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it, Graham Greene L DA V& ¥ o — % F L dTowiksE The Other
Man@D) RIHR I hice MFXIITIF I Tbh, 19816, 375
VABCTHR I, RERE LTHRSAIEDTH S,

IEN LI DHKOARL, ERTHY, BRICEEZVEIOHN 1Y
w 753 TH % Graham Greene o, HOURBICIEE D, ER L LTDIL
B, THTAERE LTOBIRRIED, WBAB TH#tS %~ D55k
DT, ELTED X S EEH LERE Db D ILED, 1 V2T o
7 0B, 2 hRECELTELR TV 2,

£ v X % o 7 —i% Marie-Frangoise Allain »\+% 7 5 v = DLEMETH D,
Bl DL I o 7B L Graham Greene 23K AN TH o eEDZ b,

AV 8T o —ORRCIRED, TRCbprbLTBLI N5 2 ETh%,

= DX D Ishy T, Graham Greene [T D R LIER &5 b DITEEE
<observer>"TCH % & kN, <my aim is not to change things ‘but to give
them expression> (p.81) LT\~ %, LLARIK, BRI <E%HE
T5>@.142)DTH Y, HLWLIERE, LHRREDERTD, <arde
vaguely comparable to God’s>(p. 161) &5 X 5 Win’b, ki &
FUPE AL AL, FhEE LA ERACERTE BN LTHS LR
BIL, KO X 5 IR REE LTV 5o
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Graham Greene B4

I should add, though, that a writer is even more like a double ‘agent

than he is like God: he condemns and sustains his characters by turns.

(p.161)

ER SEROBIRI BT, T LTER, (ERELTHEETHZ EOXE
BExED D <like God> & <like a double agent> &%, ZoitFo4
BEBERCEIDTD, LLWHIBRTRRATLCEEZEVWELLTWS
L5 Thbo ik, BB, L5 h0CLOWEYFRELTS, £LT
HLOTEDOWHBIZEEE R > TWD EVIERT, HLUBEEVEDLL
TWB L5 ThbB, LxLER, COZRBIOEVEbLORBRERIE, *
DEFEE, HEEOEFELVINT, £2{E->TWHLELZLRHDTH
%o

<like God> &\ 5 BFEWTUL, fERADRCLOTEREEL, T
RTEREHFOMRB L S EBESCTERSh, (EST LR TAH
FEEINT B, #oT, AL TV ETOERES O BEL SN
LB AR EELBRVWL, ZORFBOERTS LA, FRES
DHES, BERBICESWT, L0hERELIALMESTONLILT
ThDo TNFHD X OCFREZRTHE VI ETHD, THICRL -
T, <like a double agent> X \+ 5 BHIC &\ TiE, EFKIEFER AME <f&
bonbBFEHE LR LD T20TT> L0 5 FIRCOBMATEE
DRI A DR, IO L AT, fEFRCEER <risk>
BB EEHRALT, IHROBLBEIERLRE, Fk2 UEo Mo
BRI EEMHIC D 20 CT>, <FERDWTHLRIROLDTT, [&
R H ot bR The LiEh D ICEH T E TR bTR\ o BITEESE Ok
Feth, THLBEENELTEOTT, | SO LIMERK, BAP
BOARI A RS < Fhae, BOMTED D AR SRE T, 2T
Lz & TT>(0.82) E@MNTWw5b, L, ERFVEERHEHEL, &
BLL>ETHEE, OLoDUPEEBTERCRETS S LICKH
WTWBDTH Do '
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Graham Greene 0, fEFIL <MD L5 ThHE WD LD d o EEAS,
ADXHTHD>EVSBED, WHELT, WirlktbEIHhbAELT
WHDED EIX, BSRHDIRETH D,

AR CIICOBREBELFELO L oDEEFEE LT, Graham Greene 23, 2
HEICEADRTUFREVR LIfERTH S £ F 2 T\ % Henry James
DN, FO5EO= v DhnbEE LT 3MEFIND & LT,
Graham Greene D1930G 2> HIIS0FERDIEMIC OV THE X THA
Henry James & o\ T D= » A &1L, The Religious Aspect(1933), The
Lesson of the Master (1935), The Private Universe (1936), The Portrait of a
Lady (1947), The Plays of Henry James (1950) Th b, A#ZTI1TE L LT,
The Religious Aspect, The Private Universe, The Portrait of a Lady © 3R
K- T, %5 Henry James 122\~ T\ 7z <render the highest kind of
justice>, <innocence>, \5FEH A L h HIF T, %@ﬁﬁe@*%’,.& A
BEELICNERS,

