Frv—1t « ¥y =] B

M oo B OB R

W@ B Lost Generation BT 57 £ U » DIEFRFE ORI H - T,
LTI 7 49 o=V FOMEBIE, HBEE LD ER-70h, HokE
fEEL N5 The Great Gatsby (1925) L\~ &%, HIRELIED <ﬁi§$ﬁﬂj
VEEDT L, 208REe25 CTERShB B ERREYERS Z L
TEY, BHCI=07 vy r o —HRECBRI ALY E o i,
IEmBRNT D, BEDMINE This Side of Paradise 1%, 192041241, 075
MEF o5 05, 19255 & OFFZ D5 23, 8T0TH - 72
EWVOEER, EEAREIRB TS DTH o1, BIREEET,
BOZOfERERY EFs0h, ZoBEHGOEREYRET L5358
HEHETEHDTH5,

Ry e TASY KT Sy v o 2 K'Y (Flusing Meadow, Long
Island) (32 AWCH N. Y. Mets ORBRL, 72V H v« » vy 7ORESR
BICABT=A 3= b EEDOU Uy — b AK—Y DRLHTHED,
RSB SR B180ES D, & BIc Y S 50 - 119201,
FZ7v—1 s Fv vy -] OfFE74 v =L VLD KO/ LI
ENBFREOMTH oo CORENLRY S « 745 FREED, I
%%%ﬁk L TRl (lower New York) O HU 4 H (white chasms) 1Z
BYETHDN, TONHDOEVF=v 2 +F+ 5 =14 (Nick Carraway)
DEETH -1, ”

{193



FT7Zv—"»t«Fpy -1 Bk

BIA ==+ 777 CRERL > T, FRAXIOTHOREBRIC
b o THRERTEFOMEY LT, WETRBILOSDTHS, Brichbs%x
fre~vy s voREE, BRCAHLEIEERL OREYIIZ I A,
Eay7Z=F—FAhERTRECE TREEYFE -1, BHEETOK
HEWCEILETOIB LIV, =T 1 5 Xb LVEENRFTRTIX
CHRD o Te BUED D DECE LTS, F—AEFTHIII D
TFTETROROEN TAEE L] &b VA4 Y Aofidsifiih T3] &
CABEIRB P = A « F v v €~ (Jay Gatsby) &£\ BHDOZ DIFROEAR
Thoto

7 29 HRBEEEE OBMRA 7 - eiREIR O THREREO L — 1 |
i3, I EOKBEYHLIPLTHAHD, WELO—EEFIHTE L —

wvm T THERCKS L, A2 F - TR - EHEOTEM &5
BEAAERONSD L OB, TMEITY 4 A% —% 77 Hk Lint
EEOENEE LB  BE b hbICBIRA DR S DHB 515,
V4 AF —Xle ) Thio T, ZORTHESHOFENL, LATHRW
LR TLESTbdE, @ -

EHD, TAYHIEEBRE LI DI BVDTHDE, fEROTA
32— (Daisy) ¥ 3 — & ¥ (Jordan) &\ 5 —ADLEIIRI>Tr v & v % —
WA & 4 ADWBIED, 7y xyd—rvzid, KEBECTD ko
P D e AT 45 F o LIRE X CHIFRS, < —# » (Bourbon) &
W —my SOEFOLE LSBT, HY 4 AF—EEILELE
LIATHb,

¥y E—%BECLLY » 2954 (Dan Cody) &5 EILER, OB
B2 (HEHERE T THRE Y202 TR BT WM& 52,
Fry X ORYIBEORTRELEL LWL H LTS, Wbl
BOZXDETHote, Fv v ¥ —EFEZLBIN, »F L ~DOHT
N—tHEBLC, RELREBELXISDATWA EBRELERTWVSH DI,
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ELefr s, B ho R rB8A L, HEWHTER-
REY e 3 TFADEBIDBBEDBETHS 5,

