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AR TIEI XA 4 v 7 ud 6B ORAMR/NiN Never Let Me Go (2005) O'EEH 3 R —
REF vy —OHTHEMTER L, " B 2 SELBEMOZ I FOINE D &I
T2 ET, AMBIFECRFEETPO2LIZT S, 72, L2012 T 5 “lucky” &
D EE L ORI & OB, FiTid, EmEHEo TRWIATo e THELNS [
i (people) | DHBEF LB NLA—VY ¥ L TOEHBIZOWTER LTV, BV
SEBoCEONIBEPAR LI V—va v EREREBCRENOBENEHES,

F—U—FEED. EE, R 25<0D

1. [ZL&HIC

B AF + 4271 (Kazuo Ishiguro) 13/ — NV EEZEFSHEET, WHILAWENLEAT
ERDTELONEZIRDED OOFMITERT WS, FFIZBY 2B VOELIZOWTIZEMER
LW 2 R L ooah o FESRE LT O & XERADEIFFIZOWT OB FE > T D, Never
Let Me Go 2L TlE, “When writing my novel Never Let Me Go, for instance, I set off from
the start by thinking about its central relationships triangle, and then the other relationships
that fanned out from it” (f 2 1 2018: 78, 80) & DAL, ¥ ¥ ¥ — (Kathy) & + I — (Tommy)
& v—2 (Ruth) O=ZAMRILMFELRBEIE TV o2 L 2MWA LT, T, “The
thought came to me . . . that all good stories, never mind how radical or traditional their mode
of telling, had to contain relationships that are important to us; that move us, amuse us,
anger us, surprise us” (£ ¥ 71 2018: 76, 78) L DX D&% A ¥/ uBEIMERICED KA
PPRAWED BARHI & L CTRE LTz D DI, Never Let Me Go %7381 “radical mode of telling”
EORBEACTPREPLTEL V. LAL, V=X —OF v+ ¥ —OFE ) MEHN T D L1
PUIBNTW2ORMAT, 4 ¥ 7 o3BG AMOBRELTER Lo, HoMEHT 2 [H
LD ItkoT, FEIMILDBIFIZHFIRD JEZHZTHEIZLTWE EWRHTE5 9,

EBE 26 <D JIIMEEI A F 2 RNICBRICEH I S T b, F—EBDORTR— Y 121E“England,
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late 1990s” & DAHEIPNTWT, FEIZINIPELOER L Lo T2 D0 LEHD R BIZEW
THAIHED 5, L L, John Mullan 2% “this novel . . . is removed from any historical reality
that we can recognize” (104) E#5H3 2 X 512, Z OFESLIE 1990 FERBF £ DRIFRD A >
IV REHEHLTEVWER W, {27 0 bThe Remains of the Day 2B L T “My version of
England would be a kind of mythical one, whose outlines, I believed, were already present in
the imaginations of many people around the world, including those who had never visited
the country” (£ 71 2018:50) L7 Z E1F, ZOEMITOHTEEL LWL E7E5 9,
BHESCHELZMUHLIZ DD EDSFEL R G LEOMHREL, [H) 2] LEUCLNH
ERE [HD2Tw] LELEELARTKEPETED LD, LI TWEDOTHZ, HD S
N7 v—XDBHZE RO ID/NRBED LD TAERTH 2 2 LT, BEREDITRZO 0T
HHRIE,

“Never Let Me Go” 3% ¥ ¥ =3 FHOBIZFITANTZEYO I £y T =TI Ao Tt
HOBELTH L, ZOMHIZELETHVLILHo TV DE< XL (Madame) IZR LN, %
DEP A% V2 Yy NEIBEPTHARIIL L, BBITHLTHRO»L LR Ao T2 * ¥
V—OWEERZ TV I =RARICA L2y FEEL, FRITTVEY F T 5, <X A
EHRLEE X vy —RBFHROBL LRI L o TV IR X A OKFF L R HER T 2 7212 “Never
let me go. Oh, baby, baby. Never let me go . ..” (266) & # o> TH» 5, <X 11X Z DG %
1EE & HITEEMICR 2 T T, “And I saw a little girl, her eyes tightly closed, holding to her
breast the old kind world, one that she knew in her heart could not remain, and she was
holding it and pleading, never to let her go. That is what I saw” (267) £ §& %, [YH 2w < 5]
TLon ) EMIziES, BEL7: LWV EDBCTIHI P WDEH, ELLTHEZTWEDILD
2LV HADBHD TESHDIZENDFA CKRHIZFA TG TR LEXERD 2 EHHoThH,
BBRL MR LA ES X v — L X LOM%E, B2 TRV, IR TRSTELRS
LIZT 20 DDEREHIBREZTDOLIICES 7V - W25 THDL I, HAZDSKHDAD
Y. o 72% v ¥ — 1%, 7T “Never let me go” EFED TV ERINTE 5725 b