Graham Greene D 19304Ef42> B 1950F e h T T, BROERIT,
- It’s a Battlefield (1934) England Made Me (1935), A Gun for Sale (1936),
Brighton Rock (1938), The Confidential Agent (1939), The Power and the
Glory (1940), The Ministry of Fear a 943),The Heart of the Maiter (1948),
The End of the Affair (1951), The Quiet American (1955) 23p b, Ff ) ~
V THRAT, A%V IIRIT, BORKREBHONBEBRELLOET 7Y A
B, < L— AV NIRRT, TR S TR, BVIER
r T Y, FRE LORDNCER L2 5Th oo T DRI,
BEHADTCSRTRBLTWB <A b Y v ZIER> L5 Vy 7 AR
LRz A TED B, LELERIZETR, A0 Lo E o F 4 Zrh
R IDIAFRE LTOMMEZER LI TLH -0 TH %,

Graham Greene @ Henry James  ~OEANC DWW TILT CloE 5 <His
most obvious masters are Henry James and Conrad>@&3) k¢ 5Tk b,
B TlNB 2 L b 7R\3 5 TH B2, Henry James k&) HiF5 T &ic
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I 0, Mk - TRERTli Graham Greene @E?&@f’?%ﬂ%%%ﬂ hiz
WEHS, 4 Th L Henry James L& < 7 FEHE > ED L
LT A5 by, Henry James 138 LT\t Bbhb, LL
b, BFBEHE% A0 T, {FR% <adouble agent> L L THEFEb
THIX, TOMBSTPMPRELL T 2D TRvrEBbh5 0
Thoo

*
EFTROC, KRR THE-> T B 3MO= v &1 DRER DOV,
ZDEE A ¥ L, Graham Greene 7% Henry James O 7a itk & - e
X, FRHESOER Lo TV A ABBELESBEORKBLTHB Z &

HEE LTIV EES o \

The Religious Aspect 1= %\~ T Graham Greene |3, Henry James o {Ek
RIEELSFH LV dopfimHahToes, L) BRIEXT S Kb
BHEL TS, XED Henry James 255, S % Tl TH5
T OWTD, <MMEI N BECHTHEG> BRI IED 1T
DTHBHZE, Y v 27 HeDl o <aesthetic appeal> & <emotional
appeal> Vg EHMERRPL BB O THIAR TV S Z LR EHLTCV2, £
R Tl { Henry James DLk EE DT e h 1Y v 7 OEESD D,
Bz ¥ The Altar of the Dead @ <FEH DT H > oW TOHEIITh
NELIWTWD LT LT3, #HGraham Greene [}, <Surely no one
SO near in spirit, at aﬁy rate in this one particular, to the Catholic Church
was ever so ignorant of its rules> &, ZDBEH/NZHDTCH MY v 78L&
WD ERND, 7Y v 7 BEDFENEHME I R EER LA
Wiy, EHE LIcDTHBo

Henry James %7 } ) » 2 BRESF b 5 —00 BRI, BHAD
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H <supernatural evil> T DOWTDOH MY v 7HEDRBETHoE LT
Whot b Y w Z7#EE DL, <evil spirit> &\~ 5 <this savage elementary
belief>73, Henry James 0, & 0OttoBEx#H 5, ﬂi‘@tﬁ% ;LD
<sophisticated mind> 13618 L= 07, WONROERITEEL = 7
<treachery and deceit> DR Th D, FO/NIIEHBEH<the reli-
gious sense> X » T, .%@%%Z)\EL\“/: VAAMLBELILTWA, OF
D, BLLLREAREEEZ T ARDOEOF\TIL, BARDELERL
X % &k <the importance of the supernatural >3 5 % bR T\ 5 LR
LIcDTHBo I, HHROTEELEXL DR TWEDTHY, D
BERTEEY T ARITES TIIR{ ks T\W5, &T.S.Eliot DHFHT:
Baudelaire »—£5ES) 25| Liaa bR L, Henry James ;< AR
DEOFER, 7Y v 7HEBERDOELFHAL - TDTH o
Henry James 237 IV » 7 #&OF L BEROBEC LU IS X H s
ok@@,ﬁ@%&m%dﬁéhfvb:&f,ﬁ@%&@%ﬁ%@%m
EUseThokt, BEADELE U Xeini b Graham Greene 13
B LD THD, 2%, HORBIEBREBLLETHETH- T, D
BB HE LO AR MICABIT Lo v a5, Blakind AR,
BARNLINCE 2 bhicigglis =27 4 Xa—TEEDE Y <The rage
of personality is all the devil’s> 2NZEH I TV 5 L BIR LD TH -
oo '

