, 19714), p. 378.

& DB DM, “Miss Lonelyhearts and the lamb” DT, Miss L. A
CEBLFNCZ DB FRM - CHis v — v Thb, Lvl, Z0H 1=

AR F VAL DREBL ODREBZFOHF T, KFRHROADORA L

T BAERE Y, BB Miss Lo 232 O/ () RIERC R
BEDOFRRTZ LI, VU =REDMNL bHHREPEAT S, FR
P T AF DY 2 A P ANDOFEZOWTIL, Light A E LTE L DH
2B BHH, = Tid Randall Reid O 1 flic & EHFFIL KO L L i
L, “West was, like Dostoevsky, fond of treating guilt-ridden, dualistic
characters who live and act in a strangely hallucinatory world.” Thé Fiction
of Nathanael West: No Redeemer, No Promised Land (Chicago and London:
The University of Chicago Press, 1967), p. 50.

“After finishing the letter, he (= Miss L.) did not let go, but pressed it (= his
hand) firmly with all the love he could manage.” West, p. 126.
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(32)

(33
(34)
- (35)
(36)

(€1p)
(38)

(39).

(40)

(41)

Martin {3, FA AHE R b ARFHACDA TR EICEB L TV 5,
i MissL. O 2 5 A58 -CT05bFTHD, \Wobh DEEXE-
T & & DA% Livgl, Martin, p. 189, '

¥7e, Miss L 2% KA VREFLLE, ¥ A AR ARFHEL QDO
ThREll D, ZADBRERELAKE N L, TOMRL & LK
TEAMARELY, & Robert Emmet Long (3ih-XT\ 5, Nathanael
West (New York: Frederick Ungar Publishing Co., 1985), p. 72.
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