B auF A mh st 3T T RADE, AKX DELRE L
Cmetal) D—HTH D, EIAHD & <rockd &\, SR bEHY
| Gotrock) ZUr>RBHROHLFTHY, MHICOVT b IRE i Bnt
Hieol, £2AT, 4iitfgic/s» TH# B L7z New Rich I 2\ T i,
Ca—Fy e R— = RNEAVCEEY RN T B, BEROALL T 41D
£ L, Biloxi VWO FEN, P ADA = — A KEREBERORHKE S ST
HZTC, PALTA - DFEBRCBIIL, HEDEL DX—» —DFRKZ
B0 T, T DFFIIMTE (made the box) DRERL L - CIL7 7 —
Kt%ivmmﬁbtoh,Qa~ﬁv-&—ﬁ~m7»s(mwmaw
DAZ—HBLTI>TPL, TDAH%E B LT ~»—2 (Block : K
ADL HWHEE> &\ 5 BIEHE DT HDIL, Z OHOHERE LERTIZ
BB E, {rock) DEHRH <block) PRI Z EX D LoDOH 7D
Thho BBV, & ° G ODREEND, (T4 LWIBEHY
FIA Lt KREEEOFHEMZ {metal) DB D1 DTH B, = v 7 M
FA - DFECHDLNCEEAHELLS L LT, —Bdbolc L &,
TE&YRDEE > TV 5D E (full of money)] EES LIcF + v ¥ —i3,
WERIRKEERD D > BEREOEOE F Thol LT/ D
FA o—OFEHDbIcb D% B LT {full of money) &5 F v v
i3, FAU—DFhR b0 [AENRIC ST &\ & (successful
gesture) ] R TWBD2d LIy, 72V HAREBLAE VWG LI,
f&xEzns 3&%\/‘ (money smells) | &\ 5 DORDb, F¥vy —lt
FA U —~DOFEFH I HED (S48 (metal)] D1 2 -
RLIEWZDBDTHD, Fvv & —0FEFLEO=a2— 23— DEB
BECOWTH, TEWVWD\ & (non-olfactry money) | TETHRAzH D

1, bbb &> T\ B2 ETHS,
SHDT AV AN T AV AV « FY —a ] LWSEELPARTS &
&, JC@V‘jﬁQi%—;jC?b*%j(ﬁ%UC 75 % BREDE (rags-to-riches tybe of suc-
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Frv—rt«Fp -1 B

cess) BITOIUBT BB, ¥ v ©—iBILC 2 it, T—ELTAL
BRIC B ot b\ 5 BREED D3T3 Lk b T, ADAKEWLS
b, Fr vy E—RIEHRLICEIANDoT] LIEFOBREAD =
7 e Fk v Iy 43T D, WA LIF vy € —BOL LD, TF=
KYROF v v/ LRAREVRT L, +OREBEYEFEER, O¥r 7
FrFVEROHRBERES L ThHoto WHETHRL, FAY—D
BLEXES dTHb,

T4y =T AR bAwAF I (Trimalchio) &5 U v + EERR
DEEXDERCETEITFEL DL HT, ADHFVERIGES =
JF—vavipHHIDEER, BOBETHETWAF v v ¥ —1ILdD
TRELRVH, KBHCAXBMOBRELD € F ADHRNEF v v
CE—RBEEFY 2T 4R MATAFITHS S, Fry € —liay
F bt % b ERY KBREDO= 2 — « 2 — 7 128\ T, BOERT
T4 =N ey 7RI LT D, BRI, ERNORKS L ELE
IETEIC X B AETEOBRA L £ E 04 ) LT\ o

Joseph Conrad DEGR T7 4 2 4 ¥ OFEE] [Almeyer’s Folly (1895)]
L7 4y U=FAFDT @d@ﬁ&@ﬁﬁ)ﬂobf%% L #tErR e v
(R. E. Long) it—

~ Dan Cody is, like Lingard [in Almeye?s Folly), “an old adventurer”
of a former age who has made his fortune from slender beginnings,
and he poses for Gatsby the same possibility. In each of the novels the
figure of the older man stands in the background of his protégé’s
dreams. Cody’s yacht, the Tuolomee; is named after the gold fields in
northern California and underlines the idea of grandiose promise bet-
rayeci by harsh reality; Lingard’s yacht, the Flash, is symbolic of a

brief and illusory grandeur.‘®

FDOXRTNEBED, Tuolomee EHDEHFDEZX 5% & 3THUE, Flash
WCIXEBIER I Kb 5 KITASIC A5 K ESH OFF72F OF K (a brief and
[22)