L LRI, Henry James OREEMIIE L L ER LV 5T
LMo leDTH - Ty FHE LTHENRTS L, BFOBEYMER
ELEDELT 0 bELDDIFIEY THAH LW LT3, d L Henry
James A H 4 O BEEXERELE S & Lichbif, fERbF-Tbork
ST THA D, £5 Liehoiclwic, HO/MGi%<their beautiful sym-
metry> B - TS EEZ D TH 5B,

19364 > The Private Universe 3. Graham Greene @ Henry James D
HFbERT= v ef THL Yo ZD= yuf DRNT, PL—FBALT
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WHDIL, FOBLITRWTERY ThHHEDEH;<a sense of evil reli-
gious in its intensity>"Td %, = L CEiiL, Henry James % U CfEf~
EBRY 72 Th, Tk e T 22 <the ruling fantasy> TH % & Big LicD
Chb, Joseph Conrad DE 5 %'ﬁ@%% < art itself may be defined as a
single-minded attempt to render the highest kind of justice to the visible
universe> @653 4 L <visible> L \» 3 = Li¥ni<the private vision>
FLEHRL S B ETIUE, # X1 Henry James 03ERDI-Z LTH B,
FIECRHLTELd, TORBRIELVWEEERES &L LK, Th
e, HoBMANEREERS TR, 2ERPOLODERE LTOESE
PETTWBOR, EFHL TS,

Graham Greene |17 I JuiE, Henry James D ¥fiins bBEI~DIERK DG
BIT B\ T, B O IF 2% < the highest kind of justice> &\~ 5 Henry James
DRDR 2D O, HEMIOREROZHE LTOEENDL, EXEDD
DANEEBZIR LD TH 50 THIEIBAL VI TETCRINDEND,
D& D DELET AN ETARIEIi-E<evil in j)roprz'a persona>
DR THD LM S, HaOREREEL, BHERCH PBRT
B% LRI T &7 Henry James %, FHEHCIIFADONIL DT, <the
more agonizing mental violence> % i X8 5/ R & U T DI\ 5 C
EChbo

BRI TREN &\ 5 R AR T R U T O M <corrup-
tion>%4h, FHICH LTCEEOEZ YR Tobicit, ERHED M
Iz <innocence>%{RF LCHARIEE S, DF D [{NMiEHS DO
ZEY-T0D LI L%, HERORMTEHL T Tidikeh
7s\y, & Graham Greene IR NTC\ 5%, THIIfERICEII 5 AP,
RYLELBYONBES, FEORCRES TR TREDEL, &
WHZEThH Do LMWL, ZOEYD DXL I HEIFOIERAY
<these centres of innocence>{%, [T A EFLMHE LTHREIRTHZ
EHRPEFEL, 4B % <the points of purity in the dark picture>, ‘f5 &
DEOMRCHFET HMB<EES LW BRTRL TWRDTH b,
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COEBORBHBEOTRILS LD, BEThIELOBELELLDLHE
& LT, Graham Greene (3, Henry James ORI EE LA 4% DT
T\ % o <the points of purity>D A 2 — & LTI, HOFL T, W»
& Z @ Mary Temple, 245% THHRIE Lic Z DL EDOFLELY BT, HOEOE
B, 2EVPEOB LV ABBRHTARER VUL, FiEsT CHEL
b, REPOZTHNICEETHS LHBEZT LD THD0 L LT,
BORBHTRCEALE 20D, HERBORELTL I LERRIE
D o>T\3, BRR2 AADZ OB ORI RE ek
BF, LEOBEZBNT %, '