2. Fvo—mFrL—>3v

A7 aQINRIEEARIPIRELTEATH O N TWE, UL, [EEEELUERIE, /EED
LI B LW E ICEBNICHD 2 L 2RO 2, FEPLD X v 2 —VRIZEWICHEA T
2LBEERSTLE ), 70y b OBEI IR LAEE DBNGED 217 W] ¥ (508) &L
BFIBARD L1, BLARSHEMELNTWT D 2 2 IcEMeEPsw 2 &) 2RBRIMHo
INITIE . E2HPMMATO X D DS kil o 72FE D 2l o TOREEHL TH. Never
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Let Me Go DX v ¥ —OFE D [FIZFHHIICTH 5, #IAHK 2 LEEL N WA OTIEITIE, LW
LR WERBEINATVR VL, FELLLWENRGS D, HELO LVAJHS SLEPES b,
BHFEDNZ O3 B o TI RV, VFREFEEARERLFHFT S PEH o TW IR ERIT 5, 3
Bk LT WHEZEMT 200 L) TEVEHITIS LOER L), FAERTENEE522 %
D k=122 T Wai-chew Sim i%, FIEHOEITIZ2WT “her words are remarkable because
they exemplify how it consistently tones down, dampens or makes banal its potentially lurid
material” (80) Lib_, BRICHLPIZL2HDED LTI REMAL D26 TH VS 2HI<C
LOTHLZLEEALTVD

% 72 Mullan 13 I DFE D DHRFIZ O W Tk R % HT“Like The Remains of the Day(1989),
Never Let Me Go is narrated as if it were being spoken rather than written” (106-7) & #5##%
LTWwWd, EBE “AsIsay’ (4), “I want to talk about” (136), “AllIcan say” (193), “What
I'm saying is” (274), “But as I say” (281) W 7eBBFIF X v ¥ —05E 0 HNT 2 L H 12 v —
vavilLlTwas I EaBMIT 5, JERICHE L TROBES NeRBLE 3R LD, TFELNT
WERPO LI ARBTHDICHMb LT, BIEOH’D 3. ZORRSZHIBLAEEDST
IUWZ ED, EOEMBREHEHES I RELEREL>TVEEVWZETEH D,

BHIZ, *¥y—0Fv—va VITEELRELE LT, R LBELT SRS 2R OFEELZE
Fonzd, WEEEIHMLTEZ I, BIEOX v ¥ —ORBNATIHE ), HEIHVELLFERL TV
CHEFREE S L, BEBICEREDO Z EAFELNTWVE, LL, BOEASLKEAOE S |TH
TEOWHKDOBNDPHEINIFEL N LR T, SEIER LKL E Z 2 WD T WL &7,
“Thinking back now, . . . 7 (36), “Anyway, the point is, . ..” (65), “I think that was all she
said” (80), “When I think of that moment now, ...~ (168) &. HIED X v ¥ —EFED A
BRRFIAALTL 2DTH %, 4271 d “If I could go from one passage to the next
according to the narrator’s thought associations and drifting memories, I could compose in
something like the way an abstract painter might choose to place shapes and colours around
acanvas.” (£ ¥ 70 2018:46) L DEFEIX X ¥ ¥ —DFE D OFFHICRN TV L E VW2 5725 D,
L2 L ENRBT TRV [ D] 24 Y703 TCud E20WEWnESE I Dy vy —
BFv—yavzloob, WEEeHHEITHITWEV, HITHADOFEBEO—B, —BRICHT
DIoT, 2Ted I —EHERLTVE2D L) LEE L BTV D, WRORAEELIL LA
BLELF L —Ya v ERADRERIZOWT, MTFTOMTEEL THES TWE 720,

3. FA@ELBECHEN

My name is Kathy H. I'm thirty-one years old, and I've been a carer now for over
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eleven years. That sounds long enough, I know, but actually they want me to go on for
another eight months, until the end of this year. That’ll make it almost exactly twelve

years. (3)

Never Let Me GoDEEH LD 4L TH 2, LFILF TP L LY HEIT, B THWIET,
ZONFHDBEANRNTELBFED L WO YEEERTH 2 Z L 2VRE N5, AR, Fl, BEEL. Hu
TYRTEAADHCBADVHEA TN 2O LD BHRE 5.2 205, Eix [FEoNTwWa 05, 3
ENTVRW] LWz b, BBbNTWINEZHE PRS2 DI+ RIFRMEZ N &
LR, FEHPEATHWSDTH D, I, ZOEROFITHE—, EfEL LIRS NTIEEEZEZ
DERFEAT NV — —%4E (Miss Lucy) #3~— V¥ ¥ 2 (Hailsham) ¥ TOEBIzOWTES

il

S “The problem, as I see it, is that you've been told and not told.” (79) EBELTW2 &
EZbNb, ZOBEPERTLIENEDIILLOLDOIE, 4 ¥ 70X FHEMPH THEEL
THETVWDEITVWZ R WTESLI D 2 THDULIE, SHT LMV ATATERICHEE
B THRE L, BN TVRWEMRS 2 BBV TV LT AUSHE T S LWl R 2T
LILENTRREINTVELEVZ D, ZLTEZOMRADHL L ZDH, X+ —DHTHENTD
2EEZLNLDTH D,