illusory grandeur) R TEND LV > TH I WVDTHBD,
Fro—t=v 2 OPETHEL Lo EER- PR EAR D
‘Tuolomee’ %, ‘Flash’ 5 TH2Z LIHLMNT, ThiacilE pifc
By O RIDF ¢ v € —OEAEL o TWH R =LA+ B f AR
Vo TIVy, =9 70329 FARIBLESDT 2 ) HOBERFRIA—
CRELT, FRICROAELEDED 15 ThDr—NL R v fARLFEST
AT =l AERST DD, BRREI-TET, BHZOHRE
DEFREWIE 5 L0 bw, BEEPBN TS0 BIE, BEAE— b O
O TADBE T BNl LE, FrvEoDBLET4TFL
74 TIBBEENMIVEDIE, YAEY vy 27— THEDLD Livil,
ZOHBDEMMNSDOEEEIL, =y 2% LTrAS L TCBSDYBY R
Lib BRI ThH oo bz Bind LRIV, = 2=« 23— L5 HaT
B LTRELIT L2 Y ATV =4 2%, =y 2 REBCHR
DU, HOA 7 4 ACBACTEREY v+ v € —DOEEOHIUY ¥ &IT 5
T ThHotets, SOV 7 IV ALDRIIE2HT L5 LI LD TH
%o Chib=v 7OHBADRETHS 5, '
Lol b Fvy € —OBBEROMANEFTT7 455474 T7EFT R
AP ERFETELEELD, MLrDOBRITEFIEHTOR, HE%w
BABRTHEBEE T L BD0d LAKRVDOTHE, 74 771
74 7IXHBEOEMTH D L AR, BREROMTHY, —Fic L,
BARDERITZ 4 STA 74 TEREBHE LI v A=A, Fvavh
LOEBELEZLIDEEIRT VS, Fhef bLTh, 7AY HDESL
FRLHBEEZORLMTHY, FrryE—DOBEELLTUL, Fvv
E—DEDOKREIICRED gorgeous Tt DEMB D, F+ v —13FHE
NTF e b3#HE LCRERED EOELDOTH D, EKEHFL
Ltz A7 vaed bbb E, WEOEOEBEII LD TH B,
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Frv—treFpo o) B

I

BEO B o B BRAERTAHFTHO DD, radkFvy v —ELT
WxiE, BVWCOERCEND ) —

That Daisy’s voice should be full of money is a remark only Gatsby
could make. It is a statement of someone alive to the possibilities of
love and money and sensitive to them —— perhaps too much so. Tom

could never have provided the description of Daisy.®

(FA - DERSERTEE>TDHEDHRL, FrvyE—LLT
BLDT, MTHZEDTELLDTHD, Bl ¥ =HhRLONTH
FEOR—5ED  BECRY BT —FC L 5EUTHB, b
ADES BT DNT, £DL 5 ARENILTH RS OE
555 6)

Z DK (Roger Lewis) DHERIIFZ U LI DE V> TEnAH D, FHIT
EoT, Fv v ¥ —DOBREARELEHD T Niz=y 71L, £FHiOF+y v —
@O&kkbmovr,k@;ﬁmﬁ&rmé——

I wanted no more roitous excursions with privileged glimpses into
the human heart. Only Gatsby, the man who gives his name to this
book, was exempt from reaction—— Gatsby, who represented every-
thing for which I have an unaffected scorn. If personality is an
unbroken series of successful gestures, then there was something
gorgeous about him, some heightened sensitivity to the promises of
Iife, as if he were related to one of those intricate machines that

‘register earthquakes ten thousand miles away. This resposiveness had
nothing to do with that flabby impressionability which is dignified
under the name of the “creative temperament”’ ——it was an extraor-

dinary gift for hope, a romantic rediness such as I have never found
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in aﬁy other person and which it is not likely I shall ever find again.
No——Gatsby turned out all right at the end; it is what preyed on
Gatsby, what foul dust floated in the wake of his dreams that

temporarily closed out my interest in the abortive sorrows and

short-winded elations of men.‘®

FEABOLDOREDOEE LR > T, ZhUEALRRAD
DOFRREA LIS fehotes TONRKEE Bl cH, Frvy
=00, BORBNOLBR IR, v v E—i, BALHLE
BT5b0%ttlildoTWhiithE b, e E T—HL T
ANEVREZ Do lc b WO EREEYDOTBZ Exdb->T, ADA
BB, Fvo C B LI E AhB ot B -
TiE, TERBRIET, FARKES B IchicHB) T2 E¥bA L
,%M?%%W&%h%&bﬁﬁ£bf%otoCGEﬂ%uFﬁ%%
GBI LOBALLEAD, §a LOEEELEGLOT, ¥
KrBESRID, HCHBFERS LD THot, hETILS,
SR bR B\ b 2B 3E, BRED L5 “A
B THD” LV AT IR GO LD TH o7 LW, ¥
vy E— BN TI 1D, LA, Fv v E—kBLEDL
Tt b D, BEMCEPEE T DL 5IeE vy € —DEDELIC
DT b DIKBRELIT, FAll, ABDOELASLEDY, 5
WIEELTIROWZ, BBV B 5B RT 5018
FRT D)