Lo L7eAt D, Henry James i ABINICEEMETHY, V7V A T
BoT, BEOBBLYBEABREL LT > TohlkbdTidrinl, LEHF0#
BLLHERCREORE LT LS LB G0, XY 7V A M
o, ZOMRRTE==2F 4 A%, TUTEL, BBIKESL
BRI OB T B Z ERRINREL Do teDid, ELTwhb,
# vz, Graham Greene 1%, Henry James /N5t 92 03 & < the final
beauty> 1%, HATEEET 5 EICH LTI A <pity> 2R U TV 5 AL
BEBNTUNBo FHOIEFFAM DI T, BdBDAY, RLHEELL
AN L CA BN B ER L ERBZ EDTELHIOTEES, Hhao
A X <the final justice of pity>1z ¥\ ~TC, Henry James 'ai,; )i
Wi} % Shakespeare &K, PHOBRCH W THREDOFLETHS &
LD TH S, '

The Portrait of a Lady (1947) i, Henry James o>[F]4 D /ESIC D\ T
D=yt d ThHbDo = ZC Graham Greene M EKINICEE » T\ 5 DI,
<Judas Complex> L5 L Z ADEYY L\ 5 T —<Thb,

EFFRE, COFERDO Ty 2 2%, BUEERICIRRA LB S,
& ) BAT NS <machinery> 0BT ¥, TORAR, MERY
TOREE, BLOPTLLBRCZOER, BORWEBE VL IBEL
BRIENT 2 ) AOTHKA, CEHIhDELTHS, ZLTEAR
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o Isabel Archer 1%, ’%ﬁ{—@%kiﬁ%ﬁb“)ﬁ B:}’Lﬁiifd\%biﬁ@of
WhHC LEEHLT, coRIVHFICL T, FEUSMCEGD 2 bkhs H
AL, Ry ¥—x=vF 4 v ORERREE o< BT L, & .
Henry James (I B\ 7o\ D7 ERITHIET LIcDTH %o fEBRIFHEIRO &
DOOEBEERML, $EHEIEEDx 2 0ig L<no-way-out>Th % & FH
T5, L L%Ehd Henry James ORI O—TH B, & Graham
Greene {2\ 5 DTH B0

OB LOYRET, HAEHRL TS0, Hmwhmw@ﬁ%ﬁ
S LOBBZE, Thbb, HOMFEREIETHEEL, B 0fl&<the
idea of treachery>, =%« a2 vV vy 7 ATHD, stl,x Henry James o
DT, TOXIREL, E5 LTERTD LW B#HVBDESTLRICOMN,
ZOBEEHITbLAL N E LA bh, ik 0B f% Mary Temple ©%E
WWRD T B, % LT Henry James 73, Z£E% 2 CEMME < KL, &
DT ELERBEGHT I LB &, BoBRY, AHOFECHET S
58, FEOEYILhDZ LICENRIOE, kol EODFETILn
ol LHEHILICDTH 5T,

*k

19455 0> Frangois Mauriac =35\~ C, Graham Greene »° Henry James
oW T i Lc# S <with the death of James the religious sense was lost
to the English novel, and with the religious sense went the sense of the
importance of the human act>@&E7) & L 4z, FiR® Henry James #23
Graham Greene D ABBOBEEEVWEHLTOEODF + VAR S
Th, LEPRBEDTH Do | |

F. O. Matthiessen 3, =} & @ Graham Greene ¢ Henry James %}
T 5 RIFEOWT <7 VT A7)~ Vi, BHFESOTRASEORH
KHESHT, vzdaX0 [FRIIBCBEANL BOFEL FLI
et BERLEOREIFL IR o] & BV L>ED LR,
Graham Greene DB 5 L DFEHEZ < HEHR L THITEHRE TERL,
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L LTV Do 72 L, ik Henry James 120\ C, </RIEDHRIMA
BENBSROBHCRDS>THRCEL I DREDE] & VAl aX W
FETHEMRL, GENLMERCE TN D L1302 >, <o HEK
CEBTHRHBCTH I >EDL, B, RHEWES X 0IE, HEMTRE
MREBOBAERTH B EFE LT Bo