¥y y—LEFELRMEEF, BOOEFET NI 7y bO “H” L LABRTWEV, RKED
HFEFMT, LI LHALD > THIFE I LB TWEONESD 6 TV, KT, 114
il “carer” # LTW2 EE I, ZOFEDELRIL “A person whose occupation is the care of
the sick, aged, disabled, etc.; one who looks after a disabled or elderly relative at home, esp.
one who is therefore unable to work” (OED) &HRIA <. “carer” 721 TIZEMAEL A X =%
BV, 11 £ T “long enough” £ SNBIEEDLI WHRE ED LD ITFr 7 THHEF LD
125 he Floy ¥y —2VEEIZHIZT S “they” & IEFET, £RFE TD 8 2 H 721134 28
TEERGET 2 2 Lo TV E P, ZRUEREATHEWVE WD ZERDH, FEHFHIFITIHM
DB 5D HFETHET O NTWVEHBIZIEZOMITD 2 Db 12 4 & v D BIRIRRB 22k 23
H DD

AT 5 2 L3 T, Xy ¥ — 3R D 2.

Now I know my being a carer so long isn’t necessarily because they think I'm fantastic
at what I do. There are some really good carers who've been told to stop after just two
or three years. And I can think of one carer at least who went on for all of fourteen
years despite being a completely waste of space. So I'm not trying to boast. But then I

do know for a fact they’'ve been pleased with my work, and by and large, I have too. (3)
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22T, W OEESRD ZIFMETS 233512H 5 AL D “they” TH 2 Z L IFHHAS 2, Bk
IZED LD BAL RO OFBHIE LV, HEXOMEFICT 2 EMIEE IS, Ao 5
FES LW “carer” TH DX v v —»m FHlis 2 A% 25, #2222, 3ETHOLDL LI ITEDbN
52LBHBER. —HEDXD LWEL DD,

—HT. X% ¥ —OMWHEIEVEINE RIS N5, “Tm not trying to boast” & DFHE
BRES L EFIOORNLE DWVWZ DTS H, BAHFIZAY T “fantastic” & DFHEZ AV,
% B D 5 DIziE “really good” o TWE Z ENS, HL% EALICE S EMEIWTWT
W3 ZEDHARN DS, T M IR LT “completely waste of space” & E\WE B ITIE,
F7%F5ZLILBVTERITERTAMDL L2 bawfE 8z 2, LiL, “they” 72T
T v y—HAFLDAEITHEL TV B ERRTWS 2 L1, Rl A ZE A 2358V b 1 T
FRWZ L RO %,

HFEIHT 2T~ DOELOE S 2R LA L, ¥ v ¥ — DL,

B

My donors have always tended to do much better than expected. Their recovery times
have been impressive, and hardly any of them have been classified as ‘agitated’, even
before fourth donation. Okay, maybe I am boasting now. But it means a lot to me,
being able to do my work well, especially that bit about my donors staying ‘calm’, I've
developed a kind of instinct around donors. I know when to hang around and comfort
them, when to leave them to themselves; when to listen to everything they have to say,

and when just to shrug and tell them to snap out of it. (3)

S BIEF IR 2 EEIHTL b, “My donors” @ “donor” TH 2, ZDEZFNITKE LT
T “is a person or organization who gives something, especially money, to a charity,
organization, or country that needs it” & “is someone who gives a part of their body or some
of their blood to be used by doctors to help a person who is ill” (COBUILD) & ® =D DD
Hb,2XBITH D “recovery times” 3, BEOEKTH 2 Z &, FIZZNHBIMO X 5 I1Z[H]
BHEZ BB E LEWDDOTIELWT & 2R3 29, “fourth donation” & DERBUIE»S L
5, —ANDANHD 4 ElD R TIT O 2 E R ETFRL DTS D e RITKEDSHhbNLD E L
Td., #EPLELTES D h

Fryv—BEE) LT VEDLIL DL, 20 “donor” EWVWIROWIEEL[M W, F
5 LIJIZ “carer” L LTCOHLOHIHIZF S, Bz BHOREL L EDRFITEHLELTWDE LD
BHRHDPDTIWBMESE T LNL WV, ZaFETITH FMIZ “donor” OIPWIFEREL TV &
DHAMFELND, FMEHIRL, EHWOHETERT 2 AOLETRIHAL/IMSE I LLET
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E2DDIEDD b WM 7L TWS “donor” BATIRL VDD EDEEH S 24T 2 25,
“when to listen to everything they have to say” & ®FEIIZ, Z DR EEET 5,

“Anyway, I'm not making any big claims for myself” Tl £ 2 5 —BIE T X ¥ ¥ — 13 9,
BUE “carer” & LTHWVWTWT, BALAFIZEAL TV 2DOIES M LT ATS
DEFEILERT 2, 2L T, v ¥Y—OFETVRHE, F 7232 ANeERILOTE 5MHEICN
TS DR D ICHEER L, EITHT 2,