=y ﬁéﬁﬁﬁﬁbfb‘é X 51, personality ZHIBICT 5 /s b,
¥ vy € —IEEHE Lo (gorgeous) & T AhH -7 o personality # 1l
L ANCESERBEHELTRE R AZ AV EBL TN BDTHD, AL LS KT
FEWZ character iﬁ%%ifi 2y 73FryE—0Da — v v ARRROEE
ST, Fvv e —%BLTLZ—v&&EF\ character) & LT\ 5
73, character &iXHRID DI UEDORELH T2 LIBEE L5
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¥TC, ZOBERL - AV EBC AN ESONCEEE > A 7 Rk
HH LS, HORET5 F CENEBRTIBEN2RD I DI,
F R EbRIEET BT, ’

Z 5 LT, #A#ElE LT gorgeous 7t personality &, PIEICHEL chara-
aa&%%ofﬁvf—m,&fﬁ%%ﬁ%(ﬁ?FV%ﬁﬁJK%OT,
= v 7 DEECATE - 72 T[RRIV DZ A | (irregular lawn) X5, 4
ThIEMETRA LD, FlEmESR - 2BATLC, BRETIHE
AP xTRBEVSOET, =y 7¥ARIRI S Litotkch, AFF
ZRLTOTH %,

ZLTEBDOTE, ZTNLEERETLIr - A nf A=y 7 2FE
rvv»wﬂymﬁb,N~bf¥&bf$¥mmﬂboTV5?W7
¥ = 4 & (Wolfsheim) #BH LT, = v 7 DEFEBCABRHOKBEY Dz
BHILOREMDED S LW RET, BEYDCEDRLED, Fv v -
DREATHEZARINE, TOAPE[=2— 2 -7 FRROEDHLY
% | (a character around New York) T4 b, #1356 | (zambler) TH b,
MIIOFDY — F e v ) —XDBERE L2FH] E¥3h b, &g, &K
DAETFHADEERHAC 5ic b LTET 2R REHSR, = v 7103
DNCERR LA 2T, BRI TR AV RBE DR (the end
of some inevitable chain) TH» 5 L, [&EH D ¥BITT 5 HTHED X
512, DBMEDHL—FBEARO I Z 1/t % |(the single-mindedness of
a burglar blowing a safe) f55 & L, SHEL X 5 b0,
- =y 7 RHSOHRIERCH ST, BFREIE2IDbRVLS

it B, EEDIBIL I SHBY U= AF +—Th-T, HECHW
B35 &% — VD {character) &7, [$81(chain) & [ $ B | (safe) 7
EOREWA A - i hf: [m2a—ea—7 OfFES] (a character
around New York) 7 &, {character) Icit, * X2t s LEroF, —
FB B Oty ¥ A #H (the single-mindedness) 2 HIL DD T H 5,

VI7TFE— v 4 vV VKREDIBET 5 LR BRRL, HF L
EEXBFC, BERERBLCVWRE, va—gv « - —-3EEHO
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HAT e va—ARBWT, BhLBEYELDEIETH , AH— b
bEFROF LV DOER I, FTtFh~DOREFEEOGHF
Py E—EFAO—DHVOE R HBTEDTHE, ELTCH A LTA
9—@%@%&@wgéo%,:aé-a—aovmxr-:yﬁﬁ¥
R IR T NI R P e- 1) SRS
ZART 5 e T ADERNLFRARCH TBEIZD - T, 52
TAEOKRA T, WEMKO~—%— « 7 v} O LLEBHENSLE
Brirsb, =y 7CRBIPHY SRV REARLEY R O, L
TREELHE L EFACHE Ve LV e N=h—DI STl %, B
BOFRNELZIRELHEE LIDTH D,

EAESBEREWT, B ADREFRK, BUWEEETHEE R
Lo =y 7 DRED [TRGOZE | 2N o> TP FELEL BLICF v v
E—if, =v 7 Eva—#YOFIET, VIVIFA U- LB L,
COBEIMORERILE, =y 73N RRS D THD, HEEKL
KT, B5ABOFHE, REOU s —& v LDF— 1+ ORI, Fvv
E—-ERiztiAvic = 213, AERD (08 56550 T58EFP] 07—
Tt BT TER IO, e LTHIBID~<F % — (Bac-
deker) C o Te Do “ A 1 —-REINBIBIS =¥ v L DB D3,
=y 2 DEMEEETHZ LIPATHS I,