F. O. Matthiessen %, $§4%3 % Graham Greene @%@%?&bi,’ The Lost
Childhood (1947) 1T\ B EH D ARE, EABORECH 5 H
BMTHDo COx yuAlE, UREETD, HOEHLEOHEEEBELT,
THhETEKTD > PFEOLL, AFHDOWT, AERCDWT, EHIT
DWT, WHRREDLRIEDD, EWVH T ERDWT, 43mDELE &
DI ELFETRALILDDTH D, 2ED, 43RNOVE, HHDHRERL,
BEDHSICDOWTOFHREL LICIDICLEDFTALLDTHS, TDEH
T, WAL D, BEARFHLIHBESEHYDehe, TTRHSD
DOTENCIED b DR R A LA RERR DD, LB<T 3,
LEOHD, BrLEERL, BETHS LME L, AME, 6
BIRDO L oz LI TERIN TS, BFH, BE, Zzal, KR,
REOEYY, TEE, BELELhLhzICcE O RF, AHEIZA
G LR (B tiakl, BLRaThsro L, BEoBFomEco L
D BWEOER, = FDOEY)Y LA, Greene DHEDEHKDO LK Gud
TABORETH ofco HXLTh BN, ABERZOEDD 2 —-vEL
T, BOORMESE L TW5EDEFTD T 5 Lt <perfect evil walk-
ing the world where perfect good can never walk again, and only the
pendulum er;sures that after all in the eﬁd justice is done>Th - T, Zh
DBIERBEC X > THRBENCOR LB B, Zolhicize EETL i
, BHORBEDL, LIEEFCI - T, RECIER’Tbh? &
BES®LRD, VORI, ZoMOAMOEANERZL LTEYE
LTS, EWSERT, 23 Henry James OfERICHIA & - e A
BEELWEELIhBDTH D,
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193045482 51950 h31F T Graham Greene D{Ef, 0% H 1929
EDMALEURE, WS <H LU v 2 ER> & LTOME R ES LIk
HIH BT B 7o, (& DDF4in 0 & LT, Graham Greene ¢ Henry
James # . DEAE %, <render the highest kind of justice>> & <innocence >
EWVWS ZEERFLICLTEELLVWEEY ‘

*
Graham Greene 3 Joseph Conrad @ = L X% & D €, Henry James|3;
BOBCHR > R LT, BB LTS 2d, BRORELTT
DIEE S LE, Thix<justice> b\ 5 U CHRAEED, Lol
RS ESE AR, RVRESY, TOWELORECL-T, b5
| REMBEEDONBC ERBEL LT 0K EEL bR, & OB
& <justice> DABEINIAITH B Db, fliC & B <justice>TH B Dh A
PNBRETH DT TRz X 51c, Graham Greene |3, Zh 7% Henry
James ©H + U v 7 ADIKBITDH LN SBN, F 7 <IZER LCRAER
LB EOBBIE LV DChBe Lin LENE, fFROBOEEY,
LOEFEOKESHCTEREY LT, EREYBFHLIONETILEND
BRTIXIo FROERDAEE THLIELEEHD, MNETH M
BChordBICERL TR, LW5 T ERDTHD, LOBRMICHE
ST, FRACHERERE L bhEnEh, ZORDNEET EHEN
frE ORI H - THEL DR, 77y M i@ LT <corruption>28 b X
FRILHDTHBo TOX5BBEBMOMATIL, <PRFZX, HOPIAM
DOHT, WHMCUT %o FRMHOBBETHE> LV IEEHLT
¥ BTy %, Frangois Mauriac © <lj\ﬁ§m>(ﬁlﬂ)bfgﬁ\fﬁ& BShT
\»%, Marcel Proust I© oW THER, <BfMBHEOKEL, FL—2A
PZ Lo CTRIEIRAEARHEZE L L, ZOFHEERD TS0 THS >
(903