And I'm a Hailsham student — which is enough by itself sometimes to get people’s
backs up. Kathy H., they say, she gets to pick and choose, and she always chooses her

own kind: people from Hailsham, or one of the other privileged estates. (3-4)

Z2ZTX v ¥ —2 “I'm a Hailsham student” LHEETiHo TS Z LIXERHIET 2, XF
O ICHEE T U, HIIE “carer” TH L LAIRFICAEFELE VWD ZLITH D, N— V¥ ¥ LI,
FIDEFETHD L VI R TRICALEEEZE 2 XD ¥R TH L Z &, AT “privileged”
LHBRENTVWIERPEET 2L bHLEIND, LEL, Z05DFERDOMHE SRR %D
DIFFES LTV, LML 572D, HEPRERDFAT S “donor” 1&, ~— vy ¥ ARFEL
IO IR LB D “people” 2EWVWH ZETH D, ZL T, “donor” #EDIFATE LD
WWHIBRL NI Z ETIE L, 64 EHINLREFETOLZ LI USRI LEEDD
Ry, 5y 7535 BECRIIEDP U ZNEEEELO»FHROETEITH 5,

#i < B3 “And why shouldn’t they?” & OEFEFEMCTIEE 5, EBRIEV DX, Z1ITH
{ “Carers aren’t machines. You try and do your best for every donor, but in the end, it wears
you down. You don’t have unlimited patience and energy” (4) L DEETH L, 9. “carer”’
EWVIIEFEICAMBI L EFE %L “machine” & IR 5 2 &L BHRIGEMEY R Z 5, £70. WH%E
HEORAFETH L Z L BBBITE VO T, bEDLIEME A NVF —ITIFIRD 235 5 LTS
IMBEDBDHDDIZH D He BT, 70 s LTEWHEBEZHE 2K, “donor” 12 “your own
kind” ZZRDIFHRDO Z LT, WoO#L—HF—FHITHE TS LI TEFEHT 5L o
TERREZLDEL D D BRI TZ06Z2, ROVEAZRETV—RE NI —LFEHLL
UOWEREBIEET X ¥ — 20, ZOXEPLEIARERUARERT 5, B 2EREOD
56D 34T DHIZ “choose/choosing” 2310 BIHEA SN TVWDEDTH L, —HRIYITIHEFETIL
FCEEOMVRLEEIT 270, 51 OEM. b L FFEFITROWERHL L LHIFEZLDL
NLEWHEHETH L, LrL, itHE LTI LV,

AR BB EIEIIHE < o “But these days, of course, there are fewer and fewer donors left

who I remember” (4) L3, EHOWVWI T L. 31 HWDOF v ¥ =22 TWS “donor” 23HIL T
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BEAEATS>TETVL EIHTEERL TV, ZADTE [YROBE VTS| LENDLDHy,
WL DEEN S IENT “carer” #0252 LI12OoWT [JliEE] 7L TWa Z L LEFRED
20155 EFRIETE 2, 0, FEFRICVZEELED “donor” IZRZHREEVD T L
ROEZFEDBRIEEZ 5TV,

ROTFELNDLDIE, V—ALDBE&XEZANOMFRTH 2,

. and the instant I saw her again, at that recovery centre in Dover, all our
differences — while they didn’t exactly vanish — seemed not nearly as important as all
the other things: like the fact that we’d grown up together at Hailsham, the fact that

we knew and remembered things no one else did. (4)

ZIhLHmAIMNDEDIE, —HTHLEEN—RAORESHO TENr o722 &, BWZItF T
ELFMEE L THEKEMSBMLIZZ ETH D, 72, “all our differences” 3% ¥ ¥ — % L
DT TWIETHSI T L, BT RARZRICLTHHLENRLTVWIEEDORTHoT2Z &
PHZ D, FRIZHMDLT, A=y v ATORBELBTELL VI 2T vy —ITlo
TERZNZEHEBELOME, HEAFIZODLHPLL VI ELDHID LK,

IO, Xr¥y—I3N 1 =I5 T, —AD “donor” DIV — R%FE2, 3 [EHDRE
Az T, MRS 2 B RG> CW e 20 BMIE, BB I LIZBHOZ LI13EES D
EFRTIT, A=Y v DITDOWVWTHETD S, X+ ¥ —HOILT S [HEELZLEDORY FOTD

FH. [MEERE (pavilion) ], [EME] [RE] LEDOFELL, N~ V¥ ¥ ABFEFALTDH
522 bbb, BUEMIEGRIU Z L ZHAL DIFEDOLT VR LEE > TWIcX ¥ ¥ =723, 29T

Wz EIiZgo<,

What he wanted was not just to hear about Hailsham, but to remember Hailsham, just
like it had been his own childhood. He knew he was close to completing and so that’s
what he was doing: getting me to describe things to him, so they’d really sink in, so
that maybe during those sleepless nights, with the drugs and the pain and the
exhaustion, the line would blur between what were my memories and what were his.
That was when I first understood, really understood, just how lucky we’d been — Tommy,