TNT 7T 4 ANTERAELE (pun) TW 2, XA » — (Baker) ®
R, Baord v A BRIT A o —DERNER, Bfeebh
THRL DT 2EZ iz Biloxi (1 2V v 7 13EE) THY, &b
vy g e 745y FROBRICH b EF DR %%ITs National Biscuit Co-
mpany (1 2V v 7132EE) O [EL 5 LWEKHE DF | (hot whistles)
Thb, COFEFORRICELYbbelcl o, FEOEECER VL
Buchanan ZTlL, —{I237 5 % « &5 BB L Biloxi &5 AEDS,
2K 457 Buchanan k3 & Baker L DBHWET, FFVvISORNOI L
CELVBEN R ZHTRD & D Eh b, Biloxi X Tom & Nick DAL
L 2=nD75ATHAKT, BEFLZ 5AERATH- o WA OLTH
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Frv—rteFe, -] B

5L, COBOXBEAEHTERAVL LRFIHALT, FaldFryE—k
FIV——

flEmrgy—Roa—e~f YV tE, BbE> (v 272
73— F) N ToRIZEW R

(“You must have gone there about the time Biloxi went to New Ha-

ven.”)

LREDEEXRTNG B, BEASA D —DIATDART ) VI ED
WCEbLADTHS,

THT7 7T 4 ANERELEYILIIETLALEIHL, TORK
IhictIAEPLBE LIV, BAERF v+ vy B TOA-F 1 0F
TOWT, = v ZHBEHIEIRY AL e Ty T LS DALBHEIIIhT
WA, COER, TZ7v—teFrve—] LI ILTRVERVLA
WA= —DRAOPT, DL B R Lo T D, TD=y
7 DY Rk DOFIC Associated Traction DFFAH{s James B. (“Rot-
Gut”) Ferret) &\»5 A#)hiv>5, “Rot-Gut” (TEEHEBERM I HEl - 7o %
BETHDHENSZ LT, UMAOFEEALEOFLEENLLNT L, James
J HilD WS RED AW E D James Gatz) (Fv v ¥ —DFEL) L3
B> & ZAHDH5Z DAL, {James) & {Ferret) & DRI HB[B]
LS4 =y T, [BIxKAFEEEGHROXIRICEINT HDTH %,

DVTRWZIE, T OFBEXOERT Baker 75 Biloxi D=2 — «~
17 VRROBEES L ADR, BHBHLAE LYY HIhic=y
7E a0k, _ALT—

“Biloai?” (12 Y v 7 ARBELDOE %)
LEXDZTELDD, (Oxford> (1 £V v 7 R3EE) LORLE

HED, FTETHRDRE>TBDTH 5,
[28)



{Ferret (A H¥ ¢« Fv ) 1%, AHAThZELLTET, 5 <@
LTy FRICFHALLY TEROFTTHY, ¥+ v 7 A DORHEF
W {Legnoy (1 £V v 7 ZIEE) L5 AL BB EIHNDLELT,
RE»DL L, EEERYVET 5 ANPOEBRDA 5 105, TOHFICL
THIBIE WS M= v A Hlczbhb b, F+v v 7 VCEIFERST
EIHABEDIRRE (cleaned out) IfE5 D TH 5B, [BIA (Rot-gut) (B %
D% LIcBEOE) HEOFLDbbFH YT, [BIC X > THRIE Mt
FOA L =Y - RME L b3 AL ER XY, James Gatz & 7V
T e A A DEEELCBE TS b D ThHD, = v 7 D DAKBFCHT
B0, [BIDA v v—FThb, k&zi—
~ Faustina O’Brien, the Beadeker girls, young Brewer.

LV REETH D,

ChETHBIEWS A =Y v 1 DHD NI IEDIES WS B O T4
BT THhID, D James B. Ferret) CE ST, A — Y —DEFHD
T e AR NEINLDOEFELX R L TENINELRDTHS 5,

1

T (lawn) & THBEL (pavemend) 10X, VFhbTHOED &b -
T3 D, Jordan DTN 7 7 — L LTOEFZSBUT50, fFHFTZA
BEEIGZCLEBRAFHFIZ, —A (Myrtle Wilson) 2% {pavement) 7c b ‘
9 {road) TOE Z A XH, —A (George B. Wilson— 7 LT HIB D
7 lawn) 7g B@v<g'rass> DFTHMAEE LTHEREN, RKHED Jay Gatsby
V%, ¥ LT {pavement) & {lawn) CHE NI —A T, WEBALEL
LT, ©v P UARIANRT, ZCRFEDPIERT VD EE %, HEic
LoTZ LENIDTHS,
CEIEEHVT, EEOBMY L TEESLFEFab, ¥vv E—hHT
REBFEAYEZ L=y 713, BREr—
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You never can tell in these hick towns.