EWEWOIBEREATIFBACI DD TH o

Graham Greene I X #u1¥, Henry James D Z DEREBEB/RNDH BN Z
T, BONBRDEALED v =¥ XA T\ B (The Religious Aspect)
CHTENT WD, FRIEADREY L B 2\ 5, ABOME#mE O
BEME % RT, BE D /1 DFEH < The rage of personality is all the devil’s>
(The Religious Aspect) & UTHMBEINTW % D Thb, HIKL & Tk
Henry James 1, ZDX5TBEEB-TEOBHL, ZOZOIMEE
%, % O#E <the highest kind of justice> 2 S\ TG/ NHE TH
1D TH b,

Henry James O{Efh% #5173 5 <render the highest kind of justice>
L 5 R AR B RS, 1930 FfR0 B 1950 R 2> 1 T @ Graham
Greene DOEFMIZS RWHIWBEDTH D, 0 Z OBRORENLIER
13, Bﬁ'gkton Rock, The Power and the Glory, The Heari of the Matter, The
End of the Affair Th B,z bDOIERICIEFB LT 5 DL, Henry James
DIEGREFM UL, FRABOURBRORELWETD 5 &L W SR TH Do
The End of the Affair © Sarah % DF\T, D& A EDIERAMIL,
Bz ook, B, HERPACHRENTAH Y, BEE TTRIE -

BISAY A Sarah @ LTh, MLDOEF LR D LD AR ERNS
fEROBRTH - T (£ 5 THRINEZ OB Liswnb), fEE
DESHEZREEIh T %,

Graham Greene NNE% < & &, #lx¥ Brighton Rock © VPinkie 3y The
Heart of the Matter @ Scobie %, 'The Power and the Glory ¢ whisky priest
b BOH, A Y v 2 TESBOVBCILOZERHER L T2, £ LT

_ FDENTED NG BD KRR E > THHDTH D, Henry James »

BEZ, TOTIEFLCAROER, =27 4 KAK@M)@?}’L’C@ { 7m

y MR D AENRTNT, o ARBROBEMALBAMS X 5 TH 5B,
Bi%4%, The Golden Bowl > Charlotte Stant & 2> The Portrait of a Lady

® Mme Merle DEAED I 51T “HIET H Y v 27 EFETHS Graham

Greene &, % 5 TCiL7c\~ Henry James OE\TH B Db i,
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Graham Greene 352

D EIDNT, HlxiEThe Portrait of a Lady OfER © o\~ F &
Graham Greene DFh & & HlE L Tahiz\o NETHRNLL 51, 0
TER D% T, Ey)Hh iz Isabel Archer (3845 7n5¢ Osmond & A EE b
TTHEAHD, FVOHEBTROEETHES>TWBH I LIZDWT, fEE Isabel
HRECT, Hokh LoEREVH WO EBAIN TN D TH B, —
73, Graham Greene DBAITERD 4 fEMITE T, EAADIEHE, 4b
CFEALTY v 7 OWMXBBETIEYREL, MY v 7 OREE S
KEBHHOFCEDEEHLAEE TN BDTH D, DOFE HEARDIE
TR D DT, ZORDOEIMA LIS & THOBK LI
AL TEREND O EHIH I UL bt DTH Do it 4
@ Graham Greene 23 F 7' <123 L CEEMICRIT Chic Wb 2 &nd
Hits\ 3, The Other Man <, Francois Mauriac % <an example not
to follow>(p. 82) TH B LE\, ZOEEE LT, HEHCELITHY
TEBLBRRTCBDITERENZ L THBo

ok

% 5 &>, Henry James &0 Graham Greene ~ D E2E, B\ it 58 &
& LT, 1%4% Henry James OfERICFHE 2 & - 7z <innocence > 12D\ Tyt
NRTHINEE S, ‘

13, Henry James \BE7% it 5 < corruption>IZE LW & % T3 7
Wiy,  Henry James H& @ 7r2sic <innocence> % T ie & Titie
B WERNT VB EZAHB D B,

For to render the highest justice to corruption you must retain your
innocence: you have to be conscious all the time within yourself of treach-
ery to something valuable. If Peter Quint is to be rooted in you, so must
the child his ghost corrupts: if Osmond, Isabel Arc¢her too. These centres
of innocence, these objects of treachery, are nearly always women:...Isabel