Ruth, me, all the rest of us. (5-6)

X v —0 “carer’” & L TCORIRHID, WHKOAED OIS LHIHEATRNLIEETH D, 1
FCHEOLNLMEKOBABMEDILDOFM D, BALDDTIELWI LERLTWS, FEHINE
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WZOBMEHN, BA LD DEMIEIATO X+ v —OFNREMR VB UME I S, Yeail %
HHZLICEoTC, ZREHLORERICESHRZ LI ELTVWE I LIRS DTH S, BHEH
BBZENEERL COTL2EARET, RIFRL8BIT L 2 AN EFEEEDOTWTod L
TV ¥y ¥y —3EAREDABOEEIRT. ZOBEOBEVWERALOBWELTWELD LD
12, 72D 2, L, ZOFBIEEX vy —DAESHEEZ S, N— V¥ ¥ 2D EITE
NEDELTOTERL, BT A— vy v LHB D “donor” ZIBX LI ITL572EF Do

HORBNMORBEET X v ¥ —1d. B 50302 “lucky” 7o 7222 % #)® T “understood,
really understood” (6) & F o THHD K %o BEA— VY ¥ AIIMBEKRES N, EDERL 2
D, L teacher T 7% { “guardian” D2, %7z, “he was close to completing” (5) &
HHV, EOXIUMMERZIELTVDEDOH, ZITRECHHSA LV, £ EELR
TVWEEX v Y —WHOBNM R Z, ~— ¥y A BV S 2EEHEREL OFRICED &,
EFDFEFFEFFLEHDOEHDOBNHZEED 1T,

BEZOIF, ARSLFEZTLALA, RICHHE A2 1ZEEIRLFEERHS T, AFITHE
L. BOViHii S Z I TW 2 HWREOWFETH 5, L L, KEBITH L 224 20, ficik
HLWRERERVWEWI ZETHE, RADNV—ARLBAD R I—, A= V¥ vy A9aT—
(Cottage) TH:izih T L 7M. % < @ “donor” 7:% &[ARIC, FITHZ TV Z EAVE
OLNTVWEDTH D, 8 HRIZIFESTD “donor” £ XL X ¥ ¥ —DHCHMIE, FHE, %
FEOTWVWDBDIED D b

4, “Lucky”

MANIZBHT SO - 01422 EFIAEOHR THREZER S L. RARITITE D EsR
Rtz SN, 30T R BEITIIEELZ 2 L VI AEIT “lucky” £V I BERIBo»DLL
STV, F v ¥V —PHORBNAOHTKEIZHIZ LT “lucky” &, MDBATTE -7 “donor” 725 &
DHBITBWTHELNLEETH D, L, HEBBOCHEHFES KO SERNICHWIZZO
SRS UBRIEDDIEITTH L, BX¥LLEE X+ —DFELT & DEROYFEIR.
HORIECR AH S V=R LORMIIMZ, BT EHHE TR LI LHATR X2 DFF
T [HU 1T BEGERED T DIHEO NIFE] LoV —y—REOFTELE, FREHDOT
HBETWBEDTH L, 2N TH, “lucky” KXol bib2 ¥+ ¥ —DFHEITIE, FAHAME NS
PR LERIVAD LN T VB EEZERETHS I,

X ¥V —DFV—¥a VIR o TR D 5 2 L BB X725, “This was all a long

|

il

;

time ago so I might have some of it wrong” (13), “I can’t remember exactly what I said to

her that night” (138), “I'm still not sure why this happened” (182) % & DEIELHE DRI
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HOFEY o IF, NBELSESLHIIRECHEZ I Y bPu— VLI Vo RERIBEC b
T, Y FREZREO, BT WEMEEINTVIHRE (B2 TLLIN] EEbAT
WX UHEBEBREZIT 2D CTH D, ZIBRLSEI2ERD—2IT “you’ OFEWLHDH 5, “If
you're one of them, I can understand how you might get resentful — about my bedsit, my car,
above all, the way I get to pick and choose who I look after” (3) ®H® “you” 1& . FEFED A%
ZRLTWDS ELRTE 5, Lo L, “T've heard it said enough, so I'm sure you've heard it
plenty more, and maybe there’s something in it” (4) @ “you” IZH L 2 ITHFED, ¥ v ¥ —
IZOWTOEREBICHIZASZENFTDOAL 2L TWb, FiZ, “By the time I finish,
remember, I'll have done twelve years of this, and it’s only for the last six they've let me
choose” (4) @ “remember” 1%, FEHFICEBERITLITLNTFET, HLOTRIZHESTW
5THHI. LobFEHOAFERLEVIELEZFHELIAMIGEIALIIMITONTVS, ¥+ ¥y —IF
HEICEED 2TV B DTS D D

Mullan iZ ¥ ¥ ¥ — D AW 3% “you” 2B L T, “I don’t know if you had ‘collections’ where
you were” (38) & ®FERILIZHEH L. “The ‘you’ to whom she imagines herself speaking is

someone like herself, a ‘carer,” a former ‘student,” another clone” (107) &L~ TW3, FiT,