(2 AT T v TlE, D3 S B vdodao 7o b AL % 72\ o)

EVOBEXEERN S, CHIZLD, Fv vy €—DOKHED, WighD {pa-
vement> b Clawn) b7tk & HCRMS D Z LT B, Fhow A
FAERH E LTAZBEE B LBEOTHLLDIE, FryE—Tho1,
Fy v =07 = EV5 {pavement) & {lawn) DEEH I H B XHDE
D—AT, ML 2D1E, DX IPRTYL2HV » 7 THbH, 2%
DEARERFRE, X5 XHADRLIEFE L& &, EELFDH
NEHEHINTLES DTHB, ,

T4y U= 5 PRI T CIRIFERBRED, va—Fy <=
Shicb DFPTEVy Ya — X v OELNS, FEYS O AETERE I
B AT\ 7z, Jordan Baker &\ >3 Aficii——Jordan/Baker &\ > 5 A 4 —
Ve = /BREBEOZODEBENT AT LS hicb D ETHHR,
Baker “Fastex” &\ 5 EBESANEMICHRT S L5 b0, BB
BoTIEXERD, EENOFTEE, I, RWEETHEE X)) Ofikx
i, b EbEH o T L 5 RERLBZEVINETHS I,

BROBETIE, =v27Eva—XvEeDBRY I -T, TOHY &
5 st & T A NTEPT, P —

I thought that I loved her [Jordan] and I wanted money with a sudden
physical pang.®’ '

L, ORBATVES, O AOKBERRTHEINE, EHTIIs L
ledb el BER TV D,

DHEZIE->T, =y 2132 a—& v EOBEWIKY, HOWC L - CH
LR hdiafo\ TTRER (refuse) KIz&E X TWABN, va—F it
T, COFEEAERREMNTEY, BORFEETAR WV E VLS BHT
=y I REDLLE, Fii=y 27 FbOVTED, BEOEND L
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D, HErERESIZ LB TBDTH5B,

Jordan Baker appearently lives by the old standards, but she uses
them only as a subterfuse. Aware of her own cowardice and dishone-

sty, she feels “safer on a plane where any divergence from a code

would be thought impoésible.”m

L3 M. Cowley DIEETHBA, & D “a plane where any divergence
fmmam@wwmmnm¢¢m"&v5®m,&O%m£§f,9a~
BV DB DTWIE, TA70ZF4&DO L TH-T, =y 71X LIED
S EDEANSD N EE 1o DWED, BLEFOMELDAETE,
BB FDABDORTERD, AH—Y « A —TehiT, LoD EE
£DT, =y 2% LTHED ANEOHEBTRERT S & LIc A% S2 5
DTH b,

FEEXHDF+ v ¥ —D [FERFE] (promise) 13, HEREYELZ LT

D, “the rock of the world was founded securely on a fairy’s wing”m

LEC & BB MBI, Daisy Buchanan @ maiden name T# % Daisy
Fay (=fairy) ) punning X - T, {pavement) ¥ {lawn)> % 7c\> {rock)
DOWFEN, mevFy 7 [HRE] <fairy5 ADEFROFTEFR X T
B DOTHD, BE {Gatz> » {Gatsby) B LKDD, <Fay> &\5
maiden name  punning AERANT > TV B, ‘
FrovbE—Lt=v 7DHVIET, HOFELEILTHID L\ MRIE &
o TWBHDIIEETHE, T LTF v vy £ —DOBFIF L2 HDi,
AZCIRBLTED IRV A Y 7 A7 4 — FADEEL, & —S vk
T T4V FOER] O 5ie, DTERDTI— 1 v <, BE (the
rock of the world) “C"%Z)’\“?Vﬂb$¥%f£%§ DEZLTETYS, 54
= BMEOB LB LI C L ORFE, EESRE S Lokl LTHE,
Wk 2 REMFIL, £0EFE (We—Davrya vid—HE-7)
FEZAAT L, BRECBEINLEZATHD, —HORIEZR
(31