Archer... Nanda,...Milly Theale,... Maggie Verver,... Maisie.:. These are
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the points of purity in the dark picture. : (The Private Universe)

z = t<innocence>%, AIMED 5 b DEEEXP LD E V5
BT TOND & = %1z, Graham Greene HM#EER L7z <innocence>
DEBD B Do O F DT <innocence> %, EHJh OXIF & 7 BT g
BOANPOFA 7HFELTLEELTHCTWEDTH S, THIIRE
T, EEOBEZRCET A &R T 5 EIRD Ay <these centres of
innocence> L\ S R CIERARA 52 L TH Do o> TZDOAYD
i, BEE O ARSI 5 ME% © b  <the points of purity> &1~ 5,
Pk BTN AEY by, EobhdZ Lok AWEE LT, #%
CRZFEDBRTWEDTH B, |

EBE, TOXSEROAGDA A —vDETAE LT, BUIMEKD
Mary Temple % %5 (The Portrait of a Lady), %D A 2 — L <HFEHER
B BERTHEI TR OTRTORY>, <AL > TEY b
NBTRTOLDDEY>ThH D LRNT B0 £ LT, BFEOERAY
R D 2 DA A —SIREZ bR T\W5, MNMERELETD &\ 5 FHic
“O\TIE, Mary Temple DIEIT L - CRE LoD TlT7e\ 2 L HERE L 7
DTHBo '

...when we remember how patiently and faithfully throughout his life
he drew the portrait of one young woman who died, one wonders whether
it was just simply a death that opened his eyes to the inherent disappoint-

ment of existence, the betrayal of hope. v (The Portrait of a Lady)

<innocence>Th % = L%, YD L\ 527 TALEDE LW BHE%

FFenb L, B, AESCAMEFELDOLDOAETHETD &L

'Ci%/u'@b\éﬁ%%%%ué Z ik, 104140 = » &1 Herbert Read T35\

T CREE LIk & A TH DD, Graham Greene |3, Herbert Read

oV Th, ARMBESD L\ 5 BHllk > T, 5L AR
{933



Graham Greene Bf%2

H, ARCHSRBLhIERLNW I LDV TRE- TWRDTH 5,

& = AT Graham Greené (L. <innocence>, ZDHH & L“C@<%ﬁi\>
VB EEERAGED, BT ED X 5 kRS o e AR LT
WAHB, 1935350) England Made Me & Anthony Farrant@&EIDBIE4, LiX L
FEWHERD - L THB, Fhit Brighton Rock © Rose, The Confi-
dential Agent @ Else r Rose Cullen, The Ministry of Fear @ Anna Hilfe,
The Heart of the Matter & Helen Rolt, The End of the Affair © Sarah fg‘
&, The Living Room 0 Rose 12\ 7z % L HEBICD T Dk & Telb B
s TWBDTH Do

FREROIERICH T D HAEES B RE D, Sash #DF VT, &
o @ﬁ’fﬁfgfdi, FAREDEH D DB BT <innocence > D A /l —
Uk oL LTHBIN TV, bl thEhEATHSY,
FARCER T2, AREELRWLRTH -7, BFbR, I
bhhElebt Wi ThohTHDTH 5,

Brighton Rock ® Rose [} Pinkie o <evil> L ##H3 5 <good>% ik
Fbfilr, Henry James OEYILWLLHBELDS © TH %, Else &
Rose Cullen,, Anna Hilfe $ ZpDWRED = o7 VATE STV AITRE
b, Bk AT Rose RBICEROLEE LTHHIR T,

SBic b 5 —onKENz, Henry James LR o, & O&pERBI, E
ABDBRENIBX LB THD L5 HIh b, Brighton Rock o Rose
1350 & LT, Else, Rose Cullen, Anna Hilfe |33 A X DIRICHE » 7o B A5
bR T\ 5, Hellen Rolt % [FIEDHEICHE SN TNT, b £, 5F
LiuEie bWt LTIREINRTHEDTH 523, L DXL, Scobie
DHEEMOBOMO BicT L WRLRELTH Do 1 HEER Scobie 1k
LT<ERo&k>0EEwE U i-Hellen i1, BHRICEM s FRTIIRL,
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