Xy y—7:51k FEOANM] EEMT 2B RN THT, FROERRL 2 W EITE
K L1725 27T, “She cannot imagine a different kind of being” (108) & iU T\ %, Mullan
FER IS T, WO ZOMIEX v —DFED) ORBRSOAL LT EMEEZTA

NTHHTE2X ¥ V=125 I/ T 258 MEITOVWTHEL ZHRELI 2D LEVZTWVWES D Dy
2F D, HHRTEECHbNTWS “carer’ “guardian” “completion” “possible” &\ o 7z EIE
WAL W Z L b, — B EREHS v v ¥ —0AEOFBICH 2 7 0 — VIZEED » 1)
TV LT 2461, MELPLAZLELVWZIDED ), HFENT NI 7y PEITFTRDLINT
W5 Zeb, ZLT [EmpoRITHT] TR KOO EL L ED I LEHLVDHRER
TR L X5, HOITI3ENSHILE BN D | AR ME & LThvme2> 5L
W (R 22 Y S HEFOF T, A=y v b OB S~ T2 LT 5 AW O R
Wi & AR Z Bk o TeRICHEB UL BT 1L AE L LCHILLTE 2D TH 5, ¥
UL, @ELEGEKZEIIELT0E Xy —id, R LTEVHEIZITEHBNELT
WBDIED D e FARRDEMTES FTHATWHOLZFHE & LTHEL TV LI X v
—WFVPICEENTATEREZE I L, SLIRE “carer” & L THAE S, WifIC “completion”
A5 TWE 0 EHEDL LITICEIUERWDIT T, £y 7 A~OEE T2 5T\ E ST
REFIENT 2 ERRV ) HEFEDFIZ “possible” ZHEEL 722 & 70 &% FEHICE R 20T 20w
755, ] BTERWRETEAL S NIRRT ] 2ER-oTAEETHWDE I L %,
BLHALDELAD 7I74 RO TESTVWE I ERFHILRTWHFELVZETEDOTH 5,
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5. HALNIER

ML TREES X vy — L b 3 =12 “You were lucky pawns” (261) S W - 7z AW
DBNDo N—Y v AOFIREETH o2 IV RETH D, REAOTFEMIT RN, (4
THEZOLROE R ESIDTTR] LMV 2 =iz, [HLu7HFIER “lucky” &H
P2ol:] EE2DTHL, ZOBENX v V=I5 2 RFEEIIOVWT, ZOXHSICELBES
DTERELED TV ET,

V=D [flify] 22 TMH, Fvy— 3R ABEORME 45 F I LT LA LT
NCWTe xR D FITELN— VY v JMTET, EflET S0l ToR o ER
THEMERATREbLE > TV A TH 5, [HIZELED L v VT3 IEERA O EHHE
B3| LOWMEERT 21D o128 FZITE X LTEF TR T3 VREIVT, vy —
ERNI-BEOEBIZIONT, T, To i@z TwWieir oEificonT, &Ro2 2B
Db, TIVREFKANILE o AITA— VY v L OEFEEIE & BN, BSIEVIAZ T
W ER BT FET, 205 ARIUEZ LVWEEZ SDBIHTOTH 5,

ZhU, [HRERT S OER TN TfTo e O b ] LOBERMICTI ) REIEZZZ L
»oIRE %,

‘We took away your art because we thought it would reveal your souls. Or to put it
more finely, we did it to prove you had souls at all.’

She paused, and Tommy and I exchanged glances for the first time in ages. Then I
asked:

‘Why did you have to prove a thing like that, Miss Emily? Did someone think we
didn’t have souls?

A thin smile appeared on her face. ‘It’s touching, Kathy, to see you so taken aback.

It demonstrates, in a way, that we did our job well.” (255)

“Or to put it more finely” & ODEIHEIZHi{ “to prove you had souls” & D= I VD FEEIC,
¥y y—LPI-BHEVIEHEREGDLE S, TAOESBMBEIZZ S S22 L% “for the
first time in ages” & OFEILHFHT 2, “Did someone think we didn’t have souls?” & fijvy 2
Foxvy—it, TIVHREIMOLURLEEIRND, KRLIZX vy —Tcbh0 TALLT]
ARGRIEPR > TET 2 0L AR DRADPRID L T2 2 L 2R L THELDOTH 2,
ZL T, ZADOHPRY 72T OEBITF VIR OET DRI, BRI EAIAWL I LT
Lrol: L DFHMZ LoD, BHEDELDL L WERETETON T2 “students” IZFEE BT,
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FOHDE IV EAEDFEX, ZAODITEL 2EHEY L 2 5,

‘Most importantly, we demonstrated to the world that if students were reared in
humane, cultivated environments, it was possible for them to grow to be as sensitive
and intelligent as any ordinary human being. Before that, all clones — or students, as

we preferred to call you — existed only to supply medical science.” (256)