[7v—1t«Fyy -] FHR
SLTFA %L LT EE, R b3Sy EDIBLI,
BEBZITRETHS), ABEREY Kh->DThb,

v

(415 DRI KR L Em D, BRI H AL (an ecstatic patron of
recurrent light) & & [ R T (a weather man) & b MBI LT
VOB ToRBEFr vy E—1Y, FrAvy AL EFTCkE ANE 1 L
BECHDLAME - T,

See how the whole front of it [Gatsby’s house] catches the light.
29> 7138E

&7"{ o= &DEA@%'C Q’E%Etﬂﬁ‘%%h—ﬁzh—— b4 7V’§g\‘%><o
=y 2 DRI FA O — OBEFIE—

--:two rows of brass buttons on her dress gleamed in the sunlight.

129y 735%EE

Liihbd, F¥v v E—D—f—RDva—1F, Z0L5ERETD
BLIREDOHFEDS ETledhiz, RWEL VIR, v 2y v AN AH
DIDERFL O KEBEALL S, Fvy e —BHEORERY 7 Y A~
A7V —ANTH L S CEERERLT, MrikE —KEMHO R
J%VT,ﬁﬁ%ﬂxébeﬁéo%%AD:vﬁmt§®%#a%K%
2B X5y = VIIBWTFR LS, T L UREDOREYHRT 2 RA
D, BECOEERIT.]. =274 -7t THAEZ LT, VWHETH
7o\

[REOWZE] LV BEENLRBEDIE, FvyE—DA—F 410
5 [iZta->m% YR ] (the confident girls) DITIRIZ, F Xz [TRFZ DN
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CELNTWS, Tebzil, fFhedsd—

--the confident girls'--glided on through the sea-change of faces and
voices and color under: the constantly changing light. ‘

(4 2Y vy 713%E)

1\ LEIH D (sea-change) |1 Shakespeare DRI BB [ L s
35 ~OZAL] Teibin TEMIZL] (radical change) %% LTV 5hit
T, TREDKE] OREITETHD, =7 1A=/ OHIL, BE LT
T DX 57 {changing light> %L E%, EOXIEXhIFEDO L —v
ZE2 T N3t it 2 D1 ) (confident girl) % [134a[El D 1 | (gypsies) I
BE5DTHb,

v

Fry E—DA=F 4 T, ERAOHERHE LMD, A M TE
DF = F AT DIIE £\ D B0 I % fe A — XD H I < o TS
ﬁﬁ@&%ﬁ%é?@%:@%n,ﬁﬁ@s:17%a—wm®f%55Q
Z LI - REBIRE S SEIR LT B & BTk, FhETTHRD
HZRBL B TR, TD5 %, BELLTIEEL LTI LY
PAIL o Tz | (slightly worn young man) D & D% HITI I\ T, AL
DHBEDB T+ ARFEBRILLDTH b, JIITERFEME [Hy7 5 v
HEINT, ~v TV = BH—  ELB Y v 7 DREEE AL LTHEE
Sha, e |
EOBRBEMEROBRTF v » € -t B hig\ - DIIEERERIED,
ERELTD7 4 v ¥ = I FiXW2 3 BEOKS CHA O E-T B
HEE > C D Thob, HFFEOL VY v/,

T hy Ux A FRETHEotee LHLEABROT 2 ) »ERRD
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FTrv—1b«Fyy¥—) B
RIBELIE A—FhbbBEOAFKLBS LD, K
Lich357kb, fERE LTEELLOERYMDZ LIRS ID,
HOORGOH—HEIRHH EVIBHE—LIERD L AT\
o

(He was a “natural,” but he did not have the contemporary American
novelist’s belif that if he compares himself with the past masters, or
if he takes thought——which, for a writer, means really knowing
what his predecessors have done——he will endanger the integrity of

his natural gifts.)®

LLT, RADHFIR=F<VF + YA LAVOFRZ [H5~<—V 7D
Rl REIEAEVCHELT, BETIZv—t «Frv -] 2 f#LE
74y T=INFDORED> T %o

And as I sat there brooding on the dld, unknown world, I thought"
of Gatsby’s wonder when he first picked out the green light at the end
of Daisy’s dock. He had come a long way to this blue lawn, and his dream
must have seemed so close that he could hardly fail to grasp it. He did
not know that it was already behind him, somewhere back in that vast
obscurity beyond the city, where the dark fields of the republic rolled
on under the night.

Gatsby believed in the green light, the orgiastic future that year by
year recedes before us. It eluded us then, but that’s no matter——
tomorrow we will run faster, stretch out our arms farther.**And one
fine morning——So we beat on, boats against the current, borne back

ceaselessly into the past.“?