NEBHTIALWERR O TIE “students” . “ordinary human being” ® X 5 122 HIME
EROFEDELTED I L2 WMPUTFEM L1235 LITICiEL = 3 ) AR Ak oF o,
FLCHBORE IR LMEBZ ZANITEE DT 5, ¥ v ¥ — 725135 bIEERE T, “ordinary
human being” & 1342 < BIDOTFFIE & RS . FRROEZMERLIMEZ RS 5 2 D0 S ZFEMR S
MTWIeDTH 2o HiZ, “Before that” & FHEZH e I Y Jukid, BEWE [70—v]
EWHBERITT S, TEBTZH % “students” EMEATIEWT: “guardian” 7z 513, BT
L RETENSTHFEEZATELL [Z7o—v] ERTWIRZIEPHLRLIIL D, £ L THEE
D, “you” EIZL7e= I VA, ~— vy v 2LHETO “students” 7217 Tlx 7% < HOHE]
WELZX vy —E I —2FDT, BFEORDRETOFENLE ST EETTWEOTH S, EoL
SRRBBEHOOHED HAEAN— VY v LD “student” THZEEZ X v —Itix.” %

12 BRG] S TR WD,

“So, there’s definitely nothing. No deferral, nothing like that” (261) & . [E2R@fto EHIH;
BREELLWI EZHRT 2 M3 -1, =3V %EEIE “No, Tommy, There’s nothing like
that. Your life must now run the course that’s been set forit” £ %2 2%, [Z7o—>] I2@IF5
NI EEIRB LD EE TH 2, —IRBEAN LR 2B, kv v — R EITERL T ARRIC
BERET L, W, B, B BRI, WINE52605 2 L83H 25 LWV FEHEITHE
TWHABBMEICOWT Z AR S 2BETFHZ LTwics, =3I ) BEOOr LR i, AR
DETEBEIND I UBHEIIHT2MAEFTE VAL oRIETTH L, ZNTH . F v v —

—HHCTWATZ D BNTD B LAV, P I—IZBETLEALDE, WIELEL DL L, =
NFED L NTEMOFIZE o TV, RIFHFT I &b, BMeRA-L RN TDITH S K
0Ly, BHALLEAMT AL 2HO02 2L b, WMOEDANLEELNS Z LT,

6. EHNIC

Never Let Me Go DEHED X v+ ¥ —DHTGHEMIE [HZ2TW2E LI THZ T NTIEVWL Do
2] "=y Y ATOEHE L, BOLEZRN, BV, MATWELIEHZ T L7
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“guardian” 72 L \DBEETH 2 L O e AR TIEIR LTz, BATHLD XD LHFEEEIED LT
TZANHDO—NTH 5~ X505 0ERIZ “Poor creatures” “You poor creatures” (267) &#D
BLELNTI:X v —2 BEAL LTOADOFEEREL, BMILITRD 2EF L “carer”
THoI %, Bild RS LW HENITRYWEETEFZERT 25L LTOREIZR
7ZLTWBEDBWVWRDBTIED D,

FRARIE, RETIWUDHBOZERICE v —208N— vy v DB TH L HST: L% “lucky”
RoltbEWMO I LIZHREURKRBD D EFEZ T2, V—RA&RW, PI—%2RWY, BHLHH
DUCRMBIT L o THERZ LI ELTWES, —ATRICA» O LT XL b LW &
ERTIDIZD, [hbWEILFL] RELWVWIEETHD T LOESTIHA ZTULETE
LR TLEDLALWVIDIZH, BHODANEZHRT 5FHEL L TX v ¥ —iF “lucky” AT
DTHLWEL I Do ZOFETRLPITEED) ZLAPLREEEZT 22 LT, BToNTHEH
FHIL U o B REND 2L L, BAPTWELSRB LI 2 fo o ¥y — RS 2T
52ZLUL. BOOBEBRELTWSEEWZETES9, Zhid, FLEBELVERELG R Lo
72 CTHH5—AD “donor” HBIHIEZHIIA— VY ¥ AITOVWTHEE 2D, Fv v —DiEx
HODLDILERATKLELHBLIL LI LLHAMLTVE, BWHEZFEL X v —DFHEIC
EIPMAFEDO LD THFHEBEL N2 Db, WEDEDPNTIRVL & RIS A7 /G L ITIE A
BEOLUVEIUAMEEE5 260500, HITLTZ L2 HRT 2L GRIADVELHLNLD
b, “lucky” THL2EHDZPERIBSEH LI LINERT 2L HEZLN2DTH 5,

PREE S 7o FE R & AR IR 72 O ILFMES & AR AR O A B HBEMSN 212 L A LS
LD Polix vy =, =) KEOFES REFEOFKEADHGFR, REHTIHATEN
GTHFHPHEIITOWTEZ I THBETE 223 AHTH 2, LL, =3I ) REOREIBELR
HLVWETITBMLELTWS Z LZMPEDHE TH A IF. ¥ v ¥ — 12 HITED L Ny
DEFES, ZNEZTANDZELDPTELUL oL OMN S RLFHSPEIES, AHo s VT
FTLPFELRALTWENG SR L TEA TR, MR EBEOEEBERIZSATLE I,
Anne Whitehead 13 2D X 5 LHEIFA Y 70 DBEMT 2L ZHRELTROLIITEHLETWY
%, “The passive empathy invited by Ishiguro’s incorporation of an internal addressee
enables us to take up Kathy’s perspective and to become inexorably drawn into her world, so
that by the end of the novel we too have become ‘carers’ through our involvement in and
affective engagements with her story” (75). {13 “carers”lZFED I 2 ¥ ¥+ ¥ —DF vV —v =
VILE o TRONLHAIT L T, HOFH IFMIEA L ORIGEHILRID D £1E5 2 & 23A[HEIC
%D EBMBALID 2 TBRMNITIETRL b ‘carers’ I > TW3 ] ERBLT 2, 2D . F v —
DRES AT OHE LEOHHE L OIS U LD ZEERRLTVWE LW 2D TH S,

Whitehead 1312, “. .. he [Ishiguro] pushes the reader not to replicate Kathy’s limitations
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of perspective and understanding. He challenges us to become (as Kathy does not, and as
Tommy does only briefly and intermittently) “agitated,” stirred to anger by the inequities
that define and circumscribe the lives of the clones” (76) & HiB-X, JKWIREF & VB 2 FF
DI LDBHRLREDTEN, X v ¥ —ItbOmOEREED, HIIRS 2 RAFITHN L CTEERIC
MEEI LAY 7DEFRCEATVS LFHLE TV 2,

LD A7 uilt “I want my books to be entertaining, of course, with no overly hard work
on a page-to-page basis, but I'm also trying to have a serious conversation with my readers. I
hope we are talking about the serious things in life, about what makes our life worthwhile”
(Matthews 116) &FED . BMEZAES 2HHEMEMMA L OBEIBE ZE) 2HRO TS 2 &
TAESTW ZEELSROIIIIEZTWDL I EE2HEbETWD, Never Let Me GolZld, E
DHETHD, ¥+ ¥y —RLNV—ARLPI—DEYPLE SILLUEFIIMEH 5 Tlearer’ & U o
7efix s, BEMAOMBICH 2T 28, FEMLBRS o N, £ DFEERER L BIMETE
LD XD BRI LM MERE TR S22 E L (260 ] MBI ATwD &

BZThbnTWw,

1 20054EFaber and Faber#1T @ Never Let Me Go T3 Chapter One DA IZ 3 =Y L DI E 57,
Fiaps THOHBN] ENMEST 26 =YD 2{THETRBBXZ 3=V TH 2,

2 2005 FIC RS LT IHLN OFRSCIZ I, [RI4EFEFR D Never Let Me Go ~D & RIL %\,

3 A7 uD/NFHDOL L IEEEHOFE T LW, Faber & Faber 2 & R & 4172 When We Were
Orphans 1% 2000 4EDFIIR TIEFE T T DD 5 72 25, 2013 FFRRITIEE D 5,

4 Hailsham & W ) H#ARZ 2O W T OFEIEAERHFITIZ IO 23, “hail” & [BHT 2| TBZUIER T 2]
E Vo TZEBE, “sham” 121E [E290WH D] [RT V] EWVWokBEWR?D L, (7 XD ZAHH
KEEd HS 2R 1993) FEOEDL MEMR 2 2K TH 2, ¥EE T v ¥ v —12H % Heysham
JRFDFEEA L QMR T 2F L H 2,

5 AYZ7uREHTEOAN Y EZa—T [[bILEHEILWT] Td, IRETOEMTT o LflioT
7, MEATESGWEEDF] 2501 K25, LROILATT] [Rold DML omE,LEL
TWVWbIEbHD, THZDIEDNHFLTELVTTRAERNIESHLOTA MV — MU FTT]
(43) Lik~TwW3, ([BESIF—HMUEIZE Z 7] [Coyotel 2008)

6 Konrad Zacharias Lorenz (1903 — 1989) 2WRIE L 7228 0 —JE R, ZIHS,

7 ¥ ¥ ¥ —T:bH P “guardians” 2 L EFEE VT2 L DOFLIRIE TV, L2 L, “The guardians always
insisted these stories were nonsense. But then the older students would tell us that was exactly
what the guardians had told them when they were younger, and that we’d be told the ghastly truth
soon enough, just as they were” (50) & OFAIE, M T EMET: L OB LFEM L LI TFELND
¥y —TibOREELEMR L OBMETRRT 20D LEIRTE6THS ),

8 Xyv¥y—iFuYr—-C (Roger C.) LOXFEZEIE T 2+ TDH, “students” L1E~N— V¥ ¥ LTE L,
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SIXEFITE - T “donor” R “carer” WMo TWBHADT LD I EHIBLTWIZEFESTW D,
(207-8)

S Xk

HAFA A4y 7a [blzLEHstwT)] LERBEE R BIZEE 2008 4,

— RO E, W ohD/INE LT VA7 2Av—] HEEUE R FIEE 2018 4,
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