(4 2 Y v 7 ATEE)

COEROBEEB R B AR T, EafAL R LT

TR e RK | (the orgiastic future)'’ &\ 5 AR < - T hHERH

BB, Ay AT B I (orgy) PHETR ST DIHEST

A5, TIIIXHDEY DT 5 {pavement) r {dawn) Db EE£FT
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F 2% DiF LT (back —beyond the city) -3 v » AWMtz B HKEM (<
V) DVELEE T B 1R (the fresh, green breast of the new world) TEAL L
5 LT AHERT MEBY) D THD, {one fine morning) &\ 5 RNETL
B2GED KD Z & HBERT 5L, (He had come a long way to this
blue lawn> &5 {lawn) B3EH K- LLFE IR T 5,

AR T7v— 1« ¥ v v TRl — (R0 $219)
KEWT, =2 = 7EROFROBDS L BEEMNIIT I o—L
Fad, FLTHEMCRFyyE—-boy 2k a—FvhH, PaDF
W=t VALY VREEEDLELTHOITTHY, ThCHE\TF vy
C—BHEE~—MADERLa -2 e ALY VRIERT LR DH] B
2o SEOHOIIRCEI LT\ 208, BEL, B 2EHT % {pavement)
dawn) DIF~NE U EHIWAEZEAR, KORTCHEB I hic SHED L
L, B bRIeS EOBRIVL, AY— FapdeE, PR kit
W OHBYREBELHOOF 2, THE BB M (orgiastic) ] RFEX
DO THbo

~—1 /vﬂ)?EkCé WLTE, KAL) KEERE LDk Catherine
X, BEAEG L, YRCHOBEGEEMbh Ty, TORTOBEI R
Eo5¥D LB/ET D B RNEEEHEDOEZ ] (a surprising amount §f cha-
racter) R Lo T2 —AD “character” DB\ icb\WHRETHAH
5o

T¥ v r VEOREOEE (8 WEERTORx, RED 2ThEN
i, FOMHEEARUCBEESD, Wi kT S bE
HLTOEEA~DOKBER L, ZORTIVELILEBILVD, T arnll,
{character) ZENE LI-—&D leverage) DEHE L\ X 5 23i%
R, BRETHEMIIcE b BEBR O AMREOR T, A7
v ad ARF v v ¥ — I FERT “character” VW vbhhb ATI %, K
RBARCEZAIBET, Fyv =Ny 7v=4 2 BATERETHA
F&REEDEEY, PRI sZEd, STXEMETEDDTH %S,
— oy I RF ey = LREIT b LR [ BItaicld, BLobE—
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BT LT OMER D £ 41 L\ 5 EEZ LOBEW LD TH-77,
=y 7DW5 [HLD B‘J S [3FEE BO”Y ] (orgiastic) 7, {character)
ELECFETHB7F v+ VvEETHoT, »

By 7T AT Y ED (I D R DR e b L,
 bDHOFL KM bR E L, (22— 2/ hbBHBEDRE
TR ERTTH AR, =2 I CRREBLELET
bhaok, BRELZFRGCGCETOR N L > T, WhidDEDD
R—Cobkie TET) 2EVHLT, Zhick ) —loXE&EoEmiR- =
ERELBLE RAVKEERC, B2 CHLESC LNTEHLE
ZBEMPBTHS Y, , L

~EVOMILTET) RIEVIES Lo bITT, mv s« 71F VL
b A@Eﬁ%&%béb%vﬂﬂﬁbt%ﬁv yE—-DEFDL I, —HDIE
V%kbﬁﬁmﬁ<bbkr7&n7®ﬁh®%Jﬁ,%:K}?yf® ‘
KDL ST CEEED, T727ey] L) T iz o Torhl
FRTENRD, LOMBERERT> W50 TH5b, , '

B b2 L0 T B B I+ v v & — OROBE AW
By 2, HEERHETEODE A Y FERYTTVWAS, BECE-
T, ALV EED Do = 2 —EESBESh, ZOROEED
%@hi@#bvﬁﬁm%%§mk#vamxo,%@ﬁkbﬁﬁ&<<
BRBDIEY AKY v 7 THY, (pavement) b lawn> bBEFTRAL
Lz, T2 ot Ldy, ¥+ v € —D gorgeous I LT great 7, 75
b = v 775 gesture DIENINDBFIIL 0T DTH D